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by Sean Flynn 


n 1981 members of the New 
Alliance Party (NAP), an ap- 

™ parently progressive, pro-so- 
cialist, third-party political move- 
ment, try to force their way into top 
organizational positions in Felix 
Arroyo's campaign for Boston 





















Victims of integration 


The down side of desegregating BHA units 








by Maureen Dezell 





quiet, well-kept, and racially integrated little 

community tucked into one of the south- 
ernmost corners of the city, some of the women are 
having trouble sleeping at night. What's jolting 
them from their dreams and causing them to lie 
awake is fear. Because Fairmount is a public- 
housing development, because they're public- 
housing tenants, these women for years have been 
pawns in some of Boston’s fiercest integration 
struggles. And they’re afraid that their grasp on 
what happens to them and their families, already 
weak, is about to be torn away. 

The federal government's latest decree on 
integrated public housing in Boston, announced 
last fall, has forced the city either to adopt a “race- 
neutral” tenant-selection process for its 17,000 
public-housing units or to challenge the federal 
government in court. What race-neutral means to 
Boston is unclear, and it is the subject of intense 
ongoing negotiations between the US Office of 


| n the Fairmount development in Hyde Park, a 


Housing and Urban Development (HUD) and the 
Flynn administration. But HUD requirements of 
public-housing authorities in other cities give a 
clue to what the agency is likely to look for here: 
one city-wide public-housing waiting list that gives 
tenants no choice of the development they want to 
live in (Boston tenants now have three); no chance 
for housing applicants to turn down one develop- 
ment and wait for another if they don’t want to 
move to a certain neighborhood; and no tenant say 
on who moves into their development. That 
prospect is extremely upsetting to many public- 
housing tenants in Boston, minority and non- 
minority alike. 

Almost no one of good will would deny that city 
housing policies that have served to lock minorities 
out of public housing are wrong and should have 
been reformed long ago. But when HUD and the 
city crunch the numbers and set the policies that 


will allow minorities greater and quicker access to 
Continued on page 10 


Latino is running for city-wide 
office. Arroyo aides, suspicious of 
the newcomers’ zeal, drum them 
out, and Arroyo refuses the party's 
official endorsement. Two years 
later, Arroyo runs again and NAP 
members are again barred from the 
campaign. 

1986: NAP-backed “Rainbow 
Slate” candidates run for state- 
delegate seats at half a dozen 
Boston-area Democratic caucuses, 
blasting the existing ward commit- 
tees as racist, sexist, and homopho- 
bic. The candidates — whom 
caucus-goers would later remem- 
ber as disruptive and “robotic” — 
all lose, and two days later file 
formal protests of the balloting 
process with the State Democratic 
Committee. A review board later 
dismisses all the appeals. Members 
of the Reverend Jesse Jackson's 
Rainbow Coalition also attend the 
caucuses, passing out flyers official- 
ly distancing their Rainbow from 
that of the NAP candidates. 

After a review board hears an 
NAP appeal against the Ward 19 
caucus for its alleged failure, among 
other things, to encourage minority 
representation, Joel San Juan (who 
in 1987 would run as the NAP’s 
candidate for Boston mayor) asks 
Ward 19 committee member Geor- 
gia Mattison if he can take her 
picture for the party’s weekly 
newspaper, the National Alliance. 
Mattison refuses and raises her 
soft-sided briefcase to shield her 
face, bumping San Juan’s camera. 
Two days later, San Juan files 





Continued on page 8 
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THIS JUST IN. .. 





PACK ATTACK 


Joe Baerlein, the longtime close friend and top 
professional political adviser to Lieutenant Governor 
Evelyn Murphy, got a lot of attention from the Globe 
and Herald this past week — all of it negative, some of it 
just flat out wrong, and much of it of questionable 
veracity and news judgment. 

The poison began pouring forth from the Globe's 
Sunday Focus pages where the supposedly insider 
trading takes place. Despite denials from both principals, 
reporter Frank Phillips went with a “Political Journal” 
story from unnamed sources that Baerlein had been 
rebuffed by Governor Michael Dukakis’s chief 
fundraiser, Bob Farmer, in an alleged effort to join 
Dukakis’s finance committee. 

A little lower on the page, an unsigned “Short 
Circuits” noted — pointlessly, it seemed at the time — 
that Baerlein was a member of a business team trying to 
win a contract to manage. construction in the multi- 
billion-dollar clean-up of Boston Harbor. Notable in its 
absence from the piece was reference to any other of the 
many politically well-connected folks who are playing 
on the two teams competing with Baerlein’s for the 
contract from the Massachusetts Water Resources 
Authority (MWRA). The Globe failed to mention that 
Baerlein, sensitive to the appearance of any possible 
conflict of interest, said he insisted that he have no 
contact whatsoever with the MWRA during the 
competition for the contract. 

By Tuesday the Herald was blazoning a headline, 
MURPHY AIDE IN ‘BID-RIGGING’ FLAP, and a story 
underneath it connecting the three-way competition for 
the Harbor clean-up contract to a report from the state 
auditor a week earlier charging that previous contracts 
(contracts associated in no way with Baerlein, the paper 
failed to note) may have resulted from “bid-rigging” and 
similar nefarious acts. 

On Tuesday Baerlein resigned as the unpaid chairman 
of Murphy’s political committee. On Wednesday the 
Herald ran the story of the resignation — along with a 
small sidebar correction of the “bid-rigging” smear, 
which concluded the week’s tawdry competition in 


Baerlein-bashing. 
— Richard Gaines 


THE PAPER CHASE 


A San Francisco waste-paper firm is seeking state 
money to transform a defunct Hyde Park paper mill into 
the only paper-recycling plant in Eastern Massachusetts. 
Conservatree Paper Company set its sights on the James 
River paper mill two months ago and has asked the 
governor's Office of Economic Development to 

guarantee a $7.5 million loan that would go toward the 
purchase of the facility. Conservatree plans a press 
conference next week to lay out the plans and to present 
environmental advocates who will tout them. 

Bob Schaeffer, a Belmont consultant for Conservatree, 
describes the plan as having benefits for everyone: for 
Hub businesses, a chance to sell off their paper trash and 
buy back finished paper; for taxpayers, a savings of $4 
million per year in avoided trash-disposal costs; for the 
200-plus workers laid off by James River last year, a 
chance to return to the plant and own 30 percent of the 
business; for the environment, fewer felled trees. And 
for the Dukakis administration, the proposal may be a 
chance to recover some prestige after last month's 
departure of the state’s top recycling planner, who 
questioned the administration’s commitment to 
recycling programs. 

So why isn’t the state jumping on this one? Rebecca 
Calahan, regional coordinator for the economic- 
development office, says no decision can be made yet, 
because Conservatree is revising its application. But 
another state official says privately that the venture may 
be too big for a company of Conservatree’s size ($8 
million in sales in 1986, according to Schaeffer, who says 
Conservatree would post $10 million as collateral). 

Conservatree is trying to raise $25 million to buy and 
refit the plant, which was built in 1774. Katie Cutler, a 
spokeswoman for James River in Oakland, California, 
said that the firm is negotiating with several potential 
buyers for the plant, and that Conservatree is not the 
only one to consider producing recycled paper there. 

Conservatree, however, the only firm to make its 
plans public, has gained the support of some city 
officials, and on Monday, founder Alan Davis will meet 
with Hyde Park residents. One community activist, Rita 
Walsh, says the chief concerns are traffic flow and, 


ironically, atmospheric pollution. 
— Daniel Pearl 


POISON IV 


Given the emotionally charged atmosphere around 
drugs these days, it’s hardly surprising that seven of 13 
city councilors have at least threatened to “Just Say No” 
to Ray Flynn’s proposal to distribute sterile needles to 
intravenous-drug addicts — a plan designed to slow the 
spread of AIDS through shared needles. In spite of the 
early odds against him, Flynn has decided to take the 


issue head-on, through what promises to be the grueling 


set of public hearings (first before the council, then the 
state legislature) necessary for passage of the home-rule 
petition that would authorize the program. 

In such a wide-open public debate on the sterile- 
needle exchange, there’s one group whose role could be 
crucial: public officials and drug counselors who are now 
against the proposal, not for predictable law-and-order 
reasons, but because they think it could represent an 
abandonment of addicts and the largely minority 
communities they live in. “People in the black 
community should be very wary,” says needle-exchange 
foe State Representative Byron Rushing (D-South End). 
Rushing points to the sympathy society has always 
shown toward alcoholics, and compares it to the callous 
treatment of hard=drug addicts. “An important piece of 
this is race,” says Rushing. “No one can say alcoholism 
is a black disease. But [intravenous] drug addiction is a 
black disease.” That’s why, says Rushing, up until now, 
“there’s never been a real concern about the health of 
drug addicts.” 

This lingering suspicion — a fear that the warm 
greeting that proposals for a needle-exchange program 
have received in some establishment circles doesn’t arise 
from a concern for addicts themselves — is fueling a 
sudden surge of alternative proposals. Massachusetts 
public-health commissioner Deborah Prothrow-Stith 
has suggested that making methadone — an orally 
administered legal narcotic used to treat heroin 
addiction — more freely available could be just as 
effective in reducing the use of dirty needles. And 
virtually everyone on record against a sterile-needle 
exchange has said (with no one disagreeing) that many 
more drug-treatment facilities are needed. : 

Unfortunately, nothing that Prothrow-Stith or anyone 
else has mentioned asan alternative to needle exchange 
has even risen to the level of a formal proposal. So the 
problem is what to do now, with more than a thousand 
addicts waiting for drug treatment — and continuing to 
use dirty needles. Until someone actually embarks on a 
fast program to get every addict into treatment, the 
proportion of AIDS cases already attributable to 
transmission by dirty needles — at least 15 percent in 
Massachusetts — suggests that the needle exchange 


should be tried. 
— John Medearis 


GET THE LEAD OUT 


The Sullivan family’s current financial plight, you’ve 
got to admit, is pretty pathetic. Their football team, the 
New England Patriots, has been wallowing in legal 
briefs for a month now, and Ch an, boss of the 
Pats’ home turf, turned himself over to bankruptcy court 
last Tuesday. And though the current string of financial 
problems may be the result of years of their own bad 
money management, the Sullivans’ bad luck seems all 
encompassing; even a freebie promotion for the Patriots 
last fall fell apart. 

During the last NFL season, Mobil Oil started handing 
out enameled drinking glasses in 25 markets around the 
country, each emblazoned with an appropriate NFL 
team logo (one NFL-less market was treated to a college 
team). But in Massachusetts, home of the Patriots and a 
pretty tough lead law, Mobil had to pull 23,000 of the 
old-fashioned glasses out of distribution, thus killing 
some free Patriots publicity. Why? The glasses, 
manufactured by Libby Glass of Toledo, had more lead 
in them than the commonwealth allows. Although the 
Massachusetts Department of Public Health (DPH) — 
which determined that the enameled glasses contained 
more than the two-parts-per-million lead limit — said 
there wasn’t much of a health risk involved, Mobil still 
agreed to stop distributing the glasses in December. 
There was no recall of glasses already passed out, but 
“our recommendation was that they [consumers] throw 
them away or use them for planters for their Swedish 
ivy,” says Ruth Taylor of the DPH. 

Mobil spokesperson Carol Edwards won’t say how 
many glasses the company gave away at its gas stations 
— “We don’t divulge information that Texaco or Shell 
might be interested in” — but she did say the Bay State 
was the only market that complained about the lead 


content. 
— Sean Flynn 


SMALL MINDS 


As the high-riding Michael Dukakis looks southward, 
seeking, as all pols do, to employ the wisdom of that 
noted political consultant Phineas Taylor (“There's a 
sucker born every minute”) Barnum, one Southerner 
suggests that the Duke would be better off trading his 
presidential bid for the top for a stab at life under the Big 
Top. 

Here’s how one Kentuckian from Louisville sized up 
the Dukester when asked by larger-than-life New York 
Daily News columnist Jimmy Breslin, “Do you know 
Dukakis?” 

“I know he’s a little bitty guy, no way anybody that 
small goin’ get anybody votin’ for him for President. He 
ought to run for president of the circus, for that’s where 
he got to go to find somebody short enough to be vice- 
president.” 








5 Ric Kahn 








Kerry: Rambo on drugs 
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Reefer madness 





BY HARVEY SILVERGLATE 


Herald, Senators John F. Kerry and Alfonse 

D’Amato, Boston mayor Raymond Flynn and Police 
Commissioner Francis Roache, the United States 
Departments of Justice and State, and virtually every 
sitting state and federal judge agree that illegal narcotics 
pose the greatest threat imaginable to the stability of our 
nation — and indeed of the entire world — and that 
suppression of drug trafficking must be given the 
highest priority, then surely it must be so. And surely if 
anyone has the temerity to.dissent, he should be 
prepared for the wrath of God Almighty to come down 
upon his head. 

I do dissent, and I am prepared. 

Every few years, after the utter failure of our nation’s 
drug policies becomes too evident to ignore, and after 
the requisite degree of public and governmental wrath 
has been whipped up to the frenzy point, the nation 
renews its oft stated commitment to solve the drug 
problem by stamping out the traffic in illegal narcotics. 
We're now at that point in the cycle, as evidenced by 
news reports in a recent one-week period. 

The New York Times saw fit to devote its lead 
editorial on February 20 to the subject of A HEMISPHERE 
AT RISK FROM DRUGS, as the headline screamed. “The 
specter of drugs is haunting the Americas,” intoned the 
Times. It blamed the problem not on “the Latin 
governments that have been overwhelmed by powerful 
drug syndicates” nor on “the poor peasant farmers who 
grow drugs.” Rather, said the editorialist, “it is criminal 
organizations like the so-called Medellin cartel” that are 
to blame. Almost as an afterthought, the Times piece 
noted that “the huge American appetite for illegal 
narcotics” is also partially responsible, for “without 
billions of American consumer dollars, the vast illicit 
enterprise could not long be sustained.” 

Thus did the editorial unwittingly give the key to the 
problem’s resolution. The only solution that has a 
chance of success is to remove the “billions of American 
consumer dollars” now going to feed “the vast illicit 
enterprise” that not only works to increase the appetite 
for its product but also manages to corrupt just about 
every governmental institution it touches. And the only 
way to remove the vast profits that accrue to the drug 
cartels and the government officials they corrupt is to 
decriminalize the manufacture, sale, and possession of 
narcotic drugs. 

So there, I’ve said it, the D-word — “decriminalize.” 
Yet this very same Times editorial closed by posing 
the following “solution”: “Only Washington can lead a 

serious campaign to put maximum heat on the drug 
mob, through extradition diplomacy and logistical 
assistance.” This formula, of course, won’t work. 
Anything that puts pressure on the “drug mob” raises 
the price of the illicit product and brings ever more 
entrepreneurs into the trafficking business to reap the 
ever greater profits. 

The situation is, alas, a classic Catch-22. 

And what else has been happening? Well, one of our 
very own US senators, John Kerry, who has long been a 
voice in the wilderness on the subject of American 
covert involvement with drug traffickers, has an even 
more counterproductive solution. He would involve the 
United States military in suppressing the drug traffic. 

Kerry's “law and order” stance was so pleasing to the 
Continued on page 24 
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DON’T 
QUOTE ME 
The sources 

of the problem 





BY MARK JURKOWITZ 


wo open-and-shut cases and one tough call on the 

three big freedom-of-the-press/First Amendment 

battles hit the headlines in recent days. Here in 
Boston, Globe reporter Charles Radin faces a possible 
jail sentence for refusing to reveal his sources for a 1982 
story in which he reported that former city licensing 
head Richard Sinnott had claimed emotional stress — as 
a result of attending a licensing-board meeting and two 
rock concerts in his official capacity — while applying 
for a disability pension. Sinnott withdrew his 
application after the story appeared but then sued city 
officials, claiming civil-rights and right-of-privacy 
violations. He is now seeking the disclosure of Radin’s 
sources because, in the words of his attorney Regina 
Quinlan, “you need to know whodunnit. [We need] 
direct evidence that ‘John Smith’ gave this information 
to Radin.” Globe attorney E. Susan Garsh claims any 
effort to force Radin to reveal his sources about “a 
truthful action” represents “unnecessary harassment” 
and violates First Amendment protections. 

Although this case theoretically pits the right of 
privacy against the public's right to know, it’s really no 
contest. In exposing Sinnott’s application, Radin was 
doing exactly what journalists are paid to do — 
protecting the public interest. And the forced revelation 
of confidential sources in this case would have the same 
impact on investigative journalism that AIDS has on 
casual sex. First Amendment fans can breathe easier 
now that the Supreme Court has ruled against Jerry 
Falwell’s “intentional infliction of emotional distress” 
claim against Hustler publisher Larry Flynt. Phoenix 
contributor and president of the board of the Civil 
Liberties Urtion of Massachusetts Harvey Silverglate 
warns that if Falwell had won, in a worst-case scenario, 

“anyone who is exposed in an investigative- reporting 
case could sue” under that precedent. 

Case two involves a $22 million damage suit against 
Soldier of Fortune magazine filed by the family of 1985 
murder victim Sandra Black. After reading one of the 
magazine’s classified ads that stated, ““Ex-marines, 67-69 
Nam Vets. Ex-DI, weapons specialist — jungle warfare. 
Pilot. ME. High risk assignments. US or overseas,’ 
Black’s husband, Robert, contacted the author of the 
classified, John Wayne Hearn. Black then paid Hearn 
$10,000 to kill his wife, and both men were convicted of 
the crime. 

Now, I’m no fan of Soldier of Fortune, a magazine that 
recently sponsored a Las Vegas convention highlighted 
by shooting matches, lectures on “South Africa under 
siege,” and appearances by anti-commie Colonel Jack 
Singlaub and Mario Calero, brother of contra leader 
Adolfo Calero. But, as Silverglate says, the “First 
Amendment prohibits the punishment of the 
messenger,” and the magazine simply can’t be held 
legally responsible for the criminal activities of two 
people (albeit very evil ones) who used its pages. 

Finally, there is the much more wrenching 
controversy over the Journal of the American Medical 
Association's publication of the now infamous IT’S 
OVER, DEBBIE letter on January 8. In the letter, the author 
— a doctor who requested anonymity for obvious 
reasons — described how he injected a lethal dose of 
morphine sulfate into a horribly suffering 20-year-old 
ovarian-cancer victim who had said, “Let's get this over 
with.” According to AMA general counsel Kirk Johnson, 
the Chicago-based JAMA has been subpoenaed to 
produce the name of the author, and the Wall Street 
Journal has reported that the Cook County state’s 
attorney wants to prosecute the doctor for murder or 
manslaughter. In a statement, the AMA’s Johnson noted 
that the association “strongly condemns the conduct 
described in the essay,” but is fighting the subpoena 
since disclosure of the author's identity would “strike at 
the heart” of the Illinois Reporter's Privilege Act and the 
First Amendment. 

Now, there are a couple of ways to call this one on the 
cheap. The AMA is claiming the state has no right to 
force JAMA to reveal its letter writer until ‘all other 
available sources of information have been exhausted.” 
For the time being — until law-enforcement authorities 
do their own detective work — that’s a legitimate 
argument. Conversely, I also agree with Kennedy School 
public-policy lecturer Martin Linsky, who says that if 
JAMA used the letter to spur a debate on a medical- 
ethics issue like euthanasia, there were clearly more 
benign means of accomplishing this goal. “I don’t have 
very much sympathy for them in this situation,” he 
adds. JAMA — or any media outlet for that matter — 
should not be in the business of taking what could be 
construed as a murder confession, using it to illustrate a 
societal quandary, and then trying to shield the confessor. 
This letter should have been cut off at the pass. 

But the root question remains the same. Should the 
press, as a broad principle, be forced to reveal a 
confidential source in a capital case? My bottom-line 
answer is no, because deep down — as men like Ed 
Meese and his department of injustice and J. Edgar 
Hoover and his blackmail brigade prove — I think our 
Continued on page 20 ' 











‘ Credits: Paul Shool (with News), Mark Morelli (with Lifestyle), and Bruce Hilliard (with Arts). 














1 ON THE COVER 
What is the New Alliance Party and what is it really up to? Sean Flynn 
with an eye-opening look at these disquieting pariahs of progressive 
politics. And, as the city of Boston and HUD officials move toward 
some kind of compromise on the desegregation of public housing, 
Maureen Dezell reports on the unseen victims of this numbers 
crunching — some housing-authority tenants whose tenuous grip on 
their own lives is fundamentally threatened. 

4 COSMO KILLS by €E. Bruce Berman, Jr. 
What can you get between the pages of one of America’s slickest 
newsstand staples? A lot of bogus and dangerous info about public- 
health enemy number one. 

6 GORED ON THE PLAINS by Scot Lehigh 


Dogged Dick Gephardt continues to impress on the campaign trail, 
making it more and more unlikely that Al Gore’s Southern strategy 


will get off the dime. 
7 THE UNHOLY ALLIANCE by Francis J. Connolly 
The only thing that appears to stand in the way of a George Bush 
coronation in New Orleans is the union of a pair of strange political 
bedfellows named Dole and Robertson. 
12 NAIVETE INTO RACISM by Daniel Pearl 


What happened on the UMass/Amherst campus is a sad commentary 
about routine alienation and lack of communication between the 


races. 


28 CLASSIFIEDS 














1 CRAZY SALAD by Ann Malapsina 
Greeting the dawn — and a few tons of fruits and vegetables — at the 


New England Produce Center. 
2 URBAN EYE by Jean Callahan 
8 OFF THE BEATEN RACK by Robin Vaughan 


Wigs and videos, guns and guitars, and other odd couplings of Boston 
/ retailing. 

‘12 PUZZLE by Don Rubin 
PRODUCE 15 CLASSIFIEDS 














1 WEASELS RIP HIS FLESH by Michael Bloom 
It’s a long way from Suzy Creamcheese to Tipper Gore. But Frank 
Zappa has gone the distance — satire, scatology. pretensions, guitar 


licks, and all. 
2 8 DAYS A WEEK: THE WEEKEND 


Wondering what to do when work is done? Our guide to what's hot — 
and where, and when, and why — is the place to start your weekend. 
And, in '‘Next Weekend,’ Robin Dougherty goes back to futurism with 


Peter Sellars. 


4 ART 


Trends come and trends go. (Remember Neo-Expressionism? Will you 
remember Neo-Geo?) Painters keep painting — as David Bonetti 
discovers at Doug Anderson's latest show. 


5 STATE OF THE ART 
Mark Caro mingles with the other people who couldn't wait to see 
Cocksucker Blues — and Owen Gleiberman thinks it was worth the 


wait. 


6 FILM 


Steve Vineberg hails Au revoir les enfants; Charles Taylor welcomes 
back Lacombe, Lucien and signs on with Sign O’ the Times; and 
Owen Gleiberman gets heavy about The Unbearable Lightness of 
Being and its star, Daniel Day-Lewis. 


8 THEATER 


Carolyn Clay doesn’t find the evil banal in Aunt Dan and Lemon; 
Steve Vineberg ships out on H.M:S. Pinafore; Skip Ascheim isn't 
married to Mrs. California; and Bill Marx exits, pursued by bear, from 
The Boys of the Bard and A Night with John Barrymore. 


10 MUSIC 


Bob Blumenthal strains to hear Cedar Walton; Mark Moses rejoices to 
hear Irma Thomas; and, in ‘Cellars by Starlight,’ Chuck Eddy hears 
the old in the new Men and Volts. Plus, in ‘Live and on Record,” Fela 
Anikulapo Kuti and Michael Tilson Thomas's George Gershwin. 


26 NINE DAYS: THE WEEK 39 PLAY BY PLAY 

27 HOT DOTS 42 OFF THE RECORD 
28 LISTINGS 43 FILM LISTINGS 
36 ART LISTINGS 44 FILM STRIPS 








COMING NEXT WEEK eee 


In Lifestyle: Boston's blue-eyed rap scene. In Arts: Jimmy Guterman on Bruce Springsteen. 
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THE BOSTON PHOENIX, 





AP/WIDE WORLD 


by E. Bruce Berman, Jr. 
s I got involved with the 
A production of the Boston 
Phoenix Safer Sex Kit last spring, 

and became more and more aware of the 
bad science, puritanical morality, and 
possible political repression that was 
being foisted on the public disguised as 
public-health information by ideologues, 
I became increasingly more concerned 
about what the press was doing to help 
the situation. 

The American public was in the grip of 
a sort of schizy hysteria. On the one 
hand, they were willing to believe that 
you could contract the virus through the 

most casual contact with an AIDS victim 
despite the incontrovertible evidence to 
the contrary. On the other hand, they 
were unwilling to take even the most 
elementary precautions to reduce or 
eliminate the very real danger of 
infection through unsafe sexual 
practices. Clearly something had to be 
done. 

So you can understand that I was 
thrilled when I heard Cosmopolitan’s 
Helen Gurley Brown had added her 
baritone voice, and her magazine's 
weight, to the chorus of responsible folks 
who were urging safer sexual practices to 
break the cycle of AIDS transmission. 

In the June 1987 issue of 
Cosmopolitan, Brown wrote, ‘Dear 
lovely COSMO girl, I want you not to be 
frightened out of your wits or out of bed 
totally by the tragic development of 
AIDS. Don’t be afraid to buy the 
condoms yourself and ask a man to wear 





Note: E. Bruce Berman, Jr. is a 
contributing editor to the Boston 
Phoenix. Last year he coordinated the 
production of the Boston Phoenix Safer 
Sex Kit. He is a regular contributor to the 
paper and (though it doesn’t necessarily 
increase his credibility) conspires weekly 
with Spurious to produce the column of 
the same name. 


Helen Gurley Brown: “You write it your way and I'll write it my way.” 


Cosmo kills 


Bad advice and racism 












































one. I will personally strangle you if I 
hear one whimper that it’s just too 
embarrassing and you just can’t.” 

Sure, I had problems with the tone, but 
not the message. Safer sex saves lives. 
But on a closer read, I found that the 
piece was at the least ambiguous and 
probably misleading (if not just wrong). 
Most important, it demonstrated a 
seemingly profound misunderstanding 
of just when and how to use a condom to 
lessen the risk of HIV transmission 
during sexual activities. 

A quick review of the facts on the 
transmission of the virus that causes 
AIDS is in order. According to the 
Centers for Disease Control and every 
recognized expert on the epidemiology 
of AIDS, the virus is transmitted by 
unsafe — that is, unprotected — 
heterosexual or homosexual activities 
that result in the exchange of bodily 
fluids (oral, anal, or genital sex without a 
condom or a dental dam); by the drug 
users who engage in a deadly Russian 
roulette of shared unsterilized needles; or 
through direct blood-to-blood contact 
(from a mother to her unborn child or by 
blood transfusion or the rare accident). 
That's it. HIV is not transmitted any other 
way that any reputable scientist has been 
able to determine, and trust me when I 
assure you that they are looking. 

As for condoms, they are simple to use, 
inexpensive, and readily available in this 
country. When used properly, they 
provide excellent protection against the 
exchange of bodily fluids during sexual 
activities. Risk reduction does require, 
however, that you put the condom on 
before you put your partner's penis in 
your mouth, vagina, or anus, leave it on 
until the man has had an orgasm, then 
remove it carefully and throw it away. 

So you can understand how distressed 
I was when I read in the Cosmo article, 
“A condom does not spoil his pleasure. 
Yes, he possibly has to stop near the peak 
of excitement to get it on, but this little 
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raincoat does not stop him from 
ejaculating (having an orgasm).” 

It seemed to me that rather than 
informing her readers, Brown was 
dangerously close to misinforming them. 
Unfortunately, and, I was certain, 
unintentionally, Brown's piece seemed to 
be reinforcing the notion that condoms 
are only necessary immediately prior to 
ejaculation. Not only does this interrupt 
sexual activity (and therefore makes it 
more likely that the condom will never 
be used), worse still, it simply doesn’t 
reduce the risk of AIDS transmission 
because of the presence of pre- 
ejaculatory fluid. 

So I called Cosmo to discuss this bit of 
bad information, and Brown graciously 
called me back. Unfortunately, we had a 
communication problem. For the first 
few minutes of our conversation, she 
seemed to think that I was “just another 
selfish man who thinks that condoms 
spoil his pleasure,” which may be true 
but was irrelevant, since I was calling to 
ask her to let her readers know they 
needed to use condoms each and every 
time they engaged in oral, anal, or genital 
sex, and to put them on at the beginning 
of love play. 

Once she had told me that her 
generation “was using condoms before 
you were conceived” and finished 
explaining that condoms wouldn't 
interfere with the male orgasm, I took 
advantage of a brief pause in her 
monologue to try to get her to 
understand just what the problem was. 
We read the paragraph together, and she 
admitted that it “could possibly be 
misunderstood.” “What is the point of 
this conversation?” she asked. “What do 
you want me to do?” When | asked her to 
issue an editorial correction, or at least 
publish a letter straightening out the 
possible misunderstanding, the 
conversation deteriorated even more 
quickly. 

“We just don’t do that. We never have 
and we never will,” she told me, and 
went on to say, “You write it your way, 
and I'll write it my way. I don’t need your 
help.” Then she hung up. 

In this January’s issue, Cosmopolitan 
ran what safer-sex activists and public- 
health officials alike have called the 
“least responsible piece of AIDS 
misinformation” ever to be published in 
a major magazine. As one activist put it, 
“This ‘article could have been written by 
Shere Hite with Jimmy the Greek.” Once 
again Cosmo was spreading AIDS 
misinformation. 

The piece, headlined REASSURING 
NEWS ABOUT AIDS: A DOCTOR TELLS 
YOU WHY YOU MAY NOT BE AT RISK and 
titled “Why Most Women Are Safe from 
AIDS,” was written by Robert E. Gould, 
MD, a New York City psychiatrist and 
psychoanalyst with no epidemiological 
expertise and a lot of strange ideas about 
AIDS, Africa, and anal sex. 

Gould maintains that “there is almost 
no danger of contracting AIDS through 
ordinary sexual intercourse,” which he 
defines as “penile penetration of a well- 
lubricated vagina — penetration that is 
not rough and does not cause lacerations 
(as it might in rape or violently macho 
thrusting, or in the presence of severe 
vaginismus).” Nowhere does he define 
“well-lubricated” or such nonscientific 
concepts as “violently macho thrusting.” 
Moreover, his conclusion that “the only 
route of transmission” is through “direct 
introduction of the virus into the 
bloodstream” and that therefore women 
who engage in unprotected heterosexual 
intercourse or oral sex are “quite safe 
from contracting AIDS” is just plain 
wrong, and unsupported by the facts or 
data. 

This is worse than bad science; it’s 
almost criminal. The fact is that 
heterosexual women are infected by the 
virus, and though some have been 
infected by sharing needles or through 
contaminated blood, we know from the 
studies that four percent of all AIDS 
cases are characterized by the CDC as 
attributable to heterosexual activity. 

Moreover, studies of the heterosexual 
partners of hemophiliacs and of 
heterosexuals in Africa and Haiti provide 
conclusive evidence of viral transmission 
through heterosexual activity. How does 
Gould get around the facts? 

Gould based his conclusions on his 
own informal and unpublished studies, 
his perusal of “most” of the published 
reports on AIDS, his talks with unnamed 
“leading researchers in virology,” some 
informal conversations with African 
student nurses, and, apparently, some of 
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night's twin contests was the man 

who had the most to lose: 
Missouri Congressman Richard 
Gephardt. At this point, presidential 
politics is still more about perception 
than delegates, and in that context, the 
South Dakota primary and the 
Minnesota caucuses will help frame the 
race as a Dukakis-Gephardt-Jackson 
contest as it moves into the South. 

Despite his lowa victory and his 

narrow second in New Hampshire, Dick 
Gephardt had staked only the most 
tenuous of claims to the role of principal 
moderate challenger to Mike Dukakis, 
whose bulging bankroll has long assured 
that his campaign can dismiss as 
temporary the type of setbacks that 
would prove terminal for other 
candidates. The clear danger for 
Gephardt was that the tremendous 
resource and manpower drain required 
by his lowa-or-bust win and his narrow 
New Hampshire dodge-the-bullet 
second would make both Pyrrhic 
victories, leaving his campaign too 
exhausted to compete effectively as the 
race moved toward the South. Had 
Dukakis succeeded in his early sweep 
strategy and won both Minnesota and 
South Dakota — a result that any 
number of pundits thought likely as 
recently as Monday — it would have 
called Gephardt’s continued viability 
into question. 

Instead, riding a wave of sharp 
comparative advertising (three-fourths of 
which was fair, one-fourth of which was 
a “high taxer” cheap shot), his open-up- 
or-else trade policy and hike-the-price 
farm program, and an endorsement from 

South Dakota Senator Tom Daschle, 
Gephardt erased Dukakis’s early lead in 
South Dakota, an agricultural plains state 
with a Progressive tradition — and 
powered by to claim a decisive 44-to-31 
victory over the Massachusetts governor. 

Since Gary Hart exited this race, the 
Gephardt strategy has been predicated 
on the congressman emerging as the 
alternative to Dukakis. If his big win in 
South Dakota doesn’t completely solidify 
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Gore: more like Czar Alexander than Robert E. Lee 
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that position for him, it is a six-league 
leap toward doing so. This emerging 
perception should allow Gephardt to 
raise more money, and to broaden his 
campaign operation beyond the state-to- 
state lurch it has been since late last year, 
when he stripped his national campaign 
bare to slap a full-court press on Iowa. 
But if Gephardt is the big winner, logic 

doesn’t necessarily make Mike Dukakis 
the big loser. That dubious honor goes to 
Tennessee Senator Al Gore. Gore is 
trying to cast himself as a sensible 
Southern moderate running against 
Northern liberals. Gore had hoped that, 
with a brilliant battle or two on his 
enemies’ home turf, he, like Robert E. 
Lee, could force his opponents to pursue 
him South, where his superior 
knowledge of the Southern political 
terrain would give him a decisive victory. 
But as the campaign has worn on, he has 
looked less like Lee regrouping to fight 
on his home turf than like Czar 
Alexander evacuating Moscow — and 
Gore can’t wait for a Russian winter to 
decimate his opponents’ strength. 
Abandoning Iowa, he promised a strong 
showing in New Hampshire. Leaving 
New Hamsphire, he predicted he would 
do well in South Dakota. Now Gore says 
his campaign really begins on Super 
Tuesday. Perhaps. But in presidential 
politics, nothing succeeds like success — 
and so far Al Gore has had precious little 
of it. So little, in fact, that his federal 
campaign funds will now be cut off 
because he has gotten below 10 percent 
of the vote in two successive primaries. 
“He has yet to demonstrate that he has 
anything other than a debate facility,” 
says Tom Glynn, the Massachusetts 
deputy welfare commissioner and a 
Dukakis campaign adviser. “He gets 
good marks for the press because he is 
aggressive, but it isn’t clear that it is 
helping.” Ed Reilly, a top Gephardt 
strategist, puts it more bluntly: “This guy 
is nowhere. Even in the regional surveys 








coming out, if you take Tennessee out, he 
is in fourth place. He is a non-candidate.” 
That may overstate the case, but for 
Gore, who has anointed himself the 
Southern candidate much the way Joe 
Biden proclaimed himself the 
generational candidate, the clear and 
omnipresent danger is that he will just 
fade away, his declaration that the South 
will rise again behind him overpowered. 
by the Gephardt-Dukakis dynamic that 
South Dakota and Minnesota are 
imposing on this race. 

For Dukakis, Tuesday’s results were 
somewhat more mixed. To be sure, there 
were real pluses the campaign could 
point to. His decisive Minnesota caucus 
win (33.4 percent to Jackson’s surprising 
19.6 to Simon’s death-stake 17.7) 
demonstrates that he can win outside 
New England. His Minnesota victory 
meant more delegates than Gephardt’s 
South Dakota win (ABC has Dukakis 
ahead overall, 69 to 41, whereas CBS has 
it Gephardt 108, Dukakis 96), and it 
confirms the impression that the cash- 
flush Dukakis is likely to be in this race 
for the long haul. Finally, by proving that 
rumors of Paul Simon’s death weren't so 
greatly exaggerated after all, the 
Minnesota results help unclutter the left 
side of the political field for Dukakis — 
though Jesse Jackson's impressive second 
suggests that he will compete fiercely for 
those liberal votes regardless of the 
venue. 

But for Dukakis there are also 
foreboding signs in Tuesday’s split. 
Dukakis fought hard and spent heavy in 
South Dakota, a state Gephardt’s earlier 
troubles had prevented him from 
devoting much attention to. The 
governor locked up much of the local 
power structure and was on the air 
longer than Gephardt there. That the 
Missouri corigressman was able to 
overcome a substantial Dukakis lead (14 
points, Gephardt’s adviser Reilly claims) 
in just a week highlights Dukakis’s 








Gephardt: rapidly becoming the Dukakis alternative 


Gored on the Piains 


message problem. Simply put, though 
voters view Dukakis as favorably as 
anyone in the field, his candidacy has 
yet to become compelling. In large part 
that’s because Dukakis has not given it 
the hard edge ideas and a clear theme 
can impart. 

A South Dakota win would have sent 
Dukakis surfing into Dixie against a 
badly fractured field. Dukakis still heads 
toward Dixie with formidable resources, 
but without the convincing push he 
needed and against an opponent who is 
stronger than he would have been 
without a South Dakota win. In those 
circumstances, the governor is less the 
consensus choice of the early states than 
a political carpetbagger whose best hope 
is not to conquer but simply to cut a deal 
that lets him return North with a credible 
showing. Further, the tough South 
Dakota campaign — Dukakis would 
surely say “negative” campaign, though 
his definition of negative campaigning is 
susceptible to redefinition according to 
the dictates of circumstance and 
convenience — almost certainly presages 
what is to come. “All South Dakota 
proves is that he [Gephardt] can win if he 
does a saturation television buy and goes 
negative,” says Jack Corrigan, Dukakis’s 
deputy campaign manager. 

That's good spin, and Corrigan is 
certainly right in suggesting that 
television was an important ingredient in 
Gephardt’s victory. But his South Dakota 
win also suggests that Gephardt’s appeal 
is more powerful than his opponents 
anticipated. And for Gephardt, as the 
campaign goes South, the going gets 
easier. In New Hampshire Dukakis could 
appeal to voters’ pocketbooks by blasting 
Gephardt’s trade proposal as dangerous 
protectionism and by emphasizing the 
consumer cost of his “oil-import tax.” 
Still, Gephardt took the best shots the 
other candidates could throw at him and 
survived. Now the trade issue and the 
oil-import fee play to Gephardt’s 
advantage once again. If South Dakota is 
any indication, the South may well prove 
to be Mike Dukakis’s crash course in 
political survival. 0 
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The man to beat on Super Tuesday 
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Dole needs help from an increasingly embarrassing Robertson. 








The unholy alliance 


s Jack Kemp sinks slowly into the 
A Midwest, perhaps to resurface as 

the Republican nominee for vice- 
president in New Orleans next August, 
the GOP campaign has resolved itself 
into a two-way race being fought by 
three candidates. Forget about what 
happened in Minnesota and South 
Dakota this week: odds are George Bush 
will win the presidential nomination 
unless the shotgun marriage of Bob Dole 
and Pat Robertson can last through 
Super Tuesday. And, given Robertson’s 
recent aptitude for grabbing said shotgun 
and discharging it directly into his own 
foot, the odds of stopping Bush don’t 
look too good right now. 

Despite Dole’s pair of Tuesday wins — 
his expected landslide in South Dakota’s 
primary and his surprisingly wide victory 
margin in the Minnesota caucuses — 
Bush is still the man to beat on Super 
Tuesday. 

Bush enjoys an enormous advantage 
because most of the Super Tuesday 
primaries in which he figures to do best 
feature a winner-take-all format. In 
Florida, where Bush leads all recent polls, 
he can and probably will win all 25 of the 
state’s at-large delegates simply by 
finishing first (57 other delegates are also 
at stake in Florida, with three delegates 
going to the first-place finisher in each of 
the state’s 19 congressional districts). In 
Texas Bush would have to win an 
absolute statewide majority to receive all 
30 of that state’s at-large delegates (81 
others will be awarded on a 
congressional -district basis like Florida’s) 
— but there’s an excellent chance that he 
will do just that. By contrast, the states 
that look strongest for Dole on Super 
Tuesday — notably Missouri and Rhode 
Island — will allot delegates 
proportionally, allowing Dole almost no 
chance to pile up big numbers to help 
offset Bush’s expected huge majorities in 
Texas and Florida. 

All of which makes it imperative for 
Dole to find a way to keep Bush from 
assuming an insurmountable lead on 
Super Tuesday; if Dole is still within 
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reach of the veep after March 8, he’s got a 
good shot when the campaign rolls into 
Illinois a week later and then onward to 
the industrial Northeast. Dole’s choice of 
weapon in his anti-Bush crusade is none 
other than that Bible-totin’ nemesis of 
cyclonic storm systems, Marion Gordon 
Robertson. 

The Dole-Robertson alliance was all 
but explicitly stated in South Carolina, 
which holds its Republican primary three 
days before Super Tuesday. In the 
Palmetto State, Dole figured to get shut 
out in the winner-take-all balloting for 19 
at-large delegates and 18 elected in 
congressional district contests. But he 
staged a coup this week, unexpectedly 
winning the endorsement of South 
Carolina Senator J. Strom Thurmond. 
Apparently breaking a pledge to Bush 
that he would remain neutral in the race, 
Thurmond has given Dole the chance to 
do what he needs to do in South 
Carolina. Which is not to win but simply 
to survive. 

That's because Thurmond’s 
endorsement figures to cut sharply into 
Bush's support, which lies with the party 
establishment (and with the home-state 
connections of his national campaign 
manager, Lee Atwater), while hardly 
affecting Robertson's vote. The result is 
that, even if Dole wins no delegates in 
South Carolina, Robertson has an 
excellent chance of doing well enough to 
pick up as much as one-half of the state 
delegation, and possibly two-thirds of it 
— astrong enough showing to generate 
added momentum for Robertson on 
Super Tuesday. Dole is betting that 
Robertson will then be able to capitalize 
on that momentum, winning enough 
individual congressional districts in such 
states as Texas, Florida, Alabama, 
Oklahoma, and Georgia to keep Bush 
from piling up a massive delegate lead. 

The only problem for Dole is 
Robertson's Agnew-esque proclivity to 





prove himself a total ass in public. 
Having already croaked his chances in 
New Hampshire by inventing a new 
Cuban missile crisis two days before the 


primary, Robertson has spent most of the , 


past week hurling wild and unsupported 
accusations at Bush, charging him with 
everything from orchestrating the 
downfall of Jimmy Swaggart to 
authorizing middle-of-the-night prank 
phone calls to Robertson supporters. 
While publicly expressing affronted 
innocence, Bush’s people are privately 
ecstatic about Robertson's performance: 
“Dole is expecting Robertson to help take 
us out, but it looks more like Robertson is 
determined to take himself out,” says 
one Bush campaign aide. 

In any event, look for South Carolina 
to provide the key to this campaign: if 
Robertson finishes strong, Bush can 
expect problems on Super Tuesday. 

The astute observer may notice that 
none of these calculations take into 
account the presence of the other born- 
again Christian in the race, Jack Kemp. 
There are two good reasons for that: 
South Dakota and Minnesota. Kemp 
could have survived his relatively poor 
showing in South Dakota, but he 
required at least a strong second in 
Minnesota to attract the money he needs 
to keep going. For all his brave talk, 
Kemp can show only two third places 
and two fourths in the first four major 
contests of this election year. His 
continued presence in the race 
accomplishes little, except to drain some 
of Robertson's strength on the hard right 
and in the evangelical community — an 
indirect service to Bush, who it’s rumored 
may reward Kemp by helping him out 
with his campaign debt and perhaps by 
choosing him as his running mate next 
summer. 

Kemp’s fade-out is particularly 
noticeable here in Massachusetts. This 
state has the fourth-largest bloc of 











Republican delegates at stake on Super 
Tuesday — though the commonwealth’s 
52 delegates will be allotted 
proportionally, making it far less of a 
potential big hit for any one candidate 
than the winner-take-all states. Bush 
figures to do well here; a KRC Research 
poll released Wednesday showed him 
leading Dole 48 percent to 27 percent. 
More significant, though, is the waning 
of Kemp's strength. Little more than a 
year ago, as the state’s Republican Party 
was in the midst of a semi-hostile 
takeover by conservative multi- 
millionaire Ray Shamie, much of the 
action was interpreted as a behind-the- 
scenes war between the pro-Bush 
supporters of former chairman Andrew 
Natsios and the generally pro-Kemp (or 
at least anti-Bush) crowd around Shamie. 
That analysis may have been overstated: 
certainly Shamie, as state chairman, has 
remained studiously neutral, and has 
won praise from all sides for his role as 
an “honest broker” willing to mediate 
any potential disputes among the 
different state campaign organizations. 
But Kemp never really managed to put 
things together in Massachusetts. 
Despite the backing of local GOP 
heavyweights such as former state 
chairman Gordon Nelson and Wellesley 
power broker Frank Conway — and 
despite extensive exposure on the Boston 
airwaves during the New Hampshire 
primary fight — Kemp is now doing 
virtually nothing in these parts. 

As a pro-Bush member of the state 
committee puts it, “You don’t see a 
Bush-Kemp fight because it takes two 
strong sides to make a fight.” Indeed, 
even some of the state’s most prominent 
conservatives — including former 
governor Ed King — have lined up with 
Bush rather than with Kemp. What 
looked like it might have been a blood 
bath should prove, on Super Tuesday, to 
be a relatively serene victory for Bush — 
and a sign that, just maybe, the 
Massachusetts GOP is finally learning 
the virtues of something that at least 
passes for party unity. 0 
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Continued from page 1 
assault-and-battery charges against Mat- 
tison, who then files countercharges of 
assault and harassment. All charges are 
eventually dropped. The National AI- 
liance, meanwhile, runs an overblown 
account of the incident, complete with a 
cartoon showing an enraged Mattison 
swinging her briefcase like a sledgeham- 
mer. 

1987: Officials at the Greater Boston 
Gay and Lesbian Political Alliance 
(GBGLPA) receive several complaints 
from gay businessmen who say they 
were conned into donating to the NAP 
by party members canvassing for the 
“Alliance” — implying they were sup- 
ported by the GBGLPA. The GBGLPA 
decides to make “it a point not to work 
with them,” says executive director Will 
Hutchinson. 

July 1987: A member of the NAP wins 
an uncontested race for a seat on the 
national board of the New Jewish 
Agenda (NJA), a progressive coalition 
that works to unify the Jewish communi- 
ty and the political left. Soon after, NJA 
members around the country begin 
calling the national headquarters, asking 
for information about the NAP and its 
members, who begin joining local NJA 
chapters. After researching the group, the 
national board votes to denounce the 
NAP officially, making any linking of the 
party with the NJA grounds for expulsion 
from the NJA. 

* * foal 

Since the day it first kicked to life, nine 
years ago in New York City, the New 
Alliance Party, one would think, should 
have been welcomed by American 
progressives like a prayed-for messiah. 
The brainchild of Fred Newman, a long- 
time political organizer who spent the 


late ‘60s and early ‘70s meandering ° 


through the spectrum of radical politics, 
the NAP has a written agenda that reads 
like the conscience of the American left: 
an end to racism, sexism, and anti-gay 
bigotry; a national health service; free 
education through graduate school; 
peace, not war; people instead of profits 
— all the plagues of all mankind gone for 
good, thanks to the righteous rise of the 
working class and the victorious emerg- 
ence of this “black-led, multi-racial, pro- 
gay” movement. 

But reviews of the party, at best, have 
been less than flattering, and at worst 
they've been downright scathing. 
Although nearly every group even slight- 
ly left of center embraces the NAP 
message, the party's methods and 
motives have cost it the support of most 
mainstream progressives and earned it 
the seething, damning criticism of re- 
searchers who've studied it in depth. 
Despite the sincerity Newman and his 
followers ooze, the NAP’s muddied past 
and questionable present have set it up 
for pointblank attacks, among them the 
charge that it’s a cover for a totalitarian, 
psychopolitical cult, a sick orgy of mind 
games and revolution orchestrated by 
Newman, the white male guru who was 
once a follower of neo-fascist Lyndon 
LaRouche. Directly tied to the party are a 
network of “social therapy” centers 
where the NAP’s politics are translated 
into radical theories of mental health, 
dreamed up and mapped out by New- 
man and administered by party mem- 
bers. Add to that unsavory linkage the 
NAP’s tactics — including its apparently 
deliberate attempts to confuse itself with 
more-popular groups such as the Rain- 
bow Coalition and its members’ confron- 
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tational debate style — and even those 
who suffer just a casual brush with the 
party come away with the same eerie 
feeling: there’s something weird about 
these people. 

“What they do on the surface sounds 
terrific,” says Chip Berlet, of the Cam- 
bridge-based independent think-tank 
Political Research Associates, who spent 
four years digging into Newman and his 
followers. “But like anything that sounds 
too good to be true, it is. Newman 
represents another white male guru, and 
who needs it? No matter how benevolent 
their current political line might be, if 
they took over the country, you'd have 
Strongman Fred Newman.” 

If all the criticisms are true, then there's 
something really scary about the New 
Alliance Party — it’s growing. Since its 
founding, in 1979, the party has spread to 
22 states, and it currently boasts an 
estimated 30,000 members, including 
5000 in New England. It offers its own 
brand of psychotherapy at clinics around 
the country — including one in Jamaica 
Plain — and also boasts a network of 
legal, educational, and other community- 
based services that touch perhaps hun- 
dreds of thousands of poor and working- 
class people. Its weekly newspaper, the 
National Alliance, is read by as many as 
100,000 people. And this year the party’s 
presidential candidate, Lenora Fulani, 
became the first black woman ever to 
qualify for matching funds from the 
Federal Election Commission, and she is 
on the ballot in all 50 states and the 
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Therapist Gwen Lowenheim: not a brainwasher 


Felix Arroyo: the New Humane Party tried to infiltrate his campaigns. 


District of Columbia. For a band of 
wacked-out cultists, those are impressive 
achievements. 

The support the NAP has found 
(granted, it hardly makes the party a 
major political force at this point) isn’t 
hard to understand. Its entire political rap 
is built on the simple premise that the 
two-party system has failed the working 
class — which, in a lot of ways, is true. 
Cash has become the major player in 
American politics, which means politi- 
cians serious about surviving — even 
devout progressives — have to woo the 
nation’s moneybags. Unfortunately, that 
leaves the poor and members of the 
working class playing second string. But, 
as the NAP rightly calculates, those 
people are ripe for picking by any group 
that sells itself well. And any party that 
can swing that bloc of voters to its ranks 
has a decent shot at serious power. 

“We're. building something,” says 
NAP New England coordinator Mary 
Fridley, “come hell or high water, that’s 
capable of engaging the right in this 
country. And furthermore, we’ve found 
— it’s been tested through millions of 
hours on the streets, millions of hours 
going door-knocking and millions of 
hours on the phone — that people 
respond to a militant, black-led, indepen- 
dent movement. That's the way we chose 
to go.” 

No one questions the NAP’s ability to 
turn people on to its ideas; indeed, that’s 
what frightens its critics. The concerns, 
rather, are about how the party does its 

















organizing, and — perhaps more impor- 
tant — why, especially given its leaders’ 
past and what critics say is the NAP’s 
consistent refusal to deal with that 
history honestly. 

According to researchers like Berlet 
and Joe Conason, who wrote a 1982 
Village Voice article about the NAP, 
Newman put himself and his followers 
under Lyndon LaRouche’s leadership — 
then called “hegemony” — for a relative- 
ly short time in the early 1970s in New 
York. Although LaRouche was then 
operating within the left and had yet to 
develop fully his neo-fascist theories of 
today, he was nonetheless a twisted man 
with twisted ideas. By autumn 1973, US 
communists had already denounced him 
as a neo-Nazi after his “Operation Mop- 
up” terror spree, which featured his 
young followers pummeling rival leftists 
with chains and baseball bats. And 
LaRouche’s bizarre and degrading psy- 
chosexual theories were pretty well 
formed by the winter of '73. And though 
it wasn’t until June 1974 that Newman 
officially put himself and almost 40 of his 
cadre under LaRouche (a fact NAP 
members don’t dispute), party members 
deny that the Newman-LaRouche ties 
started much earlier and continued for 
some time after Newman and his group 
jumped ship, in August 1974. According 
to Berlet’s and Conason’s evidence, 
though, Newman’s Centers for Change 
(CFC), a grassroots leftist organization, 
held “joint forums” with LaRouche’s 

Continued on page 14 
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Political 
therapy 


y members’ own admission, the 

psychotherapy side of New 

Alliance Party politics is rad- 
ical, controversial, and “revolution- 
ary.” Based on “a therapy of em- 
powerment,” its basic tenet sounds 
reasonable enough: people develop 
mental-health problems because 
society is screwed up in a major way; 
social conflicts breed personal con- 
flicts, which in turn spawn emotional 
trauma. 

For the most part, though, it isn’t 
theory that has critics of the program 
so uptight. If the NAP’s Institutes for 
Social Therapy, which are scattered 
around the country (including one on 
Centre Street in Jamaica Plain), were 
merely staffed by single-minded clini- 
cians, the program probably wouldn't 
get much play outside head-shrinker 
cliques. But the “social therapists” are 
playing more than mind games — 
they're also trying to organize a 
political and social revolution. And 
that connection, say critics, is at the 
least unethical and may perhaps even 
be brainwashing. 

NAP followers and therapists, of 
course, dismiss that charge as a 
ludicrous cheap shot from paranoid 
rivals. But the connection between the 
party and the therapy clinics — both 
of which target poor and working- 
class communities — casts a disturb- 
ing light on the NAP’s entire agenda. 
Both were created by Fred Newman, a 
long-time activist described by his 
followers as brilliant and by his critics 
as a guru. And both preach the same 
basic message, coming, conveniently, 
from two directions that meet in the 
middle: society sucks. In therapy, 
patients learn that they are conflicted 
because society is conflicted and that 
the only way to deal with that is to 
change society. At the same time, 
their therapists are active organizers 
for the New Alliance Party, which 
says, in essence, “We can change this 
conflicted society.” 

“In therapy,” says NAP critic Chip 
Berlet, who spent four years re- 
searching the group, “you're baring 
your innermost thoughts, which 
leaves great potential for abuse by the 
therapist. And when your therapist is 
your political leader — it’s a system 
where your political guru knows 
what's going on inside your id and 
ego. Here you have a system where 
the abuse is institutionalized — and 
that’s the problem.” 

But the therapists — who, by the 
way, are not regulated by the com- 
monwealth — don’t see that nasty 
link, or at least don’t admit it if they 
do. “My main response to that is I 
almost want to laugh,” says Gwen 
Lowenheim, director of the Boston 
Institute for Social Therapy and Re- 
search and an NAP member. “It's 
ludicrous. It’s a real insult, both to 
people in the New Alliance Party and 
people in therapy. It’s almost like 
saying they’re mindless. Sure, some 
people become political from being in 
therapy. If they do, that’s great. But 
it’s more that we just say what our 
politics are. You can walk into a 
psychiatrist's office and see copies of 
Time, Newsweek, People — if that’s 
not political, what is? I think we’re 
more up-front, people know who we 
are.” 

Plausible as that argument may 
sound, it creates a few disturbing 
knots for those’not quite ready to join 
the New Alliance Party in completely 
upsetting the status quo. Sure, Time 
and People may be political, but they 

still reflect rather generically what 
most people see as reality. But the 
issues of the National Alliance stacked 
in the institute’s waiting room is a 
glaring account of the NAP’s philoso- 
phy, which doesn’t quite agree with 
the current state of affairs. The ques- 
tion, then, is, are emotionally vulnera- 
ble people seeking aid and comfort at 
a disadvantage when faced with a 
therapist's version of truth, one that 
goes against a lifetime of social adjust- 
ment? The answer may not be “brain- 
washing,” but the question is still a 
heck of a good one. — SF 
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public-housing developments, the lives 
of other disadvantaged people — the 
tenants already living in public housing 
— will be significantly affected. 


The HUD determination has created 
an uproar in South Boston, the site = 
three of the most racially segregate 

by Maureen Dezell housing developments in ne city. In 

places like Fairmount, in the mostly 
black Bromley-Heath development in 
Jamaica Plain, and in developments like 
the Commonwealth in Brighton (a com- 
plex far more integrated than the 
neighborhood that surrounds it), -it's 
caused consternation and created a sense 
of helplessness among many tenants 
who feel they’ve worked hard to inte- 
grate and improve their communities. 
They are confused, afraid that their 
interests are going to be shunted aside, 
and fearful that the anger and racial 
tension smoldering in some corners of 
the city because of the federal regulation 
is about to erupt. 

“Poor people have so few choices as it 
is, why shouldn’t they be able to choose 
the community they live in?” demands 
Mildred Hailey, the black executive 
director of the Bromley-Heath Tenant 
Management Corporation, which over- 
sees the 1000-unit, tenant-managed 
Bromley-Health public-housing de- 
velopment on the Jamaica Plain/Roxbury 
border.’We’ve worked to build these 
communities. The tenants at Bromley 
took over a place with 4000 smashed 
windows, and today you'll find only a 
few. Commonwealth tenants in Brighton 
have completely integrated a place that 
had some of the most violent racial 
problems in the city during busing. We, 
like everyone else, want to be able to 
have a say over where we live, and to live 
with our families and friends who are 
now on public-housing waiting lists. 
HUD is taking away some of the few 
choices poor people have had.” 

Boston’s is one of approximately 110 
public-housing authorities HUD decided 
to look into after a federal judge found 
the housing agency guilty of promoting 
segregation in public housing in 
Clarksville, Texas. In that 1985 case, the 
judge ordered half of the black tenants 
living in segregated public-housing pro- 
jects moved into what had been all-white 
housing, and half the white tenants 
relocated to formerly all-black; develop- 
ments. HUD, dreading a series of similar 
court decisions and the consequent so- 
cial upheaval, launched investigations of 
local housing authorities in an attempt 
to identify any policies in violation of 
Title VI of the Civil Rights Act of 1964. It 
found some in Boston and gave.the city 
three choices: dispute HUD’s assertions 
that certain public-housing policies were 
racially discriminatory; show an accep- 
table reason for, those;policies; or enter 
into a voluntary agreement with the 
government to comply with Title VL 

Although the Flynn ‘administration in- 
itially claimed HUD’s data were out of 
date, the administration is now negotiat- 
ing with HUD, trying to inject as much 
tenant housing choice into the BHA’s 
compliance agreement with the agency 
as is possible under federal law, accord- 
ing to Larry Dwyer, executive assistant to 
BHA administrator Doris Bunte and 
Flynn’s point man on public-housing 
integration. 

Ta se a, But the city’s negotiations — an 
i Pedikd Hick 156g attempt to balance the interests of the 
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disadvantaged who need affordable 
housing with those of the disadvantaged 
who already have it — aren’t making 
those who now live in public housing 
particularly happy. “We've worked to 
make this a clean, safe neighborhood. 
But I feel as if I’m living in a time bomb, 
with all that’s going on between the city 
and HUD now. I'm afraid that all this 
means is that we're going to lose 
everything we have,” says Marie Gosta- 
nian, a Fairmount resident for 28 years. 
Since HUD turned its spotlight on 
Boston's public housing last year, tenants 
like Gostanian have heard wildly con- 
flicting reports about what will happen to 
them next. The mayor has pledged he'll 
follow federal orders to desegregate 
public housing lawfully and peacefully, 
allowing minorities equal access to all 
housing units. At the same time, he’s 
vowed that tenants won't be displaced, 
and that he’ll seek a compromise housing 
plan with HUD that allows public- 
housing applicants as much choice as 
possible in determining where they live. 
But tenants aren’t sure whether they 
believe Flynn. Local politicians such as 
City Councilor James Kelly have waged 
disinformation campaigns that have resi- 
dents of Southie seething about “forced 


Commonwealth: from “Fertility Way” to a real communit 
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housing” and public-housing tenants 
elsewhere baffled. Kelly claims, er- 
roneously but vociferously, that Boston 
has been singled out for HUD com- 
pliance for no good reason. And he 
insists that if Flynn had any guts, he’d 
fight the feds in court. 

What's clear to Gostanian and fellow 


Fairmount tenant Tina Rogers, chair of © 


the Fairmount Tenant Policy Council, is 
that no matter what kind of compliance 
plan Flynn hammers out with the federal 
government, the HUD ruling is going to 
mean that people living in public- 
housing developments, and many people 
applying to live in those developments, 
will have less choice and control over 
their lives. BHA policies permitting 
prospective residents to apply to live in 
three housing developments or giving 
tenant committees a say in selecting 
fellow tenants if they follow a racial- 
quota system will not be allowed. And 
Fairmount, says Rogers, provides a good 
example of why that shouldn’t be the 
case. 

A segregated and dangerous place 
throughout most of the 1960s and early 
1970s, Fairmount is neither today. Under 
BHA auspices and guidance, tenants 
there adopted an integration “subplan” 
in the late 1970s, when HUD found the 
BHA in apparent violation of civil-rights 
law and told it to integrate its public- 
housing developments. Today, Fair- 
mount tenants take credit for turning 
their once crime-ridden and depressing 
neighborhood into a community where 
black and white teenagers play basket- 
ball together on neighborhood courts 
after school, bulbs sprout in tiny front 
yards during the springtime, and many 
people feel they don’t have to lock their 
doors after dark. Fairmount is far from 
completely integrated — with 31 min- 
ority families out of 199, it has yet to 
reach its tenants’-association goal of 33 
percent minority. Yet, as its tenants are 
quick to point out, it has gone much 
further in complying with fair-housing 








Says Hailey of 
Bromley-Heath, 
“The city is shoving 
all its integration 
problems, all its 
solutions for solving 
the housing 
problems of the 
poor, onto public 
housing.” 


regulations than have housing develop- 
ments in South Boston — places the BHA 
has yet to integrate because the agency 
felt it couldn’t guarantee that minorities 
would be safe living in Southie. 

“We've had a tenants’ committee that 
focuses on accepting, not rejecting 
people,” says Rogers. “We are here to tell 
people who want to move into Fair- 
mount that they have to be able to take 
care of their apartments, that they 
shouldn’t have a history of drugs; that 
they have to be able to live in an 
integrated environment if they want to 
come here. And now we're concerned 
that HUD is going to stop our committee 
— that they’re going to take away the 
human part of deciding who lives here, 
and we're going to end up as tenants in 
public housing who don’t know each 
other, not as neighbors and children who 
just want to live in a safe place. We're 
really afraid of crime, of drugs. We've 
been integrating, quietly and peacefully, 
for years. Why does HUD want to change 
all that?” 

HUD wants to change all that “be- 
cause it’s illegal,” according to Robert 
Laplante, the regional director of HUD’s 
Office of Fair Housing. “When we talk 
about choice, we have to think not only 
about present residents in public hous- 
ing, but about applicants for housing 
programs,” he says. “What about their 
choice? They haven't had choice.” The 
integration plans that exist at many of the 
housing developments discriminate 
against minorities by keeping them on 
waiting lists longer than whites, Laplante 
explains. Although many of the plans 
were set — with HUD sanction — in the 
mid 1970s, at a time when between 30 








and 40 percent—of Boston’ residents 
eligible to live in public housing were 
minorities, the number of eligible blacks, 
Hispanics, and Asians has risen dramati- 
cally. Public-housing experts estimate 
that at least 85 percent of the 11,000 
prospective tenants on BHA waiting lists 
are minorities. And those groups, accord- 
ing to HUD, don’t have equal access to 
Boston public housing under present 
BHA policy. That, he says, is why that 


-policy has to change. 


Cora Rothwell, who's lived for 30 
years and raised five children in the 
Commonwealth development, also 
known as Fidelis Way, says she’s seen 
public-housing policies come and go. 
The ones that work, she says, are the 
ones tenants have a hand in shaping. 
“Back in the ‘50s and ‘60s, this place used 
to be known as Fertility Way,” says 
Rothwell. “That was the most noticeable 
thing about it — the number of babies 
people had here. It was white, Irish, 
mostly welfare recipients. The. place got 
run down, and the city let it run down 
more when blacks started moving in.” 

When the BHA went into receivership, 
in 1979, it gave Commonwealth and two 
other severely dilapidated public-hous- 
ing developments grants to gut and 
renovate their projects. Once Com- 
monwealth was refurbished, tenants 
voted to turn over day-to-day operations 
to a private management agency. But 
they gave the agency strict guidelines on 
how to select tenants. “We told them we 
wanted a 60-40 mix of whites to min- 
orities, some high-income poor people 
and some low-income, and 25 percent 
Brighton residents,” Rothwell says. 
“We're now almost half white and half 
minority, only 20. percent welfare reci- 
pients, and 25 percent from Brighton. We 
have none of the racial problems we used 
to have. People keep the place neat — 
there’s no graffiti. This works — it works 
real good. Why are they going to go and 
make us change it?” 

Says Hailey of Bromley-Heath, “The 
city is shoving all its integration prob- 
lems, all its solutions for solving the 
housing problems of the poor, onto pub- 
lic housing. I really don’t know if people 
are going to put up with this.” 

Hailey’s sentiments are echoed across 
town in South Boston, a place she 
probably wouldn't feel comfortable 
spending too much time in these days. In 
Southig, ‘racesrelated tensions and anti- 
cipation of trouble are running high. 
Flynn’s children are being harassed by 
their classmates in school because their 
father has said he’d comply with federal 
law. Dwyer says he’s gotten used to 
walking into a bar for a drink after work, 
and seeing people turn their backs. on 
him or leave. Rumblings all over Southie 
indicate that people there are ready to 
fight when the first blacks move into 
South Boston projects. If that happens, 
says Dwyer, another sorry — and maybe 
dangerous — episode in Boston's social 
history will unfold. 

“We are trying, we are trying like crazy 
to ensure equitable access to public 
housing. But we also want to ensure non- 
displacement, non-disruption, and ten- 
ant participation,” he says. “HUD hasn’t 
discouraged us from submitting our 
proposals. If we are found not to be in 
compliance with HUD, though, we could 
end up in a worst-case scenario where 
the only alternative is litigation.” 

Dwyer leans forward in his chair, and 
starts speaking sotto voce about what's 
got to be Ray Flynn’s worst nightmare. 
‘Remember, the most recent legal prece- 
dent [in a housing case] is the case in 
East Texas,” he says. “That’s when they 
fixed the problem by just moving half 
the minorities and half the whites. 
Could that happen here? It could. And 
people are encouraging us to litigate? 
Not to comply with HUD?” He shakes 
his head in disbelief. 

It’s sad and ironic that in their attempt 
to maintain a modicum of control over 
their own living situations by resisting 
HUD-imposed changes in housing pol- 
icy, public-housing tenants could be jeo- 
pardizing any say in their future. Rogers, 
for one, senses this when she lies awake 
at night: “Sometimes I think what's go- 
ing to come out of this is that I’m either 
going to have to move some place | 
really can’t live — Orchard Park, where 
there were two murders last month — or 
go and get a nice little shopping bag,” 
she says ruefully. “I know the city keeps 
telling us to stay involved. I’ve been 
involved. And the longer I stay in- 
volved, I wonder how much control any 
of us — and that includes the city — 
really have over what's going to happen 
to us.” 0 
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n the night of February 19, a few 

guys from a dorm went to a 

fraternity rush party at the Uni- 
versity of Massachusetts at Amherst, and 
one of them made an indiscreet comment 
to someone’s girlfriend. Then somebody 
spilled beer on someone else, got shoved 
around, and brandished a bottle. A fight 
broke out. Everybody ended up out on 
the driveway throwing curses and fists 
until the outsiders retreated to their 
dorm. The house brothers congratulated 
one another, but some of them had a 
disquieting thought: thank God those 
guys were white. Many white kids on the 
UMass campus believe that any black- 
white trouble on campus is now auto- 
matically labeled racial. Last spring, 
when some of the guys at Theta Chi beat 
up some black guys who they say were 
pissing on their car, it was seen by some 
as a racial incident. And three weeks ago, 
some kids at a dorm party got into a fight 
with a couple of black guys, triggering a 
now-famous chain of events. Minority 
students took over a building and people 
started holding rallies. Reporters from all 
over the country came to campus to do 
stories on racism at UMass. 

What if the jerks at this crowded rush 
party had been black? That’s what Mike, 
a junior, wondered as he stood near his 
fraternity’s balcony last Friday night. 
What if those black guys who had 
showed up earlier that night, without 
tickets, hadn’t been cool about being 
kept out? And what about that black 
stranger standing against the opposite 
door? “Normally, I might go up to him 
and say, ‘How you doing, are you having 
a good time?” said Mike. “But I 
wouldn't do it now. I’d be too afraid to 
start something. Even when I’m walking 
on campus, say I’m alone and I’m going 
to the library, and there’s two black guys 
walking the other way. Before, I’d never 
think twice about passing them, but now 
I'd probably go around a building to 
avoid them — just because of all the 
publicity.” It’s a paranoia he has trouble 
explaining. “I never had much exposure 
to blacks before — there were two in my 
entire high school — but I never thought 
it would be a problem. And I got up to 
UMass, and I never had a problem. And 
now all this happened, and I've started to 
think twice about it.” 

What happened at UMass is that 150 
black and other minority students, frus- 
trated by two incidents this month they 
considered racial in origin, peacefully 
occupied the campus’s New Africa 
House, demanded that the university 
restore the building — parts of which 
have been turned into office and 
classroom space — to cultural uses and 
work to increase minority representation 
on campus, and left the building six days 
later in triumph when Chancellor Joseph 
Duffey agreed in principle to most of 
their demands. The mood on campus is 
still fairly ugly, though. Many black 
students remain wary, and some talk 
openly of responding to violence with 
violence. And some of the white students 
are taking strange lessons from the 
protest. They fear that any fight between 
a black person and a white person will be 
branded racial, that any remark made to 
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White supporters were on the outside looking in. 


a black student risks being labeled racist. 
They claim that blacks — who wouldn't 
allow white supporters to enter the New 
Africa House during the occupation — 
are just as racist as whites, maybe even 
more so. 

It's not exactly a white backlash, not 
yet anyhow. But it is disturbing — a 
hardening of attitudes about race. UMass 
is a college that has-gained the attention 
of the world by displaying racial tension 


as an open wound. If the wound heals 
properly, UMass can set a good example 
for other colleges grappling with the 
same problem. But that won’t happen 
until white students and minority stu- 
dents start talking openly about what's 
really on their minds. And on the UMass 
campus today there are insidious barriers 
to communication and understanding. 
Mainstream white students at Amherst 
do not consider themselves racist. Most 
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disavow the idiots who write things like 
“See a nigger, pull a trigger” on UMass 
bathroom walls, but many would nod in 
agreement with a more subtle piece of 
graffiti: “They're only making racism 
worse.” They don’t identify with the 
white kids who allegedly beat up two 
Puerto Ricans in the campus garage last 
week, but they are the ones who picked 
up the Daily Collegian the day after the 
attack was reported to police, saw a front 
page filled with stories on racism, and 
muttered, “Look at this shit.” They aren’t 
the cretins who slipped “Black nigger. 
bitch” notes under activists’ doors, but 
they are the people who couldn't see 
anything wrong with using ‘New Ireland 
House” as a fraternity slogan the day 
after the New Africa House occupation 
ended. Almost to a person, white stu- 
dents say the issue of racism on campus 
has been “blown out of proportion’; 
many of them still believe the much 
publicized brawl after the 1986 World 
Series was motivated by team rivalry, not 
race, despite the administration’s ac- 
knowledgment that white students 
ended up chasing and beating students 
because they were black. Seeing little . 
overt racism on campus, they fail to 
understand this month’s protests and 
view them as a power play, a threat. To 
them, the civil-rights struggle of the ‘60s, 
the battle to move to the front of the bus, 
was a war fought, won, and written up in 
the history books. They don’t see the 
more subtle forms of oppression some ° 
minorities still feel. : 

This white generation, as Chancellor 
Duffey points out, is just old enough to 
remember the Alan Bakke reverse-dis- 
crimination case but too young to re- 
member the reasons for affirmative 
action. If anything, these students are 
“equalists,” believing that no group 
should get special privileges. Many who 
come from predominantly white 
neighborhoods don’t. really understand 
why blacks separate themselves from the 
mainstream — ‘talking “black talk,” 
joining black fraternities or secret 
societies, withdrawing for six days into a 
virtual black fortress to solidify their 
ranks. So they see it as somehow parallel 
to the white exclusion of blacks. 

If you come from the other side of the 
power equation, however, the parallel is 
faulty. The numbers aren’t exactly in 
balance, for one thing. This fall, 19,753 
undergraduates began the school year at 
UMass/Amherst. Only 2.6 percent iden- 
tified themselves as black, 1.9 percent as 
Hispanic, and 1.6 percent as Asian. If 
you are a black freshman, you still don’t 
see a lot of other black faces in the class 
— often you see none. Every time a 
race-related issue comes up in classroom 
discussion, you can see white faces 
looking at you nonchalantly, trying to 
gauge your reaction. Or maybe the 
teacher will make a well-meaning com- 
ment in private, like, “You know, you're 
smarter than the average ...” (“The 
average what?” Cyndi John, a West In- 
dian student, replied. Her professor 
wouldn’t say.) You might pick up 
strange cues from administrators, like a 
guy brusquely throwing your financial- 
aid check at you, or from professors who 
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can’t seem to find time for you, or from 
white students who shut up suddenly 
when you walk into a room. Many black 
students say they have never en- 
countered even subtle signs of racism 
like these. But as junior Willie Vick put 
it, “You tend to want to see somebody 
black soon. You don’t want to walk 
around campus thinking you're the only 
black person on campus.” 

Vick was sitting in a dormitory dining 
commons, in a partitioned section filled 
with other black students. Other sec- 
tions had a few, but not many, min- 
orities. Vick and his friends say the self- 
segregation doesn’t mean they don’t 
have white friends. But the way things 
are on campus, you can be suspicious of 
even your friends. Senior Steve Jones 
doesn’t believe you can eliminate racism 
because you just don’t know who the 
racists are. “It could be the gentleman 
who lives next door to you. Every day 
you could see this person and not know 
he is racist. It’s gone underground. In the 
past, people were open about it.” Evelise 
Riviero, a sophomore, says that after she 
returned from the New Africa House oc- 
cupation, a white friend asked her, 
“ ‘What did you guys do that whole time 
there, play games?’ I said, ‘What do you 
mean? We had important business to 
take care of.’ He said, ‘Important busi- 
ness — like playing Monopoly?’ And he 
was smiling the whole time, but I won- 
dered: is this person somebody I can 
trust?” 

A lot of people misunderstood the 
New Africa House occupation, including 
the news outlets that played up the story 
as though there were hostages inside the 
building. The students had sought out 
some press coverage, placing calls to 
various newspapers on their first day in 
the building. But they were a bit shocked 
when Switzerland and Tokyo called for 
comment. By day six, things did seem a 
little out of proportion. Rudy Krigger got 
a call from his concerned mother, who 
had read about him in the San Juan Star, 
a Puerto Rican paper. Governor Dukakis 
was starting to get a little concerned too. 
Duffey says the governor phoned him, 
but the chancellor told him it wasn’t 
necessary to make an appearance on 
campus. Some people may have been 
remembering 1970, when gun-toting 
minority protesters took over the New 
Africa House building’ by comparison, 
this was a housewarming party. Duffey 

.sent fresh fruit, and pizzas from white 
supporters kept appearing at the front 
door. When a bomb threat forced the 
evacuation of the building, Arthur 
Hilson, director of public safety, allowed 
everybody to go right back inside after 
the all-clear. When the protesters finally 
emerged, they were greeted with cheers 
from an enthusiastic, mostly white 
crowd. 

But some of the white supporters 
wanted to know why only minority stu- 
dents were allowed in the building, 
where the activists were spending some 
of their free time watching videos of 
Malcolm X, who through much of his 
career made a pretty good case for keep- 
ing white activists out of the movement. 
Julius Lester, a professor in UMass’s 
esteemed Afro-American Studies De- 
partment, offered his students the fol- 
lowing explanation: “One has to look at 
the history of black-white relationships, 
at the number of times whites work- 
ing with blacks in a political action 
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There’s still no real student dialogue on racism. 


have taken it over and redefined it for the 
ends that whites find important. There is 
a tendency for whites to ride on black 
energy, rather than to do the real difficult 
work of organizing white people.” There 
is also a tendency, Lester adds, for whites 
to assume they understand something 
that doesn’t affect them. 

White radical groups went into full 
mobilization to build up the protest. By 
day seven, Amy Carter had her picture in 


a newspaper photograph of a rally. By 
day eight, the Communist-allied Inter- 
national Committee Against Racism was 
on campus trying to form a chapter. And 
campus radicals, the same ones who had 
been trying to kick the CIA off campus 
last year, led rally crowds in chanting 
familiar slogans like “The people, united, 
will never be defeated.” 

But the “equalists” — the students 
who most needed the dialogue and the 
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ones most needed for a dialogue — were 
conspicuously silent. If they had shown 
up and spoken up at last Sunday’s dorm- 
sponsored open forum on racism, people 
might have talked about affirmative 
action, about the reasons for black 
separation, and the ways white people 
can tap into minority cultures instead of 
being suspicious of them. Instead, no 
white person said anything the least bit 
provocative, and only one black student 
spoke at all. Getting white and minority 
students to talk freely is more difficult 
than getting them in the same room, and 
in this sense UMass is no different from 
any other school, or from society as a 
whole. The chasm in communication 
persists even though the school already 
has model programs in social-justice 
training. Student resident assistants take 
a full year of training in problems of 
racism, sexism, and related issues so that 
they can hold programs in their dorms. 
Other schools have expressed interest in 


‘that program, and some UMass leaders 


are trying to expand it. Bailey Jackson, an 
education professor who developed a 
one-credit social-issues training course, 
believes the school should hold man- 
datory orientation sessions for freshmen 
to show them, through films and dis- 
cussions, what it means to attend a multi- 
cultural campus. Others talk of a man- 
datory “civility course” for freshmen, 
which would also deal with problems of 
racism, sexism, and related issues. But 
the state backed away from funding that 
course, and few on campus expect the 
events of Black History Month 1988 to 
loosen up the budget lords. They will 
probably conclude that Duffey did a 
great job of keeping a lid on the crisis, 
and now it’s over. 

But in the lobby of the Kennedy 
dormitory recently, in the same section of 
campus where the World Series brawl 
began, it was obvious that the crisis was 
not over. A white woman and a white 
man walked in and saw the “wanted” 
posters of the men who had allegedly 
beaten up the Puerto Rican students. 
“What is this?” the guy said. “More 
racism shit,” she replied. This whole 
protest was getting ridiculous, they 
agreed. “I was in my room and the lights 
went out, and I said ‘whiteout’ instead of 
‘blackout’ because I didn’t want to be 
racist,” the white guy joked. The girl told 
him how she had been in an elevator 
with a black man and a black woman the 
other night, and the black man, bidding 
his companion good night, said, “Re- 
member, we are a great race, so be 
strong.” The contempt in her voice was 
obvious. 

Hokey as it may sound, the best hope 
for UMass is the public airing of stereo- 
types and suspicions. Fernando Acosta, a 
UMass freshman from Puerto Rico, was 
sitting in his anthropology class when 
the teacher asked students what ex- 
perience they had with other cultures. 
One girl said she had known a lot of 
Puerto Ricans in her high school, that 
they were bad students and didn’t know 
math. Acosta stood up and announced, 
“I’m Puerto Rican, my major is engineer- 
ing, and I consider myself very good in 
math. My experience with this culture is 
bad. A lot of people are ignorant. They 
don’t know a lot about people who are 
not like them.” There was a brief, 
shocked silence. Then the teacher started 
clapping, and the rest of the class joined 
her in applause. 0 
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Cosmo 


Continued from page 4 

the most inaccurate and wildly 
racist assumptions and stupid 
tales about sexual activities 
among African men and women 
that it has ever been my mis- 
fortune to read. 
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that heterosexual intercourse in 
Africa is practiced with a 
“marked difference from the way 
it is usually practiced in the 
United States.” He asserts that 
“anal intercourse is often used as 
a means of preventing pregnan- 
cy” by Africans, and he asserts 
that “many men in Africa take 
their women in a brutal way, so 
that some heterosexual activity 
regarded as normal by them 
would be closer to rape by our 
standards, and therefore be likely 
to cause vaginal lacerations 
through which the AIDS virus 
could enter the bloodstream.” 

Gould’s personal theories 
aside, the evidence for heter- 
osexual transmission is incon- 
trovertible. Surgeon General 
Koop agrees. Testifying at a 
hearing on Capitol Hill last week- 
end, he said about the Cosmo 
article, “It is just not true that 
there is no danger from ‘normal’ 
vaginal intercourse. What is un- 
known is the level of danger.” 

Clearly, Gould is out of step. 
This is what he has to say about 
the level of risk: “Can recurrent 
sexual activity with a person who 
does carry the AIDS virus cause 
you to develop AIDS? Not if you 
subscribe to the theory, sup- 
ported by considerable fact, that I 
have just put forward.” 

“This is wildly irresponsible 
stuff,” said one AIDS activist. “I 
just can’t understand how any 
responsible person could spread 
this garbage. People will die.” 

Moreover, Gould's _ political 
analysis is as perverse as his 
science. He maintains that “cer- 
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tain organizations and groups 
have specific agendas for not 
acknowledging just how risk free 
conventional heterosexual inter- 
course actually is.” He goes on to 
describe a virtual conspiracy 
among “out groups” like min- 
orities, IV-drug users, and 
homosexuals, “not only to spur 
greater efforts to find a cure, but 
also to dilute the burdens these 
organizations would otherwise 
have to bear.” Given the near- 
unanimity among public-health 


















professionals about the direction 
and resources required to solve 
the problem, this is patently 
absurd. 

Gould concludes that “sex 
itself is not and never has been a 
killer.” But you can’t say the same 
thing about Helen Gurley Brown 
and Cosmopolitan. As long as 
they continue to misinform the 
public about AIDs and safer sex, 
Cosmo, like AIDs and ignorance, 
kills. 0 
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Continued from page 8 

National Caucus of Labor Com- 
mittees (NCLC) as early as No- 
vember 1973 and continued to 
debate points of shared ideology 
with LaRouche after the split and 
after the rest of the left had writ- 
ten LaRouche off as a proto- 
Nazi. But Newman followers to- 
day insist that the relationship 
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lasted only two months, and 
Newman himself, quoted in a 
National Alliance interview, says 
his CFC got involved with the 


NCLC only because the CFC: 


was “blissfully ignorant” about 
the left and LaRouche in 1974 — 
an odd claim coming from a man 
who boasts a doctorate from 
Stanford University and who 
was a serious political organizer 
by 1968. As Berlet wrote in a De- 
cember 1987 report on the New 
Alliance Party, ‘The question is 
not how long the Newmanites 
worked under the political lead- 
ership of Lyndon LaRouche, but 
how they can explain what at- 
tracted‘ Newman and his follow- 
ers to LaRouche in the first place 
... an organization which at best 
was a collection of paranoid sex- 
ist homophobic thugs and at 
worst a nascent fascist political 
movement.” 

Actually, NAP members say, it 


was LaRouche’s economic 
analyses that attracted Newman 
and his followers — that and 
naiveté, 


But even if the LaRouche con- 
nection could be wiped from Fred 
Newman’s past, his New Al- 
liance Party still wouldn’t win 
much favor from other activists. 
With creepy regularity, people 
who have come into contact with 
the NAP remember its members 
and methods as confrontational, 
disruptive, and _ exploitative. 
When the party’s Rainbow Slate 
candidates descended on ward 
caucuses in 1986 — including 
Wards 11 and 19, considered 
among the most progressive in 
the area — they read hardline 
speeches from index cards attack- 
ing the ward committees and the 
Democrats as a whole for being 
racist, sexist, and homophobic. 
“They looked absurd,” recalls 
Sandy Story, editor of the Jamai- 
ca Plain Citizen, who was at the 
Ward 11 caucus, “reading from 
those cards saying, ‘There’s.no 
blacks here, there’s no gays and 
lesbians,/ when the room was 
probably three-quarters full of 
those two groups.” Adds Dick 
Jones, a member of the Ward 11 
committee: “The people who 
were really upset were the people 
of color, the gays and lesbians, 
who were treated as if they were 
white males in the back smokin 
cigars. They [NAP members 
were humorless, driven, focused 
people who didn’t see any per- 
spective. It seemed almost like a 
movie about Nazi youth.” At the 
Ward 19 caucus, observers re- 
member a similar scene. Georgia 
Mattison, a Ward 19 committee 
member and the alleged briefcase 
basher, says the caucuses that 
year “were very strange, very 
ugly. The way they act it seems 
clear that they want more mem- 
bers or to destroy other groups, 
particularly minority and _ lib- 
eral/progressive groups. That's 
how they act — not what they 
say, but how they act.” 

And though the NAP prides 
itself on being “black led. and 
multi-racial,” minority leaders 
question whether that’s out of 
honest concerm and a sense of 
solidarity or if the party is merely 
trying to establish “hegemony.” 
“They're too persevering — let's 
use that word — when they want 
to work for a candidate, even 
when that candidate hasn’t asked 
for their support,” says Felix 
Arroyo, whose campaigns NAP 
members tried to “control” in 
1981 and 1983. “And they do that 
especially with minorities.” Mel 
King, the popular black leader 
who ran for mayor in 1983 and 
accepted NAP support, also says 
the NAP tries to “ingratiate” 
itself to “those people who are 
nonpreferred in our society” by 
exploiting appropriate issues. 
Even party members themselves 
begin to sound a bit desperate for 
black acceptance when they de- 
fend the NAP’s ties to the con- 
troversial minister Louis Far- 
rakhan, who has been called anti- 
Semitic and anti-gay. “We re- 
spect him because the black 

Continued on page 16 
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URETHANE 
FOAM 


Wholesale-Retail 
mattresses for bunks, 
benches, vans, sofas, 
seats, station wagons, 
boats, campers. Any shape 
or size cut while you wait. 
NO CHARGE 

Stitching service available. 
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Full 54x75 28.50 51.30 76.95 
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solo performance 


Friday, March 25 
7:30 & 10:30 p.m. 


- Berklee Performance 
Center 


GNP 


e All seats reserved. 
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= 


Nicht Out Withers 


A Benefit Concert ee een ee 
ithe of Easter Massachusetts‘‘To nurture the promise of 


Roberta Flack 



































Yes’ .s! am FolkIree seaaa 


yes! 
SATURDAY, MARCH 5 
A special night with 


{THE B Bons & 


GREG BROWN © 
LOUDON WAINWRIGHT I] 


at Berklee 5&9PM 
$14.50, $16.50 


For tickets and information, call: 
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James Taylor 
Mary Wilson 


Friday, March 4, 1988 at8PM 


Wang Center ForThe Performing Arts 
(Black tie optional) 


Wang Center box office opens Monday, February 15 
$20.50; $26.50; $35.50 
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Left 


Continued from page 15 
community respects him,” says 
Fridley, “White America doesn’t 


“have the right to tell black 


America who to follow or who to 
respect.” Though that is true, it’s 
a weak basis for a_ political 
allegiance, especially when the 
NAP garnered a beachhead in 
the New Jewish Agenda, a 
progressive group that has little 
love for Farrakhan. David Coyne, 
a spokesperson for the 4500- 
member NJA, suggests that the 
NAP was eager to join the NJA in 
order to have a Jewish shield 
against a Farrakhan backlash. 
“They picked the wrong group,” 
he says. “We won't just sit still. 
We can’t afford to have these 
people around us if, with princi- 
pled efforts, we're going to attract 
people to our banner.” And that 
from a man whose group in- 
cludes every shade of left politics. 

Perhaps most damning, 
though, are the statements made 
by Dennis Surrette, a black man 
who ran for president under the 
NAP banner in 1984 and says he 
later left the party because it 
offered blacks no real leadership 
roles. “I left the party because it 
continued to claim it was black- 
led — I knew better,” Surrette 
told Mississippi's Jackson Ad- 
vocate. “I don’t feel they can use 
‘black-led’ continuously without 
falling on their faces — 
falsehoods just won't hold up 
under close scrutiny.” 

Finally, the NAP’s persistent, 
self-serving use of “Rainbow” 
titles for its affiliated organiza- 
tions has long been a target of 
criticism. Although Fridley and 
other NAP higher-ups say the 
Rainbow Lobby, a Washington- 
based NAP offshoot, makes clear 
that it is separate from the 
Reverend Jesse Jackson’s Rain- 
bow Coalition, the similar name 
is conveniently opportunistic at 
best. “Our contention is, we don’t 
think the Rainbow [title] belongs 
in the Democratic Party,” says 
Fridley, ‘but ./e’re more than 
willing to give them the name. | 
mean, we're not going to fight 
over it. But we’re certainly con- 
cerned with where the Rainbow 
ends up. We don’t want to see it 
end up in the hands of a Richard 
Gephardt or a Michael Dukakis 
— they don’t have the social 
vision.” And the Greater Boston 
Gay and Lesbian Political Al- 
liance’s assertion that their short 
title — the “Alliance” — was 
ripped off by money-hungry 
NAP canvassers is dismissed just 
as easily: “Who said those people 
own names? It’s more and more 
likely that they go around saying 
they're the Alliance and people 
support them because they think 
they're us.” 

That, of course, is ludicrous. 
The NAP’s own tactics — de- 
scribed usually as either “wildly 
disruptive” or “annoying” — 
have left a bitter taste among 
Boston’s activist community, and 
reports like Berlet’s have become 
standard testament against New- 
man and his Alliance. But though 
all the political sophisticates have 
been, as- GBGLPA’s Will 
Hutchinson says, “making it a 
point not to work with them” 
(though GBGLPA does include 
the NAP in candidate forums it 
sponsors), nobody’s bothered to 
spread the news to the politically 
disenfranchised people the NAP 
targets. In fact, as Berlet rightly 
argues, the progressive reaction 
to the NAP — namely, to isolate 
its members as freaks — is 
backfiring badly. “It’s a double- 
edged sword,” Berlet says. “On 
the one hand, they lie consistent- 
ly about who they are and what 
they do. But mainstream political 
groups use totally inappropriate 
means to isolate them. The whole 
idea of democracy is informed 
consent; excluding them doesn’t 
work.” 

Yet the NAP, armed with 

Continued on page 20 
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Win a great vacation 
at the B. U. Bookstore Mall. 


GRAND PRIZE 


Atrip for 2 to Hedonism il, an all-inclusive Super Club in Negril, Jamaica. Round trip airfare, 7 nights accommo- 
dations, 3 meals a day, unlimited beverages, daily sports activities, nightly entertainment, AND a travel book, a map 


and a Boston University travel pack from the B.U. Bookstore Mall. 
Enjoy an active, fun-filled holiday with aerobics, body building, jogging, tennis day and night, basketball, volleyball, squash, snorkeling, scuba, 
windsurfing, waterskiing . . . PLUS great food and entertainment. Experience Hedonism II. Call your Garber Travel agent today. 


FIRST PRIZE A weekend ski trip to Tenney Brook Village at Tenney Mountain, Plymouth, New Hamp- 
shire, including lodging for two nights, lift tickets and ski lessons. Compliments of Tenney Brook Village. AND a travel 


book, a map and a Boston University travel pack from the B.U. Bookstore Mall. 


SECOND PRIZE A Fuji 35mm range-finder camera featuring an auto-focus, auto-exposure, twin-lens 
system, built-in flash and auto-frame advance. PLUS 1 year free in-house film processing of original rolls of film, 
one set of prints per roll. Compliments of Campus Camera & Electronics. AND a travel book, map and a Boston Uni- 


versity travel pack from the B.U. Bookstore Mall. 
Now at Campus Camera & Electronics — A new state of the art in-house film processing system. Same day service. High _ and fast turn around 


for the lowest price around. 


THIRD PRIZE An Aiwa Personal Stereo featuring AM/FM radio, auto-reverse cassette with Dolby, multi- 
band EQ and headphones from Campus Camera & Electronics, and a selection of cassettes from Good Vibrations 


Records & Tapes. PLUS a travel book, map and a Boston University travel pack from the BU. Bookstore Mall. 





@ 25 PEOPLE WILL WIN lift tickets for Mt. Cranmore Ski Resort, 
North Conway, New Hampshire and Long Live the New Flesh, by 
Flesh for LuLu, on Capitol Records, from Good Vibrations Records 
& Tapes. PLUS a map of New England, a coupon book good for 
20% off any tvavet book, and a Boston University travel pack from 
the B.U. Bookstore Mall. 

@ 100 PEOPLE WILL WIN a Boston University travel pack and a 
discount coupon for 20% off any travel book or map at the BU. 
Bookstore. 

@ CONTEST RULES: Enter to win at the B.U. Bookstore Mall. No 
purchase necessary. Persons must be 18 years or older to enter. 
Must enter 2/9-3/4/88. Some restrictions apply. 
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B.U. Bookstore Mall 


There’s something more to New England’s largest bookstore. 


660 Beacon Street, Kenmore Square, Boston 02215 

FREE PARKING: around the corner on Dopriietd Street (two-hour limit) 
MBTA: Green Line to Kenmore 

MAJOR CREDIT CARDS ACCEPTED 

HOURS: M-F 9:30-7 pm, Sat. 10-6 pm, Sept.-May; Sun. 12-5 pm 
TELEPHONE: 617-267-8484, MA 800-553-3550, Northeastern States 800-553-5531 





Listen to ayy for details. 
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It's Entertainment! 
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just became a Late Night 

Place. Now you can show 
up for drinks, stick around for 
dinner and dance your little heart out. 
For information about the entertain- 
ies —— dule, call 


In the Omni Parker House 
Tremont and School Streets, Boston 
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Left 


Continued from page 16 

shrewd organizers, has managed 
to make its isolation work to its 
benefit, recycling criticism into 
ammunition to use on the streets. 
The Party blasts. the American 
political superstructure for, as it 
sees it, moving further and 
further right, dropping the work- 
ing class and like so 
many pebbles in the wake of a 
glacier. In turn, mainstream 
progressives, it argues, cling to 
the Democratic Party like so 
many half-starved lamprey, suck- 
ing out what legitimacy they can. 
The criticisms launched at New- 
man and the party, NAP figures, 
are just more evidence of an 
increasingly paranoid, desperate, 
and impotent Establishment. 
Even worse, NAP members use 
the cult brand to tie the tra- 
ditional left to the rise of the 
right. “It’s part of the cover-up 
the left is doing,” says Fridley, 


“because I think that, if in calling © 


the NAP and Dr. Newman a cult 
and a guru, that kind of allows 
them to call LaRouche a guru and 
a cult, which he isn’t. And it kind 
of allows them not to have to deal 
with what they're going to do 
about the right, which is the 
serious issue. Again, if you want 
to talk about the serious and 
principled issues, it’s ‘Fuck the 
NAP, what are going to do about 
the right?’ It’s rising, and 
LaRouche is a major player in it. 
Dr. Newman recognizes that, and 
I’m proud to follow him. I will 
say that unequivocally.” 
Frighteningly enough, 
Fridley’s assessment of LaRouche 
is pretty accurate. For years 
LaRouche was dismissed as a 
cultist and a flake, albeit a scary 
one. But while he was being 
written off in the world of 
traditional politics, he was mak- 
ing some nasty entrances: two 
LaRouchites won Illinois De- 
mocratic primaries in April 1986, 
joining the ballot as candidates 
for lieutenant governor and 
secretary of state with 
gubernatorial candidate Adlai 
Stevenson, who later dropped 
out. That same year, LaRouchites 
in California managed to get on 
the ballot a plan for what 
amounted to mandatory and 
widespread AIDS testing, and 
state-backed discrimination 
against people who had been 
exposed to the disease. A similar 
proposal goes’:before voters in 
the next election there. And in 
1987 the New Alliance Party, the 
left’s own dirty secret, has a can- 
didate running for president in 
armed with 
$205,565.18 in matching funds 
from the federal government. So, 
indeed, what will the left do 
about the right? And what will it 
do about itself? Oo 


Quote 


Continued from page 3 
freedom is more fundamentally 
threatened by potential law-en- 
forcement abuses than by a 
completely unfettered and free 
press. The framing fathers must 
have had a damn good reason for 
making it the very First Amend- 
ment. 
* ” teal 

The first serious wave of re- 
visionist AIDS stories (currently 
in vogue and in Cosmo, too, as E. 
Bruce Berman, Jr. points out this 
week in a piece beginning on 
page 4) concerned transmission. 
After several years of public- 
health warnings that it wasn’t 
who you were but what you did 
that created a risk of AIDS, 
non-IV-drug-using heterosex- 
uals were suddenly being told 
they had nothing to fear but fear 
itself — a dangerous and 
premature piece of propaganda. 
But the newest outbreak of anti- 
conventional AIDS wisdom (for 





want of a better word) disputes 
the fundamental findings about 
the human immunodeficiency vi- 
rus (HIV), widely pinpointed as 
the cause of the disease. Back in 
January, the Atlantic's Katie 
Leishman wrote a piece detailing 
possible links between AIDS and 
syphilis that laid out — without 
endorsing — the theories that 
HIV was the by-product, rather 
than the cause, of AIDS and that 
“what every AIDS patient was 
suffering from was actually syph- 
ilis.” This story emerged at ap- 
proximately the same time as 
Spin magazine’s January inter- 
view with retrovirus expert Peter 
Duesberg, who declared, in a 
follow-up to his earlier writing, 
that “HIV can’t be the cause of a 
fatal disease, because it is so- 
inactive. In fact, HIV is found in 
far more healthy humans than 
sick humans.” 

‘ One month later, Spin talked 
to an angry Robert Gallo — co- 
discoverer of HIV — who belit- 
tled Duesberg by declaring, 
“There's no story. I am not going 
to say any more. I am not going to 
be drawn into nonsense.’ 

Although Gallo might have 
done more to win public con- 
fidence by utilizing a more scien- 
tific and less ad hominem attack 
on Duesberg, there’s no reason to 
believe the new hypotheses 
about HIV represent anything 
more than.rogue theories that 
will continue to spring up as long 
as the “magic bullet” eludes 
researchers. Says Ken’ Mayer, 
MD, an assistant professor of 
infectious disease at .Brown and 
the research director of the 
Fenway Community Health 
Center, “There clearly is a re- 
visionist school about what is the 
etiologic agent. . . . I want to have 
an open mind [but] nobody's 
shown me any more convincing 
hypothesis. I have a feeling HIV 
always has to be there.” Martin 
Hirsch, MD, associate professor 
of medicine at Harvard Medical 
School and a Mass General AIDS 
researcher, admits that he de- 
bated with Gallo in 1984 when he 
was skeptical of HIV’s role in 
AIDS, but now says, “I think 
there’s as much evidence HIV 
causes AIDS as there is that 
measles causes measlés and 
chicken pox causes chicken pox. 
It fulfills every transmission 
criteria you’d want to fulfill. I 
hope Dr. Duesberg isn’t serious.” 

What's with the new spin (no 
pun intended) on the cause of 
AIDS? It may have something to 
do with the competitiveness and 
jealousy that is endemic to the 
medical profession. “The politics 
of it [AIDS] somewhat over- 
shadow the content of the de- 
bate,” frets Mayer. And given the 
media’s never-ending quest for 
new angles to the AIDS story, 
expect the renegade theorists to 
attract plenty of press attention. 
Genuine debate on this subject 
should not be stilled, but in the 
meantime, caveat emptor. 

* * * 

On this day of reckoning on 
the West Bank, everyone from 
Woody Allen (he was critical of 
Israel in the New York Times) to 
Alan Dershowitz (he praised Is- 
rael as a “vibrant democracy” in 
the Boston Herald) has spoken 
his piece as that nation grapples 
awkwardly with a fundamental 
and frightening dilemma. Is it a 
Western-style democracy or a 
bone-breaking occupier? And a 
publication with a long-standing 
reputation for knee-jerk Zionism 
has been making sense and 
talking straight about an issue 
that practically defies rational 
analysis. The New Republic — 
with editor-in-chief and chair- 
man Martin Peretz at the helm — 
often wore its heart on its sleeve 
and was dismissed as Tel Aviv’s 
house organ by those advocat- 
ing an “evenhanded” policy in 
the Middle East. A fair portion of 
that reputation stemmed from 
Peretz’s hotly debated “Lebanon 
Eyewitness” cover story on 
August 2, 1982, during which he 
assessed firsthand the damage 

Continued on page 24 
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How to 
suarantee 


Lift Tickets 
at 


Loon. 
Mountain. 


Loon is New Hampshire's most popular ski area. That can present a problem 


if you want to ski Loon when everyone else also wants to ski Loon, since as always, 
Loon limits daily ticket sales based on terrain open, snow conditions and weather. 


But all it takes is a little advance planning to avoid disappointment and assure 
lift tickets even on peak days (Saturday, Sunday and Holiday weekdays). 


Here's what to do. 











y | CALL TICKETRON/TELETRON. This season, you can call 

© Teletron toll free at 1-800-382-8080, order Loon lift tickets by phone 
and charge to your major credit card. Or buy your tickets at the 
Ticketron sales office nearest you. For locations call (617) 720-3450. 


2 BUY TOMORROW'S TICKETS. Maybe the best way to get your ' ay 
© tickets and assure an early start on the slopes too, is to get to 
Loon the day before. Tomorrow's Tickets are available Friday and \ 
Saturday from 2:00 pm to 10 pm. (Even better, buy a two-day ticket 


Friday and you're golden for the weekend.) 


3 STAY AT THE MOUNTAIN CLUB ON LOON. Enjoy the slopeside 
©@ juxury of the all new Mountain Club on Loon. This resort hotel 


features magnificent suites, fine dining at Rachel's and entertain- Lin ' 
ment at The Granite Bar. Complete fitness center too, with racquet coln, New Hampshire 
courts and indoor pool. The Innkeeper will gladly reserve your lift ‘ 

For reservations call the 


tickets. Call 1-800-433-3413 for reservations. 


Loon Mountain Lodging Bureau 


CALL THE LOON MOUNTAIN LODGING BUREAU. Just one call 
4. to the Loon Mountain Lodging Bureau can assure reservations at 1-800-227-4191 
more than two dozen motels, inns and lodges in the Lincoln/Wood- From NH: (603) 745-81 11 


stock area. All Lodging Bureau participants can reserve lift tickets 
for their guests. What could be easier? 
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Remember how your bike gleamed in the sunlight? Remember how easily 
you got around town? Remember when a thief left you with nothing but a 
broken lock and a broken heart? 

' Next time, lock it right with Kryptonite®! 

Kryptonite U-locks are the world’s easiest to use, and, with a patented — 
double-locking design and U.S.-made Ace® II round key locking cylinder, 
they'll resist all the picks and tools bike thieves use. And Kryptonite locks are 
completely vinyl-coated, so they won't scratch or dent ‘gua. your bike. 


RE 
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pA EXTRA MONTH OF 


GUARANTEE COVERAGE! | | @e “ta 


S 
~ 


: 

Attach this coupon to your Kryptonite lock guarantee %% “ 

registration form and send it to us along with all other %& 

required documentation (within 10 days of lock purchase), OSS at 
and we'll extend your 1-year anti-theft guarantee for one ee 

additional month! See Kryptonite lock package for com- 


PTH OFFER APPLIES TO KRvPronrTe moots ano | KRYPTONITE 


KALS ONLY. | 
KRYPTONITE®CORPORATION Boston, MA 02122 | THE TOUGHEST LOCK ON THE STREET 
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BEST 












Come back to Cannon 
again this winter, and youll 
get lift prices that blow 
your socks off and skiing 
that burns your boots off! 


Snowphones: 603/823-7771 
Ski Shop: 603/823-5928 
Ski School: 603/823-8521 





RE aap: 
Cannon Mountain 
Franconia, New Hampshire 


COUt 
* ere 


ths, 


DOWNHILL 
PRICES. 














ONLY 
Adult Weekend: F2e3* 
Child Weekena: 947 * 
Adult Midweek: >20 . 
Child Midweek: *16* 
Say Pass: %OS 
Say Pass «| SE 
Kids under 12 ski free. 





*Additional $4 for tramway on 
weekends and holiday week. 
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GUIDE TO 


NEW ENGLAND SKIING 








LIFT TICKET 


" ited 








READER BONUSES 


THIS IS NOT A COUPON. 





WITH YOUR FREQUENT 


Restrictions may apply. See ad for details. 


























WOODWARD’S MOTOR INN 


Lincoln, New Hampshire 03251 








FACILITIES 
pope & yin * 70Units +. 5Miles to Loon 
E PLAN * Restaurant * 7Milesto Cannon 
All rates are per person. Rates valid Sunday thru * Lounge * Racquetball 
Thursday 11 ‘aa oC * Indoor Poo! * Game Room 
2 per/room $36.00 Pension * Guest Laundry 
3 per/room $30.00 * Jacuzzi * ColorTV 
4 per/room $27.00 + Hol. Entertainment * In-Room Phones 
pragma nang Soom, Aye) oer Tel. (603) 745-8141, or Write for Color 
Valley). MAP Plan available. Tax and Gratuity nn raierey 
Not included. AAA’ 
Indoor Poo! rooms $3.00 extra daily. Discount on Ski Rentals for our guests. 












+ Smuggier’s Notch | / ak 
* Burke Mtn. | a 
BERLIN | 
Stowe 
Aa + Sunday River 
WATERBURY / Be: 8 | Pi 
i 3 Black Mougtein * Eaton Mtn. 
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Loon Mountain 


Gunstock 


LACONIA 


WORCESTER 
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10-436: 


nS) 04) 


Clearance 


10-3055 


Dynastar ¢ Rossignol 
Atomic ¢ K2 


cnxit 


Salomon ¢ Nordica 
Heierling ¢ Lange 


0-436. 
ral “88 Bindings 


Salomon ¢ Tyrolia ¢ Marker 


20-306 


All 88 Skiwear 


Sports ¢ Obermeyer ¢ Luhta 
\ Head @ Tyrolia © Sportstop 
And More! 
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Lem: Descente ... 


Ski Market 


BOSTON 860 Commonwealth Avenue 731-6100 ¢ BRAINTREE 5 Corners 848-3733 
BURLINGTON Take 128 To Exit 33A 272-2222 « DANVERS Endicott Plaza 777-3344 
FRAMINGHAM Olid Deerskin Plaza 875-5253 
Open 10-9 Mon.-Fri; 10-6 Sat.; 12-5 Sun. ¢ MasterCard ¢ Visa ¢ American Express 
Also At Shrewsbury ® Wachusett Mt. Ski Area ¢ Nashoba Valley Ski Area 


Not every item in every swe/quantites may vary/some items limited/some intermediate markdowns may have been taken 



























Te ee eT 
SKI COUNTRY 


begins and ends in our backyard! 
Explore the White 
Mountains on over 
140km of cross country 
trails. Then come home 
to genial company & 
conversation in The 
Pub and an elegantly in- 
formal gourmet dinner. 


SKI TOURING 
PACKAGES 


3 NIGHTS 


$167.50 


Both ee -THURSDAY @& 





Breakfasts, Trail Fees and 7% 


Call for rates — 2-3BR 
Condo Suites w/Great 
Kitchens by the day, 
week, 


Centworth | 
aust nt a 


JACKSON VILLAGE,NH 03846 
In New Hampshire 


603-383-9700 1-800-637-0013 





For Spirited Skiing or 
Restful Relaxation... 


We Make 
Memories! 





From crackling fires to 
snuggle-in guestrooms, 
you'll love every minute at 
Christmas Farm Inn! 
There's XC skiing from the 
door, alpine skiing within 10 
minutes, or take a break 
with fantastic outlet shop- 
ping in hearby North Con- 
"way (come midweek when 
it's less crowded!). What- 
ever you do, you'll build an 
appetite for our superb din- 
ners and hearty New Eng- 








5 NIGHTS 
$277.50 






ing, All Din- 











Ni Tax @ Sold on space available basis land-sized breakfasts! No crowds, nice people, beautiful facilities 
Alen OL-sove Only 2. hours drive from Boston or | hour flight 
—a © bone A NOr 
1 WU wnrersd”™ wry 
lw . Easy! Call for our brochure 
. 1 aye ' Daily rates start at $65 
ercome. pp/DO which incl. 





Breakfast & Dinner 
3 & 5-Day Ski Pack- 





month or season. 













Ease unto our sauna or hot tub after cross country 
skung on virgin trails. Savor wholesome natural meals 
and revitalize! Enjoy our overmght accommodations 
Daily rates available 


Northern Pines 












ages 
mAs TARY 


THE iNN FOR 
ALL SEASONS 
The Zellff Family - AA @@®@ 
Box 176, Jackson, NH 03846 
SantaPhone: 603-383-4515 


The’ 












TOLL FREE in N.E 











A Healthy Resort 


Route 85, Box 279PH 
Raymond, Maine 
04071 (207) 655-7624 

















Sorry. no rainchecks/not responsible for typographecal errors 





Sunday River guarantees you'll 
learn to ski in just one day or you'll 
get your money back. Program in- 
cludes lesson, rental equipment, 

and novice area lift ticket. 


eeeeeeeeeeee 
Learn to Ski Weekend: 


‘140 Es: 

double occ. 

® Friday & Saturday night 
Studio Condominium Lodging 

% Two days of Sunday River's 
Guaranteed Lear to Ski in 
One Day Program™ 


Tax, gratuity and damage 
deposit not included. 


WAPERNEE Bethel, Maine 


river 


Reservations & Information 
800-367-3314 
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includes: 














VERMONT 


SKI REPORT: (802) 464-2151 
LODGING: (802) 464-8501 
FREE 32-PG. COLOR BROCHURE: 


Mountain Ad.. Mount Snow. VT 05356 























For Sales 
Information 
oF appomiment "y 
( all (60.3)447-6.426 

Re 8D. Conter Coma an 





Melody Pines 
CONDOMINIUMS 


MT. WASHINGTON 
VALLEY 


Why pay a lot of money 
for your home.. 


_ 900 


At Melody Pines we'll 
sag you a lot of home 
or your money! 


Each unit features: 


+8’ x 24° deck 

+ 1,050 sq. ft. living space 
+ 2 spacious bedrooms 

+ 2 full baths 


SPECIAL OPTION 
3-4 person deck HOT TUB! 


Amenities Include: 


+ Moutitain views 
+ Saco River frontage 
+ 20' x S0'pool 
+ 2 tennis courts 
+ Recreation areca 
+ X-country skiing 
+ ice-skating pond 









Low money down-low Interest Rates 






































ELLIS HELPS YOU GET AWAY | 
TO THE MOUNTAINS 








LOCKABLE ANGLED SKI RACK 





FOR SAFER TRAVEL IN FOG & SNOW — HELLA IN CASE OF AN UNEXPECTED 
FOG & DRIVING LIGHTS WILL HELP YOU TO SEE BREAKDOWN, 
THULE 1050-1061 THE ROAD BETTER! Road Emergency Breakdown Kit 
ADJUSTABLE TO FIT CONTAINS 
MOST TYPES OF 
ae / yr EQUIPMENT. 















ANGLED SKI RACK se 88 


#*, 


| LUGGAGE RACK 


GOING AWAY FOR A SKI WEEKEND? SEE ELLIS THE 
RIM MAN FOR ALL YOUR ROOF TOP NEEDS! 










Suggested list $137.08 _ 

































Suggested list $161.41 
aVET ERM soe! Ellis Price $99.95 complete kit Ellis Price $89.95 
OR 1061 SERIES 
MICRO EYE ; 40 Series Batteries 
‘#=s) VISTA RADAR DETECTOR a eee 
» £CONOMY AND PROTECT AGAINST THAT — RT fi! 
PERFORMANCE FOR 2 UNWANTED TRAFFIC CITATION = 

ae oe ; | MODEL 872 ccBateries OF ALL SERIES OF DEPENDABLE AC 

Bi suacestep ist $449.95 ee DELCO BATTERIES 
ELLIS PRICE $99.95 m. | or cn 
Ane ; ELLIS HAS A COMPLETE RANGE OF | SSE : 5 POR V Bare 
a ee OTHER BEL RADAR DETECTORS = eS en | THEY MATEH. 
ae STARTING AT $69.95 - $255.45 = ——----4 
OPEN DAILY 8-6 
1001 ITEMS FOR YOUR CAR SAT.8-5 © 
MAIL OR PHONE 
1001 COMMONWEALTH AVENUE ORDERS, ACOSP TSH 
9 (1.81 BOSTON WE ACCEPT 
* ock from the Armory : ) 
ELLIS THE RIM MAN ope Ox 
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Westways 


ON-KEZAR LAKE 


a : 


== = 


=, “a Tucked quietly amidst the pines. . ; 


a —_ 


Discover the tranquility and breathtaking beauty of the White 
Mountains. Located on 100 forested acres, experience Westways warm ~ 
hospitality and retreat from a busy workweek. If skiing is your love, 
Pleasant Mt., Sunday River, Mt. Abrams and Mt. Washington Valley 
are near. Nordic adventures lead you into forests and through the 
countryside ... the well maintained trails begin at your door. Return 
home to a blazing fire, a hot toddy and a superb meal. Enjoy a romantic 
weekend for two at our inn... bring your skis and skates for fun... 
plan a family getaway in one of our vacation rentals. 
Come and experience Westways and discover the true meaning of relaxation. 


Westways on Kezar Lake 
Route 5 
Center Lovell, Maine 04016 
207-928-2663 
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e ¢ Four-level townhouses 
¢ Three-four bedrooms 
¢ | 3/4 ceramic tile baths and 6’ 
Whirlpool tub 
¢ Fireplaced living room 


¢ 7.5 financing — limited time 
only 
ca . Outside 150 miles radius, 
complementary overnight 


Walk to skiing 








Just off Artist Falls Road, N. Conway, NH 
1 1/2 miles from North Conway Village 


603-356-2335 or 356-3341 














Ski with us 
every weekend 
and Wednesdays 





WEDNESDAY DAY TRIPS 


March 2 - Waterville 
March9 - Loon 





Sugarloaf and Stowe 
Every weekend in March 


$169 - $189 
includes transportation, 2 nights, 


meals, lift tickets and roommate matching 


BOSTON SKI & SPORTS CLUB 


Phone 789-4070 














Tenney Mountain Resort 


The New Experience... . 
Keeps Getting Better! 


¢ Last year’s prices on this year’s mountain — lift tickets 
only $23 weekend & $20 midweek! 

¢ 27 trails ¢ 1400 vertical © 90% snowmaking 

¢ Ski from your door to the slopes in trailside lodging 

e New lifts * PSIA ski school 

¢ Special events * Nursery 

¢ Cafeteria & lounge 

e Snowphone & lodging 









Tenney Mountain Discounts 





¢ Monday — New Hampshire Day 
$10 ticket with valid NH I.D. 

° Tuesday — Student Day 
$10 ticket with valid student I.D. 

e Wednesday — 2 for price of 1 

¢ Thursday — Ladies Day 
$10 ticket 

¢ Friday — Mens Day 

$10 ticket 














1-800-222-2SKI 
1-800-424-9000 in NH 
Route 3A, Plymouth,NH 
603-536-1717 





MIDWEEK 
NON-HOLIDAY 


























> New over-the-top skiing, provid- 
ing a total of 72 trails down a 
1700-foot vertical drop 


network that made Magic famous! 


An equal amount of skiing for 
those of every ability, from 
“a to expert 


PMAGIC 


Sm OUNTAIN 








Londonderry, Vermont 802/824-5566 


a you can ski two moun- 
tains with one lift ticket 
Your Magic and Bromley 

tickets are completely inter- 
changeable. The combined 
ski areas offer over 100 trails! 






The widest variety of terrain in the region 
including the extended double-diamon 
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For latest ski report, call Killington day or night for 4 ta 
For central lodging reservations call: 302-773-1330- 
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____ Face mask, SC 
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FREE rain jacket 
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rail conditions vary with weather changes and skier use. Be aw 
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only. Conditio nt to this report may be different.] 

trails and 4 lifts open. 


Today we plan to have 
lOF trails and 
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America’s Six- 
Killington Ski ; 


NEW THIS SEASON: 2 Detachable Quad Chai 
More Snowmaking ° More Reasons for a 
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F By When you ve 


this rich and 


Let’s face it, amigos, any beer that needs a slice of lime to giveit flavor can’t be much of a beer. 


eta bes ota beer 


why sucka lime? 





8861 ‘92 ANVNHG3S “JNO NOILO3SS *XINZOHd NOLSOS 3SHL 





~ Discover Calgary Amber Lager. .. Its rich, imported taste is hearty and robust. Try it the next 
"time you order beer, and hold the lime. Calgary Amber Lager. Join the stampede. 
- yee 
Imported by Century Importers Inc., Baltimore, Maryland. j 








' Full Waveless 


WATERBED ACCESSORIES 


Padded Side Rails pr. . $29. 95 
Heater $49.95 
Free Flo Mattress... .$49.95 
Semi Waveless $109.95 
$139.95 


WATERBEDS 


One of the Largest 
Selections Around... 
Custom Finishes, G>~. 
Custom Work Done. 


A large selection 
all at Discount 
Prices. 





SLEEP 
SOFAS 
Y2 PRICE 


WERE $7999 


NOW $399 














A large selection to choose from 
(not available in Brockton) 


FACTORY OUTLETS 


Mariner SLEEP SHOP 


WATERTOWN « 923-3000 
222 Arsenal St. (between 
Watertown Sq. and the Mall) 


MARLBORO ¢ 480-0358 
416 Boston Post Rd. 


Marlboro Sq. Plaza 


POSTURE FLOTATION 
MATTRESS 


The Waterbed that loots like a mattress 
and comes in standard size with a 

waveless mattress and heater. 

FULL $529.95 set Ga ee 
QUEEN $569.95 set “<S.. ie we 
KING $669.95 set 


3 DRAWER = BED 


Plain pedestal or with a 4- or 6-drawer 
unit, te go to an additional level te 10 
or 12 drawers, in natural, pecan or 


MATTRESSES aeeave 


50% to 
60% OFF Ree: 
Ate 


(Not available in Brockton)\ 


Rica! 
NER t 


A Mattress Center 


BROCKTON « 588-8544 
Mariner Bed Prod. 
87 Westgate Dr. 
(adjacent to Westgate Mall) 

















Canons got a 
s creat Ime for you. 


Canon Cartridge Quality: good-bye 
service blues. 

No mess, no downtime. You’ re the service- 
man for normal maintenance on anything 
that can run out or wear out. Just pop in 
another Canon personal copier cartridge, 
when the toner runs out or there’s a prob- 
lem with the drum or developer unit. Now 
you re good for the next 2000 copies! 


Canon: six colors, any paper. 

You can also change colors with the same 
simple switch of a cartridge. Canon PC’s 
are the only ones to offer you choice of 
black, brown, blue, light blue, red or 
green. On almost any paper - label to let- 
terhead, transparency to business card. 
From small office to busy family, Canon 
cartridges offer incredible versatility. 
Canon: up close and personal. 

Whether it’s on the counter in the store, 
in the conference room at the office or on 
the desk in the den, the Canon PC is light- 
weight and a miser on space. 

Considering the cost and ease of operation, 
you might want several for many purposes. 

















a, 
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Home or office, make Canon your line. 


Canon 
«€€[2C))) 


PERSONAL COPIERS 


Personal cartridge copying. 
Plain and Simple. 
For the Canon Dealer nearest you call: 
1-800-327-8268. 





Dealer Inquiries Welcome. Call: 
1-800-EASTCO8 









Canon desk-top, practical affordability: 
it’s all in the family. 
Each personal copier fits a different need. 
And each is the best you can buy. 
PC-10 is so simple it — 
doesn’t even s 
have a copy start 
switch. And you still get a 
flawless copy, in just seconds! 
PC-14 feeds without 

a cassette; makes 
8 copies a minute 

7 and up to 19 automati- 
cally. On almost any type of paper. 


PC-20 adds automatic 
paper feedings that 
holds up to 100 sheets. 
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PC-25 comes with 
enlargement/reduc- 
tion capabilities; 

| takes up to 10” x14” 
legal-size originals; and has an optional 
five-bin PC mini sorter on some models. 
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, FEBRUARY 26, 1988 


THE BOSTON PHOENIX, SECTION ONE 


Quote 


Continued from page 20 

wrought by Israel’s invasion of 
Lebanon, criticized press reports 
of widespread devastation, and 
declared that “remarkably little 
of what has been alleged in 
various published protest state- 
ments against the Israeli action 
in Lebanon is fact. I know; I was 
there.” So pervasive was the 
publication’s Israel-right-or- 
wrong reputation that a photo 
caption for an April 1985 Vanity 


* Fair Peretz profile read “Love 


me, love my Holy Land: Martin 
Peretz.” 

But critics would be well ad- 
vised to read the magazine these 
days. Although Yasir Arafat will 
be extended no olive branch, 
TNR’s pages reflect an honest 
pain and torment over Israel's 
newest and most dangerous war 
— as well as a pragmatic ap- 
proach to peace. In “The Soul of 
the Jewish State,” on February 15, 
TNR editors assailed Israeli De- 
fense Minister Yitzhak Rabin for 
sanctioning ‘‘brutalities that 
should burden the conscience of 
Israel and the whole Jewish 
people”; warned that Israel’s on- 
ce admirable code of military 
conduct “is not likely to survive 
many more years of occupation. 
And if that light goes out, much 
else will go out of the soul of the 
Jewish state”; and implored the 
centrist Labor Party “to force the 
issue of serious negotiations for a 
substantial settlement’ that 
would entail “justice for the 
Palestinians.” One week later, a 
TNR piece called “Shamir Tac- 
tics,” by Jerusalem Post military 
editor Hirsh Goodman, observed 


that the Palestinian uprising had 
shattered the “fundamental posi- 
tions” of the Israeli right wing, 
and went on to laud key mem- 
bers of the anti-compromise 
Likud Party for “publicly saying 
that new realities have made new 
ideas essential, and that these are 
worthless unless they contain 
meaningful concessions to the 
Palestinians.” 

In the ongoing tragedy that is 
the Middle East, bloodshed 
usually hardens attitudes, over- 
heats rhetoric, and polarizes en- 
emies. The same goes for partisan 
media outlets that battle over the 
issue. TNR’s recent coverage has 
clearly avoided that pitfall, and 
those who continue to label the 
magazine as blindly ideological 
about Israel are guilty of their 
own brand of inflexibility. 

* * ” 

Ubiquitous political consultant 
and top-ranked quotemaster 
Michael Goldman has a real 
knack for getting his name in the 
paper, but he may have outdone 
himself in the Herald's silly 
February 22 story postulating 
that the fall of televangelist Jim- 
my Swaggart may harm the 
candidacy of his ex-colleague Pat 
Robertson. The article was a 
classic one-interview job that 
quoted no one but Goldman 
(through no fault of his own). His 
five mentions in the 13-para- 
graph piece were good for a 
bronze medal. Robertson’s name 
appeared 10 times and Swag- 
gart’s seven. Still, Goldman was 
strong enough to finish ahead of 
Jim Bakker (four mentions) and 
he absolutely routed the Lord, 
whose name was taken in vain 
only twice during the course of 
the article. Maybe the Almighty 
would get more ink if he hired 
Michael Goldman. 0 


Brief cases 


Continued from page 2 
Boston Herald that the paper felt 
compelled to give glowing cov- 
erage to the man it normally 
loves to kick around. Propelled 
by the tragic and senseless death 
of 36-year-old Boston Police de- 
tective Sherman C. Griffiths, 
who died from a gunshot wound 
to the head during a February 17 
drug raid, Kerry suggested that 
the “war on drugs” was being 
fought too much with words and 
not enough with the real ap- 
paratus of war. He told a Herald 
reporter that, with the per- 
mission of South American na- 
tions, he would support sending 
military supplies as well as 
troops to help keep drugs from 
reaching the US. “I’m not talking 
about a massive involvement or 
any invasions,” said Kerry, “but, 
if necessary, I’m prepared to sup- 
ort putting a small number of 
Fn ilitary] folks on the line down 
there.” (Ah, Senator, are you 
talking about at first sending 
just “military advisers,” as we 
did in the beginning in Viet- 
nam?) Kerry justified this radical 
suggestion by saying many na- 
tions, such as Colombia and 
Panama, just don’t have the 
equipment and expertise to fight 
and win a war against drugs 
themselves. 

Well, let’s take a look at some 
of the other drug stories in the 
papers that week to check the 
viability of Kerry’s proposed 
solution. 

The February 13 Globe re- 
ported that the vice-consul of the 
Colombian consulate in Miami 


had just been arrested on cocaine 
charges. He had accepted 44 
pounds of cocaine from under- 
cover agents posing as smugglers. 
The Times that same day re- 
ported that the Drug Enforce- 
ment Administration (DEA) had 
long ‘‘overlooked’’ strong 
evidence of drug trafficking by 
Panamanian strongman Manuel 
Antonio Noriega while the DEA 
sought Noriega’s “assistance” in 
conducting drug investigations of 
others. This charge was made by, 
among others, the Department of 
Justice, which had just indicted 
Noriega for conspiring to ship 
narcotics to this country. 

The same issue of the Globe 
reported that the Reagan ad- 
ministration also suspects Hon- 
duras’s military leader, General 
Humberto Regalado Hernandez, 
“of protecting Colombian drug 
traffickers who use his country 
for transshipping cocaine into the 
United States.” General Re- 
galado, it seems, is head of a 
military establishment including 
a small navy that controls Hon- 
duras’s Caribbean ports. One 
State Department official was 
quoted as saying, “We don’t 
know the extent of the Honduran 
military's involvement in drugs, 
but our educated guess is that all 
of the senior officers have knowl- 
edge, many are involved ... and 
they are all reaping the profits.” 

Yet administration sources re- 
mained muffled in their criticism 
of the good Honduran general, 
some because of “the sensitivity 
of Honduras’s role in support of 
the contras” and others because 
the DEA is now in the process of 
stationing two American agents 
in that nation’s capital. (This is 


another case of our fear of getting 


too tough with drug-smuggling 
heads of state or military leaders 





because of their usefulness in 
financing our covert anti-com- 
munist wars and other such 


operations. Indeed, some in- 
vestigators even suspect that the 
CIA has encouraged or 
participated in drug running as a 
means of supplementing its con- 
gressionally appropriated funds.) 

On February 14 the Globe 
reported that an informant’s tip 
had led to the seizure of more 
than $1 billion worth of heroin in 
Bangkok, Thailand. The drug was 
headed for New York. A US drug 
agent was quoted as observing, 
“It's frightening that the opposi- 
tion is so confident that they dare 
to put so much together in one 
spot.” Well, would anyone care to 
guess why the smugglers were 
confident enough to put so many 
eggs in one basket? Could it be 
that they thought they had paid 
off all the requisite police and 
customs officials? 

On the same day the Globe 
also reported that President Re- 
agan had met with Mexico's 
president, Miguel de la Madrid, 
in Mazatlan, Mexico, and that 
“sharp differences over illegal 
drug trafficking” had become 
evident. Reagan told de la Madrid 
that Mexico was not doing 
enough to stamp out the drug 
flow headed north of the border. 
De la Madrid said that the United 
States had to do more to cut drug 
consumption. The article pointed 
out that, “although about 25 
percent of the Mexican army is 
engaged in the antidrug cam- 
paign, the United States says the 
effort is not enough, is hampered 
by official corruption and that the 
flow of drugs is increasing.” 

So there we have it. Mexico 
devotes a quarter of its military 
forces to stamping out the drug 

Continued on page 26 
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GUITARS, GUITARS 
AND MORE 
GUITARS... 

AT GREAT SAVINGS! 





FENDER 

American standard strats — in stock 
“57” or “62” strat reissues 

— in stock 

Strat plus — in stock 

Esquire — $325 w/case 

Esquire custom — $399 w/case 
Paisley strats — $435 

“72” strat reissue — $389 w/case 
D’Aquisto standard — $440 

“57” or “62” precision bass reissues 
— $599 
Contemporary strats 

— from $275 w/case 

“62” telecaster customs 

— $459 w/case 

Standard strats (no tremolo) 

— $330 w/case 


“SQUIRE” BY FENDER 
Jazz basses — $290 w/case 
Strats — $260 w/case 

Strats w/locking tremolo 

— $329 w/case 
Telecasters — $260 w/case 


“5 STRING BASSES” 

Alembic 5 string persuader — $1200 
Ymaha BB-5000 — $850 

Hamer 5 string cruise bass — $750 
Hohner B2-1A 5 string — $349 w/bag 
Yamaha BX-5 — $499 

— 4000 series 5 string 


“FRE TLESS BASSES” 
Yamaha BB-200F — $179 w/o case 
Yamaha BB-3000F — $695 w/case 
Yamaha BB-350 — $269 w/o case 
Fender PJ special — $449 w/case 
Tokai jazz bass — $349 w/case 
Hohner P-J copy — $220 w/o case 


Ovation and Takamine Acousitcs 
— in stock 


Authorized Jackson dealer 

— Now in stock: strats, soloists, 
graphics & basses. . . now taking 
custom orders 


FROM YAMAHA 

Yamaha RGX-220 — $199 w/o case 
Yamaha RGX-211 — $199 

Yamaha RBX-220 — $179 w/o case 
Yamaha MB-II — $540 














(203) 236-5401 
(617) 536-0066 


Pmeessional Audio & 2Gistoa: Sstumnenss Audio & Musical Instruments 


22 LASALLE RD., W. HARTFORD CT. 06107 
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"1112 BOYLSTON ST., BOSTON (PRO AUDIO) 
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Carterie de Paris 
FRENCH KISSES 
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ART 
ROCK MUSIC 
AND 
MOVIE POSTERS 


The greatest selection of posters, frames, 


and postcards you've ever seen. 





THE ART 
GALLERIE 
NOW OPEN 

Over 2,500 new 
posters now in stock 


LOOKING TO PURCHASE 
Zappa pictures of Feb. 19th show 
at Orpheum, Boston 


Call 374-4038 








Weekends only 
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FREE 


INTAGE TIE 





AT 


WITH YOUR FREQUENT 
READER BONUSES 


may apply. See ad for details. 
THIS IS NOT A COUPON. 




















FRENCH KISSES 
140 TREMONT 8T., BOSTON 
423-0422 


(conveniently located near the Park St. & Washington St. T-stations 
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SWINGING 


Debut Album 
“Unchained Parodies” 
Featuring the “hits” of last year. 

“Living On My Hair” 

"0h, Wa Yuppie Man (He Was 
“Frankie And Annette Meet Jim And Tammy” 
York” 


and a half dozen other assorted disasters 
(unmentionable in a family magazine) 
Available at finer, mediocre, and outright lousy record stores 

i everywhere on one-dimensional records and 


And now at long last ... 


THE 





FREE 


ELLOPHANE 
AT 


H AOI OR Ss At oO Ww 


WITH YOUR FREQUENT 
READER BONUSES 


Restrictions may . See ad for details. 
T1a8 (MOY k COUPON. 














“Walk With An Erection” 


brand new ca 


“New York, New 


tapes 








RESUME 
BY MAIL 


Do you need a professional resumé but can't find the 
time to drop off the copy for computer typesetting? 





Feeling pressured to proofread a master copy of one of 
the most important d in your p ‘ lite? 
Express Copy/Type has a solution 

We now offer Resumé Portfolio® By Mail, a service which 
allows you to get the professionally laser typeset resumé 


you need with the convenience of a mail-in revision and 
future update request service 





Call or write today for details on Resumé Portfolio® By Mail. 


EXPRESS 
COPY/TYPE 
Express Copy/Type 
on Avenue 
Boston, MA 02115 
(617) 247-8804 




















KINKS © 


FOR THE NORTH SHORE, 
METRO WEST, 


THE MERRIMACK VALLEY, AND 
SOUTHERN NEW HAMPSHIRE. 














PIS PIN Pee 
C CLAPTON * THE DOORS #9 
y SANTANA* THE WHO * EAGLES™ 
ENESIS * BAD COMPANY * FLEETWOOD MA 
ROLLING STONES * JOE WALSH * THE POLICE 
STARSHIP * THE BEATLES * DAVID BOWIE « STYX 
VAN HALEN * GUESS WHO * JOHN FOGERTY 
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wall-to-wall carpeti 
WHO can put together a 
package to fit any budget, 
—— 












$ALE 3 DAYS 


599 COMPARED TO 
sg. YD $13.99 $0. YD. 


Cushion and instatichion extro fer af carpets 


Oriental Design 


cg. Sale 

xO’ $79.00 $39.00 

5x8’ $169.00 $69.00 

8x1’ $234.00 $159.00 
LARGE SELECTION OF 

BRAIDED ANDO DESIGNER RUGS 


SS C= mad Bigelow 


65 Poplar St. 325-3739 
Roslindale Village Square 
Come visit our showroom 1 mile 














from Jamaicaway At. 1 
Hours: Tues.;: Wed.: Thurs.: 
Fri. 11-8: Sat. 10-6 





Brief cases 


Continued from page 24 
traffic, and the singular result is 
high-level corruption within 
Mexico’s governmental and mili- 
tary establishments. Yet accord- 
ing to a February 20 Times article, 
a State Department draft report 
recommended that despite Pan- 
ama’s and Mexico’s failure to take 
adequate steps to stamp out drug 
trafficking, they should not be 
penalized under a 1986 law that 
discontinues military and econ- 
omic aid to countries found by 
the president to have failed to 
cooperate fully in cracking down 
on the drug trade. “Other na- 
tional interests” justify continu- 
ing aid, according to the report. 
Now, what conclusion is one to 
draw from all this? Well, it seems 


quite simple. The New York 


Times almost had it in its Febru- 
ary 20 editorial but failed to 
follow its own logic. Indeed, de la 
Madrid touched on a kernel of 
the truth as well when he told 
Reagan it would be nice if North 
American demand for the white 
powder and the green herb 
would slow down a bit. If, as the 
Times noted, the vast illicit-drug 
enterprise cannot be sustained 
without the equally vast pool of 
consumer dollars stoking the 
cartels’ coffers, then the first 
order of business is to cut out the 
profits. And the only way to cut 
out the profits is through 
decriminalization. 

And as for Senator Kerry's 
suggestion that we throw the 
military into what, after all, is 
already dubbed a “war on 
drugs,” well, just reading the 
newspapers the week Kerry 
made his suggestion makes clear 
why it would not only fail but in 
fact be disastrous. To the extent 
that military pressure makes it 
more risky to traffic, the prices 
and hence profit potential would 
rise. And we'd be extremely 
lucky if the involvement of our 
military in “suppressing” the 
drug trade would not do to our 
military establishment pretty 
much what such involvement has 
done to every military organiza- 
tion given the same hopeless 
task. We'd suddenly have 
American military officers open- 
ing secret Panamanian bank ac- 
counts. 

Senator Kerry is not alone in 
calling for action, Locally, Mayor 
Flynn and Commissioner Roache 
reacted to the death of Sherman 
Griffiths by denouncing the fed- 
eral government for not taking a 
stronger stand against drugs and 
for failing to throw adequate 
resources into the struggle, ac- 
cording to a front-page Globe 
story. 

So what are the chances that 
someone will see this problem for 
what it is and have the courage to 
recommend decriminalization? 

Actually, it’s quite likely that 
many government and police 
officials already understand the 
futility of our current approach to 
the drug problem but either don’t 
have the courage to tell it like it is 
or else fear that really solving the 
problem will make them and 
their jobs obsolete. The truth of 
the matter is that there has grown 
up in this country a veritable drug 
law-enforcement industry: a 
multi-billion-dollar enterprise 
that relies for its very existence on 
the perception that there is a 
growing threat of drug abuse in 
the nation and that the only way 
to fight the plague is to expend 
ever greater resources to fight the 
traffickers. 

Think about it. Involved in the 
“war against drugs” are public 
officials who seek re-election on 
“let's get tough on drugs” plat- 
forms. There are also the many 
federal, state, county, and local 
police who devote so much to the 
effort. And don’t forget the 
judges, court officers, 
prosecutors, criminal-defense 
lawyers, probation officers, bail 
bondsmen, criminologists, and 


countless others who would have 
to make a living doing something 
else if suddenly there were no 
drug prosecutions. 

When that many people’s life’s 
work, power and prestige, self- 
image, and major source of in- 
come depend upon perpetuation 
of “the drug problem,” you can 
be pretty well assured that the 
problem will continue as is. This 
industry is the equivalent, in the 
realm of drugs, of what the late 
Dwight D. Eisenhower, at the 
end of his presidency, warned the 
nation about in the field of 
defense. Beware, he said, of the 
power of the “military-industrial 
complex,” a_ self-perpetuating 
segment of society that seeks to 
justify its growing power at every 
turn by reliance on the specter of 
growing military threats. 

But, you ask, will 
decriminalization solve the drug 
problem? The answer, of course, 
is that it alone will not. What it 
will do is prevent the corruption 
of our entire society and all its 
institutions by cutting back and 
eventually eliminating the drug 
law-enforcement industry, and it 
will return millions of people and 
billions of dollars to useful and 
productive work. And it will 
allow us as a nation to begin the 
monumental task of attacking 
drug abuse pretty much as we 
have for 20 years been attacking 
the problem of cigarette smoking. 

The war against cigarette 
smoking teaches an important 
lesson that we have yet to heed in 
the area of narcotics. We have 
not, after all, outlawed cigarette 
smoking. We have taxed it, and 
we have controlled smoking in 
places where other people are 
forced to breathe the air. And yet 
by these means we have in a 
single generation managed to cut 
down the proportion of the adult 
population that smokes from 
more than half to somewhat less 
than a third. The successful war 
against smoking is said to be the 
most impressive example of large 
numbers of citizens in a free 
society voluntarily giving up the 
use of an addictive substance. 

The percentage of smokers 
continues to fall. And to what is 
that due? Some two decades ago 
the surgeon general of the United 
States weighed in with his land- 
mark report on smoking and 
health. Medical groups, as well as 
public charities like the American 
Heart Association and the 
American Cancer Society, 
launched their own anti-smoking 
campaigns. Advocacy groups like 
GASP fought the tobacco 
advertisers at every turn and 
ultimately discovered that their 
anti-smaking propaganda 
outclassed the smoking ads, with 
rather stunning results. 

Only in the past few years have 
we begun to launch a similar 
attack on drinking. Suddenly 
drunk driving is seen as a serious 
offense and is punished accord- 
ingly. Drinking is less glamorous 
today than ever before. And all of 
this has come to pass without 
criminalizing this harmful intoxi- 
cant. We do know, after all, what 
effect criminalization would 
have. We tried it once before, 
with Prohibition. 

So when are we going to 
straighten out and begin to deal 
with illicit drugs as we have dealt 
with tobacco and as we are just 
starting to deal with alcohol? 
When will we decriminalize 
drugs and put our resources and 
efforts into a massive public- 
education campaign? 

Well, it may not happen in our 
lifetimes. It almost certainly will 
not happen soon. But there is no 
chance that it will even begin to 
happen until well-intentioned 
people like Senator Kerry, Police 
Commissioner Roache, and May- 
or Flynn face up to what's really 
happening. When a policy is an 
utter disaster, the solution is not 
to perpetuate it. The solution is to 
step back, be honest with oneself, 
and then work up the courage to 
be honest with the people one 
has been given the solemn task of 
leading. 0 
































The Intelligent 
Choice for 





Professional Service 
Professional Information 
Professional Discount Prices 








4 Soundcraft © YAMAHA 


V BANakamichi 








































TASCAM 


=< GAG IVC 


MUL = IE 
OTT Al 





























Discount Prices 

aay FA \j Second Floor Demo Rooms 
aS oe . 
Se Complete Technical Support 














ri827:3iiiii 














AUDIO KINETICS 




















Huge in stock Inventory! 











aSalile AUDIO, MUSICAL INSTRUMENTS, VIDEO & BROADCAST 
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REAL ESTATE 


ATTENTION ALL 
REAL ESTATE 
AND HELP 
WANTED 
ADVERTISERS: 


THE DEADLINE 
FOR AD 
PLACEMENT IS 
NOW 
THURSDAY AT 
3:00 P.M. 


APARTMENTS 
ALL , 1-2 br apt avail 
3/1. Nr T. On ave, 


Sera 1. Corea 
on Redline, 2bdrm. 


Se Ue ia 8 


orkbidg. 
sop. resident. owner 


ATTENTION ALL 
REAL ESTATE 
AND HELP 
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ADVERTISERS: 


THE DEADLINE 
FOR 





AD 
PLACEMENT IS 
NOW THURSDAY 
AT 3:00. 


nov 1BR in country setting, 
$715 neg. inci all utils 


MISSION HILL, 4BR, $1100 
INNOVATIVE MOVES 
TRISHA 522-0200 





fernces, sec mo,no 
pets. $675/mo, 492-0566 


pygmy New 2 Bdrm 1 

or bdrm, Ir, dr, kitch & 
om. wid, gy"; walk to T 
pri $1250 mth 








BACK BAY, Park Drv, 
studios from $525; 1BR in 


CHARLESTOWN, Rnvid 4 
& refs. ‘ 











immaculate cond. $675; 2BR No péts. $680/mo.+ ht. Avail 
condo $775. R.E. 247-2700 3/1. 241-5726. 
CHELSEA, lux 1BR In brick 
BACK BAY/S.END ‘ow nnee, period rehab w/ de- 
ee NBS on a kitchen, w/w, hdwd/fir 
$525 hted. ps ‘qo 
, no by L 
HANCOCK R.E. 266-7400 rt at nt dune 
yn ow Vil., sm 2187 evenings. 
bdrm, hrd wd firs, kitchen- 
: 1, CHELSEA, Nothing 
ette, clean, $575 482-1497, Cl 4... — 





BOSTON, EAST, 5 Ig rms, 
mod, exp brk, trp, incl h & 
hw, $750 Re, 569-202 


2BR, 2 bath, n pkng, best city 
& harbor views 





BOSTON, furnished apt., 
Area hospi- 


near Li rea 

tals. 3br, Available for short 
term, 1-4mo. $1200. 
739-1661. 


$950. Owner 1 
CHELSEA, Totally Renov 

4BR, nice K&B, 
w/w, trac-lites, 


, Indry, space 
gelecel, $845. Owner: 


BOSTON/SOMERVILLE, 
$85 week,3 month min 





CHELSEA, master 
bdrm w/ 2 walks closet. 
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SOMERVILLE, Davis Sq, 
_— stud, wid, quiet a 
incl util We esee 











5 : w . renovated, from 
share kith and indry Giartous cab sn a Saas & T. Avail immid. $575 = 
. On > 9 house- cooking ailes, trac lights, no util. Call 603-883-262 
— huge | pO eget 
; very 
BRGNTON, Gr OF 5s $625. clea just painted LOW MOVE-IN 
2BR $775; others. Resevoir white:haw firs. $695 cosTs 
R.E. 277-0034 10 => downtown check 
these rental op- 
BRIGHTON, AT TATE! vt 
studio $476; BR sce MOBR BEAC ILL, . Se deans cnantiinnas 
$700; Zar, yz gy irple a/ lll yp Be ‘ nbrhd these 
— pic, a/c, 8. spacious feautre 
Circle RE. 736-0800 HANCOCK RE, 266-7400 ey tok a, now w/w, some 
pa v trom $600 htd. Cali 
now 5 
ATTENTION !! DORCHESTER, Mtg Hs Hill, —_ for more info & showings. 
ALLGUARANTEED =— 0, Sunny Gin 2br. 7 rons: 
ADS MUST BE Jonoy ty GrUhAOuner Gr pam BOSTON R.E. GROUP 
RENEWED BY: & T $725 + sec 288-5551. 267-2666. 
TUESDAY AT EAST BOSTON, ali new 2br, New 2 bdrm townhouse, 
12:00 ! M © eatin oe fir, oe. — oon incl Sis 
Ww6 ad, OSS. 590-64874, 889-585 16 





BROOKLINE 3 Bdrm Lvrm 


bath kit. Util 


Near T & bus for Asian. 
965-4565. 


a to T. 
elec. 784-3 


esr: BOSTON, Luxury 1BR 
perv DAN, ac, w/w, d/w, 

$575 per/mo+ 
779 or 569-4442 








DORCH, 2BR nr Fields Cnr. 5 
mins from Red In. $525+ util. 
Available 3/1. 876-1646 


ings, sky ‘tite, 





HYDE PARK, Walk to T, ultra 
modern 1 bdrm fe tgednng 


new bth & 


kitch, d/d, retrig, Een 
geen 





nat wd-wk 
$800+ utils, Cali 436-7929 361-6193 
DORCHESTER, Spac. 2BR oe PLAIN, Great 2BR 
apt, din rm, liv rm, front & in desirable nghbrhd, fresh 
porches, walk to Fleids paint, hdwd/firs, pkng, $700 
Corner T, Ey unheated. Other great apart- 
GATHA MARPLE ments. also available. 
CALL 287-0240 PLEASANT R.E. 522-4600 





ROXBURY-FT.HILL 
Paiste! ‘se lg 4 4 
ay porch & yard, hogy bem 


"NO FEE!!! 868-0708 


SOMERVILLE, 2BR apt. 
Walk to Harvard, near T, 
$900/mo. Call 661-0094 


SOMERVILLE, Irg 1BR, $600 
5 Tufts area, mod 5 rms, 
$700. Atlas Reality 628-8900 











SOMERVILLE, M/F non- 
smkr for priv. suite in sgle 
fam. hse. Your own kit/bth. 
Walk to Davis, Porter, Tufts. 
$575 inci. ht/elec. 625-6641. 


SOMERVILLE, spacious, 
modern, 3rm_ w/ibdrm. 
$550. 942-0663. 





ae = 3-4 br 
Union Sq, Ig Ir, kith, pantry, 
$1060/mo Mit ht, htw. 
625-6036 Iv mssg 

SOMERVILLE, WEST, 


Charming 5rm, 2bdrm 
w/natural wd tirs, indry 
bus 


noatee, line. $725. 


BOETON, clean “at Gee terete 


studio, 5. naetany 
$475 ht 
HANCOCK R.E. #986-7400 


a a ee 
APTS. WANTED. 


REWARD 
For 1 or 2 BR, rent controlied 
apartment in Cambridge. 
Call 262-3165. 











CAMBRIDGE STARTER 
CONDO! rent when 





oe  ¥ stud sks 
Bright on ASAP. " $300 nr x, 

jon max, 
pkng a must. Paul 327-6655. 


LOFT WANTED! 
Writer/producer seeks excit- 
ing live-in loft space. Boston 
area only. will _— 
sublet. Call 266-284 

36, ikng for studio, sm 
1bdrm or to share est 2br. 








WANTED, 1'%4br or ibr w/ 
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CLASSIFIED ADVERTISING POLICIES 


CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the ~ 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the rates and 
conditions under which advertising space is at the time sold by The Boston 


The Phoenix reserves the right: 

* To revise copy containing objectionable phrases 

* To reject in its sole discretion, any advertisement 
on account of its text or illustrations 

* To determine correct category placement. 


No advertisement containing a phone number and/or address will be accepted 
in the Personal or Person to Person columns. Only Phoenix box numbers or 


Post Office box numbers may be used 
All advertisements must be accompanied by a full name, address and tele- 


Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday or by noon Tuesday to renew the ad. Missing a week voids the guaran- 
tee. To begin renewing your ad, call 267-1234 during the week of the ad's second 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 P.M. Wednesday) by the advertiser. if a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 


assignment of a Phoenix box number. 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 


after the last insertion of the advertisement. 


The Phoenix is expressly authorized, but not required to open and inspect any 
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Set faba. Md 
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CANCELLATIONS AND CHARGES 


Mon. 6:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m 


Wed. 8:30 a.m. -6 p.m 
Thurs. 8:30 a.m. - 5 p.m 


Fri. 6:30 a.m. - §:00 p.m. 


12345 6 7 8 910111213 141516 17181920 21222324 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 


accepted until 4 p.m. Tuesdays. 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 
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Changes and cancellations... .. 0.2... cece cece cere eee eeeeeeeeserces Tuesday, 4 p.m 
OFFICE HOURS 


PRICING YOUR AD 
LINES 


ENTRE NOUS 
ESCORT 

7 pt. light headline 
7 pt. bold headline 


9 pt. bold headline 
Capitalized words 





$4.75 each 
(minimum 4) 
$11.00 
(minimum 4) 
$11.00 
(minimum 3) 
$6.50 

$8.75 
$10.00 
$1.00 


* BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort section 
pick-up $12.00 mail-out $18.00 


COMMERCIAL 
$6.35 
(minimum 3) 


$8.00 
* $12.00 
$13.25 








TOTAL 





Cost: per week 


We cannot print your advertisement without the following information 


























Phone 2: 
Name: 
Address: 
City: State: Zip: 
To place an advertisement using : 
please fill out this section cet SS = 
or call 267-1234. 
Card #: - 
Bank: Date: 
Signature: 
CLASSIFIED DEPT. 
MAIL TO 367 NEWBURY ST. 
BOSTON, MA 02115 





disposal. 

Hera garage. 

$134.9K. Principles. 
1 Leave message. 





BACK BAY CONDO 
lg w/den ys 
bath & kitch, W/D, hdwd firs, 

$239,500 by 
owner 437-7480 lv msg 
BOSTON 
CONDO SEARCH 
ASSOCIATES 


BUYER/SELLER/INVESTOR 








LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


CAMBRIDGE, 67 Norfolk St. 
Near Central Sq Red-line. 
Pleasant 2bdrm condo in s 





unit 
carpet, freshly painted. 
Some finaincing available 


basement. Garage ; 
A BEST BUY at only 
$189,000. 


URBAN SHELTERS 
LTD 
864-3132. 


CAMBRIDGE STARTER 
CONDO! Why rent when you 
condo. 


source Capital 
491-8315. CAMBRIDGE 


NEAR BELMONT LINE and 
FRESH POND- two lovely 
modern 2 condos 





great views, exc. 


age, 
cond/eystome, natural 
Jones Hill. 


wdwrk, low taxes. 
$150,000. Call eves, 
436-0524. 





LOWELL- Canali Place Con- 
dos. Elegant new 1-2 & 3 BR 
units w/ pre-compietion 
prices from low $70’s. Ter- 
rific rent w/ option to buy 
also avi. Model open 11-4 
daily also Thurs. until 8 p.m. 
or call for appt. 454-0009 
NEWTON, 2br condo. om. 
10 min. treennen nr Charles 
river. No fee. $950 
ht/hw. 924-2320. 











LOOKING FOR AN 


QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


HOUSES 
FOR SALE 
minutes 


from Harvard Sq. Live here. 
and collect rent in this sunny 





financing 
$225,000. 


CAMBRIDGE, emanees 
St, Nr Havard Sq. Victorian 3 
family. Can be deliviverd va- 
cant & condo docs. 
URBAN SHELTERS, 
LTD 
864-3132 
GOVERNMENT HOMES 
from $1(U repair) 


tax property. 
A 805-687-6000 Ext. GH 
1 








posessions. Call 
1 -B05- 687-6000 ext GH 
1953 for current repo list. 




















Do all roommate referral agencies have 
nearly 500 people seeking roommates, use 
computers to prescreen listings for you, 
update their files on a frequent basis, 
require references and back you up if you 
and your roommate do not get along 











the roommate 
fh connection: 


New England's largest referral network 
Recorded Information — 262-4679 


By appointment 
BROOKLINE BOSTON CAMBRIDGE 
1469 Beacon St. 316 Newbury St. 52 JFK Street 
Coolidge Corner Back Bay Harvard Square 


© the roommate connection 





we" ee v ¢.0 Oy 
ry 6.06 ae i see 266s as COS ES COC OSSSE SSO OOS 





THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 26, 1988 





REAL ESTATE 





tana ge - By 
nm e 
805-644-0683 Ext. 1279 tor 
emersieccemnamamnen x: 
HOUSEMATES 
FOXES Hoe os 








ALLSTON, 1BR in irg 3BR on 
T with 1M/1F/1 cat. 
$347/mo inct ht/hw. Avail 
4/1. Call 254-4973 Ive msg 


jeg aend 4 want 1 = 
big house, Te arts & 

music, reliable & honest. No 
pets. $220+ dep 787-3295 

ALLSTON/BRIGHTON, Own 
Ig bdrm, bath, , eatin 
kith, w/d, avail 3/1. 


$350/mo. 787-8903 


nAVigR on on fetosty tne, 


po alg . ‘we, 
mins. to Pike. eo. Sk’M/E tn 20'G 
ow eum. $380+ % 

Call Brad, 655-9891 or 
879-7880 days: 














ARLINGTON CTR, quiet, 
resp, non-smkr to shr 6 per- 
son hse nr T, stores. w/d, 
prkg, cat. 646-8563. 
ARLINGTON, Frndly resp F 
to shr cozy irst fir in snny 
Wi,” pkg F wg — ar 


mkg/pets So7Ssutle 





no more 


ARLINGTON, 1M/2F sk 
1M/F for nice 4BR hse. 
$300+, pkng avail, smk OK. 
643-7808 or 641-4337. 














M/F to share 





30 
. 4bdr hse asap. Non 
smk, nr T. $260+ 484-2991 
BELMONT, hsemtes 28+ for 
lovely 3 person semi-coop. 
Snny, frpic, nr T. shr food+. 
484-3529. No cigs/pets. 
we ee 

op ig apt, no smkg 
$i754/me, nr T, no prkg 
489-3018 before 10pm. 











BILLERICA/CARLISLE, 
3M's sk M/F, 





ARLINGTON, Prof 1M/1F sk 
2 non-smk to shr 4BR hse nr 
Mass Ave & T. d/w, washer, 





ATTENTION! 
THE DEADLINE FOR 


s MATES, ! 
’ INC. 5 
: a 
‘ e 
’ t 
i % 
H ‘ 
5 t 
— America’s first ! 
Ld and most 
§ experienced a 
é roommate 
service! a 
a A personalized 5 
¥ approach to 


roommate Py 
matching. 


Twenty-two ‘ 


BILLERICA, GM wanted to 
Ig home with GF & GM. 


shr 
Nr 128, $400 inci all. 
667-4679 





BOS-MILTON, Ig Vict home, 
3bdrm, trees, garden. No- 
smk/drugs. Quiet, neat 
GWM 30+. $275+ 361-3919 


BOSTON, victorian 
house, has HUGE ge | 
rent. 

mins to T. ats 288- poise 








ATTENTION ALL 
REAL ESTATE 
AND HELP 
WANTED 
ADVERTISERS: 


THE DEADLINE 
FOR AD 
PLACEMENT = |S 
NOW THURSDAY 














BROOKLINE 
in 4 bedroom 
house. Large modern com- 
Non-smoker. 





BROOKLINE, A DECENT 
PLACE TO LIVE. Friendly, 


quiet, clean house in 
Brookline. Vegetarian 
household. 50 includes 











looking for responsibie, 
sensitive willing to 
be home @ week 
from 11pm to approx 8am. 


night. A 
or write Lynn Skiffington,. 
Harbor area Community 


, Box 8996 Boston 
MA 02114, 367-2302 


DORCHESTER. 4 bedroom 


avaliable: $207. 
Call 266-7100 ask for Chris 





: MBTA OMese ‘utes wr 
| Call 391-6864. 





— W., Furn rm. On 











NEWTON, 2M, 30+ sk M/F 
for 3/1 to shr 2 hse, ig bdrm, 
w/d, yd, off-st prkg, nr T & 

No or tobacco. 


pets or 
$345+utils +s/dep. 
527-8687 





loc., off-st. 


NEWTON, 3 wntd, 30+ semi- 
prk' "3230" lis. er 
pring. $230+ utils. Hi 

welcome. 969-6571 





NEWTON CNR, 3F/4M/2 
cats sk 1F 25+ to shr - 
hse w/ frpic, piano, nr 

are 28-37, friendly, Daag 
pad No ener > 22 or 
tobacco. 


332-8336 ha 6-10pm. 











COMnRVALE, M/F non- 


Walk Wok to One home 
$500 inci. we felon G28 e28-6041, 


ae iy ai uae M/F non- 
r in 
fam hse. Your own Cun hieee 
Walk to Davis, Porter, Tufts. 
$575 incl. ht/elec. 625-6641. 


SO. N.H., GM sks 











WALTHAM, 1M/1F sk F 
for 


now. Call 899-7375. Iv mssg 


oe 1M & 1F, sk 2nd 

liberal, personable F to share 
3 bdr, 2bth house. $350 to 
$375/mo+ util 893-6665 


WATERTOWN, 2M 1F seek F 
for sunny i but 
friendly, must like cats, avail 
3/1, 3/15. $375+ 926-6409 

WATERTOWN, Avail immed. 
F 2M sks quiet housemate 


29+ for 6bdrm hse, Ig yd 
W/D, no additonal smi 


Call 7-9PM ~ 11-4 
wknds 923-136 











preferred. 
Peter 927-7917 


ALLSTON, M/F, 2BR, <4 
modern, w/w, laundry, near 

T & stores, . Non-smoker 
htd. ASAP. 





ALLSTON, M/F needed im- 
med. to ‘enor 4br apt. 
mo. incl. ht. 


w/prkng. $280 
No smkrs. Call 702-0576. 


ALLSTON, N, ae GWM seek 
M or F for 3 bdrm apt in 2 
jan house. Yard, , w/d, 

tree-lined st. $325+utils. 
3/1/88 254-1955 after 6 


ALLSTON, rm avail in 3bdrm 
$267. 











ALLSTON, rmmte wntd to 
sublet 1bdrm in 3bdrm apt. 
Avail immed-Aug. 
+ + ae Lg ht/hw incl. 





ey Safe area nr 
shopping nd pd 25+ wy 


g. Stable domestic 
respon. Gd disposition, 





You know us as Boston's leading retailer of musical instruments and 
pro audio equipment, but did you know . . . 


WE LOVE TRADE-INS! 


e We'll take any musical instrument or pro audio 

' equipment in trade (or purchase it!) 
* We have New England's largest inventory of used 

music gear for sale. 


360 Newbury St., Boston 
437-1815 





b7 PART-TIME SPACE 
CAMBRIDGE, Shr pleasant 
2bdrm apt w/ , frndi 
nego for 
commutor, xtra office. 
576-8517 





, sunny ,2 
furn apt, 
St, dw, w/d, 


Back Bay, 
bdrm semi 





“an 
preais 
Szeso™ 
“Sete 














lux, secure, 2br/2ba condo 





pe BAY, Saint Batolph 
. or Copley, 1M/F wntd to 

-~ 2br w/Prof F. $650/mo. 

572-2664 Day or 
eves. 





BEACON HILL, 2F Iking for 
3rd 21-30, to shr 3 bdrm 2 

bth apt. $409 inci util Avail 
March 21 367-6266 


BEACON HILL, Irg rm in 3BR 
Non-smk F pref. 























$400 inci heat. Joyce 
4a0'5132 wkdys. 


BOSTON, 7 am sen 
enmore T, 


nr Ki Nr 
smk/pets. $400. call 
262-3108, 253-3447 


BOSTON,Mission Hill, M/F 








now $275+ util. 


Avail 
Steve. 


427-1228 Ww mssg. 
Nice place. 


—- tg 3/1 if 25+ for 
bdrm apt, T, no 
Gust 100 


smi/pet. 763-3691 @ eves. 


BRIGHTON/BRKLN, Resp F 
rmmmt wntd to shr recently 
renov condo 4350/mo inci ht 
nr T & bus Ins 566-5515 or 
579-8181 








BRIGHTON/BROOKLINE, F 
to shr 2bdrm, Ir, kitch, 

c includes ht & 
gas, nr T. Call 969-4995 
BRIGHTON, considerate, 
responsible, wntd to 
shr rm or own room in 3BR 
apt. 2 mins from T, nr 
BU/BC, $260 or $325 inci ht. 
Call Amy 1-443-0162 


BRIGHTON, F 24+ grad/prof 











for irg, clean 2br w/ , OZ 

prkng, nr Bri Ctr, B08 inet 

ht. 2 7 after 7pm 

BRIGHTON, F 24+ grad/prof 

nat oll 2br w/ , OZ 
nr Bri Ctr, 

ty 254 7 after 7pm 





BRIGHTON, F for 3bdrm apt, 
no smoke/ — — & 
stores in 

$325/mo + utils. 782-5392, 


BRIGHTON, F sks 2rmmts 

for 3 bdm apt. big baicon B- 
line, prkng, y; 
newly painted Ir. + dep, 
ht & wir incl. 787-8753 
BRIGHTON, F wants F to 
share at- 


tractive 2bdrm apt. nr T, bus 
& Pike. $375+. Avi. 3/2. Call 
782-3175. 


BRIGHTON, F wntd to shr 
sunny, spac, apt. Avail im- 
med. in lovely furn, Comm. 
Ave. $400/mo. 731-1434. Iv, 
mes. 


BRIGHTON, M/F 
spacious 4BR apt, hdwd/firs 
avail immed. $375 ht/hw incl. 
787-1532 or 267-1882 


BRIGHTON, quiet clean F 
rmmt, non-smoke wanted 
for 3 bdrm apt. Western Ave 
area. Close to bus. $255+ 
util. Call Jan 782-8672 


BRIGHTON, Rmmt to shr 2 
A/C, D/D, W/D bidg, 
— $450 734-2370 














for 



































DORCHESTER, 2 prof F sk 



































NEWTON CORNER, at 

































































WATERTOWN, Resp. F 27+ 
non-smk to shr ind hse 
w/1F3M 3cats nr T, Sq. pke. 
w/d $220+ avail 4/1. 











ARLINGTON-1F seeks 1M n- 
smk to share ig. sunny 2 
bdrm apt 2 mi. from H. ‘Squ. 
2 porches, furn, cable, pk pka. 
Bet 


























BOSTON, Park dr: March 15. 
Neat prof F for sunny 2br w/ 


amazing views, v safe bidg 
w/ idry. $410 htd. 267-2814 


ht, hw & pkng 731-3165 





































































































5 nghbrhd, prvt yd, 
years serving ALL utilities (gas, oll, water, rm Red line, cls to SE-Xway. own rm 926-2584 BOSTON, seek non-smk | BROOKLINE, 2 prof F, 26+ 
8 the public. B secre) Parking avaiable $310 incl utlis. Pat 282-9322 in large Vict. w/ {plc, d/w, = Pets ok. 375p!, F/M to siv lux hi-tise 28R looking for 3rd. Wash 
eves. 1 ; ’ ~ f vail 4/1. 
a Broom, ‘kitchen, yard, , ; 282-0431 days w/d, garden, prons, prka.  Ymidto sh § barm hae. Nr ———- apt w/ all ammens. ideal for area, $383 a 
_ Seen 7 days a pn egy Can Ban Pisnt nbhd; on bus line, nr 1098 128. Wf = ARLINGTON, 2F seek 1 prof _—freq travelling prof (conv to 731-8524, 232-5992. 
4 § 739-1306 after 7:30pm. JAMAICA PLAIN, Pleasant ogee or-a477, — hashold, $290 mnth+ Calf. 27+. rm in No, samy shoo 776-0047 BROOKLINE/CLGE CRN 
jemnst, veg hshid, “ 235-86 10 or 881-6654. . cb 1M/F for 3/1 or 4/1. Lrge 
© Three |! ErmiSune nian SWAR Mace RENTON COMER Germcon prea, SEAOMETM osrON meager —s sum. inpen Cus 
t g Call 738-5650 eves. 524-3558 eves. pry 4 pot gig ty ted rmw/  smkng M hsemte for ' ARLINGTON, 2 yay T stops, ~ kitch, cisarate 8 pone $416 incl 
. w sun firplace, incis every- a 
4 months 4 BROOKLINE VILLAGE. 2GM pets. “Non-amk S478 ae ree incl. utils Bang. Bo w/beeut. a thing. Call John 262-6512 BROOKLINE een 
JAMAICA PLAIN, FREE 969-337 view. W/d, 2frplc, 
| of ~ §  4bdrm nsehid. Com- RENT for woman in attr apt, SEwTONTHIGHLANDS, WINCHESTER, Medford  3bths, prch, SE ey Bg BB * Ape 
a o municative, stable, creative room now un-furnished, friendly F & M seek non-smk line. 19 rm Stone Manor w/ __fice/studio, prkng, a ~ Pref. Grad. stud, prot for 3/1. Call 739-0489 
service $330+ & $307+ avail 4/1 return for small amount of 364 toy 3BR hme nrT. ‘ll, bar, yrd. Sks Prof non- —_busline. $460+. 641- lira ee Ref. 
‘ Call Mike or Gus 277-8719... care of 10 yr old & doing = ‘gmk 25+'M/F Inge bdrm w/ or pret. Wo exmng/pets. BROOKLINE, F sks F for 
¢ a —— aii; errands for prot on medical No pets. $295+- bth. $335+ 396-8709. ARLINGTON, 2M, 1W home erences. $375 inci. utils.  GROOKLINE. F sks f for 
4 or B cindicoop views 2binaz leave. ty tg soy Ag gy rar Beacon St, $550 Incl hi/hw 
kit & 1M& 4F. No smk/ or . smoke, ‘decks, _BRIGHAM CIRCLE. 2 Debbie 
Call 524-3558 clean, 3br home. coop, no 2, d 
8 only 4; inch uti. 628- jab nome wis. x5 INVESTMENT —— 003, ovine. 640-421 for ig Sbarm apt BROOKLINE, Turn rm, 
i $3 whdys ti 9, winds 11-5. nr 128, T no-emk/pet. Harvard Med schi, 8250+ (8 + . 
0.00 5 JAMAICA PLAIN, Prot or 4527-1408. PROPERTIES ARLINGTON, friendly, prot imo sec) av. now. 232-9610 shared KAB, on T, quiet, 
7 CAMBRIDGE, 2F/1M and 2 J wntd for spac 4BR, to ay St. incl al 
B yng chid sk 1M to join them Grad stdnt for 3 person9rm = = NEWTON, prof M/F to shr w/ Con shores and T, No emi/pete. HTON 232-1101 
in cooperative, rustic home heehid w/pets. dw & yd. others. Easy access to 9 & trolled units in 4 bidngs. Ask-  $240+. 646-6903 Iv 
6 Hours: M-F 9 ' in Central Sq. Shr veg $375+. Caroline Smith, 128. No or pets. ing about 10x net or 2.25M. - —e py 4 ze ak Eeeatian. Gone Ge 
8 am-8pm §.  ieels, chores: & Dk cay 727-1896 or 628-4464. Small room. 527- URBAN SHELTERS ARLINGTON CENTER, Dam it 3 bam distaste Aw S 
. 661-7138. NEWTON VILLE, 2 rms avail : 344/68. $200 inch. nt 
§ Sat. 9 am-5 : Harvard Va LEXINGTON, 2M 1F in 20's in 5 bdrm house, Fireplace, A. a Soarm, Both, w/prng. 820% Sooruu 787376 ee 
pm area, seeking spac. fo shr quiet street pkng. appl. . 
5 1 dep hes, on, quiet No on 2 acres. NO emKg, no shared expences. $300 each ARLINGTON CTA, 25+ to BRIGHTON. bdrm in Sbdrm M, 29, sks, 
g Sun. 11 am-5 iH wer 25%, $500. 401-5088 | pels veg Brel, nr Tranep 392-4983, shr 4BR apt, Ce ey ne ee ~~ 
i pm or 491-3108 5-8 pm Nicemanandnicesmaidog. PARKING eee et ree 00T. $440+ dep, inc! ht/hw. Av 
& ‘ ‘ s0. Cc Smuts, ate er Gooner ACES OA BRIGHTON, tbdrm in Sbdrm 4/1. , Mark 
near T. Feminist, . M_ LEXINGTON, Congenial, 5 or wanted, non- 5 
a Call ¥ nonsmoker over 30 to share quiet, hse, sks 4th for 646-4739 space smk for 2 bdrm apt in 2 fam eee ath Gol Her en nged Aad. 4 
+ - beautiful wood 4/1. M_ 27+ no smk/pets, ROSLINDALE, M/F to shr 12.‘ 'mmed.around the Westland hse. Lr, dr w/ frpic, eat In 254.4516. ‘ eaen b wd Pak 
i kitchen - with left M W/d, $275+. 862-8712 Ave, Mass Ave, Symphony _kith, 2 ne T . aths, disposal, d/w. 
5 i French, Hill, Lge ries, fenced yard, Hall’ area or in Boston area.  $387.50+ uti. BRIGHTON. TBR in SBR oun Oat a Ae 
., Math, , dance. : ; and depen- + nr T. ht/hw + ; 7 
5 py om hen Ui’ Tomy LEXINGTON, F for rm in beau. space. $290 plus annoy 206-6734. ARLINGTON HTS, Beatiful, > SPpane. mr 0 Ro Oinow. __ prefer prot M over 30. $400 
e 491-3074. Hy 3 w/d, yrd, pos. -6300 amy te } hg 782-0462 Call Steve 739-0720 
Sy exchng = SOMERVILLE, Sl ccncnestereuserspnataenill ; ; 
5 734-6484 ' CAMBRIDGE, Lg sunny for chidore (0y.0. git) Exc. 25-40 seek 1F eiwan excellent for meditation & § BRIGHTON, 1F rmmte wntd penny ee 8 fam be 
i t or detail s ? peg ty AR. a : Davie Sa. Share chores end : to ja mae Daniel 641-4469 tae pring smk. $375 hted 738-7501. 

' 1 $425. 661-9086, 69pm Looking for a GIG? Available March/April. bdrm, stable home envmt. ARLINGTON, M 30 sks M/F = BRIGHTON, 1 M/F for Innes «= BROOMLINE VILLAGE. 2F 
| CAMBRIDGE, M/F for ige Or @ eg 7 h-- Gay or librtd str. Non- to shr large 2br apt nr apt, nr T, w/d, non smk, pking Ry REA, | 
% 251 Harvard § sunny 2br apt in hee, great Shed department. SOMERVILLE, 3F/1M seeks Smokers please. $250 + T, . +. Pie call avail, imm otep. $365 eves FS" dahw. tery, depi, nr T. 

; loc. nr Huron & Garden, hd phone, elec. 267-0206. 641 787-6997. 
St., B kI resonsi M/F, 25+ for $430+ utils. 232-9419. Avail 
4 rookline, § wd firs, w&d, d&d, prk, $495 : hse. ALLSTON, 1 in 3bdrm ARLINGTON, M/F 27+ toshr BRIGHTON, 1M sks 1M to now 
MA (Coolidge q htd. 497-6930 Steve. MAROTTA ROOMMATES, $245+ util. No smk, on St pkng. 3/31-5/30. $400 w/ - shr sunny 2 bdrm apt on BROOKLINE, WNTD. 
Hi Corner) g ¢AM Nonemoking Eutertsed  rmmte service ell cotefeme =. oe SoS friendly, | M/F 
f i » or 5 9 > 
8 houss on fresh pond. $50 all Metro Boston SOMERVILLE, 3rd person fia, 793.2945 Uti avail 3/1 641-2012 7-33 tor rg ne 
t grad floors, #68. $25 fee. 650 Beacon St = wntd for Sbdrm nr . BRIGHTON, 1Msks 1M/Ffor Coolidge Cnr 734-5270 eves 
i Sr crenes wie Dw. in Kenmore Sq $333+ utils avail 4/1 ALLSTON, 1M/F 27+ ARLINGTON, Proffor2bdrm — 2BR condo on Comm Ave at 
! 5 00 4 Shere w/ 2M 403 776-1723 Kevin or Tom needed to shr 3 bdrm apt in hse. Srm mdrn kitch, prkg, T. Pkng, pool, w/d, AB 
- t 18 anytime bfr 10pm. SOMERVILLE, Davis Sq,  $225+ util. Nr T, bus, avail non smkr, no pets. $405+ , 75 CAMBRIDGE/ALLSTON 
f 566-6908 . * 3/1. 782-8060 Iv mssg. utils 641 inci ht/hw. bdrm w. in 
off es Sy A group hse. Sir chores, food, ALLSTON irminigbemt.nr ARLINGTON, ‘respon F. BRIGHTON, 1M ake 1M or F lo. Sbdrm oa 
2 ‘ for Sa., waa biohrome MEDFORD, M needed for No smk. $254+. 3/1. T. M/F creative, , to ro for sunny 2BR apt on —* Through August. 
t s Bruce w 495-4102, h 4BR hee, yd, , clean, 628-6526. $187/mo. All incl. Mar-Sept. cin, sny, strg. Nr Ave. $325/mo+ utils. Call $317/mo. Ask for Matt or 
. quiet, w/d. $325/mo in- 34-2929. trn & shp No 666-9 160. ot 338-9460. 
n 666-8504 of uta. 570-9200 SOMERVILLE, Davis Sq, wuautergafeete. 2 leave message 
Ps 4 o — oie A. teat dual dey To Game on & ‘s  hume @ mst. $500 avi 3/1 _. age hy bye mwy bs CAMBRIDGE- 1M 2F sk m/f 4 
] this 7 sowenvirte ee an you MEDFORD, Persons 27+ for fin. ho a No amk. © ok. 9884+. 3/1 of $367 ht & hw incl prkg avail 643-2408 eves podhtigg — yf A. weap Pw On, oy Yt be 
+ cook? Are you over cooperatively owned nu kitch/bath, hdwd firs, nr © ARLINGTON, resp F,26+ to 782-3746. $220/mo+ utl, call 661-6993. 
Share our beautiful maintained beaut Vict hse in SOMERVILLE oa Grn in avail 4/1 277-3424 share 2 bdrm apt w/ 1F & 
cou n on Winter Hill. Lg rms, lotsof + Yd. Conv to bus & T. shr M/F, non-emk, 224 t dog. Neer T. parking, SRIGHTON, 3M to shr CAMBRIDGE, apt. 2F sk 
space. Non-veg meais. No ‘Meals. No smkg. Cost 0 ~~ ALLSTON, F for 3bdrm hse, washer. Available 3/ w/IM/F non-emkr, 22-28.  iM/F 28+. $345+ utils. avail 
7 “ smk/pets. including reasonable 483-1796 call ahr modrn 3 bam apt $200 quiet street. $250 inc! util. $375/mo. Call. Vicki  4bdrm apt. $270/mo.+ ut. 3/45. Non-smkr, no pets. 
pemewen an an ae dl uti. 628-8089 6-10PM call now for May 1, 776-0225 = Jack 787-4247. 646-6206 eves. Music/rec. pret. 783-1095. 497-4528, 
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CAMBRIDGE bedrm in 4bed =F, 25+, non-smk, no pets, | MALDEN, M/F rmmt wanted Prof M sks F rmmte Free = somerville SOUTH END, prof GWM sks § WALTHAM, rmmte wntd to WINTER 
sm apt, gre netehbernsed. seeks same to look together oe cate Sree Nees. room/board for hhid/busi cat Gand tants tak same to shr excellent vy ige sh apt. in hse on Charles STORAGE 
$105 + 3/1/88 876-4430 for 2 bdrm apt in Somerville = Short to line. Or Forton tov reseae sunny apt, 1 at $412+ or2at § 28R w/ deck street River w/3 others. Friendly, 
nr Davis Sq, tomovein4/1.if  $240+ util. Call 321-0549. or 1-723-9275 $300+ ea. 625-5046 $550+ utits indep $285+ Space available for car or? 
E, cheap, casual you dont want to search | cen . Avail 3/1. REVERE Prot : wile 000-6885. for winter, 244-6456 
pets, s2az/mor utile, See tert eeende. MEDFORD, avall3/1skF/M; 4 ranch he yd, wd. Sminto SOME St ior sonny ser OF eS SQUTHSHORE. 
661-7927. ig kit, porch, cable, neer bus, —T, airpt, beach, Bost, prkng, Vict nr T & Dav. Sq. — luxurycondo. 2tathe ROOMMATE SUBLETS 
pe ly ag ly ol wy 2 redline, $400 call 269-3940 $267/mo+. Call 776-1816 fiving room, Kitchen wal the he WANTED ae 


least til x 
$223 or $198+ Call 
576-3337 





CAMBRIDGE, Hrvd Sq. Nice 
rm in tux apt 
woman. Garden, 
$275+ 868-6484 





CAMBRIDGE, interestin 
woman 26+ for friendly 


Central Sq to peta/ommbing, 
$300, 354-8425 ; 


wo 





CAMBRIDGE, Male has com- 
fortable 2 fir apt to share w/ 
M/F. No ones. $300+ 
util. 497 


CAMBRIDGE, Must 
} eg bh 1a to shr a 
+ 


Cal Siontany. 661-6383 
CAMBRIDGEPORT-prot 

WM 26, str nemk 
sks same to share 
BR HW floors NR Centrai T. 


Av. now with option on 
lease aft 9/1 354-2190. 





Ab 





iL) 





settee new Sie 
area, w 5 
40, 2bdrm apt in vistorten 
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smk dor he arn ev, 6550, 
$400, $700 for both, inc util, JAMAICA Plain, tbr in 2br 
bkyd, nr T & dwntwn & BH a 
mt. Avi imm. 241-9047. eves 524-4732. 
CHELSEA, 1M or 1F for JAMAICA PLAIN, 2F sk 
Victorian house, Cuiet, large Ley ee BA ed 
889-525 wl. Speer ceekeeah wae pon, 
oes siveet near pond. Gus. No 
/M to share pis. . §24-4213/ 
W/M 26+ cat eves. 3/1 
2: , JAMAICA PLAIN, Forest 
Hillis, Srm, 2bdrm, 
CHELSEA, Prof M/F to shr__fir, pref M/F 25+. $325/mo 
3bdrm hn gd yon D-town, + ee Mey ny 9-5 
hdwd firs, w/d, prkng. $330+ days, ext: 
utils. 889-0009. C 
eet mature, bed a eles 
young rooms 
cpl sks 2 roomies to shr re- AE 7 
habd apt. Hdwd/firs, 2 near Hilis T 
area, 2 rooms avail.  kitch/bath/ liv rm 522-02 
$250/mo htd. 889-5118 or until 11 pm 
868-0708 $275-$300/rm 
CHE! JAMAICA PLAIN, F non- 
sks same to shr 2bdrm 1% paced te eapaandyy bee f 
w/lots apt nr 2 T lines, pond, ‘ 
$400+ 439-1545 dys w/2F's + cats. s200¢ 





a 5017 eves & Avail 3/1 or 65/1. refs. 

wknds LE 
CHELSEA, rms, $300/mo JAMAICA PLAIN, 1 prof M 
util, own bdrm, nr T& 30 seeks M/F to share 
pd ort. 884-7682 eves, 2bdrm apt near Forest Hills 
10 days,Steve T. $265/mo 266-6160 days, 





7 iat con HILL, npn Sk 
non-smkr 


23+ 
4bdrm wrch nr ¥ 
$285. 232-2663 


CLEVELAND CIRCLE, 
Mature M/F own frm in 
4bdrm condo nr T. $350 
ht/hw incl. Avail March. 
738-9145. 
COMMONWEALTH AVE, 
Non-smkng F wntd to shr rm 
in apt. in ag aay 
Steps from & BU. 
$316/mo. 763-6818 or 
8626-2881. 











DORCHESTER, Ashmont, 
1M 21& 1F 19 seek 2 F, 18+ 
1M 18+ bi or strt to share ig 
4bdrm hs, $350 incid util+ 
sec dep . Tet 436-9871, 
Call 7am-11:30am or 
7pm-11:30pm, 321-0850 
anytime ask for Hank. 





aplic, 
bus. so70 7 10pen } 738-0682 
JAMAICA PLAIN-1M, 1F 





no 40 mo. + utils. 
524-5974. Avail. 3/15. 


JAMAICA PLAIN, 2 rmmts 
nded 3/1 & 3/15. ‘Strict veo, 
, Share with 3 

+ util, 622-2255 


JAM. PLAIN, - 28+ wntd to 
shr 6 rm | am non-smok, 
35 y/o M prof. $350/mo+ 
utils. Call 524-8528 











J.P., Beaut 1BR in 2BR apt. 
, livem, din rm, kit, ar T 

& shops. A must see 

$363/mo+ utils 524-0782 





DORCHESTER, Meiville 
Park, M or F to shr spac, 
2bdrm w/prof on, nr T. You 
be resp, non-smkng. 
$300/mo+ utils. 282-4953. 


DORCHESTER, M/F to 
share furn 2bdrm htd apt, 5 
tangerine ang 








DORCHESTER/SAVIN HILL, 
stdnts & Prof. newly renov. 
~~ — $85/$110. Call 





DORSCHESTER, Resp. M 

25+ to shr attrac 3bdrm apt. 

W/d, nr T, UMass w/ 2 GWM 

= incl util 282-6459 btwn 
5-7:30pm. 





= y gy gk 2F looking 

, 30-35, for. ig 3bdrm 
aa No smk/pets. 
$267/mo+ util+ cable. $310 
6/1. 641-2450 before 10pm. 
Avail 4/1 





your 
+ al estate! investor a 


0 Can p argon 80S. 1460. 


EVERETT, roommate 
needed. $217/mo+ utils. 
M/F 20-30. book 3/1 3/15. 
389-43 16, leave message 





J.P., roommate wanted to 
share quiet, independent 
household. $270/month+ 
utilities. Call 524-0171 

LOWELL, Townhs, pool. 


WM 29, sks nt cin resp. 
Pref 2nd _ shft, 





nsmkr. 
937-5751 


po eh 2M/1F sk 

for quiet hme. Frpic, str 
, 1% bths. No smk/pets. 

$2 +. Call 863-5732 


LOWELL, Townhs, pool. 
GWM 29, sks nt cin resp. 
nsmkr. Pref 2nd _ shift, 
937-5751 


LYNN, Prof M/F wntd to shr 
ig apt w/2M. Hdwd firs, nwly 
ainted & papered. 
250/mo. +utiis/sec. 
595-7925. 














MALDEN, 2F sk 3rd, ee 
apt conv to T. 
smoke/pets. $216+. Avail 
now 321-3266 eves. 
MALDEN/MED line, M/F to 





non-smk resp. No 
$275/mo+. Avail now 
321-8741 





MALDEN, M/F, non-smk for 


$268/mo. Cali 6-9 396-0783 
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MEDFORD, T, tbr in 2F seek 3rd, , to share 4 wall to wall carpeting, park- share large 2 
Sbdrm house, Clean, w/d, ig gbdrm apt. $275. e's co 1 ug 2 aot ing, pool, 20 minutes from apartment in Watertown- ara (2-26) rect wan 
sora woe = $225+ uth " § SastenGalanytnetnee  andthecin of Boston. tye oft2 O/¥-0/81. Gred 
: ROXBURY, IbdrminS bdrm SOMERVILLE Davie Sar 2F 337-7699. ere 25-98 WWF consider tne student = tom. Cm 
MISSION HILL: Temmt wotd hee, 2 fal bine. i, ich, sk Fover 30, non-smkr fori ertment. = 
~ a ; sunny br, . avail SOUTH SHORE , wiw, wid, own 
RW N/SWM, $805 uly int, SALEM NH-36y0 Swm 3/15. $326. 420-0915. hades chal tA aomrg my = A Zodrm ht & tae teal, orig 
fot 8 tot ron 442-3840 seeks under 26 yg to ‘SOMERVILLE, F, 26+, for ting room, thahen wi al the $590-includes all ' 
share no rent apt big cozy 2 bdrm’ apt, nr T.  immenities. dinning room, and parking space. Health {8. mw Grn in, $367 avail 
NEEDHAM, M/Fforbesutitul NH call for details seye% FV ae y gen | pe Be EA I /1-8/31 277-3428 
stone house, Sbdrm 2 bath, 1-603-899-7628 Mike please — aner 6om 666-9781 So. Snateaclonitnen:  aeamsauee pee lemme ~ - 
SOMERVILLE, great location, pool. Call any next door. Best time to call so. ‘ 
Fister medasigoe.  SALEMNH. GWM okaron- Wanted, financially "vo: mel meg. 387-7600. $-Spm 926-5636. Your in $500. Mar 18-Mey irq) 
— ant. Casse quiet, . STONEHAM BIW Male seeks - ——. Waltham St. 437-77 
NEWBURY ST APT . , Indry, lifestyle. $347.50+. | men or women 20-35 for 6 | WATERTOWN, 2M sks quiet 
To YS hen Call 1-798-3848 lv masg rms, w/ pool, on the T into M/F, 25+ for 3BR duplex. BACK BAY, Furn. sublet. Lge 
neat, heat + ht wt inch a Avi SOMERVILLE: town. $250 mo, call Arts orientation a plus, no 1bdrm, .. water 
now. $425 pm + ft + itsec SEND BOSTON LLE: M/F to shr 438-8642. pets, $260+. 926-0608 view, sun deck, hd wd fre 
dep. Con. Jim at 236-2274. GM WITH HEALTH Ho niger pag SODSUNT 3 nara ry he t2Anegatiable) $900 
NEWTON, OBR. tumnlehed PROBLEMSEEKS — firs, rw anpl ‘sks clean, Sth to share Gare kane, 2835 for Sur apt. Clean Oe Oe es 
apt. yerd, pking, plo, wid, ne MATURE DED quiet, ind. 433+ call: George $315+ util, porch, w/d, quiet nonsmkr. + utils BEACON HILL, Furn 2 room 
p= ys ee at 628-3623 743 of 449-4655 926-5139. studio Mar-May spend 
$550/mo+. Cal 666- DOMESTIC, INDIV.TO SOMERVILLE, M/F, non- | SWAMPSCOTT, ocean view, | WATERTOWN, 37 py ht 
BRIGHTON, Warm and inde- SHARE PLSNT 2 BDRM smk to shr irg, new 2BR 2 rm suite, F, 25+ to shr w/ chologat seeks prot M to 
Pendent woman seeks same APT. M/F $325 + condo. . nw Or- 2F. Lg apt, non-smkr shr duplex. $475 inci 
for ty , 3 in. at /mo, ¥ elec. | have 2 cats. 924-1801 2nd fir apt. Avi 4/1. Liv rm, 
Pis tv mesg, 730-3700, x659. 338-0868, MIKE. 568-3544, eves 7 WATERTOWN, 3br hee. ig. Gave. Gan 2 
-— bdrm, , Quiet nbhd, nr » 1 irg 1 
. T & Harv. Sq. Av. immed. sm 6R. Grt for 2 rmts or 
SEER EEEESEREEEAEEBAREAEAES oe : 
, WATERTOWN, “SF ek 1F, BOSTON, Artist work space. 
abr apt in hee, pkg. ne T $266 $235/mo ‘inc! all. Cali 
genealogy iReELQNO | ssn Ss 
WATERTOWN, SF sk prof F BOSTON, Tbdrm w/ 
J to shr 4BR apt hg fir, vow of 
must see. . nO fee. Call 
Avi 3/15, 627-8321 877-3866. 
WATERTOWN/BELMONT, BRIGHTON, 2F's sk resp F 
# Are you of Irish descent? eva Pe nopemy ter ined sum to seta oral 
T, wid, aval $300+ Apr-Jul $260+ 787-0651 
BROOKLINE, Lg. tbdrm in 
# Why not trace your roots? WATERTOWN. F 307, non. BROOKLINE. Lg. tbe 
Sbdrm w/ deck & | frpice, w/d, d/d, 2bths, 
’ ° ; utils. eves coat, orem 8 yd. Nr T. 
# We are Ireland's leading genealogical company. WATERTOWN, W 90% cone So 
Sree mo eae eee 
# We have years of experience researching Bree gi pr0a ncinaune $200 3720/8) «27 
WATERTOWN, non-emk 
all aspects of family history. WAS COR ack Came yr, SEEK SUBLET 
frpic, 5 mins to T, Watertown visiting composers and their 
Sq. $310/mo inci ht/hw. Avi Vint gt 
4/1, 926-4768 eves bef 11 Prefer nr or the T. Sublet 
For application and brochure please write to: WATERTOWN, prof couples for, 3-8 mos, Apr-June 
cat sk , resp, Fto shr and/or . Call 
‘ ore some aicen he, 
GENEALOGY IRELAND PaaS incl: SOMME wt rT 
923-1943. bedrm apt, nr T. Avail now to 
58 Haddington Rd WATERTOWN. “Ferrata to $790. $290+. 
°9 jody oe id « hse 2 es 
w. rm 
Ballsbridge, Dulbin 4. bin. $500" uit tne Aas Swiss ea 
‘ : Avail “yt 8 i-July 1 
Ireland. Tel: 681355 romani Gal eaeenze.  $800/mo 
; WELLESLEY, Seeking prot SUMMER SUBLETS 
Also Available: £,25+ nonemkr to she large. ing taciities atu- 
so : . 3 BR house with 2 49 .:svreterred 254-5293 
” other women. $475.+ utils. = 
Family crests, 6’-12” brass on Mahogany Yard. parking, safe WINCHESTER Beaut Sbdrm 
neighborhoo all frpl porch & more close to T 
All Irish surnames stocked. mar ~E vee tal age. See) GO Coat oe eae 
WEST MEDFORD, M/F. Ca Dave/Glen at 721-1208 
20-30, non-smoker, no pets, Call now keep trying! Great 





$$ $$4446664644446444444444444 














NEEDHAM 
Roommate wanted to share 
house. Male prof 32+ 
neatness a must. 1baths, 
dishwasher, washer/dryer, 
off street . Large 
back: 5 , 

Eliot T ( line). 
Available NOW. $425+ utils. 
Call 449-8068 





MALDEN 


jownhouse. 
Pool, and walk toT. 
$500. 397. 7 or 324-3751. 
NEWTON CORNER, 4th 
Rmte to shr apt skytit rm w/ 
priv bth, w/d, pkg, we have 


pets. Non-smk $475+ 
969-3376. 





Wintrop, WSeadhead sks 2F 


spac, sunny, 
peachtront apt aie 4 


utils. 
846-26 18 Iv. 
$42 


Selling or — for MU- 
SICAL INSTRUMENTS OR 
EQUIPMENT? See Music 


& 
the Arts 


mes. or 








$$ O M €E- 
RVILLE/CAMBRIDGE, 
GWM, sks rmmt, nr Porter T, 
5rms, avail 3/1, $310+, Call 
M-F 7to 9, S&F 11 to 1, 
628-0244 





SOMERVILLE, 10 min. from 


Har. .» two males seeks 
third, kitchen, bath. 
$300+. 





4/1 332-9826 lv mssg 
NEWTON, F 25+, non- 


heohid. $360 





¥ , coed 
/mo.+ utils. Call 
Lorraine, John or Steve at 
964-6034. 
NEWTON, M/F 26+ for 2BR 
apt. Pkng, nr T, porch, 
$350+ utils. 


at 244-1914. 








Hw/firs, @-i-k, w/ sky- 
$383/mo+ utils. 





pape bhiag ee A F i F jms 


ioe 


NEWTONVILLE, rmmt nd to 
shr apt in charming house, 
res nghd. F sk non-smk F, 
oe 


T pike o8 $3007 Shorr! "Sher 
P3807 


NEWTON/W ROX, 2 mi. from 
Chestnut Hill, sk M/F prof 
21+ non-smkr, 3bdrm % 
dpix, full kit, furn & clean. 
$400. 323-4956 eves 


NORTH ANDOVER, 24 yr old 
GWM Ikng for rmmt in N. A. 
area. if you are resp, neat, 














_ Shr ig sunny 


SOMERVILLE, 1/15, rmmt 
prof, nr Harvard Sq, non- 
smk, no pets, $350 Inc ul. 
First, last req. 628-2003 


SOMERVILLE, 1F to shr 
2bdrm 


buses, prkng, nonsmkr 
$335+ utils, call 77 : 


SOMERVILLE, 1F seeks 2 to 
, w/ hdwd 


. nr bus. 
18-3278 








floors, 
s2rsimoy dep. 





SOMERVILLE, 1F, 27. sks 
2quiet, rspnsble F/M to form 


semi-veg, semi-coop hsehid, 
$2507, tio pets. Cali Anne, 
666-1267. 
SOMERVILLE, 1 Ammte M/F 
3 bdrm apt 


to shr 
$300 inci heat. 
ive msg. 





nar T, 
629-2: 





SOMERVILLE, 1 room for 
in 3bdrm 


rent in spacious apt 
near Teele Sq. $267/mo 
+util 625-3844 





SOMERVILLE, 1/15, rmmt 





SOMERVILLE, 1F to shr ig, 
sunny apt w/ 2F. Oak firs 
pores. nr Mass ay & 

. $325 p.p.+ utils. 
oee-021 or 625-8634. 
SOMERVILLE, 2 rmmts 
wanted, 3br apt, ig kit, Ir, 
bdrm, pers, Union Sq. 
Cail eves 








SOMERVILLE, 3F sk 1F, 
(22-30) to shr ige 4BR apt w/ 
wos wd. tm rm Harv 
& Union avail 
imed. 625-1 ites tet tpn 


SOMERVILLE, M sks M/F 


rmmt for 2BR apt with d/w, 
w/d, pkng(lease), on bus 
inci heat. 2875 





$362. mon.+. Avail 
Mar. 1. Call Kevin, 628-5146. 
SOMERVILLE, prof GM sks 
quiet, resp, 30+ rmmte for 6 
rm nor inman . Porches 
$362. 50+ 666-2071 

SOMERVILLE, roommate 


wanted male/female for ig br 
quite house. $350/mo 
623-3743. 











SOMERVILLE, Sunny, 
2bdrm w/prch to she w/prot 
M, 43. Sk 4S ty M/F 
30+. val Apel 1, 
Sah echard: eos. 17 

SOMERVILLE WEST, 2 
Sudlteunomivit teen 


loft type, sunny rm, seprate 
bin, walk wenn cist, w/d, ws. 


possipity. ae Alex 











Quick walk to line, prv 
. Non-smoke, no pets. 
+ 623-0585. 
SOMERVILLE, Winter Hill. 
Smoker sks resp. adult for 2 
bdrm apt. incl. ht, ac 
sdeaett afar 
Avi. 12/15 





cn SQ THEOSTON, 
Sa Nr 


"$300 
omanar Avail a 1 cal ‘Lisa at 
268-5752. 





ATTENTION ALL 


REAL ESTATE 
AND HELP 
WANTED 
ADVERTISERS: 
THE DEADLINE 
FOR AD 


PLACEMENT IS 
NOW THURSDAY 
AT 3:00. 








SOMERVILLE. § om pt 16 
share with fem 25 

smoker $300 + util. Cail Liz 
776-4015 


The perfect combination BY 
friendship and privacy! 39 
year old writer/professor 
who commutes from Wash- 
ington D.C. seeks place to 
Stay 3 nights a week in Bos- 
ton area. Cali Linda 
202-829-1055. 


There's No Place Like Home, 
There's No Place Like Home! 








UNBELIEVABLE 
VIEW 


2M seek M, non-smkr for 
beautiful in 

On the water, all new, 10th 
view of Boston, 2 baths, d/w, 
w/w, microwave, pool, 5 min 
In. $333+ elec. 





yee sg =) 2 Exceptional 


ow & pom oS 
rms. Off st. prkg, 
comm rail & 





WALTHAM, 2M/1F sk 1F for 
mod. hse on quiet st. Frpice, 
woods across st., wid etc. Nr 
Brandeis & 128. $320/mo. +. 
891-6567, Andy. 





TE WANTED 


your 
exact requirements. We 
have 3 


serving the entire metro 
area. Stop wast 
valuable time! 262-4679 


UNBELIEVABLE 


VIEW 
2M ag 8 1M/F for beautiful 
condo On the 


conv. ibagen 100 fr view ot 
Boston, d/w, w/w, micro- 
wave, pool, 5 min to Red in. 
$333+ elec. 744-0197 Iv 
msg. 








CONSIDERING A 
ROOMATE SERVICE? 
4 referral sevices have 
opened in Boston since 
June. Three are out of busi- 


ness already. Before losing 
your money to fly-by-night 
check them out 





WATERFRONT, 1300 ft. 


water view, elevator, secure 
bidg, all amenities, 18’ 


avail for 3, 6 or 12 


entire space. 
bo. Call, 617-350-0122 or 
202-829-1055. 


no TV. We're OK, no kidding. 
$350. 271-0470. M-F, 9-5. 


WILMINGTON, Wntd clean 
M/F to shr newly purchased 
hse. Nr trains, shopping rent 
incis ht, hw, elec, prkg, $450 
657-6012 


be ag tmp ae Apt in ig 








4&4 7 ext. 425, days. 


WINCHESTER, F rmmt to 
+f 10, — oe nr T, rte 


3 & 1 org. alc. 
500-0736 w, ng irs 1-0485 


WINCHESTER, — — 
cnvnt. home, 

quiet, ‘resp, ind a. pret, F ore. 
$375 incl. util. 729-6269 
WINCHESTER, Lg warm 
cnvnt. home, own bdrm, 
quiet, resp, ind. prof, F pref. 
$375 incl. util. 729-6269. 


WINTHROP, 1 or 2 rmmts 
wntd to shr beaut, ocean-frnt 
3BR apt. Huge rms, fily appl 
kit, nr T, 10 mins to Boston. 
Avi 3/1. $275+ utils per per- 
son. Call 846-5632, lv mesg 

















WINTHROP, on the beach, 
incredible apt sks M25-35 
for 4/1. rms, all the 


goodies, $375+ utils. Lots of 
privacy & great views. 
846-4945 





W. NEWTON, need veg or 
semi-veg rmmt. Avail imed, 
$400/mo. Mark eves at 
969-0291 Iv msg, No smkrs 


WOBURN, furn. rm, ig sunny 
dpix. Shr w/2 adults & 2 cats. 





Prof, non-smkr. $85/wk. 
933-0678. 

ROOMS 

TO RENT 

Beacon Hill, Furn., 


long/short term, , shr bath, ig 
kit,liv rm, w/d, rf deck $500, 
523-8323 





BELMONT, privite furnished 
room, nr trans, $350/mo, 
Call early morns, 489-2953 


BOSTON South end, re- 
novated condo, furnished, 
private bedroom $85 wk 
723- 6755. 


NEWTON, rm & board in ex- 
chnge for babysitting in ig 
sunny hse. Need own car. 
964-2221 


Pri room avail to student with 

a skilis. Some rent 
for work. Downtown 

on T, 482-4553 











MONA NNESIN 
SEASONAL 


RENTALS 


Lak N.H. $7000 or 
es 4. or 
be 447-2850 


Place! 
aR a 
VACATION 
HOMES 


ALY, hse w/ 
sep apt. 2 fam hse. Heat, 
studios, car/gar. $700/mo+ 
utils. 667-4726, Morgan 





DSoston 
roommate 
center 





HAVE AN 
APARTMENT 
TO SHARE? 
OUR ENTIRE 


SERVICE IS 
FREE. 


YOU CAN EVEN 
LIST FROM 
YOUR HOME 
IN MINUTES. 


NEED AN 
APARTMENT 
TO SHARE? 


* Hundreds of 
apt. listings. 

* Detailed info. 
about each apt. 
* Our listings are 
updated daily. 
* One-time fee 
of only $25. 


All of Boston 
within Rt. 128 


266-3636 

755 Boylston 

(Copley Sq.) 
MON-SAT. 




















[c 
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EMPLOYMENT OPPORTUNITIES 



















: EARN MAKE A CHANGE & a 
$700 MAKE THE PRODUCTION 
DIFFERENCE COORDINATOR 
Thursday p.m.- HUMAN SERVICES Do you have backbone? 





Re-Orient 
Your Skills 


if you are a proficient typist and are eager to learn 
the latest software (for word processing and 
spreadsheets) and be sent out on top 
| assignments, at excellent pay rates... you should 
' be contacting your CD! office. We'll prepare you 
or 


MultiMate, Displaywrite ili, LOTUS 1-2-3, 
Wordstar 2000, and others 


If you're ready for the 1990s, come to a leader in 
temporary work, CDI...we're on the edge of 
tomorrow, today. 


(Qc! 


607 Boylston Street 
Boston, MA 02116 


266-4545 


Equai Opportunity Employer 

















Sunday a.m., study available for 

men ages 18 to 45. 
| Non-smoking women ages 21-35 and 
are not currently taking birth control 
pills are needed to participate in re- 
search study. Study consists of staying 
at our facility for 1 day a month over a 
3-month period. Can possibly be ar- 
ranged on the weekend. Free room and 
board provided as well as free VCR 
movies and other recreational ac- 
tivities. Free comprehensive health 
screen. 


Call weekdays 
between 9-5 at 


522-0303 











Medical and Technical 
Research Associates, Inc. 





YAN E Kvn 


Conveniently located on 
Green line 












ILL, Inc., has career oppty serving adults w/de- 
‘elopmental disabilities. We offer our staff ex- 





WAKE NIGHT MANAGES $15,000 - $16,000 
1 p.m. - 9 a.m. Roslindale, Concord, Acton & 


AY PROGRAM STAFF starting at $16,500 
nm Hudson & Chelsea. Work on vocational, be- 
avioral, communication & daily skills. BA & ex- 
r. pref'd. 
COME JOIN OUR TEAM 
all or send resume to: Personnel, TILL, INC., 
2 Bussey St., Dedham, MA 02026 
329-6150 or 1-800-544-1148 

Affirmative Action/Equal Opportunity Employer 


TOWARD 
INDEPENDENT LIVING 
AND LEARNING, INC 
a oe 


——_—— 






















We need a strong worker to carry 
the load of flyers, posters, ads, 
listings, typesetting, and printing 
for our public relations and 
publications activities. This is an 
entry level position, but it’s the 
backbone of our department. You 
‘ should bring intern or part-time 
experience in PR, advertising, 
printing, or office management. A 
winning smile under pressure and 
a desire to help creative musicians 
gain greater recognition are 
pluses. 
Reply with cover letter, resume, 
anda list of projects you have 
managed to: 

R. Gordon Talley 
Director, Public Relations 
New England Conservatory 
of Music 
290 Huntington Ave. 
Boston, Mass. 02115 


New England S) Conservatory 

















S E A Consultants Inc.. one of Boston area's 
leading Engineering/Architectural firms, offers 
the following opportunities for you to work, 
learn, and advance in a dynamic and friendly 
working environment. These full-time positions 
offer flexible hours. excellent starting salaries 
and full employee benefits. We are conveniently 
located in Central Square on the Red Line. 


Word Processing Secretary 
Take responsibility for preparing engineering 
specifications, proposals and reports in a busy 
department. Requires WANG word processing 
background and at least one year's office ex- 
perience. 


Accounting Clerk 

Assist in creation of monthly client billings, 
input of employee timecards and expense 
reports into computerized system, maintain 
project cost files and client billings in com- 
puter, maintain hardcopy filing system. 


Mail Clerk 


Pick up mail at post office, sort and distribute 
incoming mail, pick-up and delivery of in- 
teroffice mail, delivery of certified mail, and 
packages to Post Office. Some office ex- 
perience preferred. 

Please apply at S E A Consultants Inc., 485 
Massachusetts Avenue, Cambridge, MA 
02135 or call 497-7800 between 9 and 11 AM. 


An Equal Opportunity Employer 




















EXECUTIVE | 
SECRETARY 


Cambridge Housing Authority seeks 
qualified applicants for the above pos- 
ition in our. Department of Tenant Ser- 
vices. Responsibilities will include 
typing of correspondence, reports and 
funding proposals, screening calis and 
appointments, filing and preparation of 
purchase requisitions. A major respon- 
sibility will also include data entry and 
processing of an and reports. Ex- 
cellent typing skills (55 wpm), the ability 
to take some dictation, a considerable 
knowledge of office practices and pro- 
cedures and strong interpersonal skills 
are required. Two years of secretarial 
experience and completed courses 
in business and data processing are 
helpful. We offer an excellent benefits 
package including two weeks paid va- 
cation, choice of health plan and the 
state retirement system. -.We are also 
accessible to public transportaion. 
Please send resume and cover letter 
with salary requirements to: 


CAMBRIDGE HOUSING 
AUTHORITY 


270 Green Street 
-Cambridge, MA 02139 


Deadline for application March 8, 1988 
Equal Opportunity/Affirmative Action Employer 











CINITARIAN 


CUNIVERSALIST 
ASSOCIATION 
SEEKS 
Assistant/Financial 
Ministry Department 


We need and assistant with 
ability to update and maintain 
data base files, generate 
notices of payments due, 
reports and surveys. Word 
processing and phones are 
also part of this job. Starting 
salary is 15K - 16K with a six 
month review. Good benefits 
and working conditions. 


Call Bea Keizer 


742-2100 


imployment Opportunity 


Affirmative Action Employer 











SECRETARY 
Office Administration Clerk 


This position is for an organized, 
enthusiastic individual to provide 
clerical and administrative sup- 
port to service center. Key tasks 
include answering phones, filing, 
organizing data, accurate biling 
and maintaining accounting 
ledgers. 

We're the local office of the 
Communications Sector of 
Motorola, an international leader 
in today’s electronics industry. 
You'll receive a competitive 
salary and our complete fringe 
benefits package. For consider- 
ation, call or write: 


647-1010 
MOTOROLA INC. 


Communications Sector 
45 Rumford Ave. 
Waltham, MA 02154 


Equal Oppty/Affirmative 
Action Employer 


























~ MODEL SEARCH 


spend your summer modeling in Paris 
... or Milan, New York, Tokyo, Boston, ect. 


We are looking for dedicated young men and women 
to work with top international modeling agencies. 
Experience Not Necessary 


For more information or interview, 
please call (617) 353-0010 


or send your picture with name, address and telephone to: 


ABA Model Management 
93 Massachusetts Avenue, Suite 212, Boston, MA 02115 











, ere eons 
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GOOD PAY © 
GOOD CAUSE 


Earn $7 - $12/hr 
plus bonus 


















Call our members for 
outreach/fundraising. Issues 
include: environment, 
healthcare and the homeless. 
Internships and 
advancement. Choose your 
nights. 5:30 - 9:30 p.m. 


864-2277 
Mass Citizen Action 



















[ANGELL MEMORIAL 
ANIMAL HOSPITAL 


RADIOLOGY TECH / 
ANIMAL HEALTH TECH 


These Radiology Tech positions 
offer you the opportunity to 
work with state of the art 
equipment using the latest 
techniques in Veterinary 
Medicine. Full time 8:30-5, 
part time 8:30-5 alternate 
weekends. We offer an 
excellent salary and fringe 
benefits package . Please 
contact Mr. Barrett, Hospital 
Personnel Manager. 


617-541-5078 
Mon-Fri 
8am-4pm 


m/f Equal Opportunity Employer 
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EMPLOYMENT OPPORTUNITIES 











PAID ... Personal fifness specialist... 


VOLUNTEERS ULTIMATE 


Healthy Men & Women 
i 0 So FITNESS 

A. Women ages 21-25 for a 2 day 
alcohol sensitivity testing. 


Involves no blood sampling. Earn Some of the services include: 





$120. Taxi provided. ¢Custom Exercise Program designated for 

your specific areas of concentration =_—_ 
; buselar Wi Lonhal | Improvement 

session study involving alcohol, | ¢ Aerobics: Low Impact, Stretch, and 

marijuana and blood sampling. Tone 

Taxi provided. ¢Workout in Privacy of home, office or 

Earn $200 your health facility. 

: FREE CONSULTATION VISIT 
C. Wate ales at- no tat 2 Oy CALL FOR MORE INFORMATION 


alcohol study involving blood 
sampling. Taxi provided. 
Earn $125 


FOR FURTHER INFORMATION PLEASE 
LEAVE MESSAGE AT 855-2179 


——— 


936-0940 
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ULTIMATE FITNESS 























LET US TEMP YOU! 


¢e HIGH HOURLY WAGES « BONUS « VACATION PAY 
¢ INSURANCE - FLEXIBLE HOURS « CHOICE OF ASSIGNMENTS 
¢e PERSONAL SERVICE 





WE HAVE MANY TEMPORARY ASSIGNMENTS IN 
CAMBRIDGE AND SURROUNDING AREAS. 

WE NEED YOU. WE WILL PAY THROUGH THE 
NOSE TO GET YOU. $$$$$ 





« WORDPROCESSORS BONUS 
* NON TYPING OFFICE POSITIONS 
° DATA ENTRY « GENERAL SECRETARY % % O 


AFTER 50 HOURS 
OF WORK 


OFFER 





Staff) 
builders 


TEMPORARY PERSONNEL 1st time applicants only with this ad 


5 JFK ST. » HARVARD SQ. - NEVER A FEE 











ee 
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CLASSIFIEDS CONTINUED 


IN THE LIFESTYLE SECTION 





WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Salary. Cali 536-6155 
anytime and keep trying. 





EMPLOYMENT OPPORTUNITIES 




















Male College Grad: 25+ H 
Sq. Rm for 10 hrs. Wkly with 





THE 








PRODUCTION 
Creative opportunity in 
production. Non-profit seeks 
motivated Production 
Supervisor for Sheltered 


workshop. Knowledge of |" 


control and cus- 





END MONEY worries! Home- 
ers needed!: 

poh me’ 389, Clanton, 

Alabama 35045. Enclose 


5 ALOR Laie sees 
PROFESSIONAL 
EMPLOYMENT 
OPPS 


| RRR ATER SY 
COPLEY PLACE 
HIRING IMMEDIATLELY 
TOP SALARY & COMM. 
For Assistant M & 
Sales heip. for 
advancement. high 
fashion accessories. 
Call 1-800-843-1538 
FINANCIAL AID 
Correspondence school 
seeks a financial 
aid counselor. Self starter, 
with good communication 
skills and record keeping. 
wi train. Call Mr York. 
442-9330 











COPY CENTER 
PROFESSIONALS 





DATA-ENTRY 
Must be fast and accurate. 
Exp. nec. Exc. pay & benefits 
pkg. Donna at 449-4460. 





INSTRUCTORS 
WANTED 


All areas of Adult Ed. If you 
have a course idea send 
course description and re- 
sume to: 

Career Resource Center 





National known Cambridge 
design/architecture firm 
seeks, bright, articulate, 
educated secratary/word- 
processor. if you are in- 
treseted in architecture, can 
type 7Owpm, familar with 
Lotus and DW3 or Muiti- 
mate, contact Ms-Tanner at 
577-9600 eoe. 


ate realations helpful. De- 
sire to oy in team or- 
essential. 


wilt wan tt candidate. 
a 01-1908, 


Cali Ruth 

GWORK. EOE/AA. 
PURCHASE AGNT 
Purchasing agent for auto- 





motive parts 
Call Karen at 282-1326 





RECPTNST/TYPIST 
PT (15-20 hrs) Exc typ skills, 
wp exp pref, Back Bay on 
Green line. 262-5440. 


RETIRE YOUNG 
Dynamic rental agent 
wanted for roommate & 
Condo. Service. Near 
Harv/Tufts Unv. area. 
666-0200. 








| age td openin od gee 
Co. seeking organized seif 
starter for AP & AR entry 
level. Exp. pref. but 
pa gg A 
Peter at 482-5066. 
Met sO ROGATE 
Mature humanistic female 


assist paych-med tar reat- 





+s male sexual problems. 
$15-25 per hour. Call 


731-3033 for info. 


TEACHER 

seeks creative a 
gram , exp, 
teacher 2:30-6PM Mon-Fri. 
Must have degree and camp 
exp. Start immediately 
721-1514 


TELEPHONE 
INTERVIEWERS 
Charles River field service 


now hiring parttime tele- 
phone interviewers to con- 
duct public 
from our Cambridge office. 
ee ae on T, stu- 








a 


ih 
afk 


others weicome. 
Call” 491-8215. Mon.-Fri. 





STATION 
SportsChannel needs bright 
personable receptionist, 
answer phone, typing. 
12-13K plus great benefits. 
Call Gloriann at 933-9300. 


ens una Disturbed Youth. 868-0649. 
RESULTS! AD AGENT 
Smaii local newspaper needs 
a personable, tyne 
Macintosh users: earn person, P/T or F/T to earn 
$8.00/hr. and up. Cail 20% commission. Call J.C. 
MacTemps, 868-8200. 666-4010. 








F/T RESIDENTIAL 
PROGRAM MANAGER 


Individual with strong leadership abilities needed 
for behaviorally oriented MR group home serving 8 
clients. Duties include coordination, supervision 
and training of all aspects of daily programming. 
Work hours 12 noon - 8 pm. Monday - Friday and as 
needed. Prefer BA and 1 - 2 years residential 
experience. Salary: From 18K plus benefits. Send 
resume to: 
Director of Residential Services 


PROJECT TRIANGLE, INC. 
239 Commercial St.,Malden, MA 02148 
or call 
(617) 322-0400 ask for Denise or Kim 
Affirmative Action/Equal Opportunity Employer 











Bicycle enthusiast needed 
for office manager. Merlin pi moashy 


Metalworks 628-7855 Some- 
rville 


National 
that 


life-style wenme and py 
natives in the areas of 


















BOSTON SPRING 


>FLOWER SHOW 
needed 


soling tropical pe and 


All kinds of Jobs; Sec, WP, 
Rec, Data Entry, Accts, 
Bkkprs, Customer Service 

. Olsten offers top pay, 
great co’s, weekly pay and 








holistic health and social 
many benefits. Call Olsten potpourri, March 5-13. Con- 

proAL TERN CAREER change. This busy, dynamic today. Cambridge, 492-6612 _ tact Roberta's Inc. in person 
rogressive politician org circulation dept. t needs the or Boston, 426-3910 at Bayside Expo, booth 27 
seeks mgr to handle all aid of moti and 28 March 3 and 4 from 
aspects of growing business. The position will offer an in- COOK FOR 11AM-5PM 
Call 1 tro. to computer skills, an 

over-view of business 'ad- CHILD CARE WE PAY WELL 
TORMPOCTCAT ICON hate Seen! oy, 4 CENTER = 

N to the backbone of N@ Part-time position prepari CLASS 2 

seeks part-time t publishing. If interns are will- re Eisen hanokon tor onationd aetnen ms 


fund-raisers to ST! RE- 
AGAN IN CENTRAL 
AMERICA. 6:30-9:30 pm 
$8/hour. Call John 426-3040 








children Mon-Fri. Good ing exp drivers in furn & 


salary and benefits. piano moving contact Joe at 
Brookline infant Toddier Mt. Auburn movers 
Center. 566-4883. 876-9290 














responsible, detail oriented 
individual for varied duties 
; cashiering, tele- 

light typing. Op- 
portunity to expand skills, 
will train. Paid vacation and 


Please call 267-7171 for ap- 
pointment. 





Build your own 
broadcasting 


station 
(for less than $15,000) 
You could own and operate 
your own broadcasting station, 
and do it right from your home. 
Our firm will send you complete 
information, including a sample 
kit of our broadcast facilities, 
plus cassette tapes, explaining 
how you can begin broadcast- 
ing over the airwaves within 90 
days. We'll include all neces- 
sary, Suppliers of equipment 
needed. We'jI supply you with a 
consulting service. We'll show 
you how to sell advertising to 
make big profits from your ven- 
ture. Hundreds of opportunities 
are available throughout the 
country. Kits will be available 
on first come, first served ba- 


sis. 

Send $49.00, check or money 
order to: 

High Tech Communications 
(radio) 

P.O. Box 658 
Mashpee, MA 02649 
Visa or MasterCard, call 
1-800-328-6700 











FOR FUN WORK!! 
PLANTS 


Plant lovers learn to care for plants 
in commercial buildings while you 
get paid! Interior landscaping 

_ _ company seeks outgoing, 
independent individual to join our 
horticultural team. Full or part time 
Monday-Friday. Call Johanne at 


533-4391 
BOUGH HAUS INC. 








32 RUTLAND STREET 
BOSTON MASSACHUSETTS 02118 


Hotline 267-9150 


Drop-in Center pencrreg 
forthehomeless © “ 





G 








Call PLACE 262-3740 











SECRETARY 


Immediate and challenging 
position available in our Boston 
Appellate Division. 60 wpm typing, 
detail ability and WP experience 
required. NBI a plus. Excellent 
benefits, 35 hour work week and 
convenient to T. 


Call Cathy Stewart 
482-6212 x 313 
AA/EOE 








| | CAREER OPPORTUNITY 











LivingWell Fitness Center now 
has immediate openings for 
full-time management trainees 
and fitness instructors for its 
10 Boston area locations. For 
more information call — 


1-800-792-5401 


hiss Center S= 


AaaOPiirare rirairce veraas 
Ainmenicn Viiteiwgv Lain 








LivingWell 




















OFFICE MANAGER, nat’! org 
fighting st tests. 
2+ yrs admin &finan exp. Ad- 
minister off, book keeping, 
x Type jantly. 


me: 
FairTest, P.O.BOX 1272, 
Camb, Ma, 02238 . 





PHOTO LAB 


TECHNICIAN 
Fulltime position. Color print- 
5 req. Salary based on 


891-5525 or 
oven, 597-6 ‘507-6708. 








SHOE SHINERS 
Earn up to $400 a week! 
Free training 
Responsible, outgoing and 
enthuasic. Men and Women 
needed for immediate avalible 
positions. Call 522-1907 and 
leave message. 




















ACCOUNTANT/ 
BOOKKEEPER 
TO $22,000 


Architectural firm —. 
growth and opportuni 
an individual looking Ay 
A/R, A/P, and payroll. All 
benefits including 11 
holidays, 10 sick days and 
two weeks vacation! 
PLEASE CALL: 


267-9119 
General 
Employment 
Enterprises 
545 Boylston Street 
Boston, MA 02116 


us a Call. 


sick days. 

















,..ask anyone who works 
here in Cambridge 


Why do people work at Bread & Circus? 
The answers are career development, great 
people, excellent benefits and a healthy, 
friendly atmosphere. If you're qualified for 
any of the following positions, and believe in 
strong customer service, we hope you'll give 


# Assistant Front End Manager 
Reporting to the Front End Manager. Responsibilities 
include the supervision and management of front end 
operations, customer service, cash handling, and 
security. This individual must have a minimum of one 
year cashier experience and one year food retailing. 
(Monday - Friday nights) 

# Full and Part-time Cashiers 


weekday evenings-must be at least 18 years of age 


# Morning Grocery Stockers 
5:30 a.m. - 1:30 p.m 


@ Full-time Produce Stocker 
@ Full-time Seafood Clerk 
# Full-time Deli Clerks 


We offer competitive salaries, career opportunities, 
immediate 20% store discount, life/medical/ 
dental insurance, paid vacations, holidays and 


Please call Bonnie Szynal (617) 787-0211 
or send resume to Bread & Circus, 
155 North Beacon St, Brighton, MA 02135 


Bread & Circus 








Does 







“Peak” 
Your Interest? 


Now, BayBanks has a new opportunity for you to join one of New England's 
most dynamic financial organizations, and to get top-dollar rewards for your 
work: $10.00 per hour, right from the start! If you join BayBank Boston as 
a Customer Service Representative at one of our convenient downtown 
locations—all located on the MBTA—during our special lunchtime and Satur- 
day hours, you'll earn this peak-time pay. 





New Peak-Time Hours: 
Available Monday-Friday, 11am-2pm 
Saturday, 10am-2pm 


You're sure to enjoy the off-peak commute, too. And whether you're a college 
student, homemaker or just looking for steady part-time work. we'll make 
it easy for you with our new Peak-Time program. Please call our Employ- 
ment Office at (617) 482-1040 ext. 3631 or 3641, or stop by to arrange 
an interview: 155 Federal Street, 6th floor, Boston, MA 02110. 








BayBank Boston 














NOBODY DOES IT BETTER™ 


An Affirmative Action Employer 




















Wholefood Supermarkets : 

















INSIDE: ROBIN VAUGHAN GOES SHOPPING FOR THE SURREAL 











LIFESTYLE 


BOSTON 








eeeeeeee SOSH EESEESE SHEESH EHHEEHEHEHSHSEHHEHESEEHEEEEEEEEEEHEEEEETHEEEEEEEEEHEE 


t's 4a.m. ona raw Monday in January. A light frost 
| slickens the pre-dawn roads to the New England 

Produce Center (NEPC), in the industrial zone at the 
Chelsea-Everett line. Today tractor-trailer trucks loaded 
with rutabaga from Ontario or red potatoes from North 
Dakota arrive at the gatehouse, where Gary LeFebvre, 
security guard for the midnight-to-8 a.m. shift, gives them 
the once-over, asks for $15, then waves them through. 

The weather forecast predicts clouds with a chance of 
snow, so LeFebvre probably won't see the sunrise today 
as he usually does over the Sunlight Tomato warehouse 
to the east. When the sun does come up, just after seven, 
the outlines of the Boston skyline emerge past the arches 
of the Tobin Bridge. The white Exxon fuel tanks over the 
fence to the west gleam like polished teeth. 

NEPC assistant manager Ben Lawrence is in the 
gatehouse with LeFebvre. His boss, Roger Pevear, long- 
time manager of the NEPC, says Lawrence is the one who 
“stays the thundering herds.” The herds — represented 
by a couple dozen delivery trucks with names like Fruit 
Center Marketplace and Dan’s Wholesale Fruit and 
Produce — are the buyers of the produce that is being 
delivered round the clock by giant tractor-trailers. The 
Continued on page 4 





In addition to “meat and potatoes” fare, the center does 
a booming business in exotic offerings. 


Seeeeeeeeeeeeeeeeeee SOSH SHSEEEEEHEHE ESE SESEH EHH E HEE EEE EEEEEE 





: It's 4a.m.Do 
: know where 


your rutabaga is? 
They do at the 
New England 
Produce Center. 


Two billion 
pounds of 
produce 
move through 
the center 
each year; 
oranges 
represent 

a healthy 


portion Of, 


that figure. * 


you 








by Ann Malaspina 





7 Photos by Mark Morelli 
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A fully equipped fan from Athlete's Treats 


JOCK IN THE BOX 





If you can pry yourself away 
from ESPN, Athlete’s Treats 
promises to be an energizing 
break between games for jocks 
and armchair athletes alike. 





Just opened in February, the 


Copley Place shop features 
gifts, gadgets, and equipment 
to please enthusiasts of dozens 
of sports. For golfers, there are 
electronic testing devices, 
novelty club covers, Leroy 





Neiman golf posters, even 
lightning-proof umbrellas for 
players who just can’t quit. 
Swimmers and divers will find 
the best in polarized goggles, 
silicone earplugs, and self- 
draining snorkels. 

For all-around athletes, there 
are slant boards and triad 


benches for the exercise room 
at home, ankle and wrist 
weights, and a variety of sports 
books. And even the laziest of 
sports requires equipment. An 
armchair drink-holder in the 
shape of a football makes 
watching games more fun. A 
little Sportsbug AM radio clips 








unobtrusively on the ear for 
catching the play-by-play 
during can’t-miss games. 

Athlete’s Treats, Copley 
Place, is open Monday 
through Saturday from 10 a.m. 
to 7 p.m. and on Sunday from 
noon to 5 p.m. The telephone 
number is 262-4474. 





DunT GlUuchKL Day Franr.... 
1) Truth Leda Broad: 


rs 4 


~ 
‘ ~ 
tae = 








COOK'S TOUR DE FORCE 
































The Cambridge School of 
Culinary Arts, nationally 
known for its training of 
professional chefs, is opening 
its doors to nonprofessional 
cooks this spring with an 
assortment of mouth-watering 
workshops and seminars. The 
same staff that has trained 
some of Boston’s top chefs will 
teach the amateur courses 
($225 for five weeks) and two- 
hour demonstration 
workshops ($35). Day and 
evening courses are scheduled, 
and costs include all materials, 
ingredients, and class recipes. 

Here are the highlights from 
some of the two-hour 
demonstrations, a bargain for 
cooks who can’t make the 
commitment to an extended 
course. On March 7 and 8, in 
time for St. Patrick’s Day, the 
school will offer instructions in 
making the perfect corned- 
beef dinner, complete with 
Irish soda bread. In mid March 
it’s off to Spain and directions 





for making tapas, the currently 
trendy hors d’oeuvre (March 
15). Preparing an Italian Easter 
dinner, complete with a torta 
di ricotta, abbachio (spring leg 
of lamb covered in an herb- 
and-cheese crust), and 
traditional Easter bread, is on 
the agenda for March 21 and 
22, in plenty of time to practice 
for Easter. 

Later in March and through 
April and May, workshops are 
offered every week on such 
subjects as pies and tarts, 
paella, brioche, risotto, egg 
dishes, and charcuterie. Five- 
week seminars starting up 
soon include Advanced 
Baking, Advanced Pasta 
Making, French Provincial 
Cookery I, and Fabulous 
Patisserie. 

For more information on the 
Cambridge School of Culinary 
Arts, contact Linda Plasonia, 
managing director, at 2020 
Mass Ave, Cambridge, or call 
354-3836. 








ee 








PHOTO BY JEFF THIEBAUTH 


TERRA FIRMA 





Terra Cotta is a Cambridge 
institution. The shop opened 
15 years ago, selling beads and 
craft supplies when such 
things were all the rage. Then, 
in the early 1980s, the current 
owners brought the stock up to 
date, replacing African and 
Indian beads with mostly 
American gifts, including 
many handmade and one-of- 
a-kind items. 

The spring season’s 
merchandise is just about 
coming in, replenishing 
shelves with bright new 
textures and colors. Although 
the stringing beads are gone, 
Terra Cotta is still a good place 
to look for reasonably priced 





baubles and bangles. Among 
the current supply is a line of 
kinesthetic jewelry that uses a 
quartz movement to create dot 
or wave patterns. These 
electronic pins are priced from 
$20 to $24. Pins and earrings 
made of watch faces overlaid 
with knights in shining armor 
may not move but are 
nonetheless unique, eye- 
catching pieces. Earrings are 
$32; pins are $24. The shop 
also has an impressive 
collection of marcasite and 
sterling jewelry, reproductions 
of 1920s and 1930s designs at 
affordable prices. 

But jewelry isn’t all that 


: Terra Cotta stocks. Patined- 











bronze mirrors and picture 
frames are popular gift items. 
Cheery, quasi- Memphis 
dinnerware ($60 for sets of 
four dinner plates and $42 for 
four cups and saucers) line the 
shop windows. There are 
Peruvian and Mexican 
dinnerware sets, as well. For 
after-dinner entertainment, 
consider one of Terra Cotta’s 
revolving night lights ($18). 
Not just for kids, these dark- 
dispelling gifts feature outer- 
space motifs and New York : 
City skyscapes. 

Terra Cotta, 765 Mass Ave, 
Cambridge, is open Monday, 
Wednesday, and Saturday 
from 10 a.m. to 6 p.m. and on 
Thursday and Friday from 10 
a.m. to 7 p.m. The telephone 
number is 864-1454. 








THE ART OF 
MOVEMENT 


What do women want? And 
have they had any luck getting 
it over the past 120 years? The 
downtown YWCA has just 
opened a multimedia exhibit in 
an attempt to answer these 
questions. In one of the more 
intriguing features, a pair of 
three-dimensional figures 
representing a woman of the 
19th century and a 
contemporary Boston woman 
take part in a taped discussion 
of issues crucial to equal rights 
then and now. The exhibit also 
includes photographs, 
documents, reports, posters, 
and personal statements culled 
from the YWCA’s archives, 
and addresses such topics as 
housing, employment, and 
child care. 

On March 18 the exhibit 
moves from the YWCA to the 
Boston Public Library in 
Copley Square, where it will 
remain through April 21. After 

















a year-long tour that will 
include YWCA chapters 
throughout Massachusetts, the 
exhibit will return to the 
downtown YWCA and be 
permanently installed. 











“Empowering Women: 1866- 
Future” is an exhibit currently 
on display at the Boston 
YWCA, 140 Clarendon Street. 
For more information, call 
536-7940. 


Copyright © 1988 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited. 
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NEWS OF 
THE WEIRD 


by Chuck Shepherd 


Government in action 

Paul Trejo of Norwalk, California, won a worker’s- 
compensation award from his company, Morrison-Knudsen, 
after he acquired AIDS while working for the firm in Zaire. He 
claimed that his numerous liaisons with local women there were 
procured by the firm (and written off as public-relations 
expenses). 

At a recent Ft. Hood, Texas, training exercise, 11 Army 
reservists were killed by accident. The Army also reports that 
between March 1984 and December 1986, 22 sleeping soldiers 
were run over by tanks in 19 separate training exercises. 

Leroy Frazer Jr., New York City’s chief tax-prosecution official, 
was fired for failing to file returns in 1984 and 1985. 


The entrepreneurial society 

In Japan the toll of humans who have died at the hands of 
industrial robots that accidentally turn themselves on has 
reached 10. 

Insta Inc., an Atlanta firm, has announced the marketing of a 
beer concentrate, requiring the addition of water and carbon 
dioxide. And two Soviet inventors applied for a patent for an 
edible vodka bottle that, when eaten, would reduce blood- 
alcohol level. 

To assist a water-austerity program, Japanese National 
Railways has installed sound systems in public toilets to make 
the sound of heavy water flushing (when the actual water flow is 
less) so that customers do not worry about a loss of hygiene. 

A London debt-collection agency, Smelly Tramps, Ltd., sends a 
crew of ragged, foul-smelling (aided by a special chemical) bums 
to annoy debtors until they pay up. They claim a 90 percent 
success rate. 

Repro-Med Systems of Morristown, New Jersey, offers an $800 
“testicular hypothermia device,” which, when inserted into a 
man’s briefs, pumps a coolant that reduces the temperature, thus 
increasing his fertility. 

A West German firm offers clients room to have sex in a 
single-engine Cessna for $120 an hour, after which they'll get a 
certificate of accomplishment. 

Mattel is preparing to market a doll that becomes pregnant. 

The US Department of Agriculture is beginning a computer- 
mating service for goats. 

At London's Gatwick Hotel, the customary chocolate on the 
pillow at night has been replaced by a complimentary condom. 

Currently, 11 Americans are frozen in storage awaiting return 
to life when science achieves an immortality drug. 

Included in China’s reform program to control its four billion 
rats: encouraging rodents as a gourmet dish and opening special 
rat-meat restaurants. 

Gynecologist Steven Kaali of Dobbs Ferry, New York, has 
invented a birth-control device featuring a small battery to be 
inserted into the cervix or attached to a diaphragm. The battery 
generates 3.3 volts to electrocute sperm. 

Among the “celebrity contributors” to Jerry Hooper's auction 
to save his Wasilla, Alaska, community theater was Charles 
Manson, who gave a yarn doll in his likeness, a Salvation Army 
address book that he had autographed, four of his letters from 
Squeaky Fromme, an autographed Monopoly dollar bill, and a 
used prison-canteen coupon. 

Latest Nieman-Marcus offering: designer kittens, domestic cats 
crossbred to produce markings of jungle cats ($1400 each). 

In Japan, Dial-a-Flattery service is now available, for those 
with self-esteem problems. 


Justifiable homicides 

Jomahl Hurdle, 17, of Waterbury, Connecticut, was charged 
with stabbing Elgin Yates to death when Yates became offended 
at Hurdle’s bragging that he (Hurdle) looked better in women’s 
clothing that Yates’s girlfriend. 

Walter Davis, 75, was found not guilty (temporary insanity) in 
Lake City, Florida, after strangling his wife to death. She had 
harangued him for five hours over a conversation he had (in his 
wife’s presence) with a woman in a grocery store about how to 
preserve unused slices of bread. 

Nathan Hicks, 35, was charged with killing his brother 
Herbert, 33, in St. Louis, Montana, after Herbert had used six of 
the eight rolls of toilet paper that Nathan had purchased only 
two days before. 

Kevin Jones, 13, of Bethlehem, Georgia, was charged with 
fatally stabbing his principal, Murray Kennedy, during a parent- 
teacher conference on why Kevin had been paddled the day 
before. 0 








8861 ‘92 AUWNYESS ‘OML NOILOAS ‘XINSOHd NOLSOS 3HL 











4 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 26, 1988 




















Trucks bearing everything from apples to zucchini arrive each da y from all over the country. 
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A deal goes down in a prod 


by Ann Malaspina 


uce-sampie room. 
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SALAD 
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Continued from page 1 
trucks line Beacham Sreet outside the 
gate, waiting to pick up produce for 
brokers, retailers, and institutional 
purveyors in Quincy and Brookline, 
Medford and Brockton, and as far away 
as Providence, Hartford, and Montreal. 
When the gatehouse clock strikes 4:15, 
Lawrence raises his hands. The gates 
swing open; tires catch on the gravel as 
trucks file through the gate, then 
disperse in the dark parking lot, heading 
toward lit bays. Says Lawrence, 
“They're off and running.” 

teal ~ * 

A health-conscious nation hooked on 
broccoli and cauliflower, and willing at 
least to try kiwi fruit and kumquats, has 
been good for business at the New 
England Produce Center. “I guess fresh 
fruit and.produce is coming more into 
people’s minds. More people are 
conscious of fresh. More produce is being 
grown and grown better,” says Charlie 





Scimeca, president of Boston Tomato, an 
NEPC wholesale company. Another 
NEPC vegetable wholesaler, who runs 
the family business, observes, “Thank 
God my father wasn’t in the meat 
business.” 

Just two decades ago, New England's 
produce wholesalers, headquartered in 
Boston’s Quincy Market for more than a 
century, faced uncertainty. It was the mid 
‘60s, and Boston was undergoing urban 
renewal. The city and developers were 
eyeing Quincy Market, built in the 
1820s, as a potential retail and restaurant: 
development. At the same time, Boston’s 
meat and produce wholesalers had 
outgrown the granite buildings. “It 
[Quincy Market] was archaic and 
antiquated, to put it nicely,” says Brackett 
Cole, a fourth-generation owner of Hall 
& Cole Produce, a berry wholesaler. The 
Boston Redevelopment Authority took 
over the market buildings in 1967, and a 
decade later the Rouse Company, the 




















city-designated developer, opened 
Faneuil Hall Marketplace. Cole, whose 
company is now at the NEPC, looks back 
without regret. ‘The whole, business was 
run off sidewalks. There’s just no way to 
describe it,” he says. Deliveries were 
dumped on cobblestone roads and 
sidewalks. Produce was stored in attics 
and basements, and workers used two- 
wheelers to move thousands of pounds 
of produce each day. “The basic 
difference between the old market and 
new market is, in those days in the 
produce business, you weren't anything 
more than.a mule. Now you have some 
chance for a life,” says Cole. 

With the assistance of a US Small 
Business Administration loan, the 
wholesalers opened the NEPC 20 years 


ago this month. The center is now owned - 


and operated by 50 wholesaler 
shareholders. The year after its inception, 
25 produce dealers and receivers from 
the Boston Market Terminal (BMT), in 
South Boston, moved onto 11 acres 
across the fence from the NEPC. Nine 
companies occupy BMT, which opens a 
crucial hour before its neighbor. As chief 
competitors, the two terminals are, in the 
words of BMT manager Jim Hayes, 
“friendly enemies.” Together they make 
up the third-largest produce-distribution 
center in.the nation, supplying the entire 
Northeast, from the Canadian Maritimes 
to Hartford, Connecticut, to New York 
State. More than two billion pounds of 
fresh produce pass through the markets 
every year. 

Gone are the days when farmers from 
Concord, Methuen, and Hadley arrived 
at Quincy Market before dawn with a 
truckload of McIntosh apples, butternut 
squash, or asparagus, depending on the 
season. With fewer New England 
farmers now, native produce is a small 
percentage of NEPC sales. The produce 
business today is a complex, high-stakes 
industry fueled by international growing 
markets, new farming technology, better 
transportation and refrigeration, and 
split-second communication. Although 
supplies still change seasonally, a 
Bostonian with a winter craving for 
plums or blueberries can — for a price — 
find satisfaction. “Nothing is out of 
season anymore. We nave watermelon 
all year round,” says James Calnan, 
officer-in-charge of the Fruit and 
Vegetable Division of the USDA’s 
Agricultural Marketing Service, in 
Everett. 

Yet the main ingredients of the 
produce industry haven't changed. 
Mother Nature still deals the cards. 
Supply and demand sets the prices — 
this winter's lettuce shortage, for 


Trucks unload their produce while the rest of the world sleeps. 








example, sent prices soaring. And the 
most valuable commodity “on the 
street,” as the NEPC is called, remains 
not the juiciest Mineola oranges or the 
tomatoes with the smoothest skin but a 
person's word. “Your word is your bond 
in this business. That's the way it is,” 
says Frank Forlizzi, of Forlizzi Brothers, 
an NEPC re-packer and wholesaler. 

- * * 

Monday, 5 a.m. The world outside is 
asleep, but inside the NEPC the day 
began hours ago. On the concrete docks 
outside the long two-story buildings, 
men and women in jeans and heavy 
coats unload trucks with California and 
North Carolina license plates and rail 
cars pulled up on tracks. Workers use 
forklifts to move “palletized” crates and 
boxes from trailers into wholesalers’ 
bays. Boxes of onions, celery, tomatoes, 
and apples line docks surprisingly free of 
loose vegetables or empty crates, thanks 
to the NEPC management's clean-up 


_ crew. “In June we hauled 122 tons of 


rubbish in one month,” marvels Ben 
Lawrence. The air is filled with an odd 
combination of smells: truck fuel and 
damp industrial night air mingle with a 
sweet, lush odor, likean apple orchard in 
September or an overgrown backyard 
vegetable garden on a hot August day. In 
one corner it is not hard to conjure up a 
Guatemalan orchard of black-amber 
plum trees; in another, a Mexican valley 
lined with cherry tomatoes. 

For the wholesalers, the hours 
between 4:15 and 9 a.m. are crucial. This 
is when the day’s profits — or losses — 
are accrued, pound by pound. Roger 
Pevear, who has managed the NEPC 
since 1968, calls produce “the last frontier 
of free enterprise.” A wholesaler terms it 
“a match of the wits.” At the NEPC, 
there is no set price on a pound of apples 
or a crate of grapes. Everything is 
negotiable. 

Inside the bays’ garage doors, 
wholesalers have arranged open boxes of 
produce, neatly stacked on racks for 
customers to examine: bananas at Boston 
Banana; tomatoes at Boston Tomato; 
native apples, squash, and parsnips at 
Gregg Dziama; guavas, kumquats, 
mushrooms, and asparagus at Bay State; 
mushrooms and native squash at Mario 
Cutone. The mouth-watering California 
strawberries at Hall & Cole are set out in 
a display that would rival any gourmet 
store’s. 

Like other produce-company 
principals, Forlizzi is on the floor with his 
salesmen, all wearing black knee-length 
“market coats,” with deep pockets that 
hold price lists and customer phone 
numbers. Forlizzi Brothers repacks bulk 





shipments of celery and spinach for 


retailers and sells specialty items like 
Mexican jalapefios, Brazilian ginger, 
French shallots, and Massachusetts- 
grown alfalfa sprouts. “It's nowhere near 
the volume of broccoli, celery, 
cauliflower, but there is a demand. I have 
plenty of a competition,” says Forlizzi. 
Salesmen in a booth tally orders while 
workers move morning deliveries into 
refrigeration and storage. 

It is still dark as buyers — from mom- 
and-pop-store owners to brokers buying 
for restaurants and out-of-town 
supermarkets — wander into the bays to 
touch and taste the produce. Often they 
don’t say a word as they examine the 
commodities. 

Steve DiGiusto, 35, a buyer for the 
Fruit Center Marketplace, with branches 
in Hingham and Milton, is at the NEPC 
every weekday morning by 5 a.m., 
accompanied by two tractor-trailer 
trucks. “My main concern is quality. If it’s 
not excellent, I don’t want it. My second 
concern is price,” he says. DiGiusto 
walks the street, knowing “there are 
houses that carry the top of the line” and 
“places I don’t go into.” He says he is 
“getting a feel for the market.” If a 
product is short that day, DiGiusto 
knows he may pay top price. “If it’s in 
abundant supply, you can look around,” 
he says. 

The days of bartering noisily over a 
pound of potatoes are gone. Deals are 
made swiftly and civilly, with verbal 
agreements and pens scratching prices 
on order pads. Wholesalers and buyers 
generally know what prices are 
acceptable. “There’s a mutual respect as 
far as the buyer and seller,” says 
DiGiusto. Usually he listens to the 
wholesaler’s price and takes it or leaves 
it. Still, if a crate of green peppers sells for 
less down the street, he'll say so. “If 
someone has green peppers for a dollar 
cheaper, I'll tell them, ‘Do you want to 
take $10 instead of $11?’ Otherwise, I'll 
walk,” he says. 

At Forlizzi Brothers, a buyer asks 
Forlizzi what he’s doing on celery. 
Forlizzi offers $14 for a box of 30 
bunches. The buyer bids $13, and Forlizzi 
makes a sale. “I could have refused him, 
but the market looks like it’s slipping. 
Sometimes your first loss is your best 
loss. It could be $12 tomorrow,” says 
Forlizzi. “Sometimes we sell for a profit. 
Sometimes for a loss. Hopefully, in the 
end we win.” 

Prices can plummet or soar in minutes 
— and news travels fast by a grapevine 
invisible to the outsider. If one dealer is 
selling a crate of broccoli for $8 and 
someone down the street is offering the 








same quality for $7.50, the first dealer 
will likely lower the price, or he'll be left 
with rotting broccoli. “It’s a gamble. 
You've got the perishability. It’s not like 
nuts and bolts. You have to sell it now,” 
says Pevear. 

Mario Pallotta, an independent broker 
who buys produce for supermarket 
chains and wholesalers outside Boston, 


keeps his eyes and ears close to the street. 


“There are 20 to 30 different brands of 
lettuce on the street on any given day. 
You've got a lettuce market from $10 to 
$22 [for 24 heads]. What fits who? Maybe 
a $15 box is good enough. You have to 
know your customers and the product,” 
he says. “You can’t afford to buy too 
much for your customers one day and the 
next day the market goes down.” Deals 
are often made without seeing the 
product. Joseph Novelline Jr., president 
of Bay State Produce, for example, buys 
internationally — blueberries from New 
Zealand, grapes from Chile, radicchio 
from Italy. “You need to be in touch with 
suppliers, pricing trends, and the 
weather,” says Novelline. Sometimes it’s 
a matter of trusting a voice on the phone. 
Forlizzi, who sells to Canadian brokers 
by phone, says, “It becomes my word 
that what I’m saying is true. That's a 
rapport I try to build up so my customer 
feels I’m honorable. If something gets 
mixed up, will I stand behind my 
product?” 

Competition between wholesalers — 
who rarely communicate with each other 
about business — ‘is keen. “It’s owners 
competing against owners. You can’t 
sleep too long. If you're not sharp, 
someone is there to take your place,” 
says Forlizzi. Many companies move the 
same commodities: half a dozen NEPC 
wholesalers handle only tomatoes, for 
example. Yet after the market closes, it’s 
a different story. “When we take our 
shoelaces off, we're the best of friends,” 
says Scimeca, of Boston Tomato. 

By 10 o'clock, wholesalers are in their 
offices, placing phone orders with 
brokers and sellers at shipping points, 
getting ready for it all to begin again. In 
the produce business, says Pallota, 
“every day is anew day, anew 
beginning.” By early afternoon, their 
business day is over. 

* * * 

Forlizzi, 40, is among the “new 
generation” at the NEPC. The men who 
built the center are nearing or past 
retirement, and their sons and daughters, 
many college educated and in their 30s 
and 40s, are taking over. “The last 20 
years, a generation has gone and a new 
generation has come,” notes Pevear. 
Continued on page 6 
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Gail Graff is top banana at Boston Banana. 
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by Ann Malaspina 
Photos by Mark Morelli 














Frank Forlizzi and his son Steven, who represents a new generation at NEPC 











Continued from pagé 5 

“Their fathers made it the tough way, 
came up through the Depression. Most 
didn’t go to junior high school. A lot of 
them started off on North and South 
Market Streets with pushcarts.” Forlizzi‘s 
father and uncle opened a celery 
business in Quincy Market more than 30 
years ago. Forlizzi helped out when he 
wasn’t in school. For a while he thought 
he might choose a different life and 
worked briefly as a computer 
programmer. But while still in his early 
20s, Forlizzi came back. “Produce gets in 
your blood,” he says. He eventually took 
the company reins, brought in his 
younger brother as partner, and is now 
president of the NEPC board of directors. 
“The board is all second generation,” 
Forlizzi says. 

A walk through the NEPC underlines 
his point. Brackett Hall’s son Howard, 35, 
and Howard's two cousins are the fifth 
generation to run Hall & Cole; three of 
Mario Cutone’s sons help out with Mario 
Cutone, Incorporated; Scimeca, 68, of 
Boston Tomato works closely with his 
son Charlie; Gregg Dziama, 37, who used 
to work for his grandfather's produce 
business, opened Gregg Dziama, 
Incorporated, seven years ago. 

The new generation has brought with 
it expanded product lines, better ; 
refrigeration and quality control, and 
computers. Even old-timers have been 
won over, if reluctantly, by technology. 
Scimeca, of Boston Tomato, which 
moves 24 million pounds of tomatoes 
each year, recently bought a computer 
for his bookkeeper. “We used to do 
everything in our head. We used to know 
what we sold to 50 different people, 50 
sizes, 50 colors, 50 types. We could 
remember,” says Scimeca. © 

The physical strain of the business has 
also eased. Maneuvering carts over 





Fruit in Brookline. 


cobblestones at Quincy Market has given 
way to pressing a lever on a forklift. 
“Imagine going over a cobblestone street 
with five 100-pound sacks of potatoes on 
a two-wheeler,” says Forlizzi. Pallotta 
recalls getting paid $2 a day to throw 
watermelons into a truck. 

But not only computers and forklifts 
have changed the industry. Until a 
decade ago, women were rarely seen at 
market. In fact, wives of produce dealers 
are still nicknamed “market widows”: 
even now, 15-hour days leave little time 
for home and family. Recently, though, 
women have joined the industry as 
truckers, brokers, salespeople, USDA 
inspectors, and wholesale-company 
presidents. 

Gail Graff's father, Harry Graff, helped 
run Boston Banana while she was 
growing up, but she knew little about his 
job. “I'd say, ‘Can I come in and help?’ 
He'd say, ‘Forget it. It’s a market. It’s too 
early, too dirty,’ ” recalls Graff. Graff had 
been in the record business for six years 
when her father sat her down to talk 
about her future. He had changed his 
mind about women and produce. Eleven 
years later, Graff, 37, and partner David 
Goldstein, whose late father, Sam, 
started the business with Harry 40 years 
ago, are running the show. “I do 
everything from riding the forklift and 
unloading trailers to buying, selling, and 
bookkeeping,” says Graff. 

At first, she says, many customers 
refused to talk to her. Gradually, 
however, they realized they had to if 
they wanted to buy bananas. Graff can 
be as firm as the next person, as 
evidenced by her colorful language when 
speaking on the phone with a customer 
who was late with his bill. “There are 
situations where I might have to be 
tougher than a guy,” Graff says later. 
Although the hours make a social life for 
a single person difficult, the business has 
its rewards: the financial security has 





After hitting the market, Bobby Balestieri brings it all ho 








allowed her to drive a Jaguar, take globe- 
trotting vacations, and start a flower 
business. And Graff can tell you all about 
bananas. “There are more banana 
wholesalers in New England than any 
place in the country,” she says. “It’s 
still one of the cheapest commodities in 
the produce industry.” Her company 
sells 200,000 pounds of bananas every 
week. 

* * * 

Bananas from Costa Rica, Honduras, 
and Guatemala arrive on banana boats in 
New Jersey or Miami. Then, like most 
NEPC produce, the bananas come.up the 
coast by truck. Fragile produce from 
South America, New Zealand, or Israel is 
flown into New England, and rail cars 
carry potatoes, watermelons, and other 
commodities. But the backbone of the 
industry is still the US interstates. 
Truckers drive into the NEPC 24 hours a 
day, hauling loads from as far away as 
Mexico and California. On this Monday, 
truck arrivals include 130,000 pounds 
of apples, 940,000 pounds of : 
grapefruit, 6000 pounds of okra, 24,000 
pounds of papaya, 28,000 pounds of 
strawberries, 1,381,000 pounds of iceberg 
lettuce, and 83,000 pounds of 
watermelon. Produce such as bananas 
and tomatoes arrive green and need time 
to ripen; fragile commodities like 
strawberries are moved as soon as a 
buyer is found. 

Fred Smith, 46, who owns a 
Belchertown beef-cattle farm, has 
trucked produce for nearly 30 years. He 
used to “run over the road,” that is, drive 
cross-country, but not anymore. “The 
wife and family wanted me home more,” 
says Smith, reading a newspaper and 
having a cigarette at the Restaurant, at 


' Bay 14. The NEPC’s only eatery, the 


Restaurant is a popular place for truckers 
to escape the cold and feast on baked 





me to sell at Village 





meatloaf or roast ham-served by Charlie 
Morello and his staff. Smith, heavyset 
with a thick gray moustache and a red 
corduroy “Boston Celery” cap, averages 
a 16-hour workday driving for A-C 
Motor Express out of West Springfield. 
This time of year, Smith brings in 
parsnips and apples from Connecticut 
Valley farms and picks up strawberries, 
peppers, squash — “anything that’s in 
here.” He leaves West Springfield at 2 
a.m., hauling a 46-foot trailer, and arrives 
at the NEPC when it opens. He unloads 
the produce, takes a break at the 
Restaurant, then loads up and gets back 
on the Mass Pike to drive to Hartford to 
deliver to local dealers. And before the 
day ends, he picks up fresh produce for 
the next morning at Connecticut Valley 
farms such as Atkins Farm, in 
Belchertown, and Fowler Farmers, in 
Westfield. 

Smith smokes a lot, but he’s cut his 
coffee back from four or five thermoses 
to four or five cups a day. Despite the 
strain of the job, however, he likes his 
work. “It’s quite something to learn 
what's what, the different types of 
vegetables and fruit. You've got to be © 
sharp to realize if stuff is overripe, 
underripe, frozen,” he says. He doesn’t 
mind unloading and loading; without it, 
he jokes, “instead of weighing 250, I'd 
weigh 400.” 

« * * 

Not long ago, supermarket chains and 
the frozen-fruit and frozen-vegetable 
industries were considered a potentially 
fatal threat to distribution centers like the 
NEPC. In fact, the chains do order 
produce directly from the shipping 
points, using the NEPC only occasionally 
for fill-in items. Yet because Americans 
are eating more fresh fruits and 
vegetables, the terminal has stayed 
healthy. 

“A lot of economists thought years ago 
Continued on page 10 
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SECTION TWO, 


MARK MORELLI 


44 hat’s wrong with this pic- 
W ture?” my friend David 
quizzed me one afternoon 
as we stood looking into a music-store 
window in his neighborhood. I assumed 
that David, a musician and musical- 
equipment salesman who can date a 
vintage Stratocaster and tell if all the 
parts are original within three seconds of 
laying eyes on it, was referring to some 
subtle technical incongruity among the 
wares, in which case I was certain not to 
find it. Unwilling to embarrass myself 
with wildly misplaced guesses, | 
shrugged. “Try a broader view,” he 
instructed, nodding his head to the left. 
In the window to the other side of the 
door there was a similar absence of 
obvious musical irregularities, but there 
were plenty of guns and knives. 

The shop, on Harover Street in the 
North End, is the Tosi Music Company 
or, as David calls it, the gun-and-guitar 
store. Whether your tastes run more 
toward harmonicas, razor knives, or 
visual improbabilities, Tosi‘s has some- 
thing for you. The shop sells rifles, 
accordions, ammunition, amps, sax- 
ophones, and double-barrel shotguns. (If 
that retail range isn’t enough to qualify 
Tosi’s as the ultimate in one-stop shop- 
ping, perhaps the store’s selection of 
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Wigs and vids at Venus Cosmetics 


Off the beaten rack 


Meet the odd couples 
of Boston retailing 


by Robin Vaughan 


Italian periodicals is — from skin mags to 
fashion slicks to the Italian version of 
Reader's Digest.) This is what I want to 
know: when the owner of Tosi’s decided 
it was time for his business to grow, why 
did he add guns to his inventory, rather 
than something a little more likely — 
recording equipment, for example, or a 
Ticketron outlet? Or do guns and guitars 
actually share something more than a 
certain lyrical accord and the ability to be 
concealed within the same type of case? 
We can only speculate, because the 
owner isn’t talking; evidently he feels 
that guns and publicity don’t mix. 

In small business, the acorn occasion- 
ally falls curiously far from the tree. A 
shopkeeper’s true love may be furniture, 
but copy machines bring in steady 


business. A salesman gives a curtain- 
store owner a good deal on some 
Christian lawn statuary, and there it 
remains in the window for years to come. 
A small concession on the back shelf 
remains a queer but relatively in- 
conspicuous sideline, or grows into a 
mighty offspring that eventually eclipses 
the parent business, as happened when 
the owner of Sacramento, California’s 
Tower Drugs relinquished some store 
space to a son’s small-scale record- 
vending enterprise. (The son just opened 
his latest store in Boston.) 

Even as malls and franchises extend 
their tentacles, there are still niches 
where one can find small businesspeople 
stocking their shelves in a spirit of 
delightful eccentricity. And since my 








introduction to the gun-and-guitar store, 
I've made a minor hobby out of hunting 
for weird, hybrid business themes. I now 
come dangerously close to many more 
fender benders than I used to — cruising 
on a busy commercial street, I’m often 
torn between keeping an eye out for the 
non sequitur of my dreams (something 
along the lines of a barber shop cum 
travel agency or a laundromat/beer hall 
called Suds) and keeping my eyes on the 
road. 

But the quest has been somewhat 
fruitful. A drive down Tremont Street 
offered me Eloy’s Bridal Shop and Aida’s 
Bakery, a peaceful husband-and-wife 


endeavor that has breads and pies baking 


in ovens a few yards away from the 
gowns and shower favors. Another 
successful find was the Convenient 
Market/Record Shop on Western Av- 
enue in Cambridge, where in a back 
room beyond the Spanish and Indian 
foodstuffs is a respectable stock of Latin- 
music rescords (the CDs are in the front 
of the store, next to the soda case, for 
some reason). In my retail-oddball hall of 
fame the Green Spot takes a prominent 
place: this live-lobster store makes a 
visually striking contribution with its 
extensive selection of oversize stuffed 
animals and piggy banks flanking the 
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EATING DISORDERS 


Anorexia * Bulimia * Compulsive Eating 


group ¢ individual 
* couples ¢ family therapy 


Valery Rockwell, M.Ed. 
492-7843 
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~ Give Bl>oD 


Blood donations are needed every day to save lives. 


















ti WAY TO STOP SMOKING 
* No gimmicks 

* small personalized classes 

* day and evening classes 

Call Now for Free Consultation 





Contact your local hospital or community blood bank today to ensure 
that blood will be there tomorrow for those who need it. 

A message of the American Association of Blood Banks, 1117 North 
19th Street, Suite 600, Arlington, VA 22209. 

(703) 528-8200 























Free Pregnancy Testing 
Information, Counseling and 
Bill Bai f Referral for: 
ABORTION 
CENTER ee BIRTH CONTROL ’ 
GYNECOLOGY 
729 _——— St. VD TESTING 
Boston, MA PRENATAL CARE 
Mon.-Sat. 9-5 STERILIZATION 
Across the street from EDUCATIONAL 
the Boston Public Library ‘WORKSHOPS 
336-231! i eee Seuen te 
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Have You Priced Birth 
Control Lately? 


We offer an introductory special: $45.00 (save 

$9.00). Special good through March 1, 1988. Must 

present ad at time of visit. 

Includes 

¢ Complete GYN Exams 

¢ Choice of Male or Female Physicians 

¢ Confidential Care 

¢ Pap Smear 

¢ Three Months Supply of Birth Control Pills or 
Diaphragm 

¢ Complete Comprehensive Gynecological 
Services 


BOSTON EVENING MEDICAL CENTER 


314 Commonwealth Ave. Boston, Mass. 


FOR APPOINTMENTS CALL 
267-7171 


On the Green Line 

















BOSTON 
EVEXING 


DERMATOLOGY 
DEPARTMENT 


SERVICES 


MEDICAL [ieee 


CENTER 


Serving the Boston 
community 60 years 


ALSO SPECIALIZE IN 

TREATMENT OF: 

¢ Diseases of the skin 

¢ Dermabrasion 

¢ Acne 

¢ Wart and mole removal 

¢ Treatment of broken 
blood vessels 


COSMETIC 

DERMATOLOGY: 

¢ Treatment of aging skin 

* Collagen Retin-A 
Chemical Peel 

¢ Treatment of broken 
capillaries (spider veins) 

¢ Treatment of “tage spots” 
hands and face 


(All treatments by Board Certified Dermatologist) 
Call for an appointment . . . 267-7171 
314 Commonwealth Ave., Boston 


Evening hours for your convenience 
Mass. Blue Cross, M/C Visa, ye Ae Express Accepted 

















store’s entrance. The Star of Siam res- 
taurant in Park Square gets an honorable 
mention, by virtue of its display case full 
of neckties and silk scarves in the 
vestibule. (I wondered at first if this was 
their way of enforcing their dress code, 
but they'll seat you even if you're 
wearing sneakers.) 

The hunt can be tricky, because 
marketplace anomalies aren’t always 
immediately apparent or easily defined. 
What might have struck us as an odd 
pairing years ago — gasoline and grocer- 
ies — no longer commands a second 
glance. And then there’s the special case 
of the ubiquitous video rack: it’s hard to 
imagine them being out of place any- 
where these days, as the wigs-and- 
movies motif of Cambridge’s Venus 
Cosmetics/Video Seen attests. I suppose 
there was also a time when serving 
cappuccino and boursin sandwiches in a 
bookstore was considered novel, 
although I’ve become so accustomed to 
the book-of-the-month/soup-of-the-day 
relationship that I almost overlooked a 
pretty good retail idiosyncracy: the 
quartz-crystal concession at the Trident 
Bookstore Café. 

As it turns out, the most rewarding 
instances of offbeat retail mixes spring 
from the personal interests of the inde- 
pendently minded store owners. Aida 
Sierra explains simply that the bridal 
gowns were brought into the bakery 
because she can sew and she likes 
making bridal dresses; they just hap- 
pened to turn into a more lucrative 
business than the fresh bread was, which 
is why the shop’s bakery case takes up 
only a few square feet of floor space and. 
is filled primarily with wedding cakes. 
Arnim Mitchell had run a successful 
business-service center on Mass Ave for 
four years when he decided that the 
copying and typesetting machinery at 
Masscomm could be moved around to 
make some room for his sideline busi- 
ness in Oriental furnishings. As peculiar 
a pairing as the two business themes 
make — vases and fine furniture pieces 
with price tags as high as $2000 in the 
front, copy machines whirring in the 
back — one has not adversely affected 
the other, even if the store tends to 
confuse the casual observer. Occasion- 








PHOTOS BY MARK MORELLI 


ally, there’s even some overlap among 
the clientele. “Old [copy-shop] custom- 
ers might walk by two or three times 
before they realize we're still here,” says 
Mitchell’s wife and business partner, 
Joyce. “But there haven't been any real 
problems. Sometimes people come in for 
copies and see something they like, or 
they come in to look at the furniture and 
end up as copy customers.” 

What some retailers do for love, others 
do simply for money, or for no easily 
explained reason at all. Phil Cooper of 
Venus Cosmetics/Video Seen says that 













Real furniture and the copies at Masscomm 


in a small business it doesn’t hurt to have 
a “little of everything.” Before Dragnet 
kept company with Aqua Net at Venus 
Cosmetics, Cooper had a candy-and- 
cigarette counter to round things off. 
Edith Kaufman, proprietor of Mark’s 
Curtain Corner, echoes Cooper's senti- 
ments to explain the logic behind the 
unlikely hybrid stock of her Malden 
store: a full line of curtains and bedding 
accessories and a small line of religious 
paraphernalia, plus one Elvis bust. If it 
ever occurred to Kaufman that plaster 
Madonnas, curtain rods, and menorahs 


don’t necessarily belong together under 
the same roof, the irony eludes her now. 
In fact, she can barely remember how the 
stuff got there in the first place. “It was 
about eight years ago, I’m trying to 
remember back ... ” she says. “Possibly 
someone approached us with the statues 
— it’s just something we ended up 
doing.” The store’s “Chai House of 
Malden” display of Jewish religious 
items came later, she recalls, when a 
young Orthodox Jew was looking for a 
venue in which to relocate his wares and 
found a willing middleman in Mark’s. 
The Madonna and menorah concessions 
don’t get in Kaufman’s way and do bring 
in a lot of business at certain times of 
year, she says. 

Sometimes, during a dry spell when all 
I see are tailors that restrict themselves to 
dry cleaning and alterations, or hair 
salons that just do hair with not even a 
jewelry or make-up counter to appease 
me, I find myself straining the point a bit. 
Is it unusual that Mr. Tux rents 
Hallowe'en costumes? Or that a ticket 
agency sells airline and concert tickets? 
Even the cobbler who duplicates keys 
starts to look kind of weird to me. And 
then, with great relief, | spy a classic 
absurdity in a store’s window lettering, 
only to find, upon closer inspection, that 
“chuck roast” is actually “Chuck Roast,” 
a manufacturer of outdoor sportswear, 
and consequently belongs in Pequod 
Marine Supply’s window alongside 
“Charts” and “Rigging.” 

Still, hope need never be lost entirely. 
After a luckless period, when it had been 
so long since the last gun-and-guitar 
store that I'd pretty much forgotten about 
watching out for them, I accidentally 
came across a beaut in the Yellow Pages: 
Northeast Security and Stereo, in 
Saugus. Not only does this place sell 
handguns and car audio systems in the 
same store, it also does wholesale 
commercial phone systems, VCR repairs, 
and auto-glass replacements. “Is this 
weird, or is it me?”, | ask a store manager 
over the telephone. He reassures me that 
it is indeed unusual to peddle firearms 
and stereo systems under the same roof, 
and that a lot of customers remark upon 
it, even as they cross from one counter to 
the other. O 
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Start a Travel Career 


QO I need a change 

Q I want variety and 
people contact 

QO I love travel 

QO I need to do something 
for me 


ae 12:30 p.m. Every Thursday 
— 6:30 p.m. Thurs., March 3 


















Day, fettcnerm & Saturday 
a Courses tar} Soon . 
so Management Tra 
TRAVEL Intro to SABRE 
EDUCATION 
call collect 
CENTER Cambridge, MA 
Affiliated with Crimson Travel Service (617) 547-7750 
A’pAmerican Airlines SABRE Training Nashua, NH 
Accredited Member NATTS (603) 880-7200 































FOR THE NORTH SHORE, 
METRO WEST, 
THE MERRIMACK VALLEY, AND 








10% Discount to Senior Citizens on prescription eyewear 


Most 
advertised 
eyeglass prices 
are missing something -— 
the lenses. 

Our prices always include 
both 
frames AND lenses. 























a 
& up 

Single vision eyegiasses. 

Frames & /enses 

complete 

Add $25 for 

flat-top bifocal lenses 

& frames compiete 


examination. 
Latest diagnostic 











Comprehensive eye 


equipment for glaucoma 
testing. cataract check 


& slit lamp evaluation 
J Ss 7 M 
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se) q & up 
Extended wear 
soft contact lenses 
Permatiex. Bausch & 
Lomb. Wesley Jessen 


Fitting by eye doctor & 
instructions available 
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Our eye doctors guarantee you won 't find a better eyeglass value than 
ours. If you can find the same frame and lens prescription at a lower 
price within 30 days, we'll REFUND YOU THE DIFFERENCE. 


The Eye Doctors’ Value Guarantee #2 
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FERRIC CLAPTON * THE DOOR 
f° KINKS * SANTANA* THE WHO * EAGLES 
ENESIS * BAD COMPANY * FLEETWOOD MA 
ROLLING STONES * JOE WALSH * THE POLICE 
STARSHIP * THE BEATLES * DAVID BOWIE « STYX 
VAN HALEN * GUESS WHO * JOHN FOGERTY 






Cambridge 
Harvard Square 

1174 Mass Ave 
547-6080 

David Hauser OD 
Billerica - 667-0481 
Paul DiStetano, O.D. 
Brockton - 587-9700 
Steven Strojny. 0.0 
Danvers - 777-4700 
C. Roger Armstrong, 0.0. 
Saugus - 233-895! 
Linda Beatty, 0.0. 
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Joseph Wadoski 0.0 


James Casey. 0.0. 
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Brookline Somerville 





Coolhage Corner The Mai! at Assembly Sa 
289 Harvard St 113 Middiesex Ave 
739-2707 623-3150 

Bruce Rakusin 0.0 Charies McKervey OD 
Dedham - 329-0531 


Cambridge 
Eye 


Methuen - 689-9644 


Framingham - 879-3442 Pamela McGlasson. 0.0 





Newton - 969-0460 


Alan Glickman. 0.0. 

Pembroke - 826-5117 ee — 
Cynthia Hauschiid O.0 —- es 
- -9224 

Tyngsboro - 649-922 Quiney- 773-1314 


Howard Siegel 0.0: Richard C. Erickson. 0.0. 


Leonard Greene. 0.0. 
Hyannis - 771-6983 
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Top This Burger 
10 Delicious Ways 


50 Church Street, Harvard Sq. 497-6820 
inside Atrium Building 


Reduced Rate Parking At All Times! 





Cambridge's finest burger — 
cooked exactly as you like it! — 
A big, juicy, charbroiled burger. 
You add your own choice of 10 
toppings at our Burger Topping Bar. 














Now Playing at Newbury’s 


THE ENDLESS 
SALAD BAR 





with ....croutons 
.... ceberg Lettuce 


....Blue Cheese Dressing 
& a myriad of other vegetables 








AT 


CORNVUKOPIA 


OR DESSERT 


WITH YOUR FREQUENT 
READER BONUSES 


Restrictions may apply. See ad for details. 
THIS IS NOT A COUPON. 








Admission: Matinee $3.95 (until 3:30) 
Evenings $4.50 


OWOVIO 


“Boston’s Longest 
Running Steak House” 
Non-stop performances 
from noon to midnight 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 


£0.00 0 
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A | 
Ta Chien 


900 Beacon St., Boston 


WE 
DELIVER 


247-3666 
7 days, 6 p.m.-9:30 
2 Charge $2.50 


Dinner 7 days, 11:30 a.m.-midnight j 
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“The rewards were substantial: 
well prepared. slightly exotic 
cuisine loaded with unusual 
Spicy tastes and priced 























DAILY DEALS 
LUNCH 








Monday 
Soup du Jour 

and a Garden Salad 

Tuesday 

Soup du Jour and 

Half of a French Bread Pizza 
Wednesday 

¥2 Sandwich and a Garden Salad 
Thursday 

Soup du Jour - When You Order 
Any Sandwich 

Friday 

Mexican Pocket and a Yogurt 
Saturday 

Soup du Jour and 

an All American Burger 


Sunday 


Orange Juice, 2 Eggs Scrambled, 


3 Bacon Strips and Home Fries 





Only 


Only 


Only 


Only 


Only 


Only 


Only 









83.75 


$3.25 


83.95 


59° 


$3.95 


84.95 


83.95 





“... Strikes us as a small miracle. 
It is by far the best of the three 
Thai restaurants near HBS.~ 


SiamGardcr 











Siamese Kitchen 
PARTY ROOM AVAILABLE 
Syn-Tue,$:00-000.0m FREE PARKING AT DINNER] "°%-SAt 1'909pm 
. 4512 Mt. Auburn St. Harvard Square 354-1718 | 
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Braintree: 
South Shore Plaza, 843-4658 


Harvard Square: 
The Garage 497-6689 
Boston: 

524 Commonwealth Ave 
Kenmore Square .536-7662 
+19 Newbury Street, 247-4983 
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Enter an all new world of 

tropical dining and enjoy our 

sensational Polynesian lounge. 
Luncheon-Dinner-Takeout 


WE DELIVER — 536-0420 


Within 2 miles of Aku Boston 


109 BROOKLINE AVE. — PARKING IN REAR AFTER 4 P.M. 
VISIT OUR OTHER LOCATIONS IN 
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EAST CENTRAL ST. 
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Produce 


Continued from page 6 

the terminal would be a dying 
thing. It hasn’t materialized in 
your more vibrant terminals,” 
says the USDA's Calnan. Calnan 
and his staff publish the Fruit & 
Vegetable Market News Report 
and the Boston Wholesale Fruit 
and Vegetable Report, listing dai- 
ly produce arrivals, wholesale 
prices, and quality. 

The USDA reports a steady in- 
crease of produce coming into 
the two terminals — from just 
under two billion pounds in 1984 
to 2.2 billion pounds in 1986. 
This reflects the national trend 
toward eating more fresh 
produce, especially vegetables, 
that began in the 1960s. Accord- 
ing to the USDA, between 1966 
and 1986 per capita broccoli con- 
sumption rose from 0.3 to 3.2 
pounds, cauliflower from 0.9 to 
2.5 pounds, lettuce from 19.4 to 
21.6 pounds, onions from 10.9 to 
16.8 pounds, and tomatoes from 
10.5 to 14.6. The public's interest 
in exotic produce has also 
spurred wholesalers to expand 
product lines. On this January 
morning, Bay State Produce is 
selling Hawaiian papayas, New 
Zealand pepinos, Belgian endive, 
and California asparagus, among 
other products. Bay State’s Nov- 
elline says demand for specialty 
produce is “constantly increas- 
ing.” 

* * * 

It is at places like Village Fruit, 
a Brookline produce store, where 
the efforts of Forlizzi and others 
at the NEPC finally reach the 
public. “How much are your 
nectarines?” asks a customer at 
Village Fruit. It is 5 p.m. on a 
Friday. Owner Bobby Balestieri, 
35, has arisen at 2 a.m. every day 
this week to get to the produce 
centers when they open. He 
finishes coring a pineapple at the 
coring machine and moves quick- 
ly to the nectarines. “The nec- 
tarines are $1.29 a pound, and 
they’re very good,” he says, 
picking one up. The woman 
promptly fills a plastic bag with 
the fruit. 

Balestieri’s grandparents 
started a pushcart business in the 
North End in the early part of the 
century. His father and uncle 
later ran a neighborhood produce 
store. Ten years ago Balestieri 
opened Village Fruit, which is 
open seven days a week, 10% 
hours a day. The Beacon Street 
store is crowded this afternoon. 
Customers carrying grocery 
baskets examine produce dis- 
played in wooden crates, fruit on 
one side of the store, vegetables 
on the other. Prices are posted 
on paper slips on the wall. Even 
in midwinter the selection is 
wide: Anjou, Bosc, Comice, 
Rubaiyat pears; Golden De- 
licious, Red Delicious, McIntosh, 
and Granny Smith apples; Tem- 
ple oranges, Honey tangerines, 
grapefruit; Israeli tomatoes, plum 
tomatoes, carrots, beets, snow 
peas, mustard greens, leeks, 
summer squash, red and yellow 
peppers, and bok choy. 

Balestieri says selling produce 
is risky: you can’t count on any- 
thing. “Our trash bill has gone 
up eightfold in 10 years. The 
price of lettuce? Maybe it’s 
doubled,” he says. “I’ve never 
seen. the price of a TV set go 
down, but in the produce busi- 
ness we have no choice. Once it’s 
picked, it has to go at some price 
or we have to dump it. And 
dumping is a big expense. You 
can’t dump for free.” 

Although “there isn’t a day” 
Balestieri doesn’t think about 
getting into a new line of busi- 
ness, with reasonable hours and 
predictable profits, he, like others 
in produce, can’t seem to break 
away. “You're working with a 
product that’s good for you and 
healthy and it promotes lives,” he 
says. “If I decided to get out, I 
might miss it.” O 
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DIAL A 
CONTACT LENS 








Faxphone (619) 459-5014 


Corporate Offices — Suite 209 
Nautilus Medical Professipna/ Building, 
470 Nautilus, La Jolla, CA 92007 








Office Hours: 
M-F 8 a.m.-5 p.m./Sat. 8 a.m.-1 p.m. PST 


Orders 
DIAL A CONTACT LENS, 
FO. es OAFIe San Oren CA NNO 
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New York's Largest Selection 
of *400 Sofabeds featuring 
SEALY and SIMMONS 
comes to Boston. 


Immediate Delivery. 





From America's Largest Sofabed Specialist 








JENNIFER CONVERTIBLES 





Boston 240 Stuart St. (opp Legal Seafood) (617) 451-9740 Saugus Rt. 1 (North) Wainut Place (617) 231-3700 
West Roxbury 1457 VF W. Parkway (Rt £9 509) (17) Som N.H. 254 Daniel Webster Highway (603) 891-0694 
Natick Sherwood Piaza bib sates to ChikdWorld (617) 655-8493 Manchester, N.H. Opposite Filene’s Basement (603) 647-9617 
Burlington 15 Cambridge St. (Rt. 3 Sa) Ones Cotte Excexhtie (O17) 292.2400 Portsmouth, N.H. Consumers Plaza (603) 431-6245 
Danvers 87 Andover St. (Rt. 114) (617) 777-4697 


4 9! York. New Jersey. C oc.\ ALLSTORES OPEN 109pm. SAL {06pm SUN 125pm. 
Exciucing NV Stores. JENNIFER CONVERTIBLES” 1s O pubhcly faded Compony woded cn NASDAQ ond ine Boston Stock Exchange "sted os JEN 




















are ready ” 
at Eye World. 


WE CARE FOR YOUR EYES EVERY 
STEP OF THE WAY AND LOAN YOU A BEEPER 

















DELPHI /Boston 
JOIN US ON-LINE... 


Complete electronic information and 
communications network 
for Greater Boston: 
PC Magazine says: 
“Apple once defined the term ‘personal 
computer,’ but then IBM PC came along 
and redefined the term at a higher level 

. Delphi may be doing the same for the 
term ‘information utility.’ ”’ 








Free On-Line Demonstration. 


Log on for a free demonstration — take a peek at the world 
of services Delphi/Boston provides. 
Then you can choose to join: 


To log on: instruct yd modem to dial 
(617) 576-0862 


When connected, press — return (CR) or Enter 


ey 
At “username:” enter JOINBOSTON (CR) 
At “password:” enter FREEDEMO (CR) 


DELPHI /Boston 


If you have any questions 
call us at 617) 491-3393 





















THAT BEEPS WHEN YOUR GLASSES ARE READY 


Eye exam, $28-$30." Call for. appointment. Some walk 
in service available, or bring prescription from your 
own doctor. 
“Independent eye doctors adjacent to the store. 


i ~6Complete glasses from $39.95. Thousands of fashion 
frames to choose from, all at discount prices. 


In-store lab means lower prices, perfect lenses and 
same day service, even on bifocals. 


If you don’t like your glasses for any reason, exchange 
* +E them for a different pair within 30 days of purchase. 
E 


The latest contact lenses at low prices that include 
instruction and starter kit. 


| FREE GLASSES" 
WITH CONTACTS 


! 

sc fhacenl $59 j With the purchase of any i 
Extended Wear 40995 1 Choose trame trom our! 
Soft Lenses “Value Collection” and | 
a $19995 | gk pags 
| $39.95 Value | 


-_—_—— a eee ee 
“Frame from our Value Collection with plastic or glass, single vision lenses 


(bifocals $28/pr. extra - Pl or Gl Ft25-28). May not be combined with other 
offers or discounts 


“Beep Beep your glasses are ready” 


Eye World 


BROCKTON FRAMINGHAM 
580-8901 875-5566 








NOW BOSTON NORWOOD PEABODY 

OPEN IN 437-1070 769-0880 531-9440 

BOSTON Exeter Plaza Route 1 N. Shore Shpg. Ctr. 
Find us fast in NYNEX Yellow Pages. 

















7:30am, M-F 
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#591 The Who? 


We’ve combined two of our favorite design motifs from the '60s 
— paisiey and psychedelia — to create this nearly unreadable 
rock poster. Name ail six acts if you can. 





1) 
2) 
3) 
4) 
5) 
6) 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #591 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, March 7. Phoenix employees and 
their immediate families are ineligible. 

3. in the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #589 


Nearly 100 people offered airtight solutions to last week's 
puzzle (some of them six or seven times). The answers to “Air 
Craft” were: RADIO, TELEVISION, MOTORCYCLE, ROCKING 
CHAIR, TENNIS RACQUET, POLE LAMPS (oh, all right, we'll 
accept LAMP POLES, too), MIXMASTER, FLASHLIGHT, and 
SCISSORS. 
We're sending T-shirts to the following for their inflated 
opinions. 
1) Murray Ross, Somerville 
2) Sidney Borofsky, Belmont 
3) Daniel E. Goldman, Brookline 
4) Mark Schindler, Cambridge PS) 
5) Louise Habicht, North Dartmouth @2 
6) Eric Chipman, Stoughton 
7) Cyndy Bloom, Brighton 
8) Kate Kelly, Tyngsboro 
9) Steve Green, Boston 

10) Rae Krueger, Arlington 








SECTION TWO, FEBRUARY 26, 1988 














THE BOSTON PHOENIX, 


























ROGER JONES 
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The Puzzle .... 































601 Boylston Street 267-7448 
(Copley Sq. at Dartmouth) 
Monday-Friday 7:30-9, 

Saturday 8:30-5 


Saturday 8:30-6 Sat 9-5 


7 DAYS A WEEK 


815 Boylston Street 267-9267 85 Franklin Street (near Filene’s) 
(opposite Prudential) 260 Washington Street (near Schoo! St.) 
Sunday 12-8, Monday-Friday 7:30-11, 13 Congress Street (near State St.) 
Saturday 8:30-6 Monday-Friday 7:30-10, Saturday 9-5. 


230 Congress Street (at High St.) 
101 Summer Street (near High St.) 
One Beacon Street (on Tremont St.) 
Monday-Friday 7:30-9, Saturday 9-5 

One International Place 
Monday-Friday 8-6 


wc: CHESTNUT HILL 
1295 Beacon Street 731-6775 

(Coolidge Corner) Route 9, #1188 (at Hammond St.) 
Sunday 12-8, Monday-Friday 7:30-11, (Opposite Star Market) 


Sunday 12-8, Monday-Friday 7:30-10 


EEE LICE ALINE ALE EON ELE LAREN L ELLER AIC IEE. 
BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 


451-0233 
367-3370 
367-2738 
451-1566 
350-7084 
227-3164 


330-8880 


731-1909 


FAST PICK-UP & DELIVERY 





COPYING MULTI COLOR COLOR COPIES & MR. BIG™ 

@ High speed, high quality copyin & BLACK CIBACHROME GIANT COPIES 

rent medta tae OFFSET PRINTING 

* 9900 and Kodak copies © Color copies to 11 in. x 17 in. © Copies, to 3 ft. x 25 ft. 

e Zoom lens enlarges & reduces ° Newsletters, manuals, pamphlets, from artwork or 35mm slides Enlarge and reduce 

° Red, blue, green, and brown envelopes, resumes, carbonless enlarge and reduce * Bond, vellum or colored paper 
copies, from black artwork forms © Brilliant color Cibachrome prints output 

° GBC and Velo binding © Typesetting and overhead ne © While you wait service 

* Facsimile Transmission (FAX) * Photostats , _ oe caenenan * Blueprints, engineering drawings, 

* Seven days a week, while * Folding, collating, cutting, binding te ae — line work precisely reproduced 
you wait. e instant offset printing 


“CALL THE COPS” 





LOPY GOP 
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fh = 24 HOUR : 
f= xx_~—Ss FULLY LUXURY EQUIPPED i 
wevoan CELLULAR PHONE : 
Ww MOON ROOF e PRIVACY DIVIDER i 
+. ; ANY & ALL SPECIAL OCCASIONS . 
a. , 
t owe ww oe KkhlUrehUK : 
ft Experience the lifestyle of the Rich and Famous at a * 
K price the working man and woman can afford. ' 
t Executive V.I.P. service for the day or evening , 
\ aay seasihi mE ’ 
/ Serving Cape Cod and i 
l | 3 Hours for all of New England i 
\ | Daily 24 Hour Service | 
| $9O at 0 0 Rates that can fit your needs. ¥ 

i + 
M at tae sal Call © 335-8785 
+ a As Cape Cod © 420-3099 ' 
: : 
1283 Washington St. 
I East Weymouth 02188 | 
| Airport Limousine Service o> cael x 
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It’s all in the palm of your hand. 

Forty easy to operate, easy to read calculating 
geniuses. Solar, battery or adapter powered. 
Each with a single live memory. And the ability 
to make your life easier for years to come. 


For people on the move. 

The home, office or store goes with you. In your 
pocket, purse or a small corner of your briefcase. 
Unbelievably efficient, compact, whisper-quiet 
and economical. It’s all about time. Canon helps 
you make the most of it. 


From Masters in Finance to High Science. 


Whether it’s credit card, shirt pocket, checkbook 
or hand-held size, Canon calculators function to 
your lifestyle. Compounding interest, marking up 





Canon: 
A new world of 


calculating comfort. 


your inventory, completing up to 149 advanced 
scientific and statistical functions or just storing 
your credit card and checkbook balances. Canon 
calculators: user-friendly and a companion for 
any job. 


Canon strikes a great response. 

The easiest decision? Choose black or white. 
From there, it’s add, subtract, multiply, divide. 
Or figure percents, discounts, square roots, lap 
time, item count. With a stop watch or an alarm. 
And a reminder for the year, month, day, hour, 
minute and second. From liquid crystal display to 
sophisticated slant key touch, Canon provides the 
response you need. When you need it. 


The answer’s in the palm of 5 


For the Canon Dealer nearest you, call Eastco 1-800-327-8268 Regional Distributor for Canon Consumer Products. 





Canon 


Electronic Calculators 







r hand. 




















$$SDANCERS 
WNTD$$ 


No experience necessary 
Call 427-6514 





DRIVER 
Full time. Cam- 
bridge/Boston area. Pg 
Xanadu Graphics, 661-69 


DRIVERS | NEEDED 
Florida, 

Us. pose Po ‘cat Rute 

peers 933-1500 for 
further info. 








Easy ‘Work! Excelient Pay! 
Assem at home. 
Call for “information. 
504-641-8003. Ext. A-9119. 


ELECTRICIAN 
Waterfront development Co. 
requires electricians familiar 
w/construction and high 
voltage. Must possess 
license or be in the process 
of obtaining it. Call 
569-7000. 








Experienced drivers wanted. 
Full and part time positions 
available for mature in- 
dividuals familiar with 
reater New England area. 
join our team of skilled driv- 
ers to delever to theater in- 
dustry. Call 426-8440 


FASHION MODELS 
leading intrntnal eee 
mngmnt sks new 
No exp. nec. 353-0010. 


Female fantasy phone 
operators pa No ex- 
perience nec. 


train, great 
Pay, evenings, ner. Call 
232-5501. 


Female fantasy phone 
wanted. No -ex- 














Great pay/flexible hrs. Exp. 

bartenders and waitstaff 
wanted to work functions. 
Cail Shirley, 426-0908. 





Hiring! Government Jobs - 
your area. $15,000-$68,000. 
Call (602) 838-8885 Ext 8564 


TOP PAYIC.I. 121 24th Ave., 
N Norman, OK. 








HOSE HEADS 
need not apply. Beacon Hill 
Shop needs respon ft & 
pt help. No experience 
necessary. Flexible hrs. 
Mass drivers license prid. 
$5.50-7.00/hr. 227-3336 
Are you caring, energetic, 
self-motivated? Come work 


Parttime with older adults at 
a social day program. 
environment, flex. 


hrs., good pay. Send resume 





or letter describing 
attention Patti, Hale- 
Barnard, 273 Clarendon St. 
Boston 02116. 


INTERIOR 
APING 


pian ogg ——. 
angers oy 





ing salary 
Car a plus. 357-5255. 


KINKOS COPIES 
Campus copy needs 
counter person/machine op- 
erator for afternoon an eve- 
ning hours. For a com- 
fortable working environ- 
ment please call Kinkos, 
491-2859. 








MANRAY 
NOW HIRE ALL POS. 
Call now: 864-0400 
MICHELA’S 
ra AKOUT SHOP 

akeout shop has F/T pos- 
won eras immed. Good pay, 
eg hours, no weekend 
Fun, Fun, Fun. Call 
pyri at 255-3366. 
MODELS. No exp. all ages ali 
—. Parttime. Boston, 
5852 or 647-1411, New- 
bury Group. 


HIGHEST PAID 
IN BOSTON 


Prestigious na- 
tional/international firm is 














Part time 20HR week Recep- 
tionist/Light secretarial 
sonanan bree firm 9-1 
exchange 

or 1-5 SS SOIR’ Call Jim 
Fox or John Doyle at 
451-2400 


PARTTIME 
RECEP/WORD 
PROCESSOR 
Non profit energy research 
group needs bright, 
energetic, individual with 
professional manner to as- 
sist on reception, word 
ote mgs Ape & and one 


ain heattenene Meee 
scale negotiable. Please 
McAnulty. Energy ¥ ‘systems 
Research Group 120 milk St. 
Boston 02109. 


PROVINCETOWN 


Sue daalion tr onan 
guest house. immediate 
openin Gabriel's 
617-487-3232. 


P/T ASSISTANT 
BOOKKEEPER | 











tions. Cambridge. 661-6975, 
Lynn. 


RECEPTIONIST 
recept w/ it typing for 


geni 
sm WELLESLEY CPA firm. 
Call Lori 235-2121. 





Hho ei yi “Gletribution 
Childrens Mu- 


210, eoe 


SALES EXECS. 
Earn $500-$1000/week. 
Own . - 
bitious, enterprising in- 
dividuals. required to 
promote our long distance 
communication service. Free 
orientation and training 
provided. Call 292-6450, 
Mon.-Sat. 8am-10pm. 


SALES MANAGER 








lusic Center seeks | \ 


mnaaey knowledgeable 
person with good business 
sense to manage our retail 
sales dept. Applicants 
should have the ability to de- 
monstrate guitars, amplifiers 
and related effects. A 
knowledge of electronic key- 
boards and MIDI devices is 
essential. Acton Music 
Center is a fast growing co. 
providing a good salary and 
benefits package. For a 
motivated individual 
interested in a retail career 
call Ken Lecomte at 
263-9288 to arrange inter- 
view. 





SKILLED WOODWORKERS 
for growing contemporary 
fine furniture and cabinetry 
shop. Progressive organiza- 
tion. Jobs are project-or- 
iented, limited production, 
and one-of-a-kind. 
po araitey veat Inc. < 


Belknap Street Northfield 
05663. (802) 485- 0281 
SPECIAL 


PROJECTS 
SECRETARY 
Progressive human service 


needs secretary to 





agency 
"work berg gene ny staff 





jects. 16HRS/Week, 
pct at yp age 

, a 
to interact, with a variety of 
oun . 891-9386, Weston. 


STAFF ASSTS 
for University-based health 








TELE 
onMARKETERS 
to 


Thurs. in our West Newton 
office for the home 

ment business. $7.50/hr. 
gg om plus com- 
mission. Must have own 
trans. to W. Newton. Call 
a after 10 am at 
527-1300. 


CHIMNEY SWEEP 
install chimney liners and 
wood stoves for es- 
tablished mney sweep 
company. Mass drivers 





cellent compensation st 
immediately call 876-4456. 





WANTED 
Cocktail waitresses 
Days/Nights/Weekends 
High! Tap of Boston 
427-6514 


WE NEED YOU 
for our busy independent ice 
cream/sandwich shop. Part- 

time and or fulltime w/good 
Pay and advancement op- 
portunities. Please call, 
or 894-7144. 








oan vorténe it home’ 
money a 

Send SASE to WAHO Plan 
#1 PO Box 2546 Lynn MA 
01903 


ermnteencetesen ete 
SITUATIONS 
WANTED 








EMPLOYMENT OPPORTUNITIES. 





ACCOUNTING & 


FINANCIAL 
TEMPS 


S&C Financial Temporaries 
is seeking: 

¢ General & Cost Accountants 

¢ Financial/Budget Analysts 
¢ Bookkeepers 

* Accounting Clerks 

¢ Payroll Specialists 

¢ Lotus 123 Users 

¢ Billing/Data Entry Clerks 


We have a wide variety of short and long 
term assignments available (as well as 
permanent opportunities) with S&C client 
firms in your area. 





| We will take the time to find the right as- 


signment for you at the highest rates 
possible. Benefits also available. 








MANAGEMENT AND 
ENTRY-LEVEL 
POSITIONS 


in MH and MR 
residential programs 
ASSISTANT MANAGER — 
Norwood and 

CASE MANAGER — Newton 
4 day work week. Salary 
$14,500 and $15,500. 
FULL AND PART TIME 
COUNSELORS 

| Norwood/Westwood, Medfield 
| — sleep overnights. | position 
i| now weekends 

1 position with | weekend day 
Foxboro — late afternoon 
through early evening hrs. 
Salary up to $14,800. 

RELIEF POSITIONS. $6- 
$7/hr. B.S. and/or experience 











CLASSIFIEDS CONTINUED 
FROM NEWS SECTION 





Large non profit organization in 
downtown Boston has immediate 
openings in busy, key areas. Ap- 
plicants must be reliable, organ- 
ized with ability to work indepen- 
dently. 


FUND-RAISING 
SECRETARIES 


Experience with IBM PC; type 50 
wpm; ability to handle several pro- 
jects at once. 


RECEPTIONIST/ 
SWBD OPERATOR 


Pleasant and professional manner. 
DEPENDABLE and PUNCTUAL 





To arrange for an appointment at the of- preferred. front desk person. 
fice nearest to you, please call: J. ~veean H Excellent benefit packa ge | 
it (617) M. Squires, MR including: paid health and life; 
iy 423-0442 : NHS dental plan, 3 weeks vacation. 
"| “si 
“hl Raa? Oices. Ste 190 Lenox St. oe seen 
PMANCIAL ton, Braintree, Norwood, MA 02062 co JEWISH 
| TEMPORARIES Burlington, or call PHILANTHROPIES 
A SULLIVAN&® = Waltham and 769-8670 at 330-9522. 
COMPANY Framingham. aa/eoe M/F/H/V 




















TWENX 


Personable take-charge 
individual needed to 
provide office support 
for the Program Director 
and Promotions Director 
at our radio station in 
Lynn. Must be 
organized, detailed 
oriented with good 
clerical skills and possess 
the ability to workin a 
fast paced environment. 
Excellent entry level 
opportunity to learn and 
grow within media 
administration. Send 
resume to 





S. Kelley 
WFNX-FM 101.7 
126 Brookline Ave 
Boston, MA 02215 


EOE mF 

















Need training? 
Need a job? 


1-800-248-JOBS 


MASSJOBS 
iff usorKinyg: 


aa 
is the spirit of America. 
































GNOMON COPY 

Word Lobes J Resumes 

our 

letters, term 

99 Mt. Auburn St., 

bridge - Call 492- 7767 
RESUME NEED 
TYPESETTING ? 

CALL THE BOSTON 
PHOENIX AT 





FOR FAST, 
INEXPENSIVE, 
QUALITY 
TYPESETTING 





CLASSIFIEDS CONTINUED 
FROM NEWS SECTION 








STUDENTS / HOMEMAKERS 


CERT. HOME HEALTH AIDS 
TOP PAY 


Become a leader in your com- 
munity. Help the elderly remain 
at home leading the dignified 
lives they so deserve. There is 
no other field where one can 
earn TOP PAY, have a 
TOTALLY FLEXIBLE 
SCHEDULE, and a chance to 
work for the benefit of so 
many others. Opportunities in 
the Greater Boston area are 
open now. 


We currently have openings in: 
Brookline, Newton, Watertown, 
Lexington, Waltham and 
surrounding areas 


Ask about our “earn while you 
learn” program to arrange a 
local interview please call Beth 
at 965-7700 


or 1-800-682-9226 

International Health 
199 Wells Ave., 
Newton, Mass 
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'... is looking for experience people to fill full and part ?:: 
eats time sales positions. 


“02 
a’ 
‘£56 
Shs Rs. retail environment. 
s as Benefits include a generous emplo 
e Saty 
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ou, ‘v2; We offer competitive salary, a comprehensive benefit oss 
<5 package, and the excitement of working in our unique: 


and your dependents, medical and dental insurance, a See 
retirement pension plan, tuition reimbursement and Noe : 


BE 

ine more. Me 

“st a, 

Bie ; 

2:2 We’re also looking for an experienced individual to %* 

ae work on our team of store detectives. - SS 

“ye 5e. 

YS 

33; APPLY IN PERSON TO THE FASHION APPAREL °:: 

Aes STORE LOCATED ON RTE. 9 CHESTNUT HILL 2x; 

ae weenie Saturday hd a.m.-6 p.m. sie 
ON 56,2,€ 4,2 2x SaTAN NET: . CET Aon ee 

oi x5 Morte FOI GARE S N 3 a pnra rst or 3 aS See ay Breen SAIS * . 
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EMPLOYMENT OPPORTUNITIES 








HIGH PAYING, 
IMMEDIATE JOBS 


GREAT FRINGE BENEFITS 


@CAT/DATA ENTRY @TYPISTS 
@RECEPTIONISTS  @CLERKS 


@WORD PROCESSING @ SECRETARIES 


We can offer you the 
finest temporary positions 
for you to choose from 
ranging from a few 


months, to a few weeks, 






























SALES 
NO EXPERIENCE 
NECESSARY 


We are looking for 
outgoing and 
enthusiastic individuals 
to become part of our 
marketing team. 


You girls talk too much, 


"You never shut up" 





So why not work 
for the best 
"Talk/line" 

telephone company 

































































PLUS PLUS... PLUS in the busi 
re The best smpoyes aa . oboe ¢ Salary and commission 
IO eee mmanieators’ ||| Seed traning 
WELLNESS PAY (4 addi- comimurnscators « Free accommodations 
INCENTI Ve” BONUSES, full and part time and airfare to Florida 
REFERRAL BONUSES: Lt \ days or nights... med 6 sin of 
JOR MEDICAL IN- id A sihesibishid ade 
rasmb tov in person or sa Call us at The Vill ec of Loon 
call Nancy or Lisa for an 2 617 576 81 67 ag 
appointment. Q vy ai Mountain 
T } United EOE;BONUS PLA and talk all you want. The Village Green at 
E ee te NO FE bE f \/ 
(LAL) Temporaries Stow 
| 1 block from Park St. subwey 451-9393 poten ty a : 626-2115 
across from Boston Common. HARVARD SQUARE Framingham 
2 RR MR RE ce oe: Oe 
PAYROLL MULTIPLE 1 
BOOKKEEPER POSITIONS 
Boston office of National AVAILABLE 
temporary service is ORDER PICKERS AND | 
looking for a payroll GENERAL 
bookkeeper to perform WAREHOUSE 
payroll billing and bene- Permanent full time only. Excellent hourly pay 
‘aie . Duties include: order . 
fit administration nickiae stock wotkaled plus bonuses 
duties. Accounting ease on — Mass. 
experience is helpful. a ieee, angen UE Interesting, part-ti ignments o h studies. 
Flexible schedule and Competitive wages and time }j Absolutely To eales. Flexible hows. ick ane woe schedhile 
ger z : elapsed benefits. and hrs. each week from shifts that run Monday through ~ 
p 
training will be provided. Call Dave DiTommaso for ff Friday, 9 a.m.-5 p.m. or 5 p.m.-10 p.m., plus weekends. Start 
Call immediate appointment. | at $5.50/hour with — advancement to $6.00. Bonuses 
954-7911 or 254-9205 = nag project. Paid training. No experience 
45 1-2277 Call 492-5676 Monday-Friday 9-5 
Abt Associates, Inc., 55 Wheeler St., Cambridge, MA 02138 
Lisa Daisey NEW ENGLAND ‘ 
Tempor aries Inc SaeeL. & aM Se gee: 
° 290 North Beacon Street i 
77 Summer St, Brighton, MA Abt Associates INC. 
Boston 
ee 
TEMPORARIES INC. 


me) A oh 


PROCESSING 





Flexible Day 
Hours 


Abt Associates has several survey 
processing positions available in a 
market research project for a leading 
manufacturer. We are looking for 
people who enjoy a variety of tasks, 
are alert and willing to learn. 
Computer or typing experience 
helpful, but not required. 

We offer paid training and a friendly 
work environment. $5.50/hr. to start 
with, reviews quickly. Please call 
354-2090. 





Abt Associates 





55 Wheeler St. 
Cambridge, MA 02138 
An Equal Opportunity Employer 








wants to put you to work with 
Boston/Cambridge’s finest 

companies. Many long & short term 
assignments available: 


e Receptionist 
* Bookkeeping 
¢ Clerk typist 


¢ Word processing 
¢ Secretarial 
¢ Special typist 


No typing requirements 


In addition to competitive hourly 
wages, we offer the most 
comprehensive benefit package 
which includes: 

¢ Paid vacations 

¢ Paid holidays 

¢ Referral bonuses 

¢ Seniority bonuses 

¢ MBTA reimbursement 

¢ Credit union 

* Major medical 

Lifetime acrual life insurance 
Data rary! Operators 

need for Stoneham location 


CALL 451-2277 


2 Temporaries. inc. 


77 SUMMER ST. 














BOSTON 


We help | 
good companies hire 
the best people! 


lf your company is looking for qualified, 
experienced and hard-working employees, 
place your ad in the Phoenix Employment 
Opportunities section. We reach the type 
of people you most want to hire: well- 
educated, intelligent, upwardly mobile. 


vy THE BOSTON @@ 


MASTERCARD, VISA AND AMEX ACCEPTED 









































iE XETRA: 
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INTERNS 
WANTED 


The Boston Phoenix, New England's largest weekly 
newspaper is looking for bright, energetic, saowth-orienied 
people for various departments within the company. 
The ideal candidates will be enrolled at a local college with a 


program that will allow you to receive college credit and work 
15-20 hours per week. 


In addition to gaining experience in a specialized department, 


you will have the opportunity to become exposed to our 
dynamic media environment and attend seminars to learn 


about our newspaper operations 
Areas where internships are currently available include: 





Advertising Finance 

Circulation . Marketing/Promotions 

Credit Personnel/Human Resources 
Editorial Production 


If you want to work in an exciting fast-paced environment — 
don’t wait until graduation — explore an option that’s 
available now!! 


Send cover letter and resume to Susan Kelly. 
126 Brookline Ave. 
Boston, MA 02215 














THE BOSTON 











pital 9 


THE ARTS & ENTERTAINMENT aT 
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SWF, W F with new Attractive, athletic, SWF, 31, 
ASACOURTESY TO — Single Woman, 46. peo SI su. Seas We tay politics, varied 
DERS, THE —inely and self-respecting, ment fy a agg nD 
PERSONALS ARENOW seeks a compatible mate. dancing, living, Sun- cal, artistic, monogamous 
GROUPED UNDER THE __ Send picture to Box 8116. | day brunchers. Seeks SWM — seeks male counterpart. Box 
FOLLOWING Caan wi. 
HEADINGS: “MEN SWF, 36, seeks intelligent, 5'8, blond, blue. you:  Atractive 
SEE ; considerate Youtellme.Box3311 A weedy Tees 
KING WOMEN ship and ble tl conversation, nature, in 
AND “WOMEN lationship. Enjoy hiking, swF, 32, attractive, pro- pam sone 0 anew 
SEEKING MEN.” skiing, Mov- fessional, bright and man. Box 8335 vo Meerecn eg 
“MEN SEEKING MEN” _{@. quiet evenings. I'm 5'2, ing, but shy at times, seek conversation, reading, weit 
PE stone 1188, ralttieton A - Sap canstsors hamsett Getting married? Video tape ing, films, travel seeks a4 
f 460-0 together, likes to have fun the ceremony. Check t man, 30-50, 
CANBEFOUNDUNDER 55 39, caring, eweot, re. 20 laugh, Is inteligent and Video Services category. OW ag pa 
THE "GAY/LESBIAN” fined, Jewish (non religious) term relationship. Box 84 future of marriage, . 
SUB-HEADING. aoe nme A ; Attractive SUF 34 cape, BOX 3262. 
prope enjoys travel, cul- Add your letter to fine home- fompting alance) oeuhe you TT? 
WOMEN ture, dining out, inter- building, down beat, Mother cute SJM 30+ with sense of | can't seem to youl 
SEEKING dependency and quiet times. ones. X-sount al was O° Sa. Box 2991 wr. \26,"57. brunata, 
MER Brookline, MA 02146 "grad student, home re- Attractive, warm and caring intotiigert ee 
novator looking for caring SJW, research psycologist, - looking for Mr Right 
male with curious mind, fit intrested in ‘owth ro 27-40, 


DELP ERMINE RA EET OES CF 
SWF, 28, athletic, petite, fun 
attractive, pro- 


- professional WM. Photo. 
01776. 
SWF, 22, looking to meet tall 








SWF, 24, 5'2”, eyes of biue, 
creative, artistically inclined, 
into local music, WFNX, 


thought I'd do. You must be 
open minded, into music, af- 
fectionate, thoughtful, can 
make me , interesting 
and over 22. apply to 
Box 1499 with photo if 
possible. 





Boris met Natasha through 
the Phoenix Personals. 
Really! 


DWF, 43, fun-loving, attract- 
ive, quasi-radical academic 
seeking gentie, caring, in- 
telligent man interested in is- 
sues of peace/justice, and 
backgammon. Write to: P.O. 
Box 421, Newport Ri. 

DWF, 45, 5'4, 136ibs, seeks 
fi secure lover liking 
fairs, pets, children, 5 
dining, conversation, ro- 
mance. Box 78, Swansea 
02777. 


OWF, 59, smoker, attractive, 








friendship/relationship. 
Write with photo to: Box 645, 
Methuen, Ma 01844 


DWF, joytul, loving, indepen- 
dent, fit, intelligent, attract- 
ive, seeking a secure A 
emotionally available, 
athletic, nonsmoker, . 
into personal growth and 


Walth 








Attractive Latin woman, 
early 45 looks you! , 52, 
125ibs, long b hair, 


cent, honest, healthy, 
divorced, faithful, warm, 
happy, clean, trim, friendly, 
very very tender, working 
many years Columbian Red 
Cross with poor children. 
Seek American husband un- 
til 62, good looking, blue 
eyes. Only sincere. Welcome 
photo first letter. Aurora L. 
Calle 51-A # 6-25 Apto 101 








SOPHISTICATED 


COMPANIONSHIP 
DWF, mid-50's, educated, 
love to laugh, easy-going en- 
joys Ballet, some opera, Mu- 
seum of Fine Arts, Sym- 
phony. Searching for a male 
companion with a cultural 
essence but is capable of 
laughing, for long walks, 
conversation, dancing, ali 
without much intr . 
Please respond to BOX 8351 








= 





pretty, plump, deeply 
assion: 


warm, SWM for 
friendly companionship. 
Non-smoker. Box 8434 





ANDY IN 


SOMERVILLE 
Help me find David from New 
Jersey. We met at Jukebox 
on 2/5. Please tell him | am 
looking for him. Box 3313. 





hiking, and liberai/left 
Seeks M, 30’s-40's 


for committed relationship. 
Box 290, Cambridge,02140. 





Brown-eyed beauty with 
heart of gold. Professional, 
petite, warm, sense of humor 


and adventure. Seeks a 
handsome, , success- 


romance, but believes 
friendship comes first. Photo 
if available. Box 5154 





BRIDGE? 

ial, non-smoking, in- 
telligent, social bridge. Our 
game needs a fourth (and 
alternates). Box 5201. 
Cute, college-educated, 
child free, DWF 39 craves 
chivalrous, cerebral compa- 
nion for con- 
versation. Send phone 
number. Box 8350 








Are there any y ger, 
goodiooking woman out 
there who'd rather a be 
pais with me? -- 37 hand- 
some, successful and a great 
friend. Box 63, Boston, Ma 
02116 Photo are terrific too. 


DATING 
STRANGERS ? 
PROTECT YOURSELF, 

certified 


will screen your dates objec- 
tively. Send handwriting 
of prospective 





A.A.A. (Attractive Aquari 
with an Accent). SWF, 
mid-30's, 5’ 6”, 135ibs, black 


dates & $15 for each 
to Hand in Hand, Box 1086, 
Wilton, NH, ’ 


professional, educated 
family oriented, honest and 
secure. Letter/phone? Box 





and blue eyes, un 
tious, iconociastic, 41, like 
classical music, ), 
jogging, kids, ani 

humor. Seeking a gentle 





apply.” . BOX 3315. 





GOOD THINGS IN 3’S ; 
Three appealing, pro- 
fessional women: Armenian, 





skiing, plano bars, 


ressive politics, 
va I'm JF 44 attractive, 
etc. Box 44-1286 Somerville 
02144 





an automobile 
ear. Advertise in the 
Classifieds. 














ne yg = , owlll 

pretty, S’ft 8” pp ame Twenty-four percent of Bos- 

ana testes pdr Com- von centere intend 

mitted topeace, social the comune vems Agvertise in 

values, the ¥ 

+ a fun + balanced 

life. Looking for friendship Do you need a lover who 
cl h want drive you crazy. Try the 

45-60.Box 3332 Boston Phoenix 

European, WF,38, smart, Do you need a lover who 

slim, attractive, seeks SWM won't drive you crazy? Try 


counterpart, 37-48, who en- 
joys, the Caribbean, spicy 


ies and the arts. Box 8472 
Feisty, blonde, 34, success- 
ful, greeneyed, roag 9 
special with passion for 


women of substance and can 
make me laugh. Box 8385. 








hair/eyes. Active, ep 








Bogota-Columbia (South 
America) Artist F, 33, nice-looking, dent, humorous, conversa- DEAR GREEN EYES Female, 41, attractive, 
smarty seeks M 23+ tionalist with many interests Saw you on the out- energetic and fun loving. 

ATTRACTIVE European be non-yuppie, brilliant, and friends. I’m looking for Hod (Jan joys music, dining and danc- 
born, age 45, is looking for _—‘liberaim, ic, - my soul mate to share , 9). Great eye contact, butno ing seeks Male 40-55 to 
male skiing companion. ooking, sweet and sour. ery, eee and the loliow-up. Can't seem tofor- share times. Write Box 
Write PO Res 136 Artists (visual) preferred. life. BOX 5882, & you. with black 231 Newtown Branch Boston 
ton,MA 02101. Smokers OK. Box 3289 ion, MA, 02114. r-collared coat. Box 8276 02258 
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$10.00 9 PT. BOLD 


OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 



















































































GUIDELINES 


Anyone seeking a longterm. monogamous 
relationship in Personals. Abbreviations are 
permitted only to indicate gender 
preference. race and religion. The Boston 
Phoenix suggests that ads should contain a 
self-description. age range. lifestyle. and 
avocations. Ads containing explicit 
sexual/anatomical langugage will not be 
accepted. The Boston Phoenix reserves the 
right to edit or reject an advertisement 
Classified ads may be submitted for 
publication only by persons 18 years of age 
or older. Also. no ads will be published 
seeking persons under that age 


THE DEADLINE FOR AD 
PLACEMENT IS 6:00 P.M. 
ON THE WEDNESDAY PREVIOUS 
TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m.-6 p.m. 
Tues. 8:30 a.m.-7 p.m. 
Wed. 8:30 a.m.-6 p.m. 
Thurs. 8:30 a.m.-5 p.m. 
Fri. 8:30 a.m.-5 p.m. 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 
Boston, MA 02115 

















maximum. 














$1.25 














week 




















$8.75 7 PT. BOLD = [J a t] [] [ ] [] [ ] [ ] ge [ ] e 4 15 letter limit 
12 letter limit 
PRINT CLEARLY 
PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER 
OF WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$8.50 PER AD, PER 
— | WEEK with a two week 
minimum and a six week 


OPTIONAL HEADLINE: 
$8.75 or $10.00 (see above 
for size differential). ere. 


OPTIONAL EXTRA 


The first fifteen words are 
free. each additional word is 


«9 
| 
' 


OPTIONAL MAILOUT: 
The Phoenix supplies a free 
mailbox per ad. if desired 
The Phoenix will mail 
responses to your home 
address via first class mail 
every Monday for $6.00 per 


TOTAL: $__- 


MULTIPLY BY WEEKS 
R 


UNNING:x 3 2 


AMOUNTENCLOSED: $_.- 





NAME ___ 
PHONE - 
ADDRESS __ 





This information is confidential. We cannot accept your classified ad without it. 





EVERY MAN’S HOME IS HIS 
CASTLE, FIND YOURS IN 
THE BOSTON PHOENIX 
REAL ESTATE SECTION. 


























SJF, 30, 5’ 7”, into nurt 
spirt & body with on 


ree a whole wheat 
rea massage. Pro- 
fessional social work 


wild fun. 
Seeks compatible SJM. Box 
8371 








SJF, 30, seeking SWM to en- 
joy adventure, the arts, in- 
doors, outdoors, and 
humor with. Box 5212 
SJF 31, attractive, 5’4”, 110, 
dark hair and eyes, 


pro- 
fessional, witty, laugh easily 
have rioius side 











but | 
too. Would like to meet a 











i D AHERO 
DWF, 39, 5’4”, attractive. En- 
joys beach. 
cen 74 plus. Photo 
please. P.O. Box 645, Meth- 


uen, MA 01844 
Lady RODS & CONES fan 
seeks WM dance part 


ner 
with stamina. I'll buy the 
drinks. Box 8442 


ow 36, feminist Ines danc- 
ing, rocks & men able to talk 
about feelings. 3304. 








BOX 





OF CENTER 
DW 50, feminist, likes danc- 
ing, rock & men able to talk 
about feelings. BOX 3304. 
Pretty SWF, 28, 5'7, 125, 
professional, attrac- 


seeks 
tiove, tall, solid, non-smok- 
ing mg hg 4 to share 


interests ro- 
mance. Box 2430 Boston MA 
02208 











cigarettes, fine meais, , 
ideas, movies, m0 5 
skiing, diversity; seeking ro- 
mance, fun, with 
similar man phone, 
photo to this optimistic, am- 
bitious, suc- 
cesstul |; WAS 











SBF, 20, 5’6”, slim, attract- 
ive, energetic, likes movies, 


dancing. Seeks well-built, 
SWM, 21-25, for friend- 
ship/ . Photo ap- 


SBF, 27, 5'7°, attractive, 
seeks a SM, 27-34, 5'10” or 
unimportant, for 





letter and 
photo if possible to P.O. Box 
441252, Somerville, MA 
02144 

a oe lady, 26, 5'3”, 
19 very pretty, classy, 
trim, financially secure and 


seeks a single, 
handsome, stable, white 








You won't be 
. Write to: P.O. 
Box 161, Waltham, MA 
022 1 
Seeking 








CITY _ 


STATE zip 








ACCOUNT # 





EXP. 





C) Check here if you will let us read Fa 


your Phoenix personal ad on 
(No names will be used, 
box numbers only) 





SIGNATURE REQUIRED 




















slight rebellious seek- 
ing similar SWM, 28-35, to 
enhance survival of first win- 
ter. Dont be shy! Photo ap- 
preciated and returned. Box 
5218 
DESPERATELY 


SEEKINGII7? 






































summer; 
pooh = soe spirit. 
Should "s, intelligent, 
, with 
Sense of humor, Box S081” 
Two SWF, recent 
tal thin, attractive o- 
the arts, movies, danc- 


outdoors seek fun, in- 
telligent SWM’s similar 
interests. Box 8432 








: 
H 
i 


: 
4 
li 


$ 
i 





a 
Fomtige 
rae 




















lo 
Write to: P.O. Box 425 
Dorchester, MA 








: 
i 





SWF, 32, 5'4”,” attract- 
ive, fun-spirited, adven- 
enjoys 


turous, 
foriegn-travelling, films, 
eclectic conversations, 
politics, s, 3 
bright, funny, fit well- 
educated SM. Phot 




















a 


lis Aas 6 antl 














PE 


AL 











Artistic and , Oa. ex- 
ic woman 40. 


Warm, strong, 
, seeks man who 


very loving, k 
owe. —_ ‘intelligent, 
healthy, ing, active, 
on Ee and 
Write to: P.O. Box 
2238, Cambridge, MA 02238 


SUGAR-SPICE 
BLACK AMERICAN PRIN- 
cess 20-40 WANTED. 
Healthy, phy cade a 
passionat 





le, rugs. 
7 Caucasion mid 50s 
desires 


enterpreneur 
> hg ORY — 

Tiffany Road., le 4, 
Salem NH 03079. 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 


ROCK & ROLL 
but the BOSTON PHOENIX 
CLASSIFIED section can 
help get their faster. if you 
need musicians. 


























Ee, 
Fe 
g 
A 
; 


F 
i 
- 


pais 
4 
tit 


photo to Box 1592 


26, 5’ 10, 130 Ibs, 
attractive, non- 
non-smoker, 





SWF, 
bright, 
drinker, 


and un- 
conventional hates bar 
scene, dating scene, and 


bourgolse escapist amuse- 
ments seeks intellectual 








| EEE IRE 8 o 
SWM, 29, professional, 59”, 
dark hair, brown eyes, seek- 

a SWF. Must be in- 
t t, slim and enjoys mu- 
sic, d and end 
vacations. Write to: G.S., PO 
Box 571, Boston, MA 02102. 


SWM, 25, 5’7", bright, at- 
tractive, caring, creative 
seeks a SF counter-part for 
friendship, adventure, 
awesome music, film and the 
outdoors. Write to: P.O. Box 
1392, Kendall Sq, Cam- 
bridge, MA 02142 


SWM, 36, seeks a SWF to 
join me on weekend camping 
trips thr it scenic, rest- 
ful, New . Write to: 
P.O. Box 2846, Boston, MA 
02101 


Tangential yet lucid male, 
twenties 











early , seeks un- 
pretentious, unpressured 
for ler, aberra- 


tion and friendship. Box 
8316. 


There must be someone out 
there that wont drive me 
crazy. | am 5'11", blue eyes, 
brown hair, 28 year old male. 
I'm seeking SWF, 25-34. | 
like + pool, reading. 
Box 5 


Time for a change? SWM 35, - 
5'11, 165ibs, warm heart, 








your 
now. PO Box 657 Everett MA 
02149 
To kiss is to make a pr. 
Sw. M, 


each other. Charming 
e soos wie Deadly Box 








DWM, 34, professional, 





would 

PO Box 51, Bedford, MA 
DWM, honest, sensitive, 
handsome seeks attractive, 
adventurous, uninhibited 








DWM, 40, attractive, SWM. 

sensual, sensitive, honest 
engineering managaer. 
Seeks simular 
qualities. Lets fall in love and 


romance in the Caribbean. 
Box 0126. 





SWM. 36, boyish looks, 
Noone are 


DWM, 34, not too hard to 
look at, , blues, 
jazz, mountains, nature 
seeks SWF/DWF 24-34 for 
monagomous relationship. 
Write to: P.O. Box 672, 
Methuen, MA, 01844. 


SWM, 32, 5'10, wants to 








REDHEAD WANTED 4 
SWM, 28, handsome SM. 
Looking for a_ vivacious, 

si woman. 
Pizza and dancing first, rela- 
tionship later. Let's com- 
municate. Write to: P.O. Box 
30, Boston, MA 02133 


ee he noe tall, SBM 
seeks SWF 
Ca aa, romance 

in Ct. Write to: P.O. Box 
3684, Amitly Station, Ct. 
06525. 








Single Human Maile, 30, 5’6, 

handsome, seeks 
human for friendship 
and possible romance. I'm a 


consciousness, 
lution. Box 47, lest 








ler, NH 03108 
Tali 28 intelligent kind- 
hearted with tickets 








SWM, 30's, 
educated, seeks a 


romantic relationship. 
interests include travel, 


attractive, 
SWF 


o 


Sincere, all 
answered. Write to: Box 206: 
Charlestown, MA 02129 


SWM, 30 seeks sincere, 
SWF. 





outdoors, running, 
evenings. 5'11” 155ibs 
P.0.B80X 6 Hopkinton 01748 











iy 
: 


i 
ri 
iz 


BL s 
se2igstl 
Bie 
itl 








SWM 34, tall, handsome, 
es hilarious, 
, self-employed 
lady 24-39 for 
relat ip. Send 
io and phone number. 
BOX 3301. 


SWM, 42 (30's in mind & 
body), 6’3, 175, business 


ie 
i 





fine dining, ogee = 
boogie boards, Talking 
is & Mozart, drinking 
wine with friends, hammocks 
and yard work, bicycles. 
co & learning, 
ball h my best 5 
Calypso. and 


SWF, apd mage ‘fit, neopy, 
eclectic, 


turous ‘tor ~ BA rela- 
tionship. Write to: P.O. Box 
5008, Wayland, Ma., 01778 


SWM, 42, Teacher seeks 
slim SWF, 33-36, 5'3”-5'7", 
bright and sports-minded. 
Box 8394. 


SWM, 43, 5’ 11", pro- 
fessional, athletic, 








Boston, 021 


SWM, .50 5’ 8” 185ibs, 
physically fit, good ayy 


has 5 

like me, BOX 

SWM, attractive, nice, 32, 6’, 
single 








MA 01754. 


Tall, intelligent, attractive, 
SWM, ee funny and 
adventurous for lasti 
relationship. gy F 28, 
5'7", 138 ibs. Write, with 
photo to: Photo 719, Wash- 
ington St, No. 184, New- 
tonvitie MA 02160. 





Retired looking 
for companionship, 
aan —e. Send 
if possible, no pros 
. Write to: PO Box 

121, Bedford Ma 01730 





SBM, 30’S, No 
employed, intelligent, 
interesting, attractive, trim. 
Seeks petite SF, any race. 
Box 2193 Jamaica Plain MA 
02130 





SWM, 40, seeks arty friend- 
ship with SF, 25-45. Opera, 
symphony, dance, theatre, 
film, fine arts on Wed in Bos- 
ton. P.O. Box 2271113, Cen- 
treville, Ma 02634 





Boris met Natasha through 
the Phoenix Personais. 





SWM, 23, 6'2”, I75ibs, biue 
oe dark hair, professional, 

a SWF to share 
paren sports (tennis, 
skating, etc.) growing, social- 
izing and enjoying life's good 


1255. 
02254-12 
— 25, 5'7, red hair, 





write ito BO, Box Box aii fan 
MA 0211 


SWM 25, professional. 

aneous, turous, 
affectionate, easy-going. 
Likes movies, books, out- 
doors, dining-out, skiing, 
sailing seeks intelligent, 
down-to-earth but fun-loving 
SWF 22-26 for friendship-re- 
lationship. Non-smokers 
only. Photo if possible. Write 
= + Aa 2403 Woburn, MA 











oe 40, Goodlooking, 

ealthy, very successful Sw, 28. 5°11" 160Ib 
, 5 ’ Ss, 

down to earth sense of brown hair, blue eyes, 

humor, world travel. Looking seeks attractive 

to meet Chinese or or Japanese SWF, 20-40, for an —_— 


— 20-35 for honest 
tong term retetioneh BO: 
3279 wieoee 


relationship. Send phon 
number to: Box 521, Cowell, 
MA 01853 


honest, generous, com- 
municative, affectionate, old 
fashioned and re 
seeks same in SWF, 18-35, 
slim, petite? for tenderness, 
sharing, support, friendship. 
Photo appreciated. Write to: 
Box. 1720, Starksboro, VT 





Box 410, Belmont, MA 
02178 





SWM, 43, 5'10’, good look- 
ing, honest, nice guy. Enjoys 
the outdoors, movies, 
animals, dining out, and the 
simple wg in life. Seeks a 
SWF, 35-45. Phone, photo if 
possible.Write to: Box 3041, 
Brockton, MA 02403. 


SWM, warm, easygoing, 
Christian, seeks funny, down 
to earth Female who takes 
neither herself nor the world 
too seriously. Should be 
mature and spiritual, 
capable of introspection yet 
able to laugh at life when 
. 'm 27, 5'10, 170, 

ready smile 





ing but otherwise OK look 
— 














For the best value in town join NOW with a 
friend and save up to 50%! You'll get over 
100 classes/week in all levels of aerobics 
and dance, taught by professionals; a full 
line of Nautilus equipment, free weights, 
Lifecycles, sauna, showers, lockers and 




















more — Call today! 
J%49 
DANCE & FITNESS STUDIOS = “ren. 1g, unique. Di the difference! 
COPLEY SQUARE WATERTOWN NEWTON/WELLESLEY 
1 . 561 Boylston St. 23 Main St. 34 Washington St. 
$36-3377* 926-2700 237-6465 
@ CENTRAL SQUARE KENMORE SQUARE ning at ou Newton ——— 
z= 536 Mass. Ave. 542 Commonwealth Ave. at a amen gta 
a 492-4680 266-6026 * Copley NOT included in 2 for 1 Special 











SWM 6'1, 195 its, 30, very 
attractive, , pro- 
fessional, outgoing an 
athletic, wicked » y guy. 
Seeks slender, attractive 
lady interested in romance. 
committment and family. 
the club scene is 








SWM, academic/mental 
health professional, 32, 5'9, 
155ibs, brown hair/beard. 

joy many cultural ac- 


intel well- 
ed, traditi si family 
. Share romantic 
times, common/new ex- 


periences, life’s chal 
Photo/phone Box 8310. 
SWM, 36, good sense of 
humor, seeks attractive 


female 25-38 for possible re- 
lationship. | am a published 





travel, En Foy ing. 
Send photo if possible. P. 
Box 46 Rochester N.H. 
03867 


SWM, 36, successful pro- 
fessional slim, not bad look- 
ing but dull, dull, dull. Cold, 
serious — cheerful, 
easygoing inside. You are 
SWF 25-35 yt silly 
passionate semidull couch 
potato Send letter tell me 
how you can defrost me. 
Photo helps. Write to: tax 
Box 261, Stoneham, 
02180 


SWM, 38, 
educated, A 
ing for cheerful, sensitive 
ry! to share laughter, tears 

love. Please send reply to 
OLD 531 310 Franklin St 
Boston MA 02110 


SWM, 39, cress between 
Woody and Einstein seeks 

SF to appreciate wonders of 

universe with. Box 5220. 


SWM, 39, on ee mature, 
ing, gental, 
romantic, cnty, neclectie, 
seeks SWF for meaningful 
relationship. Box 3305 


SWM, 39, successful, 
educated, tall, handsome, 
non-smoker seeks young 
ps SF friend. Box 








attractive, 














‘a Muwwakill 
rar Starke, Florida 32091. 
SWM, ph. tall, active, pro- 
fessional seeks SF who en- 


joys both the country and the 
city. Be caring, write! Box 








SWM, 36, attorney, attract- 
ive, slim, 5'9”, easygoing, 
adventurous, sincere, enjoys 
films, hiking, sailing, ethnic 


= seeks a very 

pte “ge nonsmoking 
longterm, 

pared ml won 

Write to: P.O. Box 1035, 

Boston, MA 02117 


SWM, 36, attorney, attract- 
ive, slim, 5'9”, easygoing, 
adventurous, sincere, enjoys 
films, hiking, sailing, ethnic 
dining, seeks a very 

nonsmoking 
SWF, 5-35, for a longterm, 


Write to: P.O. Box 1035, 
Boston, MA 02117 


SWM, 28, 5°11, 180, hand- 
some, borwn ahir, biue eyes, 
mature, licensed plumber. 
Enjoy music, skiing, pte 


attracive, intell 
20-32 Box 2568 
01888 











loburn MA 





SWM, 28, 6’, 195 Ibs., pro- 
fessional, homeowner, 
scuba, wood-working, mov- 
ies, cooking, handsome, 
honest gentieman, tired of 
only friends! Seeks attrac- 
tiove, healthy, non-smoking 
SWF, 18-30, for -term 
relationship. Marriage? 
Photo appreciated. Ox 
0298. 





SW\M, 27, loves music, all art 
forms, entrepreneur,non- 
yuppie, seeks east coast, 
slender SWF, in 20's for pen 
54, S.D., CA 





SWM, 27, shy seeks non- 
smoking, honest SWF, 
21- 27, tor friendship, com 





Must enjoy / life, be intelligent, 


confident, and have 
sense of humor. | like out- 
doors, relaxing, intimacy. 


Photo/letter please. Nashua 
area. Box 


SWM, 27, _s looking, 
i seeks 


working in are@ 
SBF/SWF for dating. Box 
5646 Mariboro MA. 01752 








pri ecagsy oo yin? 

SWM (skier with mustache), _ gil for a long-term, mono- 
25, seeks ar tionship. If think- 
vanced/intermediate _ ing of Florida, please write to 
counterpart for weekend out- ; vy FL 
ings. Box 5133 33518 

° ee Se ed orton owe SO 


-_+~—-— 2s 


SWM, 30, 6°, 175, attorney 


seeks attractive, RS 
athletic, Le noe ag le 

for commitment; 

music (rock -jaz), “foregn 


films. Write to: P.O. 
3552, McCormack Station, 
Boston, MA 02101 


SWM, 30 seeking attractive 
slim financially secure 
25-40 for 





photo, 
Box 4744, Portsmouth, NH 
03601 





SWM, 31, 5’11", blue eyes, 
brown hair, beard, good 
sense of humor (Let- 
termanesque), romantic, at- 
tractive, Physicist. Enjoy mu- 
sic, the outdoors, the arts, 
good food and drink, road 
ae Seeks bright, attract- 
ive, (pre) professional SWF, 
with compatible sense 
of humor and similar 
interests for friendship, 
backrubs and more. Will 
trade photos. Write to: Box 
179, MIT, Cambridge, MA 
02139. 


SWM, 32, well-built, trim, 
ere any I former New 

lander, self-employed in 
comenaree Timber and Fish- 
ing seeks female companion 
of healthy mind and body to 
experience working and liv- 
ing in Southern Alaska on a 
comfortable roomy, 58 foot 
boat with all creature com- 
forts. Mobile lifestyle varies 
from beautiful, remote loca- 
tions to cultural urban 
harbors. Write Post Office 
Box 1430, Petersburg 
Alaska 99833 


SWM, 32, 5'10’, wants to 
meet an intelligent, free- 
spirited single woman with 
not too many hangups for 
fun, weekend vacations, ro- 
mance, long talks. No soap 
opera addicts. Write to: Box 
614, Medway, MA 02053. 


SWM, 33, 5’ 9", 160, 
= attractive etc... 


in- 
telligent, 














* sitrective, SWF 
who practices zen. Write to: 
Box 684 Boston, Ma. 02123. 


SWM 35 5’8” 170ibs. biue 
collar worker, smoker, light 
drinker, good sense of 
humor, likes movies, sports, 
quiet evenings, holding 
hands, cuddling. I'm looking 
for a woman who is at least 
willing to try a serious rela- 
ain, who 

won't play games and wants 
to spend a lot of time 
together. So if you are a SWF 
24-34 and want that one 
right person in your life as | 
do why not write to me? Box 
1702 Jamaica Plain, MA 











SWM, 35, handsome, 


athletic, lookin for 
fit woman 18-35 to 
usual things.Write to: 


P . Box 2154, Peabody, MA 
01960-7154. 


SW\M, relatively new to Bos- 





secure. | enjoy working out, 
opera, reading, cultural 
events, dining out and mov- 
les and disco. Box 1574. 


SWM, retired, cultured, 
5'11", 175, good looking, 
looking for a monogamous 
relationship with non- 
smoker who enjoys travel, 
walks, bridge, scrabble. 
Send photo, phone to: P.O. 
Box 577, Danville, VA 24543 


Single white male, 37, 150 
Ibs, financially stable is look- 
ing for white female 19 to 30, 
who wants a lasting a 
tionship. 

Boxhoider, P.O. Box 27334, 
Orlando, FL. 32867. 


Tall, handsome, finacially se- 
cure gentleman 51 with dry 
humor seeks spontaneous, 
warm lady to share nature, 
arts, sports, travel and 
Bo. Bo dining. Write to: 

es Box 2572, Woburn, MA 














attractive, 

, 40's, big 
blue eyes, le, many 
interests. Seeks big com- 
fortable man. P.O.BOX 2238, 
Cambridge, MA, 02238 


WAtertown man seeks 
woman for unbridied ro- 
mance, local rock, lovers en- 

couraged, descriptive letter 
and photo. Box 5223 


Why is this tall attractive 
sensitive prof SWM 28 run- 
ning an ad? He's never met 
the same kind of SWF in the 
usual ways. If this sounds 
familiar why not spend the 22 
bry so we can meet? Box 
1 


WM, 29, 5'6’, prof, solid 
build, good looking, ex- 
cellent appearence, 
muscliuar, well en 


very nice, 
divorced 











, ver- 
satile, health conscienous, 
varied interests, seeks a man 
friend that is sincere, solid 
mind and body, endwed, 
also prof, approx my age to 
share good times, romance, 
physical contact, reguarly. 
Possibily more, serious only, 
ag P.O. BOX 456 Hali- 
fax, MA, 02338. 


Well educated, attractive, 
middle-aged man wishes to 
meet an erat gee — 
and sensuous jan (age 
not paportant) “I a long 
term relationship. Humor is 
important. Photo would be 
nice. Write box 94 Newton 
Center, 02159. 


TO RESPOND 
TO A PERSONAL 
WR 








of another. 
PO Box 1081 White River VT 





Attractive DWM, 35, 5’7’, 
145ibs, intelligent, success- 
ful, witty, likes theater, 
travel, — fashioned 
romance; seeks same in 
equality-minded woman 
27-40. Photo if available. 
Box 5240. 





SW\M, law student, well-built, 

brown hair, blue eyes. Seeks 

to worship slim, attractive 

SWF. Photo appreciated. 

a to: Box 1026, Aliston, 
A. 





Avant Garde Art lover, SWM, 
seeks an intelligent SF for 
exploration. ¢ 4S ed Arts, 
scent, music, gal- 
leries, ICA, flobles, "Nichkel- 
odeon, Dance Umbrella, for 
friendshp or more. Write to 
Box 8318 


Avant Garde Art lover, SWM, 
seeks an intelligent SF for 
exploration. Into the Arts, 
scent, music, theatre, gal- 
leries, ICA, Mobius, Nickel- 
odeon, Dance Umbrella, for 
friendshp or more. Write to 
Box 8318 


Aware and unusual SWM, 
28, into music and d 5 

packing, astrology, psy- 
chology, progressive 
politics, and film, seeks off- 
it woman 
ion, and 








for | ter, r 
loving. BOX 3319. 


Aware and unusual SWM, 
28, into music and di 

backpacking, astrology, 
depth, psychology, 
progressive politics, and 
film, seeks offbeat and in- 
telligent woman for laughter, 
— and loving. BOX 








SWM, ghey would like to meet 
a SBF, 35+, to ovee2 a 


lationship. Phone, pe ba 
please. Box 823, Derry, NH, 





SBM, musician ,46, tall, at- 
tractive, sensuous, creative, 
sensitive non-smoker 
interested in meeting a SF 
with same qualities. Box 161, 
— Boston, MA. 





or mid-40's, 


in’ re-circulating; 
slightly cynical, ex-New 
Yi ‘Undogma' left 





er; tic, - 
. Sense of humor 
portant. Box 5244. 
An attractive is 








7 


se 
$35 
<* 
s3 
‘a 
° 
ef 


794, Boston, MA 02205 


SM, 32, mulato, 5’ 5”, 
155ibs, Hispanic, likes 
sports, , dancing and 
the Bible. Very honest and 
sincere and has 


own condo 
apartment. 





Seeks a SF, 
a for oe. dat- 





manitarian, non- smoker, 
social drinker. Seeking SWF, 
20-34, easy going, pleasant, 
level headed, good looking, 
slim-to-medium. Box 5178 


SWM, 40, Goodlooking suc- 
cessful, world travelled, 
healthy, down to earth, good 
sense of humor, playful, gen- 
erous, understanding and 
spirtitual looking to meet Or- 
iental or Asian woman 25-38 
who is open , good 
hearted, easy going for 
whatever relationship that 
should happen. BOX 3294 





Cape Cod SM, 37, hand- 
some, passionate, caring, 
romantic, seeks adventurous 
loving woman for term 
relationship. Box p 
Cape Cod, SWM, appealing, 
secure 5'6, 35 enjoys Bos- 
ton, ee canoeing, = 
country, aring spacia 
interests with attectionate 
wholesome female equal. 
Box 3326 


Caring but shy SWM, 19, 
seeks SWF, 19-22. interests 
include occult, * 
eiry. Box 8435 











Caring but shy SWM, 19, 
seeks SWF, 19-22. Interests 





Caring, warm, nurturant pro- 
fessional man, 47, human- 
istic values, progressive 
politics, enjoys city living 
with country escapes, partial 
to foreign films, quiet woods 
and casual lifestyle, likes 
sharing ideas and feelings, 
concerned with social 
change as well as emoti 
growth, seeks easygoing, 
bighearted woman, 
politically aware and psy- 
cholog 


MA 02238 





CONSIDER 
A handsome man, a sensitive 
soul. A sense of humor, 
emphatic WM, 31 seeks F for 
dates, companionship, good 
conversation. Box 8480 


Conviction reversed, sud- 
denly free; SM, tall, young, 
black, 5 year political pris- 
oner w/out vices but his 
laws. Study; seeks an attract- 
ive F w/ all life’s essentials to 
share & a job. (retain mailing 
proof) Box 


SWM seeks a compatibly 
zany SWF for some serious 
pizza wrestling. If you enjoy 
the smell of cheese and pep- 
peroni ALL over, write Box 
8136. Please send slice. 











G GUY 
intersting, zesty, <a 
courageous, handsome, in 
shape, professional SWM, 
38, 5'11, seeks warm, witty 
and attractive SWF for good 
conversation and possibly a 
wonderful life. PO BOX 1824. 
Brookline. 





Author and st line en- 
trepreneur, 6'2, 220, 42, 
seeks tall, unconventional 
non-smoking, dependent- 
less SWF for meaningless re- 
lationship. Write to: Box 70, 
Cambridge, MA 02139 


Unusual SWM, MD, writer on 
the occult, attractive, well- 
built, seeks young old 
fashioned SWF, east euro- 
pean ancestry, very curvy, 
a get metaphysical. Box 
521 








Vivacious, middle-aged psy- 
cho-therapist loves litera- 
ture, classical music, out- 
doors, seeks man of wisdom, 
warmth and accomplish- 
ments for long term compa- 
nionship. Box 8440 


WANTED ALIVE 
Girl, 18-24 B or W, outgoing, 
sense of humor and adven- 
ture. Open-minded! I'm a 
real guy, 24, 60” 190 Ibs, 
athletic build, intelligent, 
“MFA” student, enjoys 
Kervoac, NYC, new ex- 
perinces. Tired of disco 
geeks? Send photo and note 
to box 5202 


Warm hearted mindful man, 

31, pleasing in form and 

spirt. Seeks similar female to 

aa adventures with. Box 
19 








GIGS AND ROOMATES, 
HELP WANTED AND 
THE ARTS, CARS, 
FURNITURE, TRAVEL 
AND RIDES. YOU NEED 
IT WE HAVE IT IN 
CLASSIFIEDS. 


DEAR MS. RIGHT 
I'm a midlife male- gentle, 





thinking, uncynical. | love 
reading, writing, risking, 
bikes, countryside, kids, 
peace, politics, billowy 
clouds. Box 8322 
ESIGNER 


D 

29, SWM, 5'11”, 160, seek- 
ing s-oriental female, 22-30 
who enjoys intellectual con- 
versation, the outdoors & 
sometimes being a little off 
the wall. Maybe get involved 
with fashion & design. | am a 
good looking, clean mono- 
gamoust, who has always 
been & will always be a gen- 
talman. Box 5221. 








SM, affectionate, a onde 
“regular guy”, 34 le 
hair, biue eyes, lookii 


the right woman, 2 re 
enjoy life with. cy to: Box 
1341, Westford, M 





SM 40, blonde, scorpio, 5'9, 
160, non drinker, light 
smoker, adventurous, often 
positive, self-employed, like 
France. Seeks aesthetically 
pleasing SF, 30’s-40's, who 
agrees with Isiand life, 

motorcycles, cats and cars. 
Has business head with 
sense of humor. Exchange 
visits, friendship, perhaps 
more. Photo- W. Shay PO 
Box 89 Oak Bluffs, Mass. 
02557. 


Attractive DWM, 35, 5'7", 





145ibs, intelligent, success- 
ful, witty, likes theater, 
travel, movies, old fashioned 


romance; seeks same in 
ale indad 


27-40, Photo if available. 
Box 5240. 





DJWM, 46, 5'7”, good look- 
ing, trim, affluent, seeks car- 
ing, intelligent, WF, over 55, 
please reply to Box 685, 
Newton L. Falls, MA, 02162 





Cute, creative, SJM,24, 5'8”, 
thin, loves jazz, film, dancing, 
hates commercialism. Seek- 
ing like-minded SF, 21-27. 
Possibilities endless. Box 





Cute, creative, SJM, 24, 5'8”, 
thin, loves jazz, film, dancing, 
hates commercialism. Seek- 
ing like-minded SF, 21-27. 
Possibilities endless. Box 
8429 


Dearest scoot, loved your 
letter, photo was gorgeous, 
sorry about Velcro. A good 
heart these days is hard to 
find. You are the fortune | am 
soldiering for. | may be = 
old, a. 1 a forget or let 
go. as always Reptile 
Man. eS S. subtract 136 1674 . 
Box 5227 








02130. 
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36, 5'10, 
witty, romantic, 








Te 
Hil 
5 ii 
aH 


3 


4 
f 
Es 
: 





: 


af 
ai 
HH 


z 
i 


i 
‘i 
i 
FF 


£3 
é: < 
i: 
ge 
8? 

3 





my 
ny 
i 


| 


r) 
> 
= 
Tr 
z 
@ 
ca 
> 
oe 
® 


er, 


UE 
S38 
i 
i 


out 


Local Hero, Pynchou, his- 
tory. You're a S/DWF in- 
it, attractive, non- 

ing and ? Box 3316 


oo aos or 
sensual, sensitive, 





engineering qaneanae. 
Seeks with 
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qualities. Lets fallin love and 3+ ai", interest? Walling 
——-* the Caribbean. patiently. Box 5164. 
x » 
DWM, 45, has Bowie | PERL Kandy, custly, 08 
heart | Low mileage SWM, 23, 6'1, 1 Lib- 
equipped with and eral seeks 
affection plus extras. If romantic, 
treated right can let go for ing SWF soulmate, 21-24 
free with Metime - preferably also a Cancer but 
tion along with picture and my politics, has an interest in 
phone to Box 7308, — the occult, old movies, long 
Quincy, MA walks and talks and the arts 
honest, sensit Friendship 
je Rage eI ve commitment. Box 5 
adventurous, uninhibit intimacy and commitment 
pe th gh eth sought by SWM 29, 5'5, 
handsome - with SW of 
Boy now in Florida ving on beauty, style and intelligence 
(any color or culture) - old 
ing the islands. acm to know that a great 
ing, pevaes”Teade for BM relattonahip take some 
° work, to want 
Beach, FL 33061 to stretch her life with mine. 
THERHOOD Box 5226 
rend healthy, straight _— intuitive, educated, 37 year 
man, 40 seeks to father a old artost and business 
child and share responsi- _iwner into Green politics and 
bility with a woman who spirituality seeks a dark 
wants to be a mother. Rela- haired woman who feels a 
unimportant. answer enjoy appreciate 
PO Box 2316 Worcester MA _fruits of our culture. Children 
01613 ok. Photo? Box 8465 
Foreign SBM, 25, Italian Letterman 
et ments, , at- 
, intellectual, non tractive, ‘intelligent, 
materialist, non-smoker, ro- modest, 
mantic. Photo , seeks similar SWF 18-32. PO 
Box 8452 Box 912 Westwood MA 
02090 
GARDEN OF EDEN 


joe ng Bm —- a pe 


355 355 Gamoridge MA 02138 
Goodiooking italian SWM, 
26, 190ibs, 5’ ~ gy 
— dancing, run- 
, Nautilus, omar ‘skiing 
pretty, 








Goodlooking, SWM, 27, 5’8”, 
155ibs, non-smoker and last 
year graduate student. 
Interests are outdoor ac- 
tivities, cultural events and 
romance, looking for attract- 
ive SWF, who desires to 
share same interests and 
quiet evenings in front of 
fireplace. Box 3323 


Greetings Ladies! I'M a 
honest, talkative, 
SWM 27 5'9”" 





cleancut 
140!bs. Like to meet happy, 
romantic, funny SWF 19-28 


ip or 
serious relationship. Box 
8406 











Male, 21 5° 10°, 190Ibs, 
Asian, all alone and single. 
Seeks Female 18-23. Phone 
& photo if possible. BOX 
8437. 





SS SCIENTIST ue 


~y ‘Noten, eo i tae 
1 who swims 

against the current and 
in revolutions. 


Tae 





Metrowest SWM, 24, 5'8, 
eee eee brown 
hair and spicy italian eyes. 

for similar femaie 
who preferably is a water 
person and attractive. 
Simple times and friendship 
is mu goal. box 8461 


SWM, 21, soontes 
swi 


$ 




















dancing; seeks 4 ait artist) European 
intelligent, unique woman ticeory, Ro! coal & SWM, 24, student, hand- servative moral values, who. GWM, 25, 5'10, 180ibs, good GWM, 24, 6’, 165. I'm sentimental, playful 
Guy, 45 yo, 58, 155, Arty, Box 5234 MGM musicals. Old movie %0Mme, witty, an mae has never been married, for lookinf, straight acting and _— honest, sincere, in- SWF designer, 31 
Musical, Educated, Funny fanatic. Battleships & Geo- Harvard grad seeks playful, possible serious rela- appearing Boston pro-  telligent, good looking. ; ap tf 
seeks for classical con- Nihilist SWM, 36, seeks graphy. Seeks an intelligent, —— SWF ony Box tionship.|wantawomanthat fessional seeks romantic Seeks same ng 30 lives quasi-holistic 
certs. Dinners, Cambridge. woman for fun, com- Captivating young | 779 Cambridge 021 puts family above carreer.| adventurer to share life and —_—_ possible lasting relationship. country life, ready for 
Box 2121 mittment, and great con igh or not, 20-30. Write to SWM,25, 6 health enjoy dancing to all types of +live happily ever after. — Let's talk. John, PO Box 88, city fun. Love arts 
Charly BOX 1363, Boy 3349 focmaisontinnn ts con- —_ music and travel. BOX 8332. Although my life is great Groveland MA 01834. : ‘ 
Handsome, hilarious, Kendall Sq . petty tll . — now, it could be incredible Jazz, travel, flowers, 
., wel, Suc. 02142 SJM, 29, 5’8”, 160 Ibs. Pro- musician/grad. student SWM, mid 30's, 5'10", with the right who is GWM 24, body builder, my dog, Peking 
cessful artist, SWM, 30, fessional, attractive, and seeks an ee ory thoughtful yet playful, young 25-40, good looking, straight © smooth muscular seeking = f 
seeks beautiful, souifuj Non-promiscuous SBM. Gown to earth guy. Enjoys %@!anced open- _ looking, politically aware, acting and not another bodybuilder for ravioli, bolts from the 
woman for loving, mutually } 62", muscular. All biking, sailing, running, sk- minded/hearted SWF academic, seeks attractive, afraid of a relat > and _—triendship/workout partner. blue and people who 
supportive relationship. Box —_ tal physical tools to ing, _ music, Oo ee Erotessional mature into honesty, sensitivity, car- Box 3313, McCormack take chances, 
— iscuous, w/built SF. joe conversation, and ” a. Ome po Sigg Lgl ge Lg including _ funny, 
forward io Photo? Box 8471 intelligent and attractive Woman to love = nap w a negot iate the contradic: games. Together we can pony 4 4 Sa = intelligent, handsome, 
" female 24-30 who enjoys back. Letter, phone, Box : share cuddling in front of the b , creative, positive SW 
5'8” | enjoy the outdoors : “f t . Box 1163, Cam- Cleanshaven, athletic, non- ® - 
dancing live music WFNX  SWM age 32, 5°11, 170Ibs, lore Boston together, Box 4818 Westboro, MA01581. bridge MA 02238 places and everything nve, smoker, considered in- | men,30-40, who like 
Sees ons ore. Syn we , healthy, fit, look- = 8320 SWM, 26, 5'5, well built, Swe, Passionate, tween. Does anyone still be- felt cima, tae themselves, women 
4 | eee cheaper + mr pone ing for pretty single lady that Sua a2 kind = cute. Interests include boat- looking, 3 ine lieve in old-fashioned ro- levie, music cleeeness and life. Hate sushi, 
or younger confident and —is . , Out- » 42, hearted, clean —ing, scuba, jetskiing, skiing. saat tae: Gee aon Wan mance, limitless possibilit Geshe - : t d 
icing tor @ good catch doors, beach, traveling cut, ae ae i Looking for honest, cute, witty . wae and happy 2 PO Box oon, tank pacar. cigarettes, i an 
cone ler and photo. Box a. photo, _— eclectic, quick , gen 5 Petite single female for @ — endant but not to indepen- cose, Boston 02114. But tohship. PO Box 1345, C flourescent lights. 
Resident, 17 Stone ST. U-C, warm Jewish Female a - Jag ney = m, —«ant, many varied interests tonight and receive a free ridge 02238 Send photo, life 
caanaepehanes a i Beverly, MA. 01915. counterpart. Box 2477 Cam- ter and photo to: P.O. BOx attr ae Independant, Sees, = anee twle. dreams. rn 
tradeinto progressive = MONOGAMISTS ONLY- —S = 60, Billerica, MA 01621 Female. BOX 8377 GWM, 37, average build, STATUS, PRIDE. concern, agro Be nn 
art. ure new Choosey Pisces . o , honest, affec- exceptioally - athletic. non- 4" rs 
spirituality seeks unconven- musician tired games _tionate, intellectual, thinks Sh fit, - oe age 25, 5'9", pd oa promiscuous, under- a —- The spirit in Metheny 
tional woman of natural others thrive on. Are you an _—ssits time to become fessional, 5’ 11°, 175 Ibs. am good-look' standing.Seeking similar = 3 creative, Groups music is what 
beauty with passionate honest SWF attractive, and father, seeks slender Sensitive, fun, to earth. with many interests. wr am male, 18-24, . slight- eee Ry a 
and adventurous spirit to motivated and willing? Send = non-smoking woman Seeks fh  8eekinf female age 18-30 for build, intelligent, . I'm after. Box 5245 
share return with loves ciassical music. P.O SWF, 23-30, for dating and 900d times, companionship =— sensitive, for friendship/ Wate about 
possible + reia- same. Box 1030 Tisbury Box 306, Newton Ctr. MA and possibly more. Please good times. PO Box 430, Ja- on 02101 
tionship. Box . 02568. 02159 5213 send photo. Box 8303 maica Plain, Ma. 021 Bost stdin 









































SWM, 28, en “4 GWM, 25, 130Ibs, ar gee GWM, 23 6’, 165ibs, 
: years, yeare, 51  onene pan = socks s SF attractive, sensitive, in- , warm, redhead, pr , sin- 
SWM 27, 5 a S Troe, special dy, all replies —_for or rela- —_trospective, pee per som seeks ttle brother cere, . Seeks 
10 meet & oe SWF riteto: P.0.B0x tionship. | have. diverse a a. - 18-21. Likes swimming ski ship, relationship. Enjoys 
a =. ion dining out, 132: MIT "anon, Cam- interests, am easy to get — on eg po hen ing, anything. Wet d out and even- 
» bridge, MA 02139 along with have sense of pendent, ve Waban Steve, PO ox 3483, Write to: Box 5706, 
gone on. al, oe = — humor 6° tall thin red hair SS m 192 Peabody MA 01960-3483. Mariboro, MA. 01752. 
joying ie but with no one to lish with heavy accent DWM, og ne hy ln Pn Swi de ; GWM. 31, 571, i60ibe, GWM, caring, kind, gentle, 
share ail the fun with. Please 54 yreas rene one. oa 5'10, 220ibs. bridge, MA 02142 Non enaaie x. poo ra ye handsome, professional, financially secure, 30's, 
send reply to Box 8366. Looking women — t blond/brown, masculine, and appear- 
to enjoy life iy nv Al epi ~ * Ti nadage 15 seeks similar mid-Cape ing. nen a. travel, 
Practical idealist (M 36) Branch ‘Cambridge ma eee ; ive, lazy, distracted, non- Coe ‘relationship. write quiet times. Seeks someone 
seeks bright warm woman = 99449 int anal ab ane materialistic and pro- to: Box 694, Hyannis, MA to care for and about to 
senas of humor sl nice ‘ “ keto explore Boston ing, vrloand eaget for new Sinsare, honest. Phone ane 
after 7 years of the Reagan — SWM, 23, 5'8, medium , together. Box 3307 experiences. Seek com- Male transfer student from photo a help but all 
oo sane friendship, - sige yt pwd SWM, 23, easy-going pr i poy or salar hod : . S Gnewered. Ben’ 006717, 
5 7 fessional, 5'11°, 155, likes . to show him all the Weymouth, 02188 
more? Box 8374 22-28 for companionship. » ° : woman. | look a little like Jeff rock and roil this town has to 
= employed in the movies. books, dining out Goldblum with a offer. 21 Forsyth St Box 387 GWM435, 5°8” 140, dark hair, 
. ractive broadcast field. I'm looking intelligent for x Tennis anyone? Box 0166 Boston 02115 green eyes, ing, 
would like to meet att d . Write Box cleanshaven, athletic, non- 
WF 20-35. Please awed y video/film, progressive rock, 4 . SWM, 29, exhi ; SWM, professional, 50, look- in- 
tre ecto MA C2101 discussions, elegant cute, affectionate, ~~ ing for an emotional, physi- to and attractive. | Ukes 
2943, dinners and quiet evenings. 7 brown cook, intellectual female S, workouts, tight 
to: 89 Mass ae Box ioe ta... — of culture. Box (96-56) companions ship. levis, music olosenese. 
192 ion MA 0211 woman 21-27 for rela- , honest Seeks younger alm together 
Romantic SWM, 20, seeking and friendship. Box SWM, 30, 200ibs, 5'8’, and open. Write to: P.O. Box friend, possible rela- 
GWr tor _dating/romence. SWM, 21, athietic, attractive, blonde hair, searching for a 522, Hanover, MA flonship. PO Box 1348, Cam- 
pel , love ; Would like to meet awoman  SWM, 24, 5°10, 155, brown Single female who likes the = Attractive, adventurous, oe 
good tion, quiet of . Box 5731 Boston blue eyes, seeks bright,  cutdoors, ocean, bay oe white, ‘malo GWM, caring, kind, gentle, 
9008 BO Box 461 Cam- MA02114 woman 21-27 for rela. help mending fences (30) seeks, friendly, single financially secure, 30's, 
bridge MA 02140 - and friendship. Box rs ear yy black returned straight acting and appeer- 
SWM, 22 6'3”, 190, hand- 495 to: P.O. ox » with mine. to: P.O. Box ing. Loves, music, travel, 
SBM, 29, 6'2”, 195ib, we. come, brown ry and = — Woonsocket, Ri, 02895 628, Boston. MA 02134. movies, walks on the beach, 
fessional seeks slender seeks 8 SWF.  SWM, 29, social misfit SWM, 32, slim and well- GBM, 52,61", 175ibs, seeks Wwiet times. Seeks someone 
23-33 for monogamous rela- = 18-26, BLONDES ONLY! |! entertaining brain andeciec- educated seeks a nonsmok- oe aie to care for and about to 
tionship. Enjoys outdoor ac- enjoy all sports and ALL tic tastes looking for F with ing woman age 23-30, for *,Jounge male (18+), any share good times. Must be 
tivities. P.O. Box 351 Canton activities. Lets Hook == smarts, warmth, fun. Box committed PO relationship only sincere, honest. Phone and 
MA 02021 Up! Write Box 8239 3300 Box 571 Boston MA 02215 nonsmoker. Just be Photo a help but all 
sincere. Write to: Box 2, Clin- answered. Box 885717, 
7 SWM, 34, attractive, outgo GWM 24, body builder, 
en ama . Like walks, another bodybuilder for 
ememper . concer ding ov mowen, (endanp/earkout, prt 
Club Med & Getaway in tion, Boston, MA 02101 
J on tone good look- Male t 
ou’re alw St meee 
J.C.S. 15 Mill St., Belmont female to show him all the 
MA 02178 rock and roll this town has to 
offer. 21 Forsyth St Box 387 
GM, 28, attractive, open- Boston 02115 
enjoys films, music, nature, SWM, professional, 50 look- 
quiet eves, seeks sincere me hd = es: ae 


Friends. 





Amon 
1-550-900 


twenty-four hours a day 
The most successful conversatiog 
men in the 617 area invites you s@ 
minutes with other men like yoy 
group discussion or break off, 
for a private chat. You're alwa 


Try something 
1 ' 





ng Fri 










hair/blue eyes, straight 
act/ clean 
Seeking a GWM 18-30 for 
ible rela- 
t . Write to: Box 2706, 





























SBM, 35, handsome, 6’, ’ 
185ibs. Funs like & well.  SWM age 32, 5°11, 170Ibs, Swen naar brown eyea, me. 
honed car; one previous healthy, fit, look- = gium build seeking attractive 
owner, low-mileage, no ing for pretty single that female 20-29 for and 
, warranty. loors, , tf + write PO Box 811 
ransom by law. In Pre-de- . ‘0, MA 02140 - 
lease Chr. - soon to be re- . 
leased. Seeking sincere Resident, 17 Stone ST. U-C, SWM, 27, 6’, = blue eyes, 
female. Box 841 Beverly, MA. 01915. brown hal rs forklift 
am pure, 
se KS SWF STRETCH wholesome, jeans and 
SWM, 38, tall, lean, creative, § SWM seek F into sneaker of guy. | like 
intelligent, romantic, shy, | and warm-up exercises. We cars = one. Seeking SWF 
caring, artistic, sensitive and can discuss and compare 18+, ore. photo 
po igen seeks SWF, new and old stretches. PO please. ‘ox § 243 
27-35, with same BOX 104 Lincoin Center, Ty 
and joves being in love. 01773. pe Ag Tg Ah 
Photo if possible. Box 5198. athletic well educated. 
SUSHI-FRESH! creative, willful, indepen- 
SEXY ARIES GUY to Boston, SJM, 29, t, sensitive, w/ wilder 
SWM 32 tall and handsome 5'8", 185 knida cute, side. Seeks F under 28 w/ 
seeking SWF 25-35 who is — ing for the latest and the best healthy self image & sense of 
caring attractive with good — of everything, seeks aspon- — humor o$ 
personality for —_” ré- —_ taneous someone to share in note. Box 3330 
lationship. Box 5 all the excitement. Box 8393 : 
SHEILA SWM, 20.50. 165 ck8 SWE Spontaneous, -non-smoxer 
Your exciting letter caused 20-22 AF Ml a seeks SWF, warm, adven- 


hunk meltdown. | 
phone or address. P.O. Box 
956 Cambridge MA 02238 


Single parent, Dad, healthy, 
young looking, 41, with 
lovely home. Seeks attract- 
ive, nice figured WF, 30-45, 
with or without children for 
family fun and quiet ro- 
mance. Box 5238 


SJM, 25, attractive, biue- 
eyed, slim & all around com- 
passionate soul. Interests in- 
clude cats, art, drawing,(I'm 

















be outgoing & spontaneous 
— and photo a must. Box 


turous, educated, energetic, 
confident. Phone ap- 
preciated. Box 3322 





SWM, 21, 5'10’, thin, hand- 
some, intelligent student 
seeks thin, sincere SF 18-24 
No. 125, Box 9100, Newton 
MA 02159 


SWM, 21, — attractive, 





ly set. 
Would road e meet a real 
woman. Box 5731 Boston 
MA 02114 














SWM, 27 yrs old, 6'2”, brown 
hair, blue eyes, likes out- 
doors, dancing, movies, 
quiet times seeks SF with 
similar interests. P.O. Box 


ton, Ma 02103 


GWM, 27 6'0 180 athletic, 
st appearing 





gardening, running, hopes to 
meet a likeminded 
yk. friend. Write to: 

.O. 287, Truro, MA 02666. 





female 
(30-55) companionship. 
Please be 


culanen' Write to: P.O. Box 
522, Hanover, MA 02239. 
GWM, 62, 5’8 170 seeks in- 

t, ible, sense 
of humor, 25-40 friend, lover. 
BOX 8478. 


GWM exceptional, tall, 
blonde erested 





~~ 








i 














170Ibs, 
trim, 


SWM, 34, 5°11, 
handsome, classy, 


ame 

The Phoenix personals; what 
an interesting concept. This 
is probably the safest, most 
controlied way to meet 
people. The creative ap- 
proaches to developing rela- 








9038 suite 151 Waltham MA 
02254-9038 


SWM attractive, 35, finan- 
cially secure, never married, 
would like to meet a petite 





woman of any race with con- 











hips through 


eligibles... 








GWM, 70, alone in rural area, 

seeks a GM, 18-35 for com- 
. Write to: Box 15, 

Middleboro, MA 02346. 


GWM, handsome, caring, 
pom interests, ay vo 


male } deny he: a OS enone. Werte Write 


to: P.O. Box 1113, Boston, 
MA 02117 


GM, 28. 28, attractive, straight 
ing and appearing, pro- 
fessional, be od a 


seeks affectiona a 
personable, sheathy, Sh 


18-30, for 

ship and praee 9 —. 

tionship. Send letter and 
number to: P.O. BOX 

1549, Brookline, MA 02146. 


MAN OF RUBBER LIVES- 











ive SWF, 20-22 with orange 
complexion(mane color op- 
tional) for a long and lasting 
relationship in T.V. land. 
Wilma Flintstone types need 
not respond. Photos ap- 
preciated. Box 1579. 

















719 














times at home. 
thoughtful, considerate and 
discreet. 


719 Washington St. 
Newtonville, Mass 62160 











Metheny 
Fan 


Part “Eighteen,” part 
“Farmers Trust...” 
Intelligent, allegedly 
gorgeous, honest, 



































no laa 


RR) Fm or rrr rrr eremamneren 














PERSONALS 











Write to: Box 1462, 


Brookline, MA 02146 


Disenchanted? I'll be your 
friend, I'l! be around, I'll be 


23 A 160s a 
nautilus 





seeks similar 

bulld 7 rela- 
0. Box 477, 

Ln ‘MA 02142. 


Gay Doctor, 35, seeks a 
, athletic GWM for 





exercise buddy. Please write 
to: Samir, Box 192, 
MA 02146 





GBM, 30, 5’6, 145ibs, 
feating, aes’ bulk. deohe 


company for movies, jazz, 
mayhem & reasons for i 
ing awake nights. Box 846 
GBM, 33, Sydney Poitier 
look alike, masculine, 
academic 

















, Student 
seeks similar ‘straight’ 
maie for friend- 





friendship aa rela- 
tionship. Ox 5764 
Mariboro, MA. 01752. 





GWM, 23, 6 3’, 
Straight *, 

sense of humor. \ 
“ not out ". Seeks similar, 
be ouniont out ” o.k. but must 


ba irlend tend. Relation nip’ 


BOX are 
833. 


185, “ 
witty 


to PO. B. 
Georgetown. 





, long 8, good 
versation coohing GWM 
24-30. I'm honest, mature, 
sincere, real nice 
is seeking a relationship. I'm 
Straight acting and appear- 


GWH, 25, SO". 88, beTor, 


act/app, seeking ~ Sg 
3 4 also 
sarcastic, ed, and 
much attitude. Can you 
handie it? Photo 3 
Write to: Box 515, Newton 
CTR, Ma 02159. 
GWM, 25, 5’8’, attractive, in- 
4 iaw student. my = 


running, quiet evenings with 
friends, weekend trips to the 
Cape. Seeks sincere, trim, 
non-smoker, 23-30, for 
possible relat! 4 
please. Box 8475 


GWM, 25, 6'2’, 200 Ibs, 
seeks a GWM, 18-25 a 


physical elon ship. int 
ip. into 
tight Levis and WFNX. Box 
14 











GWM, 25, body builder, 
smooth, muscular seeking 
another builder for 
friendship/workout partner. 
Must be “ str ", BOX 
994 Kendall Sq. ‘Office 
Cambridge, MA. 02142. 


GWM, 26, 5'11", 155ibs, 
Handsome and unique, 
seeks a (col ?) aga 
preppy for fun 

Maine oceanfront estate 
Photo & phone so: P.O. Box 

ply. bersanty Babe P. hom 658, 
Searsport, Maine 








GWM, 32, 5'10°, 1965ibs, 
warm, humorous, 
one ‘masculine seeks a 
simitiar GWM, 
mon , safe, rela- 
: : Raquet- 
bail, skii Write to: P.O. 
Box 569, , MA 02149. 
GWM 32, 58", 155, dark 
brown hair & eyes, 
atttractive & in —_ shape. 
into hoy ap 
out, yon 





ae taan anor 


cereley looking for a positive 
ene relationship. Box 





GwM, ge 6'4, 175, pro- 
fessional, who enjoys x-sk' 


intimacy, commitment, is 
self-assured. DMD, PO Box 
1124 Keene NH 03431 


GWM, 32, handsome, Jew- 
ish, professional, 6'1", 165, 
masculine, clean-cut, 
athletic, creative, spon- 
taneous, sensitive, secure. 
intense in work and 





relationship 

based on honesty and 
directness with livly, en- 
gaged, sensitive, healthy, 
nice looking guy, 30-45. I’m 
active , non-smoker, broad, 
creative and intellectual 
interest. and 


permanence. P.O. Box 492, 
Cambridge, MA, 02140. 





GWM, 26, 6’, 170Ibs, 
brown/brown, hand- 
some, athletic, Graduate 
Student with heart & 
active Seeks similar in 
twenties. BOX G 

GWM, 26, 6', 175ibs, 

brn/brn. 


and personable. ice 
looks/body and warm heart. 
| seek an male 


MA 01776 Thanks. 


GWM, 26, 6’, 185, healthy, 
handsome bearded pro- 
fessiona‘. I'm trusting, rather 
spontaneous, multpile 
interests. Seeks similar GM 
for long-term relationship. 
Boston. Box 3308 
GWM, 27, 5'9’, 145ibs, 
seeks a caring man for a 
longterm, monogamous re- 
lationship. Write to: Box 
6508, Boston, MA 02102 


GWM 27 6’, 170, brown hair 
and eyes, masculine, 
goodiooking beachbumb, 
great sense of humor into 
vehicles, music, ; dinners, 
bay Seeking honest 
25-30 yr old for a 


BOG send tether to Box 109 
2 _ St Framingham, 

















GWM, 27, new to city, seeks 
fun, earthy, friendships. 
Interests include eer 


mechanics, computers 
electronics, Kitaro, life — 


ces, new ; 
105 Charlies St., #343, Bos- 
ton, MA 02114 



























































GWM, 33, 5’11”, 155, atrrac- 
tive, healthy, responsible, 
spontaneous, sensible, se- 
cure. Appreciates close 
friends, sense of humor, con- 
versation and music (pop, 
broadway, new age, some 
jazz). Enjoys theatre, con- 
certs, movies, work (graphic 
arts), ———. weekend 
trips and quiet spaces. Not 
interested in smokers, bars, 
ogg attitude or casual 
Prefer honest, 
soneltiee person about 
25-35; who is anxious for a 
a relationship and 
. Box 8277 





GWM, 34, 5'10", 185, in- 
telligent, caring jogger, 
piano player, soft ware pro- 

, very well read, 
seeks GWM 18-40 for a 
monogamous, safe rela- 
tionship. Write to P.O. Box 
45210 Somerville MA 02145 


GWM, 34, 6’, 175, regular 
seeks other responsibie 
males, 34+ interested in de- 








friendship. interests 
include, not limited to: the 
it , camping, hiking, 
skiing, travel, music, movies, 

etc. Box 5229 
GWM, 34, 6’, 195ibs, pro- 
with brown hair and 
































TICKETS 
THROUGH THE 
PHOENIX 
CLASSIFIEDS. 





GWM, 45, seeks another 
“Grown Up“ for a erm, 
monogamous —_ ship. 
Write to: P.O. 1724, 
Dover, NH 03820. 


GWM 5'11”, 155, clean cut 
sincere, generous seeks 
good looking young guy for 
monogamous relationship. 
Box 1253, Marshfield, 








aoe pind ie ibs, brown 
eyes, 


35, 
goodiooks, “eoeks a GM, 
Cod, fi lerm rela- 

tionship. Not int scene. 


20-35. P.O. “Box 881, 
Marstown Millis, MA 02648 


GWM, 26, 6’, 175ibs, 
, brn/brn. int 
and personable. ice 
pape h ge Bape Poni 
| seek an attractive male 
22-28 for relationship and/or 
friend. | enjoy Photography, 
music, many interests. I’m 
Straight acting and appear- 
ing. photo please to: 
ey ae = Sudbury, 





WOMEN 
SEEKING 
WOMEN 
is 

and - 

with a touch of zaniness - this 
ie-hard romantic is seek! 

same for friend- 
ship/romance. Send photo 
(if re and phone. Box 
51 





raed 32, 5’6%", spiritual, 
enjoys body-builiding, 

dining, b Piemmy ag ee 

Snane 06 > BOX 8248. 














SF SEEKS SF 
SF, 24, yearn My | 
interesting —_ 
for warm intimate fun and 


fulfill relationship, P.O. 
Box , Lynn, MA 01903 





LALA A 98 
MESSAGES 


ANDY IN 
SOMERVILLE 


Jersey. met 
on 2/5. Please tell him | am 





























LZ 


Silver Lake Dodge & teasing 





“Bring Home the Gold” ‘ 


UP ia 2400 


on most 1987 and 1988 Dodge vehicies, 
Including both import and domestic models in stock 
financing as low as 


SAVE 


ast. 





we RHETT on 


direct factory cash rebate 


at 
AN D up to $ TOT) option package savings 


together with SLD’s super discounts and FIVE 
finance plans including a first-time buyer's plan! 


The SLD $4000 
CHALLENGE: 


“| guarantee you that! will beat 
the price of any comparable 
vehicle from any dealer — 
Peadent whether you buy or lease — 
or you get a $1000 Mastershield Protection 
Package on their vehicle — 
ABSOLUTELY FREE?’ (see dealer for details.) 


TAKE YOUR PICK 
(oj ame LEASE | 


with NO MONEY DOWN on leases! 
4988 COLT 2 DR. HATCHBACK 


| $5499" Sw » Ea. 






8861 ‘9% AYWNHE3S ‘OM NOILO3S ‘XINZOHd NOLSOS 3HL 








a 
i 
i 
i 














Stk.#4232 














. Serious 4 
Thanks. pox dee _ GwM, 28, 5°11, agen 
Gwe, 24, 145 oe. oT ; 7 ne _otetie. In chide woe serobice, nutri. ine oe . 99x60 paymer $s 
Selecnetccep, MBraiMastsoma; denna Lekig tence Deepen ua tae 1988 SHADOW 3 DR. HATCHBACK : 
table/adaptable to every- 02101 Reply wth eter and photo reproduction document 
acting appearing. "Seoks GWM, 28, straight acting, meme A pot on vane, money weer. Omega PO BUY 
similar 18-32 serious + gh Ang ng de- - Box 737 Medford MA 02155 LEASE 
Dont be stubborn, writel Box ship, | , travel, and page sohonatetoves i oe For Mitzvah Thankyou St. 149x460 payments 
a cm | wntomreenne eo — 4988 DAYTONA 
GWM, 24, 150 ibs, brown GWM, 29, 5°11, 155, clean 0. 
Sey Boe Gath Bary Box 2241, Woburn, MA. HEY RED 
hair, blue eyes, handsome cut looks & body, 1369, 2/21. Not you oe 
wel! built Italian likes cars, t, sincere, causually bored. Me in BUY 
erento, qesan, oho looking to meet pond GWM 37, 5'10’, 165 stripped sweeter, 1G: 
See “iri. line and relationship. n r 4 = poeae 14 ment 
Sen tal eee Le: Keecnmgon mie te | ere, Nellcgiusied, § — VIDEOPERSONALS r1-).1.by-\ 40) Fae PICKUP 
. Mustache a plus. outdoors and weekend trips ~~ beach, mountains, biking, | The People Network's Video 
Send sincere discript letter as well as good conversation = sing, dancing, fireplace. interview library lets you see, * 
to Box 108, 2 Vernon St, quiet times alone with er, no drugs took. hear, and meet. ony the 6999 BUY 
Framingham MA 01701. someone | care about. Let's ing for someone very similar. men/women who attract 
Thanks. give the Phoenix @ chance. | Box 55, Dracut, MA 01826 you. Take a shortcut! Call LEASE } 
Com. 94, ©. 300. Average Boston MA 02134 GWM. 37, brown hair 511 — oo 8 pc 
athletic. Looking for same GWM, 29, attractive, pro- head earth. Fun lovi 
but a shaven a into a, mellow and mature, Realistic ee Teuare Gast on 1988 LANCER 
~ movies, many erests expecta jave more 
tionship. Streignt nt acti Seeks similar GM for fun, ro- interests and infor-  9rour Is . You can't 
tne. Seaign acing BOX 2909 Boston Kee an tren tor ined, St Now.. ‘Okay? ae 
backround info to Box 8409 02101 Seeking Gwi : 5, 4 
GWM, 24, goodiooking, GWM, 30, 5'9, 165ibs, alr, tall interestec in x60 payments 
seeks a mature, sincere straight-acting and appear- -Possitive caring TALKING 
under 30 for riendanp. fm ing. stv, The sport, a and Poann® Zevonme, PERSONALS 1988 DO ae ot Me 
and eyes with many 18-25 for friendship. BOX = Bag oma ~ time gore enren eg 40 999 BUY 
interests. e chance. ws f° 
Write to: Kevin, P.O. Box — GWM, 38, 6’, 180ibs, pro- 449-0011 5 se > EE ~ 
WM 30, 6'1", 165ibs, 
3212, Boston MA ieee Gwe 30, 6 bv Ibs. fessional, straight acting and LISTEN TO WOMEN: er waerte LEASE 
GWM, ~~ 5'10, 1 good appearing en, 
lookinf, st “ dent, athletic, com- phy. good conversation yO ( hoice of color. $22! ir rity dep sit req 
appearing Boston a passionate, spontaneous, puny Bg bw liar guy Telail anal Cmaleielell gatio yn to purch vehicle at er d {lease All‘lec 
to ee en oy Fy A Aes in 308 for friend- AS OF 02/24/88 
live happily ‘ever after. counterpart with agreat per ship/relationshp, Box 248 = THE FOLLOWING Rats SLD Ver n 
aio my, We, gr sone Box 6234 certs PERSONAL 
, GWM, 30, 6'1", 180, hand- 
Ecgetntgcon ot civ sites: permed com Havemansae “—™ COnversions 
, not ? ? . 1am 
atra ota raationanip and ti 1801Ds, Italian heritage 3271 3279 3280 
honesty, sensitivity, je non-smoker, ‘own eyes. 328 3286 328 
po Se Sut not Playing per pet : beach: os ~w) org Adonte but I . rool In Stock 
t party am 
games. Together we can travel & more. Need new would ‘like to call ‘myself 3288 3289 
share cuddling infront of the friends on MV Box 2713 ‘tke 329132923293 4elivered at 
ee, ae to exotic Vineyard Haven MA 02568 OS Oe ede 3294 3295 3296 $ OR 
rama: Secnmess: carina net $207 $2903900 10,979 [esse ron $199 
mance, eeiamaies —_seriousnese witha light heart into one night stands, It you 3302 3303 3304 5 
6308, 114. But Box 56 Boston, MA 02117 we 48, write swith pean gnenpe nd ioc neon WITH Nie) 
— GWM, 30's, long, lean, sleek © Photo/phone to: Box 3308 
tonight and reosve a tee GWM 06 ong; fan, eek 3314 3315 3316 15.012 sugg eta MONEY DOWN! 
ginsu knife. lots of what and . y . 
GW 25, S17, Tesibs, bit of theunueual. Posse re GWM. 40's, tall attractive, §=§- 4a. 47 gag gang 60 pa) 5 = £11.94 
, 25, : ; . , $ young 
black hair, b eyes, spond to: P.O. BOX 385 
handeore gradusio student Weel Wareham, MA 02578. onatip. "Bouton resizont 3822 8247 6321 Other Luxury Van Conversions Available u up 
to special life, audio/video, 
someone to share one-on- GWM, 31, 5'11”, 180Ibs, pro- po ig Bh film, good 8322 8323 8324 to $29, 000 with Comparable Savings! 
Lane een lenjoy —tessional seeks a sincere and ae. Maynard 8326 8328 8330 $225 refundable security deposit required on above lease. Customer has no 
movies, music, walk8, honest person who is an 8332 8333 8334 obligation to purchase the leased vehicle upon expiration of lease. 
ing for someone (24+) who is athletic type & straight ap- GWM, 44, 6, 165, pro- 8335 8336 8339 
attractive, stylish, caring, Peering for a@ long-term = fessional, smoker, non- . 
compassionate, goal-or- Monogamous relationship. —rinker, enjoys life, exercise, 8341 8342 8345 * 
lented, straight .fun- Enioy good times & home = Gining, ocean, theatre, 
Serious replies only. D00Y 1YPe. Please write w/ — travel. movies and all open ©8348 8351 8352 e oO ge & Leasing 
photo appreciated. Box 2532 Woburn, MA 01688 ieee, tome 8356 8357 8358 
= GWM, 32, 5’ 10’, 160ibs same for friendship and 8360 8362 8366 : 
GWM, 25, 5'8”, 160ibs. Pag . i'm ° s 
Bright, “straight seeks senaibantaes ebere honest and sincere, would penegnnhdy > 4: Route 9 1/2 mi. W. ro) f Rt. 128 Wellesley 
arts/sports with intelligent, — mucous ae . Reply AHO PO 
eee aay. ame te: °:9. Sax } My eA Stanghenr RA 02043 8382 8384 8385 VK lomelolole, OPEN SUNDAY NOON TO 5 PM 
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8386 8388 8389 oe Min nnd nigy Bee | 
pas wr > Moe loaded, 49,000, er poe re UTOM air fare to Denver 
26k miles. Takeover lease. ver, 4-dr, /FM $4000 : ing 3/1 THERAPY 
8396 od 8398 Ssoumo 242-2280 moving. Must sell. 489-3563. SERVICES aad Neary = Ae 
8399 8401 8404 d, 437-1598 e 
8406 8408 8409 OES yORICE cuT CUTLASS, oe, ORSCHE 944 ANTIQUE PRTS | Senta tuane 
’ trans- , Guards Red, tan in- antique any classic. All 
8410 8411 8412 mission, brakes, "bal joints terior, 5spd, a/c, Alpine an A Richie, 539-0449 leave 
8413 8414 8417 Call 926-8644. firm Gall Joo eves, Prec ei PR org Sexual Health Centers 
8418 8421 8422 PLYMOUTH HORIZON 1966 912-247-7814. TIRES DEAD & TIFFANY. Major (Since 9976) 73-2088 
842 8426 14K miles, 1 owner, Just lik: ‘NAULT, Alliance, 1985, re ards Accepte re 
8423 5 CONNECTIONS new AMIFW cone eer - and ‘comfortable new TIRELLI, 413-785-5000. . é 
8428 8432 8433 isn’t it time to meet someone defrost, full size spare. Call _tires & brakes. Engine runs _—‘adial,tubeless, 2-195-50 
you can take after 5 862-7132, $5,000 or —_very well. 524-9368 VR15. 2- ring rime 7-8 <n San ieee S09 ee 
8434 8435 8436 ections LTD is the network BO. Box 2194 REN AULT $800 782-350 4 236-1608 : ; LANGUAGE esr 
8438 8439 8440 —{o sincere gay people open ‘Renault Le Car, 1982 Silver, | cena aout Sprngsten Ticcls fo sala bodywork 
8441 8444 8445 satistying relationship. (61 ation. $1000.” all ove Need to sell mine. 1063 aut EE Moncey nim show. , SPANISH-ESPANOL - 
8446 8447 8448 =r ” 86-48 mere 41,000 miles. Great car MISCELLANY Addie AB Want to 
5080 5083 5085 wiypcurcasuina cue? FOREIGN information, price nego- TICKET SOURCE — edng or ‘pronunciation ei sero 
even- Need tansiat 
eenee eee ae ona at adeeee ee BULLETINS Boston, WORCESTER, & portant Papers. Call Sam 
hear, and meet ony the cass radio, well maintaned a ORICA ERE PROVIDENCE! aiso oo, 567-2255 M-F 9-5. 
5103 5104 5112 men/women who attract many new pris. Call Pat lv SAAB, 900, 1986, 3 door, 5 INTERIOR Bruins, Patriots and 
511351145116 rs tom antrinet radio, zoek. PAINTING Soot teas ITATION IT’S THE 
22 5123 5129 1961 Subens wagen TO.800 S8008, 904-4007 Wy meng you cen Gopend on | neta cence nal 6 0 
51 eRe mi 6 we exc. engine has aon 7a ems | (from aExperienced Pro- PoBox 7845, Warwick, Ri 
519651375138 AUTOMOTIVE sft eidenoomce te ceca ccm hohiseyat munis 7S 
514451455146 .- as 1982 Dattoun 310 Gx 2 Gr SN ee SPORTS Noein eaenion ak tale 
5149 5152 5154 DOMESTIC pn ~ lo, run m , TOYOTA, ‘76, lift-back, LOST & FOUND oe tor Spring Break or color, creed, sex, na- 
Tort 7 S $1700 or bic., 662-2602 of 580d, Am/Fm, AC, 78K, “Seo Ree anytime. $189n1. 731-3025, DUAMOND SPORTS tionality, age or marital 
5157 5159 5161 J 492-1 174 Barbara brwn, 1 owner, all records, CONSULTANTS status 
best offer. 436-7528. 234 ext winr got? 
5162 5165 5166 some dents. $700 or b.o. Lost 12/87, Mission Hill area. & NBA Equal opportunity and 
1977 LTD California 5} 1986 MAZDA626 _—s_ 82-2970. Orange F Tiger cat, front WANTED, Bruce ruce Sprigstoan Diamond fair housing laws guaran- 
516851705171 rune wel, icons gc, very at Turbo‘ door coupe 28K Dawe, deciewed. Plesse cal vers big winner tee your Nights £0 con 
517251745175 & dependable $1260 men. Laced. tom Belen, Leaggeerty Aye 1.8 hatch 232-0630. or aena?t0. 1 sider any home or apart- 
5178 5179 5180 or bo. 626-7832 metalic selby brown with tan w/wenty @yrs in South 107K Parrot, Half moon conure, in Wanted Celts tickets, 2 or 3 ee eS Seer oe 
5181 5183 5185 condition 87,000mles 5 crt fable, Plese call 277-0196 Sez0p'eearago | “* Tahsz00 354-0804 469m tows onyou Se 
rear no rust. Greater Boston Real Estate Boord 
. best offer contact 20 
nde pd a aneiene 7 nights or SOO COAEED CERT PRET een MOL OC OL OES COS ORATECINED AOC ROSTER ETS Qs { 
> 5 . 
~ e . * 7 
Soe tee Nee cna : Looking for love... in all the wrong places... : SERVICES 
tires. Good for parts, $225 e ° 
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after 6:00 at’335-5009 of < . Overcome Blocks. 
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ore, eesnens, ° A Telephone Forum 3 Prizes. Achieve Excellence. | Sexual Health 
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Many membersin New Eng- $2000.7393376— —‘«‘ $ Writer, two published books, nternational 
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L. 601 great around * 
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replies to an ad| 256731 : with other single people . caaaieaaainia SPRING CLEANING.” Ring 
ary — FORD, MUSTANG, 78TTop ° C oeamuns Rta oa 
© a Phoenix x New eng, clutch, 3 ° cards more. s 
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; .O. your card today! Call 
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other unsolicited ° * DAYCARE AivPhases of hnishing. are 
material. | AUTO ° . fine custom and 
* « river 5 finishes. Special- 
RENTALS ° Lesa al © needed. Excellent pay call in dining room sets and 
° call 24 hours — 7 days © Cathy 522-0324.J.P. doe. Decorators welcome. 
Sports cars & ? ° Bulk discounts. Free esti- 
Fed up with personal ads : e e mates. Call Phil 964-1178 
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a jandyman 
for weekends CENSbd 0604066 odARNAOwED COO RECO OOo CC CRS OED EOSEHOROCEOMOSOSS COUNSELING cvonebie fer ve lar, 
’ . and small ree ost. 
LTD and vacations eee. ee 
1s the alternative you ve . ACT now. A contedent 
phone cnt aASronw Saget Giein SRS 8 0. OCCULT Wanted Springsteen tickets _ testing. Appointments within CLEANERS 
WRROEST network of Corvettes, cur EN ASOSEL 74 oy $1950. Call 264-0582. ACCURATE PSYCHIC Darton trecees S774 Raneanaete, the,’ Gat 
SINCERE people . tires runs xcint all pwr alarm VOLVO, P-1800 automatic. my accuracy rate 742-6570. ; P&L 
interested in developing Jaguars, Jeep bensi 277-6385. 80 watt. 1972, runs great, some rust, ee fora es INXS-CENTRUM CLEANING 
ae Grand ps ae s2600 or beet offer. ites. 777-5108. Be treated with sensitivity COMPANY,INC. 
New England's only GAY Wagoneers [4 VW SUPERBEETLE also New York and kindness. Expert | 
"OWNED and STAPFED — Super clean inside and out. VW Bug, 1978, last con- ASTROLOGY FOR theaters. shows and massage. Try us! 332 RESIDENTIAL & 
dating service. Discreet. Passenger Vans, Semi-auto trans, fm/am/ —_vertible model, yn COUPLES henge ar at COMMERCIAL 
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personalized, courteous. | Cadillac Lincoln caseatte. Heat always starts tine, : Jao ies;  G8t_@ personal, sensitive Grateful Dead Tour call COMPULSIVE Looking for cleaning and 
(617) 353-0256 ats = Evenings 723-5788. Ask for prone, Ot the couple the two (201) 851-2880 EATING GROUP (ne heaen arte Geen A 
Sedans and me SSVWBUG = Frank of you are. On going. or for women work. Contact Pat at: 
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Low, low shape but needs some work. YUGO GV, 1986, only 19,000 ee Tea + eons Pa. 1 week time 4, ist ABOUT YOUR eleanee. exp./ref. tel. 
THE This would be a great car(tor ‘miles, very dependable, you ents The Harvest Feast Psy- gay", BODY 524-2855. 
rates. Call the price) for the right person wont find a newer car ata chic Fair ae Resort iecteente notch, Join our on going 
BEST Lessieted who. know It's value. lower price. $2500, 773-7313 noun id eg 3 ie Johnson, N.H. current value, $12,000, therapy group working on CONSTRUCT 
nape g $500 or 80 Call after 6pm. non March of Dimes. 126A Tre- Must sell $9500, ‘Cali weight and body image is UCTION 
; . AN mont St. 3rd Fl. Boston MA. : sues. Personal 
Leasing. AUDI FOX, 1976, 70,000 TRUCKS Nov. 16 1986. Sunday Boston-Denver. Cont. Air 646-6693. A. WELCH 
Successful miles, , rebuilt en- 10am-7pm. Admission — 3/3-6/8 $145 negot. May sell IF YOU SMOK CONSTRUCTION CO. 
Singles 738-0044. | gns,cereaten, oar NEWPICK-UPINTOWN Butle Otered Deck 2nd part Fie teeters Sommenemmmnnens 
International AUDI, F pets teatien, doesn te: FOR SALE: 1 round tripnon Leaf for The Way To Stop for a tree estimate. 539-0122 
, Fox, 76, 90K miles, . Great for YCHIC F stop air ticket. Boston to Smoking. FREE C - 
new brakes, radiator, ex- around town or the country. E rexc! 1- Am & Denver 3/17, TATION. 738-6770. 
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Gres, Gun Baty, oir 4 or ae icceninthienanmasienmiiminan ieee 
lease! engine. $5500. 469-9755. 73 YAMAHA GP 338 snow- PG AN will roron Cal (72825908 MAKE PEACE ELECTRICIANS 
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€? 3dr, 5spd, a/c, K.! tuned only 1100 miles, this  8"¢ your pet. Send $3. WANTED : 
GLE? aed was used 6 Pet Travel PO Box . <n oy ortive, Commercial, residential. Fire 
\N N & d cassette, cruise control, low oo Scituate MASS 02066 Cc VIDEO | Pp espectiul alarms, intercoms. insured 
ACTIVE. F THE ew use ee original " owner, po ay $ a copy 4 or borrow t M.A. 9 * 232-9225. 24/hours emerg- 
snowed enough South copy oO - service. License 
TIRED CENE? automobiles spd, loaded, tow Eastern Mass. Very, depen. TICKETS formance, waerview. per Massage therapy Swedish omes24. 
BARS available remit cond. Mowing dable machine. Call Airline Vicket, Bost Socata imate. Call John 661-0418 
Call BO. 296-5000 eves or wand Sargsote (Roundtrip).  V66 V66 V66 VEG save message PAINTERS 
. Slow or weak | HONDA Civic, “a i500. eee a rock wiceo 68? want an condtion astpoxers®, = ~CINTERIOR 
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0 offices. We 48 hours sey, 1 Detroit. 586-0085 after WARENESS, RICHER RE- and interior 
“ee MAZDA, 626, 1985, silver 4- 6 pm. Henry, | knew from day one LATIONSHIPS BETTER Work 
must be doing dr, 4 cyl, p/b. p/s, auto, air, that it was a mistake, we COMMUNICATION? Come Prices 
omething right ee oe eee MOTORCYCLES TICKETS FOR SALE what will never be finished ue 
: Call Jeff gall eves or Iv 88g 193 Yamaha TT 600, only SPRINGSTEEN ——Siop. your ties, stop your Kigh 3 as 
- “ or Rick at 900 miles, rene new Worcester, . ba os 2/29. games or just leave me Heanor ys a siding EXP PAINTER 
Hingham 749-5700 FURST tock. tesmner ag - $1200. 1985 Kewasaki 3/3 & 3/4. All , com ae oe fee bey reasonable. W/REF 
ping esres Financial sunrf, alum wheels, exc KLR-600. Bought new in cards. 301-995-0535 or Renaldo remember senior — Dorothy 401-6408. from Newton/W. 
Chestnut Hill 232-4800 cond, $8000 contact Jett March ‘86. Liquid cooled prom. We danced, we cried, rom on/Watertown 
Iw “ List: will sell for when we area will paint or wall paper 
aketield 245-4667 today: List: $2000, “ rye stopped crying we SSAGE your home also sand hdwd 
| 832-7597 738-0044 MG, GT bag SF 7 & collector's item. ‘Showroom round trip air fare and = rome sy cuition without the end MASSA Minere! ener ao" FP am om 
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nel - (SEEALCATSune tee. DSKTOPPBLSHR STEREOS & | PYTHON FOR SALE COMICS-Improve Your CARIBBEAN DREAM 
work with your ideas &to. dential / Commercial. Your IMG. wrtr., 8.W. PGE. MKR., COMPONENTS § or acTs wad. ’ F vocalist seeks pianist or 
your schedule. For the tacts onal alternative 12 microsoft wd. Like new. ASK: vuden hdadatesss lean Boor Theater © Coaching. etabeth Ap. eae eee. 
ener Spm of 267-4140. pry ass, MDPU 27005 ing G5700- er b.. SEC0NRS Ce recievet, teiio aoa: tae Acts should be aprox s min. POBY. Alley Theater, er. Streisand, Carty Simon, 
PHOTOGRAPHY actus ear fatniie Geon tee oe  gheseaeae 
, - acom . 4 
town, Fast, triendly, call tilt FUELS & ers. Flawiees ail for $875 or many extras, must sell DAMES AT SEA to be Classic hard rock band 
- best offer. 331-7857 eves Diana 232-6893. “ - d by Lee Roy Reams. see 
eA SEOOP AUTHORS, ShomT novice wovens ~ FIREWOOD . Harton at The Footignt Aut one poneally Per. Wocalt. Reva aig +. heh 
location. yoo, ~Efficlent/ es §— Pale of Apogee Scintilie THOMASMCKNIGHT Club, Eliot St., Jama formers. Auditions - Mar 7th —_p, gigs, airplay, and agents, 
weekends. Cali 738-17 Visa 321-1017 461-5416 COAL STOVE or 600 —" $2995.B&K THE H a UIN limited Plain. Two men, three a 10 am - 1pm, = rm-4 have passed others by. dont 
. Askng $995. — edition screen, ex ; : ‘ ; 
High fashion Russo coal buming stove. Unite as new. with warranty. tionally framed. $2700, 29 and'Mar. 1 at 7:30 pm, | StfORG proficient tap 848-6622 or 282-9722” 
for professional PARTY oan re pty Complete Call : 639-2327 Show dates: April ee ROBSESRTY._ VORTRD =. 000 — 
modes. Cl to —— with biowers.Used 2 cma For info, call 524-6506 and  ‘2nges: Prepare up-tempo — Drummer available for work- 
see woprk. 338-9224 BAND AVAILABLE Seasons. News879 wil take ODDS & Nordica NAGGO ski boots leave message for director end ated Accompanat reise20  Sives 
Phot ms For party music. Have own any reasonable offer. Ska’ tes ¥ Paul Campbell or producer ; or 
by Berge and P.A. Popular 7 75 after 6 ENDS once, new, size 10. judy Kelly. teens. AEA performers will 
Zobian. model re to 60's also 5 pm. Cheap! Ask for Tom. be under guest artist con- | ORUMMER needed by Bos- 
portfolios, band pix, originals. Available’ for Sak upholstered office W-423-0859 H-277-5144. Angry Tuxedos -  ffact subject to AEA ap- ton rock 
advertisi fashion and Snalewnes - edy sks M & F, Feb _——~Proval. Performance runs band. ed, verist 
parties, etc. Ask FURNITURE couch, firm molded with group ; 
commercial. See my for Michael, 427-4426. lower iombar support. Seats SOLOFLEX W/ LEG 29th, 7pm, Boston Play- 4/28 - 5/22 with possible 1 _—_—Players only. Phil 782-7107 
a. y : ; ecm (ve lomt . needs . 949 Comm. week extension. Rehearsal DRUMMER needed by Bos- 
tudio/tocation. snare Cal zea Tort" =‘ Hane and when Ave. 776-77 begins 4/11. Auditions at the by 
401-751-1970. eS so a orange & felt couch ela te have on 6e.- ere . Worcester Foothilis jr ,Dased, rack 
Party Services 666-3493 exc cond Seed lea office BODYTONE 642- Audition at your best. Theater Comp., 074  piave, yore 
MOVER . chr $40, sm desk $20, ez chr Prepare with Boston's most Worcester Center, vers only. -710 
§ - PARTY MUSIC $35, tilting chr $35 sip sofa DP 300 experienced coach, Neil | Worcester MA phoné Drummer who ls pro- 
LICENSED $60, record & radio Rowing machine. Perfect mm Armstrong. Free consul- ‘ fessional, hard-working end 
MASTERS console 6’ $60, 2 sm wood condition, barely used. $100 PHOTOGRAPHY tation. 15. "EAST COAST GIRLS’ New wntd for est. Bos- 
disc jockeys to bookcases $25 & $35, sm or best offer. Please call Auditions 3/4/88 and 3/5/68 ‘iebt, Camnaie nat ton band. Have contacts and 
entertain party electric stove $70, 15th cen- weekdays "Canon somm SLAs & 3 Klausmann M h gigs! 437-9141. 
247-1793 ephisto cal review. Talent search 
ment. We have a D tury table $1600 or BO, message. . lenses for sale. Luna-pro adapted and good looks, great shape w/ Drummer with solid R&B 
(OHOFESSIONAL MIGHT. 2x0" rug'ea0, 260 oa yo Wvexcoheni cond. 407-3190, obert Polger call 628-7547 minimal age & ex- foundation seeks working 
° . - fa to arrange for audition. perience. tact Jo band. ~ 
WHEN ATLAS SHRUGS FLESCH NaMTING'so jars "Mee sico" sings | NEED CASH? | cacetoxcamerariossyscn AuDitioNS-privare 20-7400 mee alton and’ practice space 
(uniioed your chatties. 24nre, create the perfect at- — mahog bed box spring & We buy used w/ F2. 50mm, F2.8 135mm, and audition %& Bourbon & Loan SVS. Billy - 296-1048 
chal - . THE PARTY MU- _mttrss $140, 3 matresses & paperback: F2.6 35mm $600. preparation f t H 
CARRIER & IVES. 492-5537. MASTERS wit entertain OX aprings $25 each, metal s Sirmpearemars...ord: Poccece Wud tenes «= Sakae eee. a ee ee 
MDPU # 24098. BOAT CRUISES. GRADU. folding. engl bed & mttres a aay Mon-Fri. and ongoing professional 3/2'7:38 pm. info: 655-8277 vocals. travel, pA ay aes 
. ; each, MAMIYA ZE 35mm Elizabeth persona styles, Cameo, 
P . , AN- dryer $80, recond metal 1256 Mass. Ave. w/ F2. 50mm, F3.5 135mm, Appleby, Former Managing Ww. , x Sting, etc. No 
NIVERSARIES, SCHOOL stove $60, 9 hardcore door Cambridge F4. 200mm, autowinder & Director, Alley Theatre, | le openings punk/metal. Serious pros 
7 re $50 ea 524-1000. “| flash $300 (617)232-2651 720-0515 time ee ee ae cor: 1-651-7642, 
ieee citeces Tete at hut Eset Pam 
vans, : . a onal 
sGARATHON MOVERS §«— PARTIES. your party Cal immed. 256-4923, Female vocalist sought for 
local. Pianos office. — onmareen yg pes fulltime swing/r&b band. Ap- 
local mitten Call today to Porton Ang ; NUNSENSE FREE! attractive, good stage a 
th aed ervation Usher and see 8 hit ence, able to take heavy 
DA 396-8270 ; musical Nunsense for free. direction and do choreo- 
ee ATE OVNI : Call 426-0912 graphy. Ability to sing in- 
sent comer. MISCELLANY | WA periionemanctoy: some 
= Pigg Quincy the Experienced professional 
bry 3483, WINTER eee elecaen  camenenanab ane Ap 
M8 J FAMILY MOVERS STORAGE | | | open 8 for pearence important. Must be 
Local, pack- Wed. March 2nd at _— attractive, good stage pres- 
ing, 5 cegeag custo Lee - for winter. 2 7:30 je rey across Gren able to take heavy 
277. 1027 : from Guiney _—_ station, a ee rod — 
; Call an electrician aterentcin anteaters ae a ghee Sate etn 
MOPU # 0765 All types of wiring Professional director/actor —_percision is : some 
Move? Very affordable Same Sov janes wee pve er ng reade, Heavy time and travel. 
Kigusin or 2e0-eetn call Master license voice and movement ~~ “i ~ , 
Free estimates ‘ technique. Niels Miller, has 2 albums out. Ex- 
SHORT NOTICE MOVERS Servicing oy Boston . St 7 + ys ge nen perienced professionals 
Cost. Effective/ a y rolimen audition. 203-272-059 
Visa 321-1017 461-5416 595-2108 own = - 7. ‘ 
MOVERS. insur. a clase with Will bassist seeks estb modern 
prof. Pianos, free estmt, Lebow at Weistbarron of — rock/funk band w/ ' 
reasonable rates 862-5745 VIDEO a 4 Boston. 277-2767. have great live & studio exp, 
att & equip. Paul 864-3454 
_ 1 SOAP OPERA 
Female Voc Wanted by work- 
a SERVICES oe en Segoe Send Eager wars 
ALL ing T40 5 x 
BOX VIDEOTAPE MY CHILDREN” at Weistbar- attitude and pres- 
Al ron for more information call ence a must. Call 248 
pve tor Amey dh : —— SOUNDMAN FOR HIRE 
included!! . Ca : 
Need boxes for moving? |, includes Calls cost 20 cents for the first minute and 10 TV.COMMERCIAL itn Or eee (oee ato 
boxes as well as packing CLASSES rates. Tim 623-0089 
supplies. i 2 i On camera commercial ’ J 
classes with Herb Mandell of ‘ocalist estab 
661-0550 _ | FOR SALE cents for each minute thereafter. A small price to The Casting “Company at Topa0 GS Tro. tots ot 
; Weistbarron of Boston, for work/good . local exp. 
f | XY more mony yh ayer a must. 643-1123. 
Marakesh Express] ANTIQUES & pay for love. You must be 18 years of age to A a 
moving & storage FLEA MARKETS ' cians to form a rock band 
SINCE 1970 LIC & IN ee ; e DANCE with a twist. Call Frank 
inexpensive recycled Taxidermy, trophies “Peads participate. Call 1-550-5683 anytime. Charge De 
‘rR hold & C falo 825 African 350. ante- 
Meeconaemen | pete de cat ag ow distieet! : ; WITHCIAGRAME., gy SONBWAITER 
er re appears discreetly on your phone bill. Enola malts enue, Ske singer/gut/ songwriter 
i Spe 1 direction. |.€. Rain Parade/ 
APPLIANCES oneiorStorahigr$a, mune REM T. Keone! Got i 
Heater 35, Ogos, of eda [> Danceplace be studio qual. Tim aft 6pm 
Bar | coor shower beve 407, Plainville, MA,02762 265-7751 
. Peter days 
880-3535 eve 569-2347 GUNES BAG THEATER, except pro- Sas aoe \S Soreness 
MOVERS 3 piece solid teak wail Pair of Apogee Scintilla SNORE hard working and w/modern 
LOCAL-LONG DISTANCE ‘Heavy duty electric w/d, 3 $650. Small butcher blowt:. speakers, 2095.88 RECORDS & ad conga 88-89 schoo! GiGs = ideas wanted for established 
OVERSEAS cycles, 9 months old. $300.0r —kithchen table, $250. Cai) "2, 900 amp. Askng $995. TAPES , Fy oy 35 yr. old guitarist with | Boston band. Have connec- 
Nou Engand, Now Yor. Now ers] a ee Cal 879-8720. BAG, 265 Wash St, Some. YoCals, baritone range, tions. 489-5537. 
, “ : . Little Im- _rville, 02143 , Guitar pl wtd for steady 
PA. VA. OC. Aso natonwnde service r Guy eecuic wid. 3 ANTIQUE SONY reciever with remote, pressions on 30 min. tape. ee ee e 60's == wkng T-40 band. Ld voc a 
99 Character Actors wanted for tyle work. Fun and 
‘ cycles, 9 months old. $300 or auto reverse tape deck. Fully . $8.99 p.p., must. Pros only. Salary. Call 
364-1927 or 361-8185 best offer. 662-5390 LRINING ROOM SET linear turn-table. MC,Visa,Ck, or M.O. Murder. Men & Woman profit. 738-6341. 794-9691 or 687-4397 
mean Be : bullet table and chine cast: ps — By — Soentteemmenens Guilt sks funk bass for 
BICYCLES net. Dark wood. Excellent SONY receiver with remot Pre-recorded commercial Character actress to play yGeT EDUCATED rock/tunk fusion. Also drum, 
1 deck. Fully (0! to reel tapes, all Southern Belle must sing Want to learn @ foreign evs | voos. Future record- 
Won't last. $1000 or BO, uta reverse tape Fully $4 reel. Mini 10 and move well. For auditions — !anguage, how to draw, how p 
8, . or ‘omatic linear turn-table per . imum to write screenplay? ing. Roman 284-7868. 
aS O brand new. $225. 242-22 714 160 watt Sansui ae, Ot CUSNS cone. SE TES-O 105 om (or Jack. You can Bnd tome for of iiard 7Heavy metal band 
—O Brand New pre $950 or BO. Call 262-0681 Class’s at Weelock Family this and more in the Educa- sate tea ar pn have 
MOVERS BOATS platiorm for ion. $135. Call 500 Ibe olympic set w/ bere & eR Jenny ok ey 10. tion section of the Phoenix strong vocals. good looks, 
Low es d Classifieds rans. = 
-6886 bench. ‘ Call 734-5203. : 
Free Estimates . . |. ft pwr rack leg & LOSERS! Tony 935-4280, 
hrse-pwr mercruiser 1/0 BAND AVAILABLE Rob 272-1295, 8 
“resis | rl Toaded w acwran, FOR SALE, Kage wate, | Sai ormecceatiarpice, ~=MUSIC & Gold Readings Dev-iond- For party musi. Have own  See-e000 days 
442-2480 aS or BO. 871-6087. ded rail, shiva hdboara. mm eves. nie Lindheim’s theater work-  @quipment and P.A. Popular 
Estimates by Phone a music from 50's to 80's, also HEY BANDS! 
‘ Call Pat at 451-8100 shop. 277-2488 
LOBSTER BOAT: pam py KPa LINGERIE originals. Available for RENT AVANI 
NOYIEOB BOAT Ultimate In . 50 _ nian meuniere 8 Chrsitmas parties, etc. Chautlanell van lar vant 988° 
© ra Bets Beto KING SIZE wth beaut- colored | catalog, intimate §=ACTING ACTORS/ for Michael, 427-4426. a night plus expenses. 
, rap Haller, head board. Best reason- wear Band onsible driver. Cali 
THe Facke and Fathometer, able offer, Call 847-8033. Send $3.50 to UIt. In. In. 244 . ACTRESSES ae: we 
$7000 or Best Offer. Call Ask for George Walton St. (Prof. Bidng) THEATRE GROUPS: This NEED eans Chilton, 247-0672 or 
CHEAP DATE : Fitchburg MA 01420 could be your big. break! : ; 353-1173 HIP TO TWIST 
; og dvertise Phoen ‘or school tour 
MOVING LOBSTERBOAT: jetta c (— pave today | Bass and crume wanted for 3, NEED ony orlented 
INCORPORATED NOVI EOS BOAT reasonable offer scoepted. 27th-May 25th time band position. Pros bass player for original 
12 000-0000. DIAMONDS, Acting class for $145/wk. only! Call 731-0849. dance/rock music. 8, 
Locai/long distance oan, ee eee: GOLD, SILVER starting March 15 at Joy of Housing provided . space and recording. Cal 
tree box delivery. 4HF and Fathometer. Must See! Modern couch for , Movement. Stud er Boston auditi BASSIST Michael at 438-4964. 
‘271-3483 $7000 or Best Otter. Cali Sale. Blue-gray,_ w/black Old jewelry. wrist | Cet 20-4000 March Sthior | Gendw/ nat prod eke bese. ior “une nonGeg for work 
5 » ‘ar - 
ae offer. Call 437-0793. and pocket NATIONAL SHAKESPEARE appointment send Looks, dedicated, equip, ing rock and roll trio. Should 
= “ s ” watches CONSERVATORY pro- trans @ must. Serlious only. like to sing and gig. 
AY : training for the ac- photo & resume to 770-3257, 472-3691 924-5071 9 gig 
PIANO AND WE OFFER SMALL BOAT — porcn tour rama, hall: reicreowpan ie of Gane eee Thode of the BASSIST NEEDED : 
FURNITURE RENTALS, SAILING -2252. Lebowitz &Co. | NYC or summer residenc; Enchanted Forest | ;,, PASSIST NEECED KEYBOARDIST - 
LESSONS, ‘CHARTERS- White City Oiiee enaitons P.O. Box 336 band w/ material. influences WANTE 
MOVING pone gy on ad OAK UPHOSTERY Shopping Ctr. 800-472-6067 alae aps Orono, Maine include Townshend, Weller, We are a 4-piece Rock/Pop 
Low rates HAVE PLENTY OF WiND- | OFFICE COUCH Sh 04473 ps, A tp RE wr gn per 
24 hr. service, SURFERS.A28' SLOOP, 17. Firm molded w/ lower lom. 754-9821 ARTI Jeff 5-10pm 527-1602 soon, but no keys. We need 
7 days a week. | — CAT. RENT BY THE Day, swivel chairs. Call | Nathans SERVICES . Bassist wntd for Prof org. Sore w/aume synth. Sing. 
w/some synth. 
Storage a pees 471 Main St. weist wigigs. Music band ing & arranging skits a plus 
. OR THE DECADE! CALL US coin f° Ht Ss, tapes, conex. Trans a must. Call Bob 
Crane Service. AT Queen sized futon bed, role-playing and interactive rr al 617-; § 729-6502, Iv - 
oak frame will same with or 342 literature games. 1-3 nights O Aathen 
DANIELLE COMPUTE pins ssatrece. Bost otter er week. Cali John Bass needed by orig band — Keyboard ~~ 
MOVERS, INC RS wir dna ndhe a Se ng ete cio ue, vocal ability call Tony 
: ’ ° Queen size futon, brand new, MAKE YOUR RR ‘999-7677 . 
Brookline, Ma. | san GOMPAG quailty oeaioe AUDITIONS eens naodied fr orginal 
pe body tad cover. Price at $185 P needed. Orig lock band. Pro “attitude, 
res. Call Karen at 244-2469 or WORK HARDER . ; rock / , ‘ ’ ‘ 
738-0044 or 566-5901 RAM. 30 internal 485-8555 FOR YOU! AUDITION, & SPEECH image+ ‘attitude a mu must, Nor. poe ng ott ‘ and 
MDPU 2022 eo. internal tape cmealing ; CLASSES: Jeannie «On Camere TV Commercial wood tv msg 762-3675. sampler. Vocal © ph. We 
a ES drawers pus matron, new GIVE ENOUGH ; Hagen = —_— sase/voc 8 GTR/LD VOC have vinyl, eiepley, and gigs. 
.  €ondition $200 'e classes “f w mrktble songs, sk Leave message 935- 
SE «Brand new. with warranties. after 6PM INFORMATION . . . intro Class: No Gharge-Mor “Teen TV Commerc drums & keys, into Rush, 
wa - 
TRUCKERS pe tnt ata Single wood trame bed wi ray can pelre ay vespong| March 28 or Tuas March 29, HERB MANDELL, | “2% Genesis. 387-1608 
MARATHON MOVERS COMPAQ best offer, prey ow on the benefits of what they neccessary 32 Station St DIRECTOR B. c. KAGAN HIDING IN PUBLIC 
1-6 men, 2 vans, . ill, 20 megabyte, 5 purchase. Especially the Opposite line Village Classes filling tast PHO seeks drummer 
local. Pianos office. months old. $2750/best of- 1WANT ICE. Not "sting alt you can in MBTA also Sat Day-Long Now enrolli Promotional on Must have own 
pada fer. 876-0331. your old wooden furniture. in | onger mh fewer resus | Wkshop: Auditions, Speech, forlate winter Winter Street Boston equipmen 
Beast of Burden 676-2028 HP portable+ $12K dynamic a. = improv. 277-2488 for info classes 617) 482.0336 e New 
Van, solo/ duo From 1S/hr. — ™memory, ext. drive, printer, — Ceawnntoes od ry ean ae rs 277-2767 Hocus attention original music. Requires 
pa te Dee manuals, 1200 baud modem, Warnes = cl ooo, Individualized Lic by Commonwealth of GAN YOU TEACH? Ex- me pana ony 
Blue Streak Moving Co. Pro- leather my = end pee pends nn Roe Rom 967.12 s tion, Elizabeth , Poe. Mass. Dept. of Ed. perienced gtr teachers Call 
rates. Cail 576-1170 247-3061/Wv. message. ion, 250 oF Dest offer. Call “1234 ley Theater 780-0518. = Imusic Shop 626-3036. eee 
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KEYS/SAX Top 40. oldies bend, seg KEYBOARD & —"emmond Elec Organ, con-  folend IS 100 sampler w/ SINGERS- MODELING 
T-KEYS out and work. Call Arnie PIANO pry tyra gen oh a machine w/ memory SONGWRITERS —_—_——— 
ned, 884-4825. LESSONS gan. console w/ rotating cartridge $299. 776-5181 Professional a progudtion co. ABSOLUTE TOP 

schedual. T good Urgent! Guitarist sought Alt ail levels. Berklee —Yibrato output ROLAND AD-300 hig te 

4 great Neat commercial, pany td grad. W/20 yrs experience $1200 or b.o. Call 560-0406, used 1 month, ors — oo and Lyon) a se 4 Up to WAGES on 

ponreeeee, Sees 0 ph, SH band. Chops a must. Exp., Rock,R&B italian Violin Contino 1922 $1700. Leave message industry. Call ESS Produc ercise wear, lingerie, 
342-6971. looks, vocs a +., Call $1600 Viola Fievera 1984 923-7738, Call after 7. tions at 284-0707 day suits. No nec 

617-283-8945. and experienced $4500 Cail Marco 267-6591 Ladies only. 7 

LAST CHANCE WanTED te w/electronic keyboards. (Boston) Simmins SDS-1000 elec- 

TOREGISTER —boardist owes for 14 Legsone tailored to eult the ED Casio Cz-5000 synth good pay poss. photog 
seminar. Next class begins WEDDING-TOP =e _ TAMA ART-STAR DRUMS. SPACE scription. P.O. Box 375 89 
March 7. Special in- 40 VOCALISTS! Ivers & Pond plano, wood Over. Mass Ave Boston MA 02115 
clude Carter trom CO MEEDOAGMEAT us Ex. _Dullt 1929, new 8C- —1984'B pe set. Boom sind 
ager of } a Marian $100. pand 1 oad 4 own you'll hear. eases best Incl. or BO, 756-3057 to shr po nites/wk. | ies earnex.$ aise 
Leighton Levy A&R for peri to start. B solid voice . oe, 250, with Tama imperiaistar 6 pc set 980-7428 dancing nude No 
prom nag yeep gy pon Ram ay RS B-Jazz. pro pono ap ail used in Gath = w/ Titan hardware, hd shell exp. nec. Call 
SECTION” eon-40s0. The Voice ‘Studio exe. cond, lists $1500. wil cymbals, roto REH studios. Lg rms, drive- 

SECTION to register cali info: Tony, Bill at $o2.2906. Sec. for 7800 — offer, oct. $1100 Call 427-4275 ask ink loading area, min. to Boe Slim attractive women 
—— Woodwind, bowed string, 569-3920. : 526-6334 apher non-erotic. 
Lead gtr, 37, seeks gig into guitar, plano, and voice in- Tg Tascam 308 Recording 77% ye & Rets 
— - have’ students sound blocks A. B& G many for 8 track use ex- Rehearsal 24 hour ac- Solo. 734-8879 
Giny else and/or secoustic. We waiting! Shee $15,000 or beat Callent_ condition $1700 list cess, AC, load- 
Inge. Equip/irans. ioe0 weet slseder in music ME Sree Venehe Coop plane, will sell for $1000. Also Linn ing dock, 1 bik from Berklee, a 
— countan We aot INSTRUMENTS exc. cond. never on the road, un aie $150 & up, 566-4200 ENTRE NOUS 
cnge and «© SntmebaMCommacrine & BMQUIPMENT — 0 tiemisnes, $3,000. Cali 
double-bass drummer {for interview call Lisa Powers “uses 925-5334 afternoons. THE NEW rthday Surprise 
herdreck/neeny mets Nand. ene $100. Glen 738-5685 LIQUIDATION (TASCAM 388 SOUND MUSEUM egy a tan 
infi. include; Dokken, Ratt & WORLD'S SPIFFIEST POP  Aincet brand new, must sell: SALE om gt 4 REHEARSAL shown Bi interest/never 
AND JAZZ BAND SEEKS w/ mic cables & tapes. Mint 
Crue. Cail eves $90-5850__ ORGANIZED, CREATIVE Fender precision bass  Pessriex | SL-Sete. eer, condition. Use 10hrs all Boson'Stoseerth trect.ix- Sound. Dheto end phans 
LEAD GUITAR, needed for AND DARING KEY. Sa, Tae Fee Oe pepers/pkg. $2400 call Nick cellent prices and clean at- 
band. Call 646-8017 Eric RECORDING AND GIGS IM. Pease, nicese. Tt ae fable Thee. $100; pro-minded bands only Psp A se cndy 
MINENT LEAVE MESSAGE. etric Call after Casiotone 405 TASCAM Model 15 studio . Call Des 423-4959 cessful good 

LEAD GUITAR WTD 479-4023 5:00, 777-2172. $200; Roland sommes ae ‘ board. 18 imputs 8 SHORE looking tor attractive, aft 
sarerviN seeks INSTRUCTION AMPLIFIER, Mesa Boogie, Bin: $250; vyilonde Strat Extremely quiet, used only in -§ 4, at pce ae at ee od 
You have pro att aul, x wy, 2485 days, Track: $400. Call for MGM Recording rooms. We buy instruments {ween fate fprttne om De 

, trans. We have the rest ERK RADUATE 603-883-0486 eves, wkends 469-3097 7 and amps! Call 592-9496. relationship BOX 3295 
tap, eget, contacts “Cal \essons. All levels. Will have fectionate, affluent, 
tor act Dave g51-8774 and ‘fun learning. Ed. 266-1874 athletic, attractive, su 
Steve . Black Spector Base-top of a lng Be 
poy gtd pr ing. $1200. Custom Aa oby. Box 5125 

mend 4x12 cab with JBL E 120's ttractive educated MWN, 
Guires omy. 156-6611,” —-88king $600 call 286-0023 . $2,510", 170ibs would like 
en ie harg Pater Wolt and other singers sx. Box 8072, 

will teach his world tamous en artte 
band. Pros only. Live and = dents. All pad, poontoens 
studion experience, corrected. Significant vocal A TIVE TV 
available. 282-6853 rst improvement assure intelligent, in excellent 

yt ° 8 Cd) 
Looking for a Tapco Catalina 7581 efter 12:30 pm. a 
Series C-12 or expander. KEY-BORED? Master of tall, assertive man. BO 
ae Frank 1 teacher, founder, NY Schoo! 5200. 

Jazz, now Boston. 

w Study rock, blues. jazz. Ow. Attractive WM 40's, finan- 
my Sp Ts. ee hee 301-6004 area. Works nites, likes 
pro, ded, front man. We have game mys 7 Seeks nice, 
reh space, ; 23-25. Call LEARN PIANO sensuous for yg 4 
AND KEYBOARD! 2008, Boston, 02108." 
uate. Testo not apes. wan | otenare, to Od ce experenen > Attr MWM, fit, 40's, wi hing, 
apes : & kat wieetace Compe Meet and talk t em cae 

“ nd taik to: 
Part-time band seeks com- ciuen, ond Snasstee! 8 den eet a but...Box 737 West Acton 
Dives, jazz Tock. 900-5747" Amid eequencing, lean eb A nt 486 kinky ‘sub seek stm "dom 
- - bik & male. 
PRODUCER ezizs. 1-550-HUNK (4865) Proto, sin, P.0.BOX 
ENGINEER LEARN PIANO on, 
mtech proaeton stat AND KEYBOARD! BISEXUAL Avery happily married 
terdable rates. Cal DA id 4 1-550-JOJO (5656 ried man 42-48 tor 
Productions tor more info Lome ty yo ship. | am pretty, slender 
, R&B, fusion, , 4 
782-5185 ask for Danilo. (och, Dhues 8 B fushan, fie 10 laugh, and aok that 
Pro lead singer/songwriter sition, and classical & Jazz 
evabable, Many years exp in theory. Advanced Synthese LEATHER/LEVI ee oe ax Pane 
quiter end percussion. you Si, hare Cat Aan 1-550-TOOL (8665) ee ee 
& yy metal 
817-884-8842, iv message son phan Ta 8 td ‘a Ww. Dc. 
Rock band, R&B, top-40 and = weicome. can Maryaon ; cessful, male 45, 
gthers. wanted for South Murphy at 628-2244. 18 or over « Completely anonymous wih goed pomenety Se 
jor unetions. 628-5008. 20¢ first minute 10¢ thereafter 20-32 for a mutually reward- 
eu wah ss ing relationship. Beautiful 
ITAR BASS KEY- ; ; 
SALES MANAGER SAX, a a Saye 0 mant ot 
Acton Music Center seeks ORUMS : Occasional travel 
musically knowledgable per-  § CAMBRIDGE for business social 
S aaep our retail sales MUSIC possible. Photo appreciated 
dept Applicants should have 491-6433 a answered. Box 
p~ A. , aX... & related MERRIL S 
RSHA\ ; Y RN 
effects. A good k of of Tele 67 $575; Strat Reiss 
pa wprarece = BARGAINS —sowntADmosaltiivesoo iam, STs ucies © STUDIOS wan ee oe uty 
devices Is essential. Acton rehabilitating voices im- E! $500 Yamaha Classical 73 $400; Fender 12 $550; FT WANTED your course 8 
Music Center is a fast grow- ired by vocal abuse Black Hondo Acoustic guitar G2455 $250. Leave Gibson Thunderbird bass LO and pee ae 
salary and benefits package — Scoustic, K Arcttop acoustic ao nena Says 247-2238. _— ing vein ioft space. Boston phone #, please write with 
For a motivated individual guitar, Hondo Z Les Paul : area only. Will consider to contact. Dave PO Box 
interested in a retail carreer copy with case, Seiko music 1008S ae ee AW, recond = cng oy sublet. Call ou = Sameniie ie 
call Ken Lecomte at tuner, Stadium hy channel switching. Re-verb dam i New BD the ape: as di 
© arrange inter- Gorilla practice amps, and effects. $335. Call Gary new manog lequer finish. best in Bos loc Great price '@ 
der basemen emp, 2 Law- 262-7475 $2900 + 1 tuning. 536-0526. exclint 423-4959 MAKE BIG 988 
Lawrence A300 vi 55, w/ 
Female YA phone 


En 

Medway Ma 02053. 
SHE CRIED 

Seeks 


committed soundman. 
Transportation, equipment a 
plus. Call Michael 427-4426 
Doyle 262-2666 leave 





r 





SINGERS 
Orig hard pro rock act w/ 
space/ equip/ exp sks male 
singer/frontman w/ looks & 
live/studio exp. No dictators. 
Rob 453-1771 days 


Singer/writer w/ major label 
int sks band, musicians for 
performance & writing. 

pros only! Leave 
mess. 522-2588 


SLAP BASS 
| play slap bass. If you need it 
call 649-7158-Brad 


SOLID DRUMMER 
Seeks exp rock/hard rock 
band w/ future. Have trans, 
equip, & pos att. Willing to 
travel. aft 5, 603-434-5510 














perience. High quality P.A 
and effects rack also avail., 
all at reasonable rates. Call 
Tom 1-224-4221, or Dave 
1-837-0832, keep trying. 





Vocalist needed 
for established 
regional metal act 
ready to record for 
MAJOR LABEL 
with tour. Must have 
powerful voice, image 
and experience. 
Rocker IT Management 
444-8054 














Lowest prices. 
Pianos bought, 
sold, rented, 
moved, 
rebuilt. 


OPEN 
9-6 


5 Days per 
week 


J.D. 
FURST & 
SONS 
PIANO 
COMPANY 


185 Corey Road 
Brookline 
Off the 1700 block 
of Beacon Street 


738-0044 














power 
amp-300 watts, Roland 
TR909 drum machine, 
Ibanez Stratocaster. Call 
-Best offer. 783-9282 
or 232-5153 


i 


Marshall SCMeOD Sw 


all tube, chni swtch $500. 





Washburn Mir acoustic 





. Fender 75 head 
$125. Music Man HD130 
head $150. 628-8989 





CUSTOM BASS 


Fender jazz bass customized 








Fender Stage lead amp. mint 
cond. 2 chan. modifyd w/ 
ftswtch $300 or bo. 
391-3845. 

Guild Acous/elec, mint $400 
Washburn elec mint $325. 
Yamaha CP70 $1250. 1000Q 
FLW spot, like new xtra bulb 
$550. 783-2941 


GUITARS 


FOR SALE 
Les Paul Gold Top -1968, 








Super Chet, Rick 12-String 
Strats, Teles etc. 783-9491, 
267-6077 





Musicman Strat, $250. 
¥i L 





MUSIC STUFF 


FOR SALE 
FENDER STRAT (Black with 
locking tremolo (1 yr. old) 
MARSHALL mosefet 100 
watt reverb combo amp 


Tyr. 

FENDER RHODES 4 voice 

electric piano 

ROLAND Juno-60 synth, 
bass speaker cabinet 


PVY PA SPEAKERS FH-1 


Lows & MF-1X Horns. Exc. 
Condition $ 575.00 or Best 
Offer. BLU 6 String 360 semi 
hallow bick. Inlaid neck 
$350. Or best offer Call Den- 
nis days: 296-0090 eves 
331-8208 


Roland “THRoe anon ma- 


chine (still in box) $230 
Tascam 244 4-track (still in 
box) $575 Roland cube 
60amp $250 Roland Juno 
106 w/ anvil case, pedals, 
cords and cables $575 
Yamaha DX7 w/. case, 
pedals, hundreds of pro- 
rams $1000. invisible stand 
70. Cali 620-0321 


PA eaqpt- EV horns $250pr; 
JBL bottoms ; BGW 
500 $400; Yamaha X-over 











cords included $695. 
stage lights $100. 592-2769. 


Piano Haines Upright, $250. 
Bench, $50. Fender Rhodes 
73 suitcase, Mint cond. 
$400. 522-2536. 

PIANO WKSHP CLR 
Piano tech needs room. 
Must sell current inv. Used 
upright and baby grand start 
$250, rebuilt, recond, refin. 
Delivery avail. For appt. Call 
Rob 767-0113. 











PRO AUDIO 
Klark Teknik ON 780 digital 
reverb with chip updates, 
$1500; Eventide 949 harm- 
onizer, $2200; 2 Ashley 
SC-33 stereo noise gates 
$225 each. All mint. Call 
863-5178 leave message. 


age 
electric guitar. Natural finish, 


. No feedback $400 
787-5490 anytime 


SOUTH END, Acoustically 
designed studios. 
d, nr T & Pike, easy 
-in, free parking. 
or shared. Avail now. 
338-2171. 





STUDIO space to share in 
jent dwntwn cross 





WHAT A DEAL! 


OR B.O. 
panel ee synth and con- 
troller; MKS-100 sampler; 
TX817 synth unit; Korg 6- 
channel keyboard mixer; all 
rack-mounted in heavy 6- 
space road case. Call 
782-9221. 


WURLITZER CONSOLE 
bench. 





253-6603 or 387-0754 


Wurlitzer spinet with bench. 
Excellent condition, $1000. 
566-7786 


Yamaha Di500 delay $300, 
Fender Twin reverb $350, 
Gibson L5S_ w/dimarzios 
$650. Cali evan 536-1086 


Yamaha DX-7 keyboard, Ex- 

cellent condition. 2 rams, 1 

rom. $1,100. Mike or Enid 
-8751. 











MUSICAL 
SERVICES 


LAREN N IN 
QUARTET; Music for all 
ocassions 244-6937 or 
524-7729. 


Hear rf composititons. 
Composers/arrangers, 
check out your work with 
ome from MUSI- 
CAL OORDINATION 
SERVICES, 628-0006 


MUSICIAL COORDINATION 
SERVICES- arrang- 
ing/production. You deserve 
MCS! Call Frank 
617-628-0006. 


PIANO TUNING 
Also total restoration, buy, 
sell, move. Norris Pian- 
oworks. 767-0113 











Great light, elevator. Great 
for ius, design, photog. 
$230-290, (heat incl) Depend 
on space use. 482-0336 Iv 
mssg. 





16 trad Mis o0 wns HOUR 


Price can’t be beat for this 
newly outfitted recording 
studio. Call for info & tour 
423-4959 or 482-4085 





Super times. 
Lets give it a try! box 8447 





BIWM, 22, 5°11, 155ibs, 
brown/blue. Pr: , in- 
telligent, discreet, 
masculine, t 
fused. Seeks similar under 
25 for friendship, 





Blind man desires oan; 
ured woman (40-36-40) 
needing discreet passion 
with feeling Box 8479. 








Hrny? Cali this magic 
number for a man to man 
talk 1-' 


IN SEARCH OF 


Very successful busi- 
nessman look 





rf 


tween 16 & 35 who would like 
to be treated in — 
and enjoy the finer 


has to offer. PO BOX 772 
Needham Heights, MA. 
02194. 





in or ki nam 
or 5 
Box 507 Lincoin, MA 01773 


GAY MEN MEET THE 
MAN OF YOUR 


Join the 1 Lee 4 men 
who have called 1-' 1515. 


MISTRESS 

HILDEGARDES 

TELE/FANTASIES 
Speak to one of our live dom 
ladies who will make you beg 
for more. 

CALL 718-520-0085. 
MC/V/MX 
MWCpi att 30’s seeks same 
for frienship and erotic 
adventures. Phone & Photo 
Box 1024 Derry Nh 03038 

















For Women Only 
1-550-1003 


fantasize about women doesn’t necessarily 
mean your primary sexual identity has to 
be gay. Completely anonymous yet totally 
intimate fantasy telephone talkline where 
women safely reveal and experience their 
most intimate sexual fantasies with other 
women. So slip into something a little 
more comfortable and let the excitement 
begin. Call 24 hours. You must be 18 
years old or over to participate. Toll 
charge appears discreetly on your phone 
bill. 20 cents for the first minute and 10 
cents for each minute thereafter. 





Just because you 








































































































































































































































































































































































































































































































PHOTO ART STUDENT Indulge Your | * ‘SILK & LACE SINCERE X SWM artist seeks SWF WM 32 and BIWF 27 aeararenesainaiiadll 
seek 
sSaghe SWF for medelng, § a aoe oe ar DRESSER 24-20 for relationship, My sey, BF 20-90, for erotic MASSAGE & IMPERIAL 
with photos for my daplan Most men,interested in x-dress- been gay interested in moot. and chiton sik BOXeaaa. )— dE SCORTS ESCORTS 
tastefully ald out, Dacreton ing A Sete Stated kg 6 woman wen cod 20. cing art police ro: WMGpl,207s-3078 pre-op ToT for the royal 
and confidential by FORBIDDEN hrs & dressing rr. Mall eneagrad wnt gon cangty ook mance. Box $187 fivacious, . very aim to pleasell Call treatment 
gentleman new beautiful in a dress and love SWM \.  RONSO-. OOP ae : 
Call Sean 442-1934 1988 to Box 1088-P to cook, clean, shop and Gwnd European male, 24, would Wxe to mest other hap- 445-0201 
eel 2254, or call please ol pee venp Writ heb him with’ ne" fimited fun and one Boston & 5 Outtatle an oe 
FANT. ‘ASIES ONESPECIAL. «baking, Nontio, conciderste, needs your help. Box 8474. sunny Galeenea “ties. ile baer d 
ONE SPECIAL  sensitiveand asatientivessi — T5 tion assured. Box 5232 ALWAYS READY 
LE PREMIER. arms 20 ma enone gem, Know Now to be. | am very TA bright & welled seeks WMA WF_307s, wd lke to wilescort man for out cone = 
3 dining out, televised spor's— Shg'would never tt you tor-  fighsuec. & attract. WM sabat.cpte tor caleging tine. ‘venient Woogton eve. eny- OVER 35 
The ultimate telephone fantasy EROTIC ieee i My —— - that you are a woman. , tall, trim, non- New to area. Box ; time please call Sect 
cleanliness a sooth g es this Isa commercial Smoke wno is secure emo- 247-1138 Re Older escorts needed. 
x= a a serious, long-term rela-  Savertigament, Out Mt oot tionally, intellectually, ‘sex- Ying & attractive lady has An escort fora mature If you're over 35 we 
(416) 862-0012 PHONE Hore Photo and phone. and! Gp in fact exdet. My e456 possibly want. knoreetinal  Seeisas OOM Sacral 
‘ . lease call 
FREE CALL please. Bx 0086. wad ethers wth er ee am very eftic - 
Hcl | LOWRATON| Sees See Mens See See eee | 267-2205, 
MA, 01810 a to 30+ 
See ie tonne and Gam Te Seana. eae eemeee memaee Lee 789-3730. Safe. 
and for leg worship. Discre- portunity to discuss and 25-40 for ae rd Yng & attractive lady has Bi W male will escort M, W 
THE 712-262-7153 | torssewed.00x 200. Faetingto areesing, xing photo and phone number to Possibly want. Interest n'a call2702148 
5 to . 
ADULT Rg ag OS le OS BL Ty epee 
phone bill costing 20 cents appreciated. Escort incall outcall A/C 
creet t relationship Andover MA, own hours. Must be 
HOTLINE Box ee cans for each minute tere : WELL HNG STUD Yong MWM on ht ori night a gta =m attractive and very 
CALL No fantasy Is too wild, beaut- Please call any time.! i'm just the fun-lov- svc fm M, 18-35. DT Copandaine. 
; in. _ (00k forward to it. ing, ht, sxy Gon tastes safe. 9° bgnr. Ht, tested. Ltr ot Transportation 
TOLL quiries only. Po Box 3292 PRGNNT & clean, ht sx anytime w/awell _intent to Box'5233. BLACK TIE not necc. 
HRNY _shing 22 y/o guy. Please send jale escorts 
OPPURTUNITY FOR © Nursing mom. Let thi Photo if possible. Box 6425 Young executive seeks at- Coton cores 1 Call 786-1695 
FREE fe MS-MRS RIGHT See U Any iaos be 1°, business trip for 3/8-3) 190 or inte 
; mature gr oe ’ LA and Las Vegas. Airfare, j 
eo “French-| Sexccceene Sthamateat *  aatacme series wath Si or maroc 
-346-4580 Box 1243 W. Concord MA Real men let's get together {20 friend. Ban mya Tauri ae CENTERFOLD 
eR RUR RIN rtm AEN ® - . WI, MA 01830-0360 - ESCORTS 
24 hrs. —Connection— Busty & Blond Escort Will Firm 
nation’s ny. & 6", yng, bin 786-1695 
finest adult most D “4 h phe 
entertainment os Cali Cond} ond Laure for an 
oie xt iscover the Mystery Soren 
95¢/min sexy s GWM escort 23 avail S rer taney 
: young coeds tha t D Wi W * Mon and Fri. anytime, other Your Fetish 
oy = rives Women Wild! | iiSh2F |sznss actos 
ll Live. ‘Try it the Absolute discretion 
/C, VISA, 1’ GENTLEMEN RELAX Sasha 
HECK & ed, dont nr cy of her home. 523-7615 
M.O. ee “sng pegged reas 
rr 
Ads ca oat spore meter 
RECEPTIONIST 
= selective, sexy ; S WANTED 
“,| gentleman. g of Pleasant voice. Good 
manner. 
; ~ | Dmnt Mistress Lovliness Eam top $ from your own 
; Female Escort : 
P) Wi eet Available ? Outcalls poi 286-2360 
: $20 > 445-1619 
Escort o 
Talk ree A Monique 
ditional Calls friend etite, sensu 
: 4 ous 
738-7570 J | 5 § 0 7 7 7 7 cent | | ete 
cal mee moment. . . 34. An hour of 
24 Hours 
Erica sheer delight... 
Intredecing .. LC3-6311 for gentlemen of 
Panties Etc. You must 9 18 years of age to participate. Calls cost 20 cents for the first B ost aie high standards. 
minute and 10 cents for each minute thereafter. Call 24 hours. Char; 
=> wap . Charge 247-3 
== = appears discreetly on your phone bill. (Call us now.) F 93n a olay pees 
. ast, only 
Phone sex for ene — 
the 
discriminating In your area tam a wild bends TEXAS se th Preepronst rece] 
gentleman Straight, lesbians, ome DREAM LINE MAILBOXES Receptionist needed 
ae PR ae” | For your fantasy, call D.L.D., 310 Franklin St. A&B Dainty white piesa as 
SS r) threesomes. sp ay sla 512- gio enabianeg 87, Live Pouty line, blonde Noses full time 
Most confidential récker to ratt n’ -656- 423-3543 to rent a private Ph curtis, shapely legs 10 p.m:-6 a.m. 
j & discreet * 2608 mailbox 5 one 
Dominant roll with. Must minute walk from Faneuil NICOLE Exp. preferred. 
mistre ; VISA/MC Hall/Quincy Market. F P 
sses always Internationally known have long hair & | antasy 786-1695 232-9138. 
available oan) excueees i 
a photo. Write to Female escorts also 
$20 serving all Box 8848 VINTA Male & Female 5 ANNES eeeiad 
ew. England r NT GE : 
M : INTIMATE 800-544 
C/VISA me MEET ATTENTION! EROTIC LIMOUSINE I 1068 A 
Prepaid calls: UPLES INTERLUDE New Stretch 24 Hrs Special pe: 
$15 SINGLES MEET The with Sensuous Cadillac M Lady So p hia's 
Patines * oo“ Southern Belle Limousines ajor Dominique 
Satin ils ks E T.V., Bar, redi © 
ST Associates SINGLES “ea ae ee Telephone, Credit ere neeors 
#0. Box 34 rte M : Video, Etc. Cards Referral 
ston, Nous/ phone fantasy More than Service 
02134 Escort PWR 2 Reasonable Free call PRIVATE 
4 Ss. i ae m3 rey Rates back ENCOUNTERS Outcalls Only 
. Wednesday MC/Visa 24 Hours $19.95 ESCORT SERVICE 
=~ at 6:00. 203-782-1277 738-0044 Attractive male and TA4-3953 
| °595-2303 
Bond ; li | / Escorts Needed 
age up 9 Garterbelt & 
and nowhere to go: of eoure! 
of course! 
& saree A FATAL 
Affectionate, 
exciting ATTRACTION 
LC3-3982 
bl a & 
Laura Beautiful 
Discipline cebeel 
E t 
Welcome to the exciting world of GENTLEMEN as 
uninhibited personality expression where you can safely talk try something new BLONDE 
2 = about crossdressing, transsexualism, transgenderism, and other Se hair 
related issues. You must be 18 years of age to participate. Calls Verifiable outcalls only. tanned body 
: . cost 20 cents for the first minute and 10 cents for each minut hereird 
The punishment you deserve will cost thereafter. Call 1-550-8887 24 hours. . = 25 yrs. old 
° ° 5'6” 125 Ibs. 
you 20 cents for the first minute and 10 38DD-24-37 
cents Rae — minute thereafter. You and sexy!!! | 
must be ears of age to partici mse ni : 
. y ge to participate. gE é senitiescorsto | | MUST SEE 
er all 1 “550-2222 24 hours | | cxcitevourevey sense | TO BELIEVE 
charge appears discreetly on your phone bill. Outcall . 
Coming Mar bil & 413 AREA CODES ONLY - TOLL CHARGE APPEARS DISCREETLY ON YOUR PHONE SILL 232.7377 ge tik 
- ~~ ‘ » | = 
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ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 














Beautiful Busty 
Co-ed new in town. 
For men of high 
quality. Very private, 
luxurious situation. 
Kristina 
723-5115 


COLLEGE 


COED? 
Attractive 
escorts 


interested in 
earning top 
dollars 











256-2360 
/magine| 


A lovely lady 
Tall blond, 
green eyes 

Curvaceous 

brunette, 
blue eyes 
Petite auburn, 
brown eyes 
Athletic tanned, 
brown eyes 


876-1366 


Outcalls only 
All calls verified 




































































[Memorable | 





Escorts 


For enchanting 
memories that will 
last and last 
forever. Enjoy the 
company of a tall, 
lovely, young, long- 
legged, blue-eyed 
blond. 21 yrs. old. 
Other very 
memorable, 
enchanting ladies 
available. Serving 
all of New England. 
Couples welcome. 


Escort openings 
332-7961 
Open 24 hrs. 
All calls verified 
OUTCALLS 








ONLY! 








451-2676 





Dream 
Boys: 


Boston 


We offer you 
more pleasure 
than you get 
from your 
lawyer for the 
same hourly 
fee. 


Our men are: 

* Discreet 

* Exciting 

¢ Everything you 
dream of 


"Dinner 
engagements 
at no extra 
charge 


To experience an 







































































































































































































































































































































BACK GAY'S| . Sees Every man needs change caivout-cal 380-1395," "Stn, poodioaking intel gin TAKE A WALK AFRICAN 
FINEST hours dial 442-2931 of pace or 5 ton area 437-0000 ON THE WILD 
ferent to ge ue lems NORTH SHORE QUEEN 
ESCORTS ESCORTS NEEDED | word les stressful. Our ee Not a canmous incall SOUILIEAN COMFORT 6 SIDE Reterral Service 
meauourea |  Senten_& Fonda, dave core ar pleasant and pro. wi Gall 6-3 woekdeys CAMBER B/D" &” SEM sro ew 
437-1751 ambitious & attr, call (305) eeleution or tension breaker One good — CORIN ase tind 
Collect time with ° 
tao a Sroerieneed etsed Se 2s ia ne ively black dy Call Tine 523-7628 ornoerseanis tes 
tractive and well built. PERFECT ESCORT 
\ d in escort females ,, An attractive une EA OT SC ORT itn mit 
day or evening also /nhibited ae oe for great legs, slim body and Sweet and long- , 
ey ee ee i Le rr On 
BLONDES ences available 949-1390 your — Sc Bay — standards. Please call dependable F @ 
Red lips & FANTASYPLUS == DOMEXPERT true, "Discretion Sled. * ecoeeaceeee escorts Escorts 
—— For your ATS men. sre to tr dom, You —_ Tunaes Garnet it one od outside but ion available t ni a8 
786-1695 call/out oat 322-4237, For mows chow you how you can dom by 2 F's! qvaiies corte in te area to worm 542-5907 = Eooats Not 60 
GUDDENSECRETS, | Sota foc got mo best, ,SATIMANDLACE ,, Top-tivo 
eee Bb a = Supe” BABY 80 
‘as em going. We have . cin. safe 
eailanmnitn talented sencorte that special was ee relax? ‘Satisfying male massage, by For wll = Ad . a af. be TEMPORARILY 
will do hot B&D To al the men thet dere to TaN Og quate) Ouloahe Call Grog et 254-2269 very unique yng man safely Check out the soft YOURS 
— for venck | ong a ae 2A unt is 56 = Scott irish looking to arouse = ee touch of a sweet Escort Referral 
aa oli MUSCLE BOYS safe 625-6964 days Punch in number . scart, Ladies & Gents 
escorts men * ee i 
7es-te0s J} fenige een Mcivon LN aKaeNGeeS” —_SIZZLINGHT  naereuas iseeett | Retdytoserveyou | | Anytime 
lar escorts wanted. loalne cscbna ara a . 24 hours a day nywhere 
A Smile —— pees terapeutio. mazes 82 for Sh conv loc 889-0018 call 327 ° Call py 4 
A soft touch 
A aiaar P Rondoame GAS chaemins MICHELLE satiomon caly, Oa 5 wrlowr healiny & All calls verified 742-1608 
hour... = Lance at 522-4772 €8- Beautiful outcall escort. tg 10:30 am til = Vy es escort. Women Pp se ae 1-800-248-8829 
STEPHANIE grein NO CHECKS wats 
723-5027 284-2121 Benefits Available 
— * i 
3-B’s Real , pr _ Did you ever think 
Beautiful ~ about becoming an 
. Mistresses, escort? But 
ne Ph Fantas ESSE NCE hesitated... 
= caval one - Y 2 ——— 
Verifiable Outcalls Sexy, pene a 
inly openings for a ieee 
894-8855 young coeds young meget pner psig 
¢ black gal ay apa 
‘An tate coer awaits transportation a plus. 
with an bnterestiog your desire. ae ce 
BRENDA INCALL F ———__ 
Outcalls only 522-4925 Call 87s any 
739-2923 OUTCALL 
ae ee 
“THE 
ULTWAATE 
Massage + 
% Steam * 
on BTA, ‘ A PREFER 
Toll FREE 
Winter Warm-up Callback 3 
A-ONE 1 a.m.6 a.m. In NY «tie 
Low, Low Rates vit 10S 
REFERRAL 24 HRS. /7 DAYS Any Fantasy Arranged 
Attractive, RATED BEST IN U.S. 
personable MC/VISA 
escorts who enjoy 
their work. — Outcall 
Available for Handsome yng guy deep re- 'F YOU ARE DIALING AN  Mstrss Lisa pre-op escort. _Petite attractive French escorts with 
singles and Saeaion cnumamy 40s teas CAREFULLY, Oy coronas Sereeeng 8 ere east class 
couples Greek dude available for  Kristas back serving Boston Nice yng WM will massage —_—Pre op escort | can take care 
senltie ne n a nd cpls pod At mre plana a. Shawn at pty maga 
Busty Blondes Now Hirin . 24 hours 
Attractive VICTORIA FEMALE’ Diane's 32-7377 
Pena gaucn | | MISTRESS Ima soft sensitivespe- | | ESCORTS Escorts 
‘Beauty RENE cal gal. Imainainan | -—=——=— oul oly 
~ — a “Exquisite” exclusive circumstance arate. meg 
ead ertemsuanaa pleasure to provide you with and mature. Full and Lovely young 
gentlemen ane relaxation and privacy. | | available with above aon pneye 
pain!! average pay. For a available 
874-8855 523-3982 : confidential interview 
co-ed couples avail. Call, Let's Chat | 381 -9476 
ver. outcalls only PC3-4847 123-3684 
i 66ha)9 ; ; 
Private It’s your choice, 
Unique | | Collections cevead <a let us help you 
Where | | masse pris is make the right 
p " 
Becomes Referral . 
Realit Service | | ANGELA’S | | 1 
y ESCORT is back. ~ 
: A collection of SERVICE Come 
Exotic Ladies nae ae” to 742-6845 experience i N 
, Prsssger Serving North to 
Dom. avail. con, agua e pleasure 
Fox every occasion Open | |°f expertise} | South East to West 
Couples 266-2228 6 6:00 p.m. - @amm) Escort Referral 
avail. 266-4443 3-00 a.m. For incall or| | Qa og ue ea 
lS ee 6 Stew outall | 
Ouicelbealy (i hoe tO service. OPEN 24 HOURS 
Wkdays 
825-6113] | zee | poe 286-3055 ee 
ends € Occasi : , 
2 p.m - 4a.m. CORDIALLY s10n yon 
24 Hrs. Cette 4 Verifiable 
14 correspondence. 





































Referrals 
if you like the 
beautiful tanned 
blonds of 
California, you 
will love us 


} Prompt and Personalized service | 
| by attractive female escorts for | 


The only referral service in 


ESCORT AND PERSONAL SERVICES 


the discriminating male. 


“Experience our world 
of excellence.”’ 


1-800-225-1082 























423-4823 





outcalls only 


All Escort 
Calls Openings 
Verified | imousine 

Open Service 
9a.m.-2 a.m. Available 





i} Escorts wanted. Attractive and responsible 

















Boston that offers toll-free 
calling to all their customers. 


outcalls only % discretion assured 


Lincoln stretch limousines available for alt occasions 
2 hours notice for airport service 


individuals interested in escorting men 
Must have own transportation. 



































HOUR LONG 
dominance TOTAL BODY 
‘ . MASSAGE 
high heels 
1193 Walnut St. 
tic wear~ Newton Highlands 
(a hee Newton open 7 days 9-10 
965-1066 























CREME 
DE LA 
CREME 


"The difference is quality" 









We have something 
for everyone 


876-5068 


















Now hiring attractive 
female escorts 
















YOUR PLEASURE IS 
OUR BUSINESS 


CITY 


SCENES 
739-2923 


Prompt 
Beautiful 
Escorts 
24 HOURS 
Dom. Available 


Outcall only 
All calls verified 
Female escort openings 
















PREMIERE 





Gentle as a caressing breeze, 
fragrant and beautiful as a The first, 
delicate blossom, warm and the one... 
intriguing as a slowly burning ...and the 
ember. Discover the onl 
enchanting mystique of y 
romance. 
OUTCALLS 
Suzanne ONLY 
247-0603 277-6605 
Female 
Mon-Sat, Days - Eves escorts 
needed 








Gentlemen 30 and over 
All calls 
discreetly verified. 


























We 


Your 











Amie 
Escorts 


Welcome 


Response 
523-1302 


OUTCALLS 
OPEN 24 HRS. 


MC/VISA 


Male and 
female 


escorts 
available 
















For the 
discriminatin 
gentleman only 


wisA, s Open 24 hours 


Openings for beautiful, intelligent 
women to escort some of Boston’s most 
prestigious men. 

Inquire about our dinner package for 
that perfect evening. 

Service throughout Mass. 

Outcalls only. 





Experience the most sensitive, 
sensuous and stunning 
women in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 


GIRL ESCORTS 


527-5281 














Ze 
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Contemporary two-tone telephone 


Dramatic styling plus Southwestern Bell -~ 
Freedom Phone performance with in-use 
light, mute button, automatic redial and 
pulse-tone switching. A great value. 


Model FC 7 
j 













J Top-of-the-line answering 
“9” machine with telephone 


The perfect gift for people on the go! 
Southwestern Bell’s best answering 
machine complete with a built-in telephone 
offering automatic redial. Features include 
call screening, 2-way record, beeperless 
remote access and unlimited message 
length. 


Model FA 1600 






Top-rated cordless 
Freedom Phone 





Chosen number one in quality by a 
national consumer magazine! Two phones 
in one — this superior cordless phone allows 
you to take or place calls from either the 
handset or base unit. Features a clear 
1000-foot range, integrated speaker phone, 
built-in intercom, 9-number automatic 
dialing and much more! 


Model FF 1700 


Call 1-800-327-8268 for the 
Southwestern Bell Dealer nearest you. 


Southwestern Bell 
Freedom Phone 
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VIVA 
ZAPPA 


He doesn’t shut up, 
but he does play 
his guitar — and 

his role 


by Michael Bloom 


o judge by his February 19 

dozen-piece-ensemble 

Orpheum show, old 

avant-rock maestro Frank 
Zappa has come to believe that hé and 
his audience (if not the common run df 
humanity) might be on the same team. 
A master satirist and mightily 
opinionated social commentator, 
Zappa has built a reputation upon his 
reportage and skewering of what he 
considers weird behavior — as if his 
own notions about popular music and 
the course of his career constituted any 
standard of what’s normal. According 
to Zappa at his narrow-minded worst 
(beginning in the early ‘70s and going 
on pretty much ever since), his mixing 
Edgard Varese, Albert Ayler, EC 
Comics, and bent doo-wop in rock- 
and-roll suites is nowhere near as 
eccentric as dancing in discos, fucking 
casually, or owning a dog. This has led 
him to ridicule the unorthodox 
thinkers and ingrained social misfits 
(as opposed to the mildly nerdy types 
he attracts) who should be his natural 
constituency, so that his oldest fans 
have grown accustomed to ridiculing 
him while his newer fans encourage 
him to be ever more of an adolescent. 
Perhaps perceiving what a dead end 
he was approaching, he’s corked the 
vitriol bottle; his on-stage attitude now 
is kindly, tolerant, even generous — at 
least, to those who've bought tickets. 

Partly it’s that Zappa is now paying 

closer attention to an issue worth 
Continued on page 14 


BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 


8861 ‘9% AMWNHE3S4 33SYHL NOILOSS ‘XINSOHd NOLSOS SHL 








THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 26, 1988 





a ee 


























THE 


WEEKEND 


















8 DAYS A WEEK: 


ieee ee S 


O. MW = 





by Robin D 


ougherty 
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FILM. As with chocolate, so it is with 
celluloid — there’s no such thing as too 
much. Thus, overindulgence is 
prescribed for film fans — it’s as rich a 
week as you could imagine. Perhaps the 
most eagerly awaited item is The 


HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for in advance. You can get details 
by calling the numbérs below; you may also 
be able to obtain tickets from the various 

| 








agencies around town (remember that they 
charge a handling fee). Just don't say we 
didn t warn you 


Urban Bush Women, February 26 and 27 
at the Strand Theatre: call 266-5152 | 
H.M.S. Pinafore. directed by B8nan 
Macdonaid, through February 28 at the | 
Colonial Theatre: cali 426-9366 | 
Les Misérables, through Aprii 23 at the 
Shubert Theatre: call 426-4520. 

English Chamber Orchestra february 24 
at Symphony Hail: cali 482-2595 

Zangezi, directed by Peter Sellars, March 2 
through 4 at the Museum of Fine Arts: call 
267-9300. 
The Bobs, Greg Brown, Loudon 
Wainwright fll, March 5 at Berklee 
Performance Center: call 641-1010 

New England Spring Flower Show, 
March 5 through 13 at the Bayside Expo 
Center: call 262-8780. : 
Saturday, Sunday, Monday, opens March 
5 at the Huntington Theatre: call 266-3913 
Mummenschanz, March 8 through 20 at 
the Colonial Theatre: call 426-9366 

“The Scandinavians,” performed by 
Boston Ballet, Match 9 through 13 at the 
Wang Center: call 482-9393. 

The Chieftains, March 11 at Symphony 
Halt: call 482-2595 

“Making Music Together,’’ Soviet- 
American music festival, opens March 12 at 
the Opera House and the Wang Center: 
write Box 50, Boston 02112, or call 
426-8777. 

Canadian Brass, March 13 at Symphony 
Hall: call 482-2595. 

“Rhythms of Hope,” an evening of dance 
to benefit the AIDS Action Committee, 
March 13 at John Hancock Hall: call 
262-4307. 

Frank Zappa, March 16 at the Providence 
Civic Center: call (401) 331-6700. 

Jessye Norman, March 18 at Symphony 
Hall: call 482-2595. 

La La La Human Steps, March 18 and 19 














Unbearable Lightness of Being (Cheri, 
Harvard Square), Philip Kaufman's 
adaptation of Milan Kundera’s 
erotic/philosophical novel set in Prague 
before and after the 1968 Soviet invasion 
of Czechoslovakia. Daniel Day-Lewis 
stars as a womanizing brain surgeon; 
Juliette Binoche and Lena Olin play the 
women his life revolves around. But 
today also marks the arrival of Louis 
Malle’s Au revoir les enfants 
(Nickelodeon), the director’s memoir of 
the special friendship between two 
students, one of them Jewish, at a 
Catholic boys’ school in Nazi-occupied 
France. Meanwhile, Malle’s 1974 
masterpiece Lacombe, Lucien, a very 
different treatment of the same period, 
surfaces at the Boston French Film 
Festival (Copley Place), which has a 
week's worth of premieres.(including 
the satire | Hate Actors and the hit 
comedy Levy and Goliath) and revivals 
(including Bertrand Blier’s 1980 black 
comedy Buffet froid, starring Gérard 
Depardieu; Bertrand Tavernier’s La 
passion Béatrice, a historical drama set 
in the 14th century; Pierre Chénal’s 

red Man from Nowhere; and 
itary Jean 


redisco\ 
Jacques Rivette’s docum: 
Renoir: The Boss 
Renoir’s own last f 
de Jean Renoir). Elsewhere 
Polanski’s Frantic (Charie 
Hill, suburbs) stars Harrison Ford as an 
\merican doctor searching for his 
inapped wife in Paris. Robert Frank's 

Candy Mountain (Nickelodeon) is the 
tory of a young man who seeks out a 
egendary guitar maker. A Night in the 
Life of Jimmy Reardon (Copley Place, 
Circle, suburbs) is director William 
(Winter Kills) Richert’s comic adventure 
of a teenage Casanova, starring River 
Phoenix. And don’t forget that Magic 
Movies: The Best of New Animation is 
still holding forth at the ICA and that 
animation from the Brothers Quay 
resurfaces at the Brattle this Thursday 
through Saturday. 

We hadn't heard there was a film of 
the Cure in concert, but there is, and’it’s 
slipping into town for weekly midnight 
shows at the Somerville Theatre. (It will 
also show this Saturday and Sunday at 2 
p.m.) Filmed in Provence, The Cure in 
Orange premieres tonight at midnight at 
the Somerville, 55 Davis Square, 
Somerville. Call 625-1081. 

MUSIC. Those old Annie rollers, finger 
poppers, and process droppers Hank 
Ballard and the Midnighters are 
passing through town tonight and 
tomorrow. Although the group is best 
remembered by R&B zealots and might 
belong on the oldies circuit, word has it 
that Hank and the boys are wrecking 
houses on two continents — and that if 
you have the slightest fondness for party 
music and blues, you shouldn’t miss 
them. Ee-ee-yaw. Two shows, tonight 
and tomorrow, at 8:00 and 11:00 p.m., at 
Nightstage, 823 Main Street, Cambridge. 
Call 497-8200. 

The rule in the jazz clubs tonight and 
tomorrow is variety in pairs. If vocalists 
are your taste, the Regattabar (in the 
Charles Hotel, in Harvard Square) has 
two of the best: Chris Connor and 
Anita O’Day. Call 876-7777. Pianists in 
tandem are the deal at the Willow (699 
Broadway, in Somerville), where 
Memphisians Harold Mabern and 


Le petit théatre 
Roman 


Chestnut 














Friday: Hank Ballard and the Midnighters 


James Williams will swap 

licks. Call 623-9874. Fusion fans will 
have to expend a little more energy, 
since two bands that record for Passport 
Jazz are working across the street from 
each other in Inman Square — the 
excellent guitarist Leni Stern leads her 
quartet at the 1369 (1369 Cambridge 
Street; call 661-1369), while the 
mellower C’est What is featured at 
Ryles (212 Hampshire Street; call 
876-9330). 

DANCE. Looking for cultural icons? 
Ancestral selves? Talented dancers? 
You'll find all three at the Strand 
Theatre this weekend, where Urban 
Bush Women hold forth. The New 
York-based dance/theater group 
presents Anarchy, Wild Women, and 
Dinah, based on the exploits of Dinah, 
the embodiment of strong, independent 
black women, performed to music 
derived from songs of the South 
Carolina Sea Islands. Presented by 
Dance Umbrella, the show goes on at 8 
p.m. tonight and tomorrow night at the 
Strand, 543 Columbia Road, in 
Dorchester. Tickets are $12. Call 
492-7578. 

THEATER. You're going to be wearing 
the cape thin over the weekend trying to 
catch all the theater events. In Boston, 
it’s The Children’s Hour, Lillian 
Hellman’s 1934 potboiler about two 
teachers ruined by rumors of lesbianism. 
Curtain for the Triangle Theater 
Company production is at 8 p.m. tonight 
and tomorrow at the Paramount 
Penthouse Theatre, 58 Berkeley Street. 
Tickets are $12.50. Call 426-3550. 





And the Boston Arts Group has got 
Harlem Renaissance, a music/theater 
anthology featuring jazz musician Stan 
Strickland, plus Merle Perkins, Allen 
Oliver, and Vinnie Jeffreys in a program 
celebrating works by Langston Hughes, 
Zora Neale Hurston, Bessie Smith, Fats 
Waller, and others. Curtain is at 8 p.m. 
tonight and tomorrow at the Cambridge 
Multicultural Arts Center, 41 Second 
Street, in Cambridge. Tickets are $10, $8 
for students and seniors. Call 577-1400. 

The Footlight Club has got the Bard 
by the belles in a version of The 
Taming of the Shrew transplanted to 
the South of the 1870s, a self-proclaimed 
“cross between Gone With the Wind 
and Cat Ballou.” Curtain is at 8 p.m. 
tonight and tomorrow at 7 Eliot Street, 
in Jamaica Plain. Tickets are $7 in 
advance, $8 at the door. Call 524-6506. 

And if you can’t get your fill of Don 
Rickles (and, hey, who can?), Club 
Cabaret (at Club Café, 209 Columbus 
Avenue, Boston) presents Pudgy, the. 
stand-up comic billed as a “female Don 
Rickles.” Shows are at 8 and 10 p.m. 
tonight and tomorrow, at 8 p.m. on 
Sunday. Tickets are $9 to $15. Call 
536-0966. 

And before you check out the Boston 
premiere of Arthur Miller’s 1980 play 
The American Clock this Wednesday at 
Brandeis, remind yourself what A View 
from the Bridge has to offer. The earlier 
work concerns one family’s encounters 
with incestuous passions and illegal 
aliens. Curtain is at 8 p.m. tonight, at 5 
and 8:30 p.m. on Saturday, and at 2 p.m. 
on Sunday. It’s.presented by the New 
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Repertory Theatre at the Newton Arts 
Center, 61 Washington Park, Newton. 
Tickets are $9 to $12, $2 discount for 
students and seniors. Call 332-1646. 

If you don’t know about Running 
Arts’ Friday-night series “Girls Perform: 
Women on Stage,” their double bills of 
live theater and movie screenings — 
well, you just haven't been paying 
attention. Tonight, at the Brattle Theatre, 
in Harvard Square, Running Arts and 
Femme Core present A Waitress Piece, 
a “comic/iconic exploration of power, 
control, boundaries, and vegetables” by 
performance artist Julie Mines. She 
shares the bill with Christina Favretta, 
who presents Fiilla Speaks, a “character 
creation of Berlin chanteuse Fiilla Anxt.” 
The Girlillas perform a-song set, 
including “What's Law Got To Do with 
It.” And as if that weren’t enough, 
there’s a screening of Crimes of the 
Heart at 5:45 and 7:45 p.m. Performance 
curtain is at 10 p.m. Tix $7, or $10 in 
combination with the 7:45 p.m. movie. 
Call 876-6837. 
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AMUSEMENTS. Who was it who said 
the road to hell is paved with good 
inventions? Could it have been one of 
the children of necessity represented at 
the Museum of Science's 10th 
anniversary celebration of Inventor's 
Weekend? All their inventions are good 
(we're especially fond of the “pet mop,” 
a hamster-propelled dusting apparatus), 
though it must've been hell thinking 
some of them up. You get the easy part: 
catch all the inventions and a sampling 
of inventors (including some 40 adults in 
the trade) when you stop in at the 
Museum of Science. This year’s New 
England Inventor of the Year Award is 
presented to Raymond Kurzweil, who 
invented a machine that scans pages of 
Braille and feeds it to a voice 
synthesizer. He's on hand, too. Weekend 
hours are Friday from 9 a.m. to 9 p.m., 


Sunday: Munster mash 


Friday: The Cure in Orange , 
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: Saturday and Sunday from 9 a:m. to 5 


p.m. The celebration is free with 
museum admission. Call the wizards of 
Science Park at 723-2500. 

THEATER. Theatre in Process, a new 
series of staged readings of plays, kicks 
off this weekend with a work that 
should kick — Tango Economico, about 
cultural clashes in the Philippines. It’s 


‘ paired with Post Modern Etiquette — 


“sex, drugs, and rock and roll with a 
twist.” Both are by Mass Artists 
Foundation Playwriting Fellow Robin 
Miller. Curtain is at 8 p.m. tonight and at 
6 p.m. on Sunday at the Blacksmith 
House, 56 Brattle Street, Cambridge. 


- Tickets are $5. Call 547-6789. 
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WHERE ARE THEY NOW? Butch 
Patrick, who played juvenile werewolf 
Eddie on The Munsters, will be meeting 
and greeting the public from 2 to 4 p.m. 
at In Your Ear, the record store. Just 
another step on the comeback trail for 
the man who recorded ‘Whatever 
Happened to Eddie?” in 1983. 
Apparently, he’s working on a pilot for a 
kid’s show with local BU professor 
Kevin Burns. As yet untitled, the 
program will also star Donna Douglas, 
comely Ellie Mae on The Beverly 
Hillbillies. At 1030 Commonwealth 
Avenue, Brighton. Call 739-1236. 
MUSIC. We're as interested in the band 
as in leader Paul Carrack: a support 
staff that includes Nick Lowe and Andy 
Fairweather-Low can do lowdown Brit 
R&B, country, and rockabilly with the 
best of them, and the leader gives the 
proceedings some mainstream 
credibility with his “Don’t Shed a Tear” 
white soul. A potentially fascinating gig. 
Doors open at 8:00 p.m. at the Paradise, 
967 Commonwealth Avenue, Boston. 
Call 254-2052. 


Peter Sellars: “something that goes beyo 





See page 26 for highlights of the rest 
of the week. 
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After the Revolution 


aving run through the dramatic alphabet from Ajax to Zangezi in the 

past two years, director Peter Sellars isn’t yet finished staging the 

theatrical equivalent of cryptograms. In town this week to rehearse, 

among other things, a “concert performance” version oftheepic 
poem Zangezi for next weekend's performance in the MFA’s Remis Auditorium, 
Sellars took some time out to talk about directing the one piece of modern 
literature that’s even less accessible than Finnegans Wake. The work by Russian 
futurist Velimir Khlebnikov, which is subtitled “A Supersaga in Twenty Planes,” 
graced the opening of the Los Angeles Museum of Contemporary Art in 1986, 60 
years after its first and single performance in Leningrad. Not that the Boston cast 
needs another run-through — as in the LA and last November's BAM editions, 
David Warrilow plays the title role, along with fellow Mabou Mines founder 
Ruth Maleczech, and Ben Halley Jr. comes aboard as the third actor. 

Returning to the location that saw his four-person Midsummer Night's Dream 
a few years back, Sellars is a little vague about what will be happening on stage 
(the LA version’s set featured a tower laced with high wires that the actors 
climbed upon). Sellars says this time around, a “’closer-to-the ground version,” 
he'll try out some ideas for a film version of Zangezi he'll be making next year. 
But for the most part, he explains, “the story as such isn’t exactly a story, which 
is one reason why I think presenting it in a kind of concert form will be entirely 
appropriate, and less frustrating for people. The text itself is a long poem, which 
really was never staged, and one can’t imagine staging it.’” This from a text 
previously thought untranslatable, of a story that’s, well, hard to encapsulate. Is 
it any surprise, then, that “some people think it’s just a pile of useless doodling 
and others are so moved by it and are really transported and find it an astral 
experience’’? 

Think of it, says Sellars, as “a poem that moves into three dimensions.” A 
poem about “a prophet standing on the side of a mountain haranguing his 
followers. The text consists of his harangues,” which “involve the history of 
Russia and the gods and the earthlings, who are terrified of the gods, flying 
away. But it gets complicated, it’s layered and layered and it really does move 
through 20 ascending planes — he calls the scenes planes — sorta planes of 
existence, towards some kind of redemption and release.” Sellars’s staged 
version put the characters into the guises of homeless street people, with the 
prophet a yammering drunk. The other two characters are “his audience and 
disciples, and in the final scene they are the last two people left on earth who are 
disciples, at least in my staging. And Khlebnikov has written a final scene 
between Laughter and Sorrow, who have to learn to live with each other.” 

Bringing Cubism to the stage results in something that almost instantly 
displaces audience sensibilities, though “most people look at a Picasso from 1913 
and don’t panic.” Sellars points out that during Khlebnikov's life, in post- 
Revolution Russia, the poet delved into some of “the wildest, most advanced 
level of linguistic constructivism tHat has ever happened on the face of the earth. 
The sort of extreme edge of abstraction in which the language itself is treated 
cubistically. So a word will be chopped up and spread across a sentence, or the 
first word of one line will be the last word of the previous line spelled 
backwards.” Khiebnikov wanted to invent a “transrational language,” rooted in 
natural sounds, one that could be understood anywhere on earth. Thus, the 
poem — even the English version, translated by Paul Schmidt — is rampant 
with puns and wordplay and curious bits. For the Sellars production, for 
example, musician John Hassell “has gotten the actual bird sounds that 
Khlebnikov wanted and then proceeded to process those electronically. One of 
his other sources is Pygmy chants, and by speeding up the Pygmies and slowing 
down the birds, he makes them speak the same language.” 

Khlebnikov's vision provides a strange new language for a strange new world. 
in the Sellars’s vision, theater — which he thinks is 50 years behind — catches 
up with the other arts. Meanwhile, he’s headed toward a year or two chock full 
of opera productions and upcoming films (like his expected remake of The 
Cabinet of Dr. Calegari), as well as the directorship of the 1990 arts festival in LA 
He’s deliberately used Zangezi to yank theater audiences into the present time 
and to move himself toward other projects. ‘I conceived it as part of my big 
retirement from theater. It was the last theater piece I’ve done and it was meant 
to be the end of the line. I literally did go from the ancient Greeks up to this, this 
modern text which is very much the end of the line. I consider it para-theatrical. 
I mean, it’s truly not a theater piece, it’s something that goes beyond a theater 
piece. 

Zangezi is performed March 2 through 4 at the Museum of Fine Arts. Call 
267-9300. 
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The Anderson difference 


by David Bonetti 


n recent years, trends in contemporary art have 
I changed so rapidly that new ones elbow their way 

into the limelight before their predecessors have had 
time to develop and mature. Of course, those artists who 
have been part of the earlier trend continue to work, 
often making fascinating changes as their visions mature 
and grow more complex and subtle, but they do so 
without the intense scrutiny the art world devotes to 
what's new. During the late ‘70s, painting was 
reinvigorated worldwide by a return to figurative 
imagery that was termed (somewhat misleadingly) Neo- 
Expressionism. Art dealers and collectors loved it 
(something to sell; something to buy). Critics for the 
most part hated it (nothing to write about); even before 
the movement peaked, Michael Brenson had written its 
obituary in the New York Times. Since then, the New 
York galleries have offered variations on the kind of 
geometric abstract painting done by Kandinsky-Mon- 
drian-Mir6-Malevich circa 1920, sculpture assemblages 
made of products purchased at K-Mart, and photo- 
graphic collages that critique the art system and the 
nature of representation. There’s merit to some of the 
work (especially that in the third category), just as there 
was merit to some Neo-Expressionism, but most of it is 
as hollow and without resonance as most Neo- 
Expressionism was rhetorically hot and bothered. The 
only conclusion I can draw is that in our confused and 
benighted culture it’s as hard to be an artist as it is to be 
a just man or woman. 

Doug Anderson was Boston’s best-chance entry into 
the international Neo-Expressionist sweepstakes. Never 
mind that his slick-surfaced and enigmatic paintings had 
absolutely nothing to do with Expressionism, neo- or 
vecchio-. Far from revealing the artist's self, they served 
as screens behind which he could hide. They did, 
however, have their finger on the pulse of the times. And 
though he never attained star status like Julian Schnabel 
or David Salle, Anderson did quite well. He was 
included in the 1985 installment of the Whitney Biennial, 
landed a top New York gallery (Phyllis Kind’s), and had 
one-person shows in Toronto and Los Angeles as well as 
in Boston and New York. His new paintings at the Stux 
Gallery (until tomorrow, February 27) represent quite a 
change. 

My first reaction to these new works was a furious 
one. Anderson had sold out. He had betrayed us. 


Whereas before he had helped to create trends, now he 
was following them. Fortunately, reason soon set in, as I 
realized that there are as many points of continuity in his 
new paintings as there are departures, and as I reminded 
myself that every artist has the right — the responsibility 
— to grow. Besides, an awareness of what's going on 
elsewhere is unavoidable in a culture where a dozen art 
magazines filled with glossy, full-color reproductions 
circulate every month. My response was a classic 
example of knee-jerk resistance to the new — as 
deleterious to the development of substantial art as is 
fashion-conscious cultivation of novelty for novelty’s 
sake. What's important is that Anderson’s new paintings 
are, however different, as good as his earlier work. 
Anderson's now classic paintings from the late ‘70s up 
through last year were as bright and glossy as those art 
magazines, and jam-packed with imagery that didn’t 
offer a coherent tale. The new paintings are not shiny or 
reflective but matte-surfaced, and the subdued colors — 
black, gray, tarnished silver, saffron yellow, with a few 
faded red, pink, and turquoise touches — are applied for 
the most part in large, unbroken blocks. The supports 





Art 


themselves, often eccentrically shaped, are not canvases 
but stretched fabrics. The large works are painted on a 
dacron/cotton sheeting, seven smaller ones on a yellow 
fabric imprinted with a geometric all-over pattern. Fabric 
has a finer weave than canvas, and it takes paint more 
fluidly, almost like gouache, the opaque form of 
watercolor. 

As radical a departure is the spaciousness of the new 
paintings. Imagery remains, but it isn’t so chock-a-block, 
and large passages remain textured fields of color. Some 
of the color fields reveal images straining to emerge from 
beneath. These are relics of older works, done in his 
earlier style, that Anderson has painted over. In a sense 
he has violently obliterated his earlier, highly in- 
dividualistic style, and that adds a touch of drama to a 
show that has as its moving subtext the self-invention 
(or self-cancellation) an artist goes through every time 
he has a one-person show, every time he makes a 
painting. 





The new works have a worn and battered appearance, 
especially around the edges, as if they'd been made long 
ago and not stored very well. They fall in with the Stux’s 
“new poverty” look, following the lead of its reigning 
stars, the Starn Twins. Anderson’s recourse to the 
distressed look isn’t entirely opportunistic — you get a 
sense that as much as he may be enjoying it, he’s also 
poking a certain amount of uneasy fun at it and at the 
Starns. In Spectacular Commodities, for instance, the use 
of what appears to be electrical tape is, consciously or 
not, a reference to their use of the material. 

The very title of Spectacular Commodities draws 
attention to Anderson’s growing awareness of art as a 
commodity. His earlier works existed with a remarkable 
innocence considering the great success they had in the 
marketplace. (Today’s more critical artists never tire of 
reminding us that such naiveté was a self-serving 
characteristic of Neo-Expressionist painting.) Spectacu- 
lar Commodities is a diptych with a jet fighter plane in 
one panel and an automobile in the other. Both images, 
especially the plane, are spectacular commodities, but 
the real referent is the painting itself, a handmade 
instant new-master artwork that exists only for the sake 
of appreciation (in both senses). Indeed, Anderson's 
paintings are perhaps a little too intentionally com- 
modities, spectacular or not — they look as if they'd 
been made especially for an audience of conspicuous 
consumers. But then so did his earlier canvases. Just as 
those ostensibly more innocent paintings were also art- 
world-savvy products, these ostensibly more conscious- 
ly trendy paintings retain their innocence. In fact, 
Anderson's genius may well lie in his ability to keep in 
balance the trendy and the naive, the calculated and the 
unconscious, just as he balances his infallible sense of 
zeitgeist with a quirky, slightly out-of-it independence. 
(No one else I can think of would combine ‘50s-style 
geometric abstraction with Neo-Expressionist image 
appropriation as he has in Boy Dirt Car #1.) In the midst 
of the style wars, he remains his own man. 

The major continuity between these and the earlier 
paintings is in the way Anderson appropriates his 
imagery from the media. He used to juxtapose objects 
with the same implacable surrealist logic by which an 
umbrella and a sewing machine might appear by chance 
on a dissecting table. Here there’s less appropriated 

Continued on page 15 
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by Mark Caro 


44 his line is for COCKSUCKER BLUES!” boomed 
i the guy in the USA Cinemas blazer outside 
Cinema 57 Tuesday night. A young couple 
sheepishly extricated themselves. to go see Shoot To Kill, 
but almost everyone else laughed. After all, there they 
were about to see a moyie depicting a time when songs 
got banned for sex-and-drugs innuendo, and when 
people thought the Rolling Stones were dangerous, not 
just naughty. And now they were standing outside a 
major commercial movie house, listening to. a uniformed 
guy yell the word cocksucker, and getting a good giggle. 
Four police officers were on hand to prevent another 
Altamont or something, but they needn’t have worried. 
This was a happy — albeit somewhat scraggly — crowd, 
mostly in their 20s and 30s. They’d bought their tickets 
either when the first 400 went on sale a few weeks ago or 
when the remaining 600 sold out the Friday before the 
show. They didn’t get confused by the ever-changing 
ticket and screening locations — unlike some 200 other 
unfortunates who, following erroneous Globe and 
Herald reports, queued up the day of the show to buy 
tickets that were already gone. 

“Man, it was ‘crazy,” said Dave Willis, assistant 
manager of Cinema 57. “I kept telling them there 
weren't any tickets, but they wanted to stand in line. 
They insisted on waiting until the official time they 
thought the tickets were supposed to be sold [1 p.m.].” 
Willis estimated that 50 had spent the night there; by 10 
a.m., he said, the line was around the corner. “About 50 
of them confronted me. I thought they were going to 
beat me up or something.” They didn’t. But they stayed 
around until about 1:30. 

Not everyone returned Tuesday night; nevertheless, 
ticket seekers greatly outnumbered the scalpers, who 


Even Boston gets the Blues 


were asking $50 per ducat. John Winters, a disc jockey 
from Foxboro, was offering a pair of Springsteen floor 
seats for two Cocksucker tickets. “I'd rather see the 
Stones on film than Springsteen live,” he said. No 
takers. 

Winters, like others, cited the curiosity factor as his 
primary motive. Cocksucker Blues is a documentary of 
the Stones’ 1972 American tour by renowned photogra- 
pher and underground filmmaker Robert Frank. The 
Stones hired Frank to film everything on the tour, on 
stage and off, but as legend has it the finished product 
contained a bit too much sex and drugs even for their 
tastes — especially since Richards had just been busted 
for heroin, and the scene in which he appears to 
be poked wouldn't exactly have helped his case. The 
band sought an injunction to halt the film’s distribution; 
ultimately it reached an out-of-court settlement with 
Frank whereby he is allowed to show the film just once 
— one screening only — each year. 

Usually a museum, university, or other non-theatrical 
venue gets to host the movie; last winter it showed 
before 120 people at the Collective for Living Cinema in 
New York. This year, however, Frank has a new film to 
promote, Candy Mountain, a road comedy that he co- 
wrote and co-directed. Veteran Boston film programmer 
George Mansour, special consultant to USA Cinemas, 
booked Candy Mountain for its US premiere run start- 
ing today (February 26) at the Nickelodeon. And as part 
of the deal, he snagged Cocksucker Blues for its first 
Boston appearance. 

Frank accompanied his films to Boston but was in no 
mood to talk about Cocksucker Blues. In fact, he wishes 
he’d never agreed to show it here. “I regret it, yeah, 
absolutely,” he said in the lobby before the screening — 


looking very much like the oldest person there, his small 
frame engulfed by a baggy jacket and pants. “' feel if it 
does something for Candy Mountain, that’s okay, but 
otherwise I'd never do it.” : 

And he almost didn’t do it. Frank was so incensed by 
Tuesday's Globe preview of Cocksucker (writer Jim 
Sullivan based his piece on a bootlegged video cassette 
of the film) that he went over to Cinema 57 hours before 
the show and threatened to remove the print. “He was 
going to take the film and leave the building,” Willis 
said. “I was nervous. Hey, what am I going to do with 
1000 people? They aren’t going to take rain checks.” 
Soon Mansour arrived to talk to Frank, and they 
resolved the situation. 

“T got very upset, yeah, at the way they engineered 
that,” Frank said, “Naturally, I considered it [pulling the 
film]. It wasn’t posturing. But you decide what is the 
right thing to do, and you get on with life. I realized that 
the commercial world is a very tough world.” 

Considering his status as a serious artist, Frank was 
also disturbed by the hype and the scale of the event. “It 


State of the art 


bothers me a great deal,” he said, though acknowledging 
that “it’s in the nature of the Stones.” He also 
complained that a film shot in 16mm and sometimes 
Super 8 should not be shown in such a large place: 
“We'll have very poor quality because the theater is too 
big.” 

Back outside, Craig Hamel, a police officer (traditional 
nemesis of the Stones and their fans), was watching the 
crowd. “I like the Rolling Stones,” he said. “I like their 
music. I met Ron Wood in Dorchester and got an 
autographed picture. He seemed like a nice guy. Really 
old, though.” 

Meanwhile, Jennie Shmaruk, a 35-year-old photogra- 

Continued on page 16 











Exiles on Frank Street 


by Owen Gleiberman 


he only vaguely shocking thing during last 

; Tuesday’s showing of Cocksucker Blues was the 
audience response the first time something 
naughty happened. About 10 minutes into the legendary 
Rolling Stones documentary, there was a flash of nudity 
(a groupie being grabbed from behind and wrestled into 
a chair), and the crowd said ... nothing. No cheers, no 
yelps, no catcalls, no whistles, no laughs, no reaction. 
This moment was exactly the sort of thing we'd all come 
to see, yet it was so expected it seemed oddly innocent, 
even routine. It’s true that some of the more sensational 
rumored stuff didn’t appear. There was no shot of Mick’s 
cock (though we did get a good look at his incredibly 
skinny buns), and no shot of Keith shooting up (though 
at one point a young woman grabbed what looked like a 
syringe and sat next to him on a bed, presumably for just 
that purpose — with her back to the camera, it was 
impossible to tell). The heroin was all shot by non- 
Stones, primarily the film’s own sound man. And none 
of the groupie stuff was too raunchy. The highlight in 
that department came early on, in an airplane-party 
sequence, with the good-ol’-boy sax player Bobby Keys 


twirling a naked girl around and then a member of the © 


entourage having a go at one of the groupies off-camera, 
the Stones — innocent bystanders — improvising a 
hilarious little jungle-land rhythm section to accompany 
his writhings. 

No, Cocksucker Blues didn’t hit any new highs on the 
sleaze meter, but it wasn’t a disappointment, either. It 
turned out.to, be something no one had quite expected: 


an honest and sort-of-interesting slice of cinéma-vérité 
— one that, had it ever been released, would have 
earned a niche in rock-doc history as the first movie to 
capture the touring life in all its tawdry, fascinating 
banality. The film was shot (in color and black-and- 
white) in the hotel rooms, dressing rooms, airplanes, 
and on the concert stages of the Stones’ 1972 American 
tour, and sitting through its numbing parade of musi- 
cians, agents, hangers-on, groupies, and chiselers, you 
could sense the birth of the ‘70s, the formation of an era 
in which everyone had begun trying to get in on the act. 
The film couldn't be further in tone from the 1965 Bob 
Dylan documentary Don’t Look Back. In that movie, 
Dylan is powerfully aloof; he carries himself like the 
demigod — nay, the god — everyone believes him to 
be. In Cocksucker Blues, director Robert Frank captured 
that moment when a culture of gods and their disciples 
was brought down a notch, to a culture of “superstars” 
and celebrity leeches. (Or maybe it’s just that the 
counterculture, with its worshipful-religious under- 
pinnings, was viewed for the first time without the 
rose-tinted granny glasses.) The Stones hardly need to 
flaunt their distance here, their we-are-hot-shit superi- 
ority. It’s a given: they can mingle with the flock (and 
for most of the movie, they're every bit as boring as the 
flock), secure in the knowledge that it’s become second 
nature for them not to reveal themselves. 

What's borderline tedious — and also revealing — 
about Cocksucker Blues is that nothing in it particularly 
stands out. Scenes of people you've never heard of blur 


ofrus. Kings, 


into backstage cameos by Dick Cavett, Truman Capote, 
Andy Warhol, Princess Lee Radziwill; blasé groupies 
lounging around motel rooms blur into Mick and Keith 
complaining about the mix on their latest single; bloated, 
slobby Terry Southern talking about how cocaine is far 
too expensive for anyone to get addicted to blurs into 
Mick offering monosyllabic answers to an earnest 
reporter. It’s all trivial, self-serving dreck, all mean- 
ingless. The one scene that has any resonance is a 
touching one of Keith slowly nodding out (from 
exhaustion? drugs?) ‘in the lap of a girlfriend; for a 
moment, he seems a poignant figure, almost sad. The 
movie has no structure, and not much continuity, yet 
there’s a keen authenticity to its mood, to the sitting- 
around-the-hotel-room affectlessness that is probably a 
definitive emotion in the lives of most celebrity 
musicians — for some of them, even when they’re not on 
the road. 

Frank wrests free of the doldrums only in the concert 
scenes. This was the Stones during their Exile on Main 
Street era, and it may have been their single greatest tour 
(though, in retrospect, the end was dismayingly near — 
their mediocre follow-up album, Goat’s Head Soup, 
instantly launched the era of Stones-as-product). In lieu 
of Cocksucker Blues, the Stones released a concert film 
from this tour, the 1974 Ladies and Gentlemen, the 
Rolling Stones, and despite its crummy camera angles it 
remains one of the three or four most thrilling concert 
films ever. In Cocksucker Blues, the photography and 
sound are far worse, but Mick’s rooster-on-speed an- 
tics seemed more vital Tuesday night than they had in 
a long time. For. those who've wearied of his slide into 
self-parody: (or for those simply too young to re- 
member), it was nice to be reminded that, far from just 


being rock and roll’s official Lucifer, he was one of its 
0 
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Raphaél Fejté and Gaspard Manesse: everyone has evil thoughts. 


Enfants formidable 


by Steve Vineberg 


AU REVOIR LES ENFANTS. Written and directed 
by Louis Malle. With Gaspard Manesse, Raphaél 
Fejté, Francine Racette, Philippe Morier-Genoud, 
Francois Négret, and Frangois Berléand. An Orion 
release. At the Nickelodeon. 


hen Julien Quentin (Gaspard Manesse), the 11- 
W year-old protagonist of Louis Malle’s auto- 

biographical film Au revoir les enfants 
(Goodbye, Children), looks out at the world, his eyes 
narrow and he holds what he sees in an intense, candid 
focus that discomforts some of the adults around him, 
including his well-dressed bourgeois mother (Francine 
Racette), it puts them on the defensive. Julien isn’t easy 
to warm to. Living at a Catholic boys’ school near 
Fontainebleau in 1944, he’s almost encased in his armor 
of privilege and intellectual superiority, he’s often 
sullen, and his frankness can be piercingly, unkindly 
challenging — as it is when the confessor tells him, 
“Everyone has evil thoughts,” and he snaps back, “Even 
you?” He’s the kind of child a teacher admires and wants 
to shake at the same time; there's a cold brilliance about 
him. And God knows he’s pretentious; he boasts to a 
classmate, “I’m the only person at this school who ever 
thinks about death.” But the probing gaze he levels at 
everyone an? everything also betrays a voracious 
Film 
curiosity about the world, a curiosity that is both 
engaged and frustrated during his final year of the 
Occupation, the year of his coming of age — the year he 
befriends Jean Bonnet (Raphaél Fejt6), a Jewish boy 
whom the priests are hiding from the Germans, and has 
all his preconceptions about the way the world works 
upended. The film lets you get at what's going on inside 
Julien, and that gaze is your point of entry. It’s also the 
movie's emblem, because in Au revoir les enfants, you 
experience the events of this early spring just as Julien 
does — as a series of revelations. 

You can believe Louis Malle grew out of that 
unyielding little kid; in his best movies, he sets up 
difficult challenges for his audience and refuses to 
renege on them. He’s a great humanist, but his films 
have a moral toughness you don’t associate with 
humanist directors like Renoir, Truffaut, de Sica, Satyajit 
Ray. At the outset of his mammoth documentary, 
Phantom India, he announces that he spent two years in 
India and didn’t understand what he saw, but that he’s 
going to show us the things that fascinated him; if you're 
the type of moviegoer who requires explanations, this 
preface is an invitation to walk out, but Malle’s point 
(the same as James Agee’s in Let Us Now Praise Famous 
Men, the film’s closest literary equivalent) is that it’s 
immoral to pretend you can explain the unexplainable. 
In his homage to F. Scott Fitzgerald’s Babylon Revisited, 
The Fire Within, his hero is an alcoholic who kills 
himself because he’s tired of waiting for his life to begin; 
you have to get past your initial impulse to reject this 
man, whose existence is useless, and accept him, feel 
compassion for him, on his own terms. Malle’s gift is 
always for moving an audience to make concessions you 
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never expected to make. In thé case of Au revoir les 
enfants, he brings you to identify with this brusque, 
unattractive boy, who jabs himself with a contpass in the 
classroom to prove he’s insulated from pain; then he lets 
you feel the other stab wounds that penetrate Julien’s 
protective layer. 

Early on Malle provides a series of allusions:to help 
you get your; bearings. An image of the boys ‘strolling 


through the streets of the village is out of The 400.Blows; _ 


the roughhousing in the ancient dormitory recalls Zéro 
de conduite (and, more recently, Get “Out Your 
Handkerchiefs); when the boys get up in the morning to 
perform their ablutions with icy cold water, you may 
think of Jane Eyre. And Au revoir les enfants has a 
classic coming-of-age movie structure. At first Julien is 
both unsettled and intrigued by Jean, the only student in 
Julien’s intellectual league — which makes him both a 
rival and a potential comrade. Their first conversation is 
about books — Jean’s copy of Sherlock Holmes catches 
Julien’s eye, and Julien, playing detective, solves the 
mystery of this exotic new boy who says he’s Protestant 
but doesn’t have a Protestant name (in fact, “Bonnet” is 
an invention of the priests; Jean’s real name is 
Kippelstein) and whose story about the whereabouts of 
his parents doesn’t sound right. 

What makes them friends is the experience of putting 
themselves in each other’s shoes. In an archetypal rite- 
of-passage sequence, the two boys wander far from their 
classmates during the treasure hunt and get lost together 
in the woods; first they encounter a wild boar, then a 
couple of German soldiers who give them a lift back to 
the school. By this time Julien has figured out that Jean is 
Jewish, and his normal fear of the soldiers becomes 
nearly unbearable because he takes on Jean’s terror as 
well. It’s crucial, for this movie’s purposes, that Malle set 
up a situtation in which Julien is made to feel for a few 
minutes what Jean feels all the time. The twin scene 
occurs at Mass the next Visitors’ Day, when Jean tries to 
take communion but the priest, startled by the sight of 
this Jewish kid at the altar, refuses him the wafer. These 
scenes aren't only about empathy with another human 
being’s circumstances; there’s an unmistakable element 
of schoolboy challenge here too, and it’s scary — it 
brings Jean perilously close to exposure. (A sequence 
inserted between these two, in which Julien tests Jean by 
offering him some paté his mother has sent him from 
home, seems misplaced, since Julien has already learned 
what he needs to know and there’s no reason for more 
experimentation.) 

If Au revoir les enfants were just the story of how a 
sheltered Catholic bourgeois who has never known a 
Jew befriends one during the war, it wouldn't be much 
different from dozens of other movies about Jewish 
children hidden from the Nazis, except for Malle’s de- 
licacy and the muted elegance of his camera work — 
and the superb performances of the two young actors 
who play Julien and Jean, Gaspard Manesse and 
Raphaél Fejté. But what Julien has to learn in this movie 
is more than an acceptance of Jews; he has to learn the 
great humanist lesson about contradictory behavior and 
the plurality of motives — that, as Virginia Woolf wrote, 
nothing is simply one thing. Julien encounters one sur- 
prise after another — the moral ground he thinks he’s 

Continued on page 18 
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Encore, 
Lacombe 


by Charles Taylor 


LACOMBE, LUCIEN. Directed by Louis Malle. 
Written by Malle and Patrick Modiano. With Pierre 
Blaise, Aurore Clément, Holger Lowenadler, Thérése 
Giehse, Stéphane Bouy, and Jean Rougerie. A 
Twentieth Century-Fox release. Playing Sunday, 
February 28, and Saturday, March 5, in the Boston 
French Film Festival at the Copley Place. 


e’re used to hearing about the ravages that lack 
W of preservation has wreaked on our film 

heritage, but it’s not something you expect to 
happen to a movie only 14 years old. Yet that’s the case 
with Louis Malle’s 1974 masterpiece Lacombe, Lucien, 
the existing prints of which are in such disrepair that 
three separate ones had to be combined to make one 
acceptable copy for the Boston French Film Festival. 
Although the rights to the film had reverted to Malle, its 
original distributor, Twentieth Century-Fox, retains the 
prints — and Fox hasn’t thought it worthwhile to strike 
new ones. So anyone in Boston who cares about movies 
owes a debt to USA Cinemas booker George Mansour 
for the diligence that’s made it possible for us to see this 
extraordinary film once again. 

Lacombe, Lucien is set in southwestern France during 
the late summer of 1944, the closing months of the 
Occupation. It opens in the hospital ward where the 17- 
year-old peasant boy of the title works. Sweeping 
around the beds of the elderly patients, Lucien (Pierre 
Blaise) notices a bird perched in a tree outside the 
window. Making sure no one is watching, he draws a 
homemade slingshot from his pocket, takes aim, and 
shoots the bird out of the tree, dead. In the hands of most 
directors, the scene would be an all too obvious piece of 
symbolism — the germ of evil that explains why Lucien 
goes:to work for the Gestapo. In Malle’s film Lucien is 
pleased that he hit the. mark, but his face expresses 
neither sadistic pleasure nor xegret, and after. putting 
away his slingshot, he goes back to work. 

Even when .he moves on to bigger game, his 
expression won't change. When Lucien tries on the datk 
glasses of one of his Gestapo superiors, the effect is 
unnerving: you realize you've been watching Lucien’s 
face closely for a clue to what’s going on in his mind. 
Although his manner is pen,’ the’.thought ‘processes 
going on behind that/face aren't fully conscious, There's 
a suggestive cut from Lucien mournfully stroking a 
neighbor's dead horse to Lucien effortlessly shooting 
rabbits, as if he saw-no connection between the two. The 
traces of baby fat on his squat, powerful body and onzhis 
chubby cheeks make him look soft, unformed. Although 
he has narrow, squinting eyes, there’s nothing furtive 
about him. At times, as when he’s laughing with an altar 
boy as he walks in a funeral procession, he can seem like 
a kid who hasn’t yet attuned himself to the behavior of 
the adult world. But it’s closer to the mark to say Lucien 
operates on animal instinct, always looking for advan- 
tages but always alert to danger. 

On his way back to the hospital one evening, Lucien 
stops outside the gates of the local hotel that serves as 
headquarters for the Gestapo; one French employee of 
the Gestapo spots him and brings him inside. When 
Lucien expresses his admiration for the bicycle-racing 
champ he recognizes, the collaborators quickly realize 
that he’s no threat, and when they learn he’s from a 
village that’s rumored to be a Resistance stronghold, 
they welcome him and begin giving him drinks. Lucien 
can’t see that he’s being used. All he knows is that he’s 
being treated better by them than by his village 
schoolteacher, the local Resistance leader, who told 
Lucien he wasn’t smart enough to join. When he gives 
the Gestapo the schoolteacher’s name, it’s not out of 
revenge; he’s simply talking with people who have 
shown an interest in him, and he sees no point in 

Continued on page 20 
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Pierre Blaise: the peasant boy as war criminal 
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Daniel Day-Lewis and Juliette Binoche: heavy mettle 











Prague without spring 
Lightness is unbearably heavy 


by Owen Gleiberman 


THE UNBEARABLE LIGHTNESS OF BEING. 
Directed by Philip Kaufman. Written by Kaufman 
and Jean-Claude Carriére, from the novel by Milan 
Kundera. With Daniel Day-Lewis, Juliette Binoche, 
Lena Olin, Derek de Lint, and Pavel Landovsky. An 
Orion release. At the Cheri and the Harvard Square. 


Philip Kaufman’s nearly three-hour version of the 

Milan Kundera novel, with terribly conflicted 
feelings. Kaufman has taken a brilliant but seemingly 
unadaptable book and fashioned something rich and 
organic out of it. From the bubbling conceits of 
Kundera’s prose, he’s plucked a clear (if bumpy) 
storyline and created scenes of breathtaking eroticism — 
some of the most human sexual encounters ever seen in 
a commercial movie. Yet for all its creative 
craftsmanship, most of The Unbearable Lightness of 
Being is draggy and overdeliberate, a case of old- 


I sat through The Unbearable Lightness of Being, 


fashioned art-film portentousness draped in a veneer of 
retro chic. Jolted along by dissonant snippets of Janatek 
chamber music, the story is compelling for a while, but it 
runs out of energy halfway through (the novelty of using 
Jan4tek for mood music runs out too), and there’s no 
chance to get caught up in Kundera’s emotional dialectic 
of “lightness” and “weight,” since the film itself is heavy 
beyond belief. 

I don’t think this stems that much from the 
“difficulty” of the book. Rather, I think Kaufman, out of 
some earnest (and pointless) half-homage, figured he’d 
adapt a Czech novel about what happened to that 
country in 1968 by making his film in the style of a Czech 
movie from the late ‘60s — that is, in the gloomy, 
lurchingly realistic manner of such films as Closely 
Watched Trains and The Loves of a Blonde. That style 
was never particularly compelling; it was what you 
accepted about those movies, what you put up with 
because they unveiled political (and romantic) dilemmas 


of surpassing urgency. The style said less about the 
Czech people than it did about the heavy hearts of 
socially concerned Czech artists. Kaufman, a gifted 
director who began making movies in the late ‘60s, 
clearly reveres that period, yet there’s something 
shallow, even puerile in the way he’s collaborated with 
Ingmar Bergman’s cinematographer, that master of the 
dank, Sven Nykvist, to create a facsimile of the East 
European art-film aesthetic, as though this were the 
way to do Kundera justice. Didn’t he realize that the 
intellectual exuberance of Kundera’s writing (the break- 
neck juxtapositions of narrative and philosophy, as 
though the author didn’t have the patience to stick with 
his story when he could head straight for the chewy 
center, the moral) required a more buoyant approach? 
Or did he see this as a chance to make his own master- 
piece? 

Heye, as in the book, we follow the adventures of 
Tomas (Daniel Day-Lewis), a philandering brain sur- 
geon who enjoys his power over women. He’s been 
carrying on a long-time affair with Sabina (Lena Olin), 
an artist who likes her independence as much as he does, 
but he’s tamed, unexpectedly, when he meets the 
innocent, provincial young Tereza (Juliette Binoche), 
who escapes a suffocating existence with her mother to 
come live with him in Prague. (He doesn’t ask her; she 
just shows up one day, when they barely know each 
other, and moves in.) The characters are glamorized 
versions of the ones in the book, but you almost expect 
that in a movie, and the actors have chemistry to burn. 
The first sex scene with Tomas and Sabina is a shock, 
because it’s kinky, and we aren’t used to seeing that in 
characters we have an emotional investment in. (In 
American-made movies, kinkiness is usually either a 
cheap turn-on or a joke.) Tomas and Sabina like to screw 
in front of mirrors, and. she’s always playing with a 
bowler hat, which gives her a hint of playful dominance. 
Both characters are so lusty, yet so spontaneous and 
affectionate, that they seem to be reaching through each 
other to something beyond sex — to the pure freedom of 
sexual pleasure. Kaufman and the actors capture the 
spiritual bond in all this horseplay, a rare feat indeed. 
Lena Olin is the worldliest of goddesses, with a ripe, 
sensual mouth and eyes that seem to know no limits of 
sadness or delight; she makes Sabina a free spirit whose 
attachments run deep or not at all — a hedonist of 
daunting commitment. 

Speaking in an impeccable Czech accent, Day-Lewis 
gives an original performance as a master seducer. His 
thick, wavy hair sits high on his head, like a John 
Travolta pompadour, and with his dark eyebrows, his 
amazing jawline, and his beautifully honed lips, his 
Tomas is so securely dashing that it’s obvious he regards 
bedding women as a form of gamesmanship. He doesn’t 
just stare them down to look sexy. He does it to preserve 
his distance, to let them know he’s thinking things he 
can afford to keep private — he can afford to keep his 
whole life private. (That’s why he says almost nothing; a 
few suavely mumbled come-ons, and he’s on his way to 
ascore.) In the book, Kundera makes it clear how Tereza, 
who isn’t even that exciting to Tomas in bed, could 
insinuate herself into his life; it’s the purity of this waif 
child’s need that binds him to her. In the movie, Juliette 
Binoche’s Tereza is certainly childlike and beguiling, yet 
the special quality of the character — her tragic, almost 
crippled sense of yearning — is gone, and so the central 
relationship is now something you take on faith, without 
any special stake in what's holding it together. (Tereza 
succeeds in making Tomas jealous, and that’s why he 
finally commits himself. But this begs the question: why 
her?) 

The first half is set during the Prague Spring, the 
period of “socialism with a human face” that was 
crushed in August 1968 by the Soviet regime. In the 
second half, the tanks roll in, and Tomas and Tereza go 


to Switzerland but end up returning to Czechoslovakia 
Continued on page 16 





Sign O’ the Times is a lighter shade of purple 


by Charles Taylor 


SIGN O’ THE TIMES. Directed by Prince. With 
Prince, Sheila E., Cat, Boni Boyer, Wally Safford, and 
Gregory Allen Brooks. A Cineplex Odeon release. At 
the Beacon Hill and in the suburbs. 


far the best of his movies. Having moved beyond 

the self-aggrandizing melodramatics and mis- 
ogyny of Purple Rain and the narcissistic fantasy world 
of Under the Cherry Moon, he’s never seemed as 
generous a performer as he does in this film (which was 
shot last summer in Antwerp and Rotterdam). And the 
generosity extends to his band and the rest of his 
entourage, who roam the stage and perform in the short 
segments between numbers. Prince has never been as 
sheerly likable as he is here. 

Under the Cherry Moon was so bothersome because 
he seemed to lose touch not only with his audience but 
with himself. Dropping into the crude parody of an 
urban black when he wanted to put down the movie's 
snooty white aristocrats, he seemed to be disavowing 
what made him so irresistible in the first place (as well as 
the urban roots of many of the people who made him a 
star). It was as if burning up the stage in the concert 
sequence that was the highlight of Purple Rain didn’t 
hold as much allure for him as playing the swanky doe- 
eyed aesthete. 

If the failure of Cherry Moon unnerved Prince, his 
reaction wasn’t immediately discernible when the album 

Continued on page 18 


P rince’s terrific concert film Sign O’ the Times is by 











Sheila E., His Purpleness, and Cat: party with a heart 
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Wallace Shawn shows us the theatricality of evil 


by Carolyn Clay 


MARK MORELLI/TRINITY REPERTORY COMPANY 


AUNT DAN AND LEMON, by Wallace Shawn. 
Directed by David Wheeler. Associate director Neal 
Baron. Scenery designed by Robert D. Soule. Lighting 
by John F. Custer. Costumes by William Lane. With 
Patricia McGuire, Geraldine Librandi, Barbara Orson, 
Daniel Von Bargen, William Damkoehler, Becca Lish, 
and Andrew Mutnick. At Trinity Repertory Com- 
pany, Providence, through March 27. 


particularly astringent young woman who enter- 

tains teatime fantasies of fascism, The world can 
take it one lump or two from the jackboot of Herr Hitler, 
as far as this anemic armchair fiihrer is concerned. And 
in the estimation of playwright Wallace Shawn, over 
whose Aunt Dan and Lemon she presides, the journey 
from relative sanity to not knowing Reich from wrong is 
a short one, marked only by a few barely discernible 
twists in the mental pavement. Lemon, he implies, is us, 
or could be, should we connect just a few morally 
defective dots. One day we're lusting, as the im- 
pressionable Lemon’s Aunt Dan did, for Henry Kiss- 
inger, who’s lusting in turn for Cambodian blood; the 
next we're breezily justifying genocide and championing 
the Nazis’ up-front attitude toward murder as ‘‘refresh- 


£ he oddly named Lemon is a curdling if not 


Geraldine Librandi and Patricia McGuire: Reich you are (if you think you are). 






ing.” All of which is horrifying, if not altogether sound, 
and makes for a profoundly nervy and discomforting 
evening in the theater — though not, perhaps, the one 
Shawn intends. 

Aunt Dan and Lemon, which premiered at London’s 
Royal Court and then at Joe Papp’s Public Theatre in 
1985, proved controversial for more reasons than one. To 
begin with, there’s Lemon, in whose apartment and 
belfry the play takes place: a wraithlike creature 
subsisting on lime and celery juice and seemingly nice 
enough to give you the brownshirt off her back, she 
welcomes the audience (including “little children”) by 
cheerfully chirping that, of late, she’s switched from 
detective fiction to death-camp lore as a balm for 
insomnia. “Today, of course,” she dithers early on, “the 
Nazis are considered dunces, because they lost the war, 
but it has to be said that they managed to accomplish a 
great deal of what they wanted to do. They were 
certainly successful against the Jews.” According to 
Robert Brustein, who reviewed the play in the New 
Republic, this is tantamount to the old debate-team 
exercise entitled “addressing a hostile audience” — 
primarily for the purpose of pissing it off. And as 
Brustein goes on to point out, Shawn hardly needed to 
go to such lengths, since he was perfectly capable of 








alienating the spectatorship on structural grounds. Aunt 
Dan and Lemon, consisting in the main of monologues 
and flashbacks, is almost devoid of plot and conflict, and 
it plays havoc with the unities. Hey, academicians like 
Aristotle might claim that’s no way to run an airline. But 
Shawn persists, piling ethical outrage onto composi- 
tional insult, as Lemon’s politely heinous personality 
takes shape — in a loveless vacuum, at the knee of Aunt 
Dan. 

Personally, I think Aunt Dan and Lemon is dynamite: 
it’s so tepid and even. dainty that you hardly hear the 
fuse sizzle — then boom. Lemon is a young English- 
woman, born in 1960 to a British mother and American 
father who met at Oxford, where Dan (for Danielle), also 
an American, was a tutor. Thereafter the three friends 
formed a sort of little-chill contingent, with Aunt Dan 
visiting regularly for charades, poetry reading, and 
ménages 4 talk. Lenora, whom she nicknamed Lemon, 
was a sickly child who has since grown into a sickly 
adult. And apparently she spent less of her youth 
outside, running ruddy-cheeked through English 


Theater 


meadows, than sitting around listening to the adults, 
particularly Aunt Dan, who now goosesteps through her 
memory with such insistence. 

Actually Aunt Dan, as perceived by Lemon, is less 
feral fascist than Pre-Raphaelite bohemian, dowdy and 
eccentric to be sure, but (in the person of Trinity Rep 
actress Geraldine Librandi) sensual and catlike beneath 
a shock of untrainable frizz. She had a cache of liberated 
London friends who shared cheap wine and free love, 
and Dan’s stories of this crew are somehow fused in 
Lemon’s mind with the older woman's politics. - In 
particular, the tale of a callous and beautiful whore 
named Mindy, who once snuffed a man for money, has 
been cross-pollinated with Dan’s idolatry, part ideo- 
logical, part physiological, for that starlet-loving bomb- 
er, Henry Kissinger. It was Kissinger who, in the summer 
of ‘71, broke up Dan’s friendship with Lemon’s parents, 
who found her defense of his Vietnam policies 
unconscionable. (According to Dan,-the purpose of 
government is to strong-arm, so we as individuals won't 
have to.) Lemon, however, was so rapt that she 
determined, right then and there, to beat Jill St. John to 
the Secretary's mattress. And somehow, across the 
years, the mental sheets have frayed to the point where 
Lemon perceives no difference among the expedient 
killing of cockroaches, johns, Cambodian babies, and six 
million Jews. If the stormtrooper’s shoe fits, wear it — 
and dance. ; 

Trouble is, Shawn evidently means us to identify with 
Lemon, not merely to be chilled by the banality ‘of evil in 
the making. “Because the difference between a perfectly 
decent person and a monster is just a few thoughts. The 
perfectly decent person who follows a certain chain of 
reasoning, ever so slightly and subtly incorrect, becomes 
a perfect monster at the end of the chain.” But to my 
mind, this play is about the education of Lemon, and 
about the tremendous power for harm that such tutelage 
entails. If you feed an 11-year-old an argument full of 
logic and passion, however specious, there’s no telling 
what will grow beneath the brow you've furrowed — 
particularly in the absence of any real life. And Lemon is 

Continued on page 22 











Bye, bye, Ms. American Pie Crust 


by Skip Ascheim 


MRS. CALIFORNIA, by Doris Baizley. Directed by 
Peter H. Clough. Settings designed by Robert Thayer. 
Lighting by John Ambrosone. Costumes by Lynda L. 
Salsbury. With Kate Kelly, Maureen Garrett, Mark 
Hofmaier, Pamela Nyberg, Dorothy Cantwell, Pat 
Dougan, and Frank J. Cobb. At the Merrimack 
Repertory Theatre, Lowell, through March 12. 


hy not a satire of the ‘50s? Sure, the somnolent 
decade of Ike and the Beaver is an easy target, 
but it also bears an oft noted resemblance to 


as we shake off the 


the era just passing. Can it hu: 
retrograde we've 


Reagan Sleep, to be reminde 
been, how much ground there is to recover in such areas 
as, say, feminism? In Mrs. California, the winner of the 
1986 CBS/Dramatists Guild New Play Program, Doris 
Baizley resurrects the post-war, split-level image of the 
happy homemaker as a splendidly competent wind-up 
toy — and implies that Harriet Nelson, Peg Riley, June 
Cleaver, et al. could quite easily cozy up to the ‘‘post- 
feminist’’ mystique sold today’s harried hausfrau. Except 
in one respect, that is, and Baizley pinpoints the 
difference with a‘deftly placed microscopic detail. At one 
point, the announcer for the 1955 Mrs. California 
Contest declares that “the average American wife with 
three children makes 35 beds every week.” Right: five a 
day, one for each kid and one for each parent. Back then, 
there wasn’t any sex. 

But there was television, redefining intimacy as the 
population settled the suburbs. Baizley stages the 
Contest as an event televised live (sponsored by the gas 
company), alternating her scenes between delibe-ately 
stilted broadcast segments and off-camera shenanigans. 
Television of the ‘50s is observed both as a gawky, 
youthful medium unaware of its own strength and as, 
already, a potent homogenizer. Such contrasts as these 
form an appealing basis for a play, and that makes it all 
the more surprising that Mrs. California is such an 
unappealing, even anemic work. Part of the problem, no 
doubt, comes with the territory: re-enacting a period 
non-beauty pageant turns out to play better in the 


imagination, where you can savor the concept without 
subjecting yourself to the tedium of watching the events 
go by in something like real time. Here each contestant 
has to “sew an apron from an original pattern, prepare a 
full-course meal, and iron a man’s white shirt” as well as 
address topics like “My Proudest Moment” and ‘What 
We Do on Holidays.” Baizley simply hasn’t enough of a 
gift either for zaniness or for pathos to fill in the blanks, 
and her penchant for self-conscious silliness in the on- 
camera scenes is fatally misguided — the intrusion of a 
post-David Letterman sensibility that distorts the 
essential innocence, the sincerity we find it necessary to 
infuse retroactively into those times. 

The play takes place over two days, as four finalists 
battle it out for the right to represent California in the 
Mrs. America Contest. Our heroine, Dot, is Mrs. Los 
Angeles; her rival distaffs hail from San Bernardino, 
Modesto, and San Francisco. Sitcom-style, Dot is the 
“normal” character (we'd gladly pay to have her 
troubles instead of our own), and the others are 
caricatures: Mrs. San Berdoo, the den-mother super- 
mom; Mrs. Modesto, mother of seven, the bubbly 
breeder; and Mrs. Frisco, the snooty sophisticate whose 
proudest moment was “the day my husband was 
promoted to vice-president of his company.” It seems 
remotely possible that the banality might transform into 
pathos (in the manner of the superb monologues in Jane 
Martin's Talking With, or of many of the interviews on 
Groucho Marx's You Bet Your Life), but only if played 
deadpan. 

But instead of cultivating subtlety, Peter H. Clough’s 
East Coast premiere production, which originated at 
Capital Rep in Albany and is now at the Merrimack 
Repertory Theatre, abets the playwright’s excesses. The 
three secondary contestants are conceived as com- 
posites of personality tics and turned into feeble jokes. 
It’s too bad because, as Baizley points out in an inter- 
view published in the program, this stuff really hap- 
pened, and real people, not bundles of Acting 101 
shtick, took part. 

On the other hand, as much as she may want to 


parody stupid competition rituals, the author cares more 
about promoting the feminist cause. The Contest be- 
comes merely the context for a contrived and pointless 
enmity between Dudley, Dot’s gas-company sponsor, 
and Babs, Dot's neighbor and the voice of liberation. 
Dudley, a buttoned-up-tight company man, considers 
loose-lipped and loose-hipped Babs a bad influence, and 
no wonder — she’s the only “separated” wife on the 
block, and the way she flaunts her male-fantasy 
horniness, not to mention her male-terrorizing self- 
possession, she could have gotten into her tract suburb 
only in a plain brown wrapper. Now and then, Baizley 
uses Babs as a mouthpiece; at other times, Babs does 
sleazy things like sabotaging the other contestants or 
flaky things like screaming from the balcony, “You want 
my household hints? Go to bed and do it right.” You just 
don’t know what to make of Babs, and neither, it seems, 
does Maureen Garrett, whose brassy, high-strutting, and 
insistently macho performance at least commands 
attention while going nowhere in particular. 

Mark Hofmaier’s milquetoast of a Dudley makes the 
fumbling flunky an unlikely symbol of would-be male 
supremacy, yet Baizley presses him into the devil's 
service by having him alienate Dot and Babs, setting the 
stage for the Hallmark melodrama that’s been lurking 
behind this farce but doesn’t surface until, near the end, 
Dudley tries to convince Dot that her Proudest Moment 
speech must enshrine the domestic virtues. In fact, as we 
know from her opening soliloquy, Dot’s proudest 
moment came during her wartime service in the WAVEs, 
when she relayed life-saving messages to ships fighting 
German subs in the North Atlantic. But when, as 
expected, she tears up Dudley’s speech and delivers a 
semi-coherent rant (“This isn’t a contest. This is my life, 
and I’m so damn good at it I can’t stop.”), she’s so.irept 
a spokeswoman that you have to assume the author 
means, for unknown reasons, to undermine her. Kate 
Kelly, as Dot, salvages a smidgen of dignity, but she 
never seems like a real person. What Baizley wants to 
leave us with, in any case, is the amended myth: Dot, the 
perfect bedmaker, was once a soldier; the footloose 
floozy next door was Babs the Riveter during the war. A 
generation of women, used to serious responsibility, 
were put: out to patios and told to eat, not to mention 
bake, cake. Do condos and croissants constitute 
liberation? Tune in to the 1988 Mrs. America Contest and 


find out. 0 
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Cry 
Geronimo 


by Bill Marx 


THE BOYS OF THE BARD, written and performed by 
Geronimo Sands. Lighting and sound designed by 
Andrew Luke Nielson. At Le Studio, Priscilla Beach 
Theatre, Plymouth, Saturdays and Sundays through 
March 6. 


A NIGHT WITH JOHN BARRYMORE, by Milli Janz. 
Directed by Janet Byrne. Technical assistance by John 
DeVito and William Humphries. Make-up by Joe 
Rossi. With Ronald Buda. Presented by the Booth 
Company, in cooperation with Playwrights’ Platform, 
at the Actors’ Workshop, Fridays through Sundays 
through March 6. 


one-man-show circuit. Two ambitious actors have 

come to praise, not to bury, the immortal Bard. But 
alas, two human bulldozers end up interring the object 
of their adulation under mounds of prime pickled pork. 
In Plymouth, Priscilla Beach Theatre’s long-time artistic 
director, Geronimo Sands, goes hog wild in The Boys of 
the Bard, an unintentionally hilarious homo-erotic 
fantasy about the Elizabethan boy actors who acted in 
Shakespeare’s plays. According to author/actor Sands, 
these kids spent much of their time making goo-goo 
eyes at the appreciative playwright, who comes across, 
at best, as boy’s best friend. (And said devotion extends 
beyond the grave, with one boy actor planting a huge 
smacker on the Bardic bier.) Meanwhile, back in Boston, 
Ronald Buda portrays legendary actor John Barrymore 
as a sot whose only companion, in the twilight of his 
career, is a bust of Shakespeare that he sings to, dances 
with, French-kisses, and tucks into bed, perhaps in 
preparation for a night of stone-cold whoopee. These 
shows go beyond Bardolatry — they're guilty of 
theatrical necrophillia. 

But if Shakespeare comes close to getting screwed in 
these shows, the art of acting definitely gets it — though 
in different positions. Buda’s Barrymore is dreary, run- 
of-the-millstone muggery; he could be confused with 
the “Great Profile’ only by someone plastered enough 
to diddle statues. But Sands, in his homage to the boys 
who played women in Shakespeare, is absolutely 
hypnotic — watching the show is like going eyeball to 
eyeball with a hysterical cobra. Unlike most sub-par 
histrionics, his performance is neither an inept imitation 
of life nor one of stage acting. Sands, flouncing around 
the stage in gold lame cape and skirt, waving a fan like a 
berserk geisha, delivering each line as if he were Carol 
Channing as Lear on the heath, transforms the Bard’s 
ingenues into pint-sized Oscar Wildes on the rampage. A 
Victorian barnstormer who recycles every cobwebbed tic 
and trick of the trade, the actor fascinates because he 
trancends mundane, colorless bad acting. This is a ham 
for the ages. 

And Sands’s epic chutzpah extends beyond his 
souped-up performance; he claims in interviews that 
The Boys of the Bard (a pun on The Boys in the Band?) 
is headed for a Broadway production, with comedian Pat 
Carroll at the directorial helm and Elizabeth Taylor as 
producer. According to the actor, Liz is being ap- 
proached by a former Priscilla Beach trouper who is now 
the actress's astrologer, and the star's stargazer is armed 
with a videotape of the show. Once Liz gets a gander at 
the film, though, chances are the weight-reducing 
legend will be reaching not for her checkbook but for a 
couple of reassuring plates of pasta. 

First, Liz will see the great Geronimo, who looks to be 
in his mid 50s, skip onto the stage as carefree Trevor 
Charles, the 13-year-old lad first cast as Kate in The 
Taming of the Shrew. Although Charles will insist he 
was the roughest and toughest of all of “Master 
Shakespeare’s” boys, he takes to make-up like a prom 
queen and whips on Kate’s woman’s weeds with girlish 
aplomb — his complaint that his hardest job as an actor 
is convincing the audience of his femininity is laughable. 
In Boys of the Bard, Charles is personally chosen for the 
role by the Bard (played by the switch-hitting Sands as a 
lecherous uncle), who gives the lad a rose (“A rose by 
any other name would smell as sweet’) and his heart. 
Scholars may have been stymied for centuries, but as far 
as Sands is concerned, the Dark Lady of the sonnets is 
Charles, who 23 years after leaving the stage receives a 
poem from the dying Bard. Sands recites the lyric as he 
does all his lines — like a batter going for a home run 
with each swing. The actor treats his palate as if it were 
the rack — each word painfully stretched to twice its 
length, then embellished by a moth-eaten tear or 
trembling lip. The ages-of-man speech from As You Like 
It, which is delivered late in the show (at the dying 
Shakespeare’s request), seems to last an actual lifetime. 

If Liz gets through this without a drink and a Valium, 
she'll be rewarded, in the second half, by an eyeful of 
Sands as Sloan Winslow, the boy actor who created the 
role of the nurse in Romeo and Juliet. According to the 
no doubt rigorously researched Boys, Winslow, years 
after the end of his theater career, served as the Bard's 
deathbed nurse (somehow he got ye olde RN), knitting 
by his side. Here the greatest poet in the English 
language shuffles off this mortal coil listening to a 
nattering ninny cf a Nightingale who makes catty 
remarks about the other boys (“A touch of the opposite 
in him too”), rails about the women in Shakespeare’s life 
(a strain of misogyny runs through the show — when 
Winslow says that Mrs. Shakespeare is asleep in the 

Continued on page 24 


I t’s been a mighty bad week for Shakespeare on the 











Ron Moody and Meg Bussert: sail away. 


Moody blues 


Pinafore takes a tar turn 


by Steve Vineberg 


H.M.S. PINAFORE. Libretto by W.S. Gilbert. Music 
by Arthur Sullivan. Directed and choreographed by 
Brian Macdonald. Musical direction by Berthold 
Carriere. Sets and costumes designed by Susan 
Benson. Lighting by Michael J. Whitfield. With Ron 
Moody, Meg Bussert, Michael Brian, David Dunbar, 
Arlene Meadows, Ruth Croson, Paul Massel, and Ted 
Pearson. At the Colonial Theatre through February 
28. 


choreographer Brian Macdonald's new stagings 

of Gilbert and Sullivan is to resuscitate shows 
we've seen so many times that most of us can recite the 
lyrics along with the company. And if you grew up on 
the suffocatingly formal D’Oyly Carte productions, 
which preserved every nuance and every stage image 
from year to year like objets d’art in the British Museum, 
you're likely to think Macdonald's irreverence an 
improvement. But you can’t give G&S a facelift without 
some fresh ideas. I didn’t see the Mikado Macdonald 
launched so successfully. in Stratford (Ontario) that it 
ended up on Broadway (where it won him a pair of Tony 
nominations), but his production of H.M.S. Pinafore is 
considerably less than rousing. The cast is energetic, but 
Macdonald’s new thoughts on G&S seem already 
moldy. 

The opening image is promising: as the overture plays, 
sailors doze in hammocks against a dawn sky. But when 
they rise, bathe, and dress as the orchestra picks up the 
strains of ‘We sail the ocean blue,” the slickness of the 
staging and the spiritedness of the ensemble can’t 
disguise a lack of invention. Macdonald must have 
thought that filling the stage with half-naked tars would 
invigorate the number, but there’s nothing especially 
virile about the way a couple of them slip in and out of 
the bath so we don’t see too much, and the whole thing 
is so cautious and posed it begins to seem prissy. 
Macdonald’s strategy is to think up an idea or maybe 
two for each number and try to make them last by 
serving up variations. Occasionally this plan works: 
when Sir Joseph Porter (Ron Moody) enters with his 
sisters and cousins and aunts, they in all manner of 
whimsical-looking water engines, he in an air balloon 


T he ostensible point of the Canadian director- 


with funny little oars and two protuberances that look 
like snowshoes, the conception yields enough variety to 
sustain the whole (reasonably short) number. And when 
a trio of sailors executes a modified hornpipe under a 
swirling Union Jack in “A British tar,” the effect is so 
pleasing that you don’t mind watching it for an extended 
period of time. But how often can you watch the sailors’ 
chorus whisking Captain Corcoran (David Dunbar) 
around the stage perched on a winding step unit? 

The same holds true for the verbal and sight gags, 
some of which predate Queen Victoria and all of which 
turn into running gags long before intermission. Sir 
Joseph keeps getting his plumed admiral’s hat caught in 
the gangplank, and he chronically mispronounces 
Corcoran’s name; Josephine (Meg Bussert) keeps hefting 
white roses into the audience as if she were a shotputter. 
Even the bit with the flag is repeated in the second act. 
And the new additions to the script — consisting mostly 
of dialogue for the sailors, programmed “ad libs,” and a 
couple of updated verses. for “When I was a lad” that 
contain allusions to Gary Hart and Ronald Reagan — 
don’t make much of an impression. The most elaborate 
addendum is a storm at sea performed in mime during 
the entr’acte. It’s certainly intricate, and some of the 
effects are clever, but it’s so obviously an interpolation 
that it seems to belong in some other musical. 

There are times when Macdonald appears to want to 
camp up the material, yet he’s not consistent; the tone 
wavers. He sticks Ralph Rackstraw (Michael Brian) up in 
one of the hammocks for his first aria, “The nightingale 
sang of the moon’s bright rays,” and at first the image of 
this pretty-boy sailor hanging indolently from the 
yardarm is amusing; but Brian sings the lament straight, 
and after one verse it becomes painfully clear that he’s 
going to be stranded up there for the rest of the song 
with nothing to do. Similarly, when Bussert, who has 
two of the drippiest arias in the score, strikes a dejected 
pose with her eternal white rose for “Sorry her lot who 
loves too well,” you think you are going to get a Virginia 
O’Brien-style deadpan Josephine, but Bussert’s mugging 
doesn’t match her ingenue’s soprano, and she can’t keep 
it up. 

The actors aren’t exactly in first bloom; Bussert and 

Continued on page 24 
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Leading questions 


Can you hear Cedar for the trees? 


by Bob Blumenthal 


hen a pianist is as flexible as Cedar Walton, a 

shift in approach should come as no surprise. 

Walton has always been adjustable without 
losing his identity, which is why he’s been an essential 
jazz player for 30 years. His reliability as accompanist 
ensured decade-spanning affiliations with several lead- 
ers, including Art Blakey, Art Farmer, Milt Jackson, and 
J.J. Johnson. At the same time, the quietly persistent 
promulgation of Walton’s compositions on more than 
two dozen albums under his name (and many more 
dates where he appears as a sideman) make it clear that 
the pianist is fully capable of setting his own direction. 
Walton even bowed to commercial pressures twice in the 
‘70s, though the efforts of RCA and Columbia to remake 
him as a fusion star bore limited fruit. 

Recently, Walton has concentrated on trio playing, 
nearly always in the company of drummer Billy Higgins 
and, when he is not otherwise engaged, bassist Ron 
Carter. This threesome performed at the Regattabar in 
mid February; but to judge from the opening set of the 
four-night stand, it was not the Cedar Walton Trio. Each 
musician was given equal billing, and their playing, 
especially that of a most deferential Walton, certainly fit 
the bill. 

Even the new titles in Walton’s discography failed to 
foreshadow this change. He is always more assertive 
with the trio he regularly takes to Europe, with David 
Williams replacing Carter; even Up Front (Timeless), a 
collection issued under Williams’s name and designed to 
feature the bassist, displays more snap and grit when the 
piano solos arrive. The same can be said of the Delos 
compact disc Cedar Walton Plays, which does include 
Carter, as well as a five-piece horn section. Plays, 
though, is a Walton feature vehicle and touted as such 
(‘the first CD under Walton’s name”), and Walton- 
Carter-Higgins in person clearly takes equality as its 
credo. The results, though fascinating examples of small- 
group orchestration and responsive team playing, 
cheated those who had been waiting for Walton to come 
to town and do his thing. 

“Delauney’s Dilemma,” the first tune of the trio’s first 
set, made the strategy clear. A tight theme chorus was 
followed by a chorus-length arranged riff; then a 
circumspect 32 bars where Carter played in 2/4 and 
Higgins used brushes, followed by the inevitable 4/4 
“straight-ahead” loosening up, with Higgins shifting to 
sticks. Monk’s tune “Thelonious” appeared first as a 
quote during Walton’s solo, then re-emerged as a riff 
that introduced bass and drum statements. Granted, 
some inspired split-second reaction took place in the 
course of this piece — especially when Higgins grabbed 
onto the leaning accents of a Walton phrase and used it 
to push the tempo, with Carter quickly returning to 2/4 
for contrast; but there was also a sense of holding back 
on the part of Walton and Higgins. (It was still a rare 
treat to hear John Lewis’s spry tribute to French jazz 
critic Charles Delauney, who had died at age 77 the day 
before.) 

The tight charts employed by the trio on such pieces as 
“A Beautiful Friendship” (where the fully arranged 
choruses outnumbered those given over to improvising) 
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Cedar Walton, Ron Carter, and Billy Higgins: this is how a jazz trio works? 


are partly responsible for this feeling. ‘This is how a jazz 
trio works,” Walton and company seemed to be saying, 
with particular reference to such notoriously reticent 
threesomes as those led by Ahmad Jamal. “Willow Weep 
for Me” was so highly plotted, with unison stretches and 
breaks inserted at each chorus, that Walton never got the 
chance to cut loose and blow. Even the more open 
approach to Bud Powell’s “Hallucinations” merely 
served to create a fragmented feature for Higgins. 
Walton has a habit of molding pop tunes and jazz 
standards in this manner, often as a means of bringing 
out their affinity with his own pieces (at one point the 
arrangement on “Friendship” alluded to Walton's 
“Voices Deep Within Me”). Something else was at work 
here, though, and that something was Ron Carter. 
Carter is widely acknowledged (particularly by 
members of the Wynton Marsalis generation) to be the 
ultimate jazz bassist, the man who can do all the 
necessary supportive things and still maintain an 
imposing personality. There is no disputing that he is 
one hell of a player, whether doing something 
unobtrusive (like walking a low line of perfectly 
articulated quarter notes beneath Walton on the bridge 
of “Old Folks”) or bursting out in solo (the left-hand 
trills and booming stops during his own “Little Waltz’). 
The felicity of his trademark licks, especially the one 
where he sounds as if he were seeing how fast he can 
string a box of rubber bands around a pair of nails, are 
more a matter of personal taste. What is undeniable is 
the looming presence Carter imposes on many of the 
groups he performs with, the feeling that he is a (if not 
the) star of the proceedings, which leads his associates to 


Music 
lay back and give him room. Even Joe Henderson’s 


recent Blue Note trio recordings, good as they are in 
several respects, sound as if Henderson had put himself 








under wraps for the sake of his bassist. (Pianist Steve 


Kuhn, who is a spacious and melodically quirky player, 
escapes this feeling in his trio with Carter and Al Foster; 
hear their excellent Blackhawk album Life’s Magic.) 
Although Walton and Carter inevitably crossed paths 
over the years, they are fairly recent working partners. 
This is primarily because, with the exception of his 
fusion attempts, the pianist’s first-call bassist throughout 
the ‘70s was Sam Jones. When Jones died, in 1980, 
Walton had to look to other bassists, including David 
and Buster Williams, Tony Dumas, and Carter; and 
though Carter and Walton now work frequently in New 
York, they record together rarely, their major efforts 
being the 1981 duet session Heart and Soul (Timeless), 
which includes five of the eight tunes heard in their 
opening Regattabar set, and Cedar Walton Plays. From 
the sound of things, especially on Heart and in person, 
Walton is less assertive with Carter, and the same can be 
said for Higgins. “Smiling Billy,” as he is nicknamed, 
was audibly chortling on the night I was there (if Higgins 
and Keith Jarrett played together, would anyone hear the 
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music above all the jabbering?), and his red wire brushes 
painted some lithe figures on “Old Folks” and “Willow.” 
What Higgins could not do, given the modus operandi of 
this band, is cut loose with the polyrhythmic strength 
that is one of his trademarks. 

Does this make David Williams a better bassist for 
Walton and Higgins? In my book it does, even on the 
bass-oriented Up Front. Williams's sound may not be as 
huge as Carter's, but it is big enough, not to mention 
agreeably tighter. In his brief arco passages, Williams 
shows true intonation (something Carter has not always 
been able to manage); and his walking support spurs 
Walton to play more, not less. Even with the spotlight on 
Williams, Walton gets a few chances to fly, especially 
during “Everything Must Change” and his own “Mode 
for Joe.” There is a moment on this last piece, where the 
pianist quotes “The Gypsy” on the fly, that catches 
Walton at his best; at the Regattabar, in contrast, each of 
Walton’s numerous quotes came across as underscored 
signals for Carter and Higgins to respond. Finally, Up 
Front is a chord-change-players’ delight, with such 
imposing harmonic sequences as the title track (a 
reworking of “On the Trail’), “Django,” “Good Bait,” 
and Monk’s “Let’s Call This.” (Consumers should note 
that the six tunes already named, which make up the LP, 
are the heart of the album. The CD adds the overplayed 
“Summertime,” “My Funny Valentine,” and “Take the 
‘A’ Train” and then, in a mastering error, repeats 
“Django” instead of the listed “Funji Mama.”) 

Cedar Walton Plays is both a better Walton album and 
a more satisfying program of Walton-with-Carter than 
was their Regattabar set. “Willow” is here, with the trio 
arrangement given to the horns, which leaves more 
room for Walton to blow. The introspective intros 
Walton favors also get more room on “So in Love” and 
“Book’s Bossa,” and they establish a winning contrast 
with the ensuing Latin tempos. The horns add punch to 
the ensembles, though their solo contributions are 
incidental (Steve Turre, Kenny Garrett, and Charles 
Davis, are among the featured). Perhaps most important, 
three of the eight tunes are Walton’s: “Bossa” (co-written 
with Walter Booker), the infectious “Something in 
Common,”/and the new “Bremond’s Blues,” which 
ingeniously echoes Coltrane's “Central Park West” in its 
introduction and works some harmonic variations on 
the standard 12-bar form. Walton has his polite 
moments on Plays, particularly during his first “Out of 
the Past” solo, but he burns on his originals, especially 
“Bremond’s.” 

The lesson in all of this is that, with or without Carter, 
Walton needs to assert himself, since his buoyant touch 
and tasteful bluesiness.come through in any event. For 
one thing, he should play more of his own numbers. 
Walton, who has been an ingenious composer since his 
Jazz Messenger days, once said that he intended to make 
his tunes standards; why, then, play only one in a club 
set (“Back to Bologna” was the lone original heard at the 
Regattabar)? Working with at least one horn (the format 
Walton preferred throughout the ‘70s) is not a bad idea 
either, since the demands of accompaniment force both 
Walton and Higgins to display more muscle. With a 
musician as heavily recorded as Walton, there are always 
alternatives — I would suggest the four Eastern Re- 
bellion albums, recorded between 1975 and ‘83 for Time- 
less; the 1981 Piano Solos (Clean Cuts); and Cedar 
Walton (Timeless) and Bluesville Time (Criss Cross), 
froma 1985 European tour. Each is stocked with Walton 
originals — and the Timeless material should become 
easier to find in this country once MCA begins its 
domestic distribution of the Dutch label this spring. O 

















Thomas’s 


promises 


The old rules still 
sound pretty good 


by Mark Moses 


ven if Irma Thomas’s show at Nightstage last 

Friday hadn't been such a warm and signal 

triumph, it would have been news just as a historic 
pop moment. Thomas, the New Orleans singer who 
made her mark with a handful of enduring R&B hits in 
the late ‘50s and early ‘60s, rarely ventures out of her 
home town (would you?) and had never performed 
around Boston before last weekend. And, just as 
gratifying, this was no mere nostalgia trip: Thomas is 
riding a solid, if small, wave started by the release of The 
New Rules in 1986 and her.new The Way I Feel (both 
Rounder), both of which mingle soul standards past and 
future in an assured, seasoned style that holds out the 
promise of undeniable pleasures as long as she cares to 
adhere to it. As one of the most beloved minor figures in 
all of R&B, she is comfortable (perhaps too much so) 
with her role as a walking piece of folklore, but her 
career has rarely seemed a more vital proposition than it 
does now. 

The Way I Feel is a shade more careful than its 
predecessor, and it never quite accumulates the power 
that the stunning series of songs on the first side of The 
New Rules did. Chief indicator of this record’s limits is 
the umpteenth nice-enough remake of Martha and the 
Vandellas’ “Dancing in the Street” (someone must have 
thought it would be a kick to hear Thomas sing “They're 
dancing in Chicago/And down in New Orleans”). The 
choice smacks of a slightly out-of-touch folkie’s taste in 
soul covers, reminding you that Thomas's comeback is 
as much the beneficiary of folkie largesse as the 
rediscovery of urban blues in the early ‘60s was. By now, 
nearly all New Orleans’s blues-rooted music (even the 
relatively contemporary fusions of the Neville Brothers) 
is quaint enough to have become the official black music 
of hip, older whites who don’t care about what's on 
present-day R&B charts and who likely didn’t buy 
Thomas's hit singles back in the early ‘60s. (The constant 
adulation accorded a delightful but unquestionably one- 
dimensional performer like the late Clifton Chenier 
seems a classic example of the syndrome.) This attitude 
prompts suspicion, especially when it relentlessly keys 
into the New Orleans party ethic (which derives its 
richness from being a counterpoint to the blues) as if that 
were nothing but the free-floating soundtrack to a 
mindless good time, something best heard in the 
background at some Cajun restaurant in Cambridge. 
The messy, discomforting truth is that a record like The 
Way I Feel probably wouldn't be released by any other 
group, even if it does support the too facile and 
widespread notion that black musical history remains 
the province of privileged whites. 

Such carping may seem mean-spirited, but a voice as 
ripe and wise as Thomas's deserves a large, dynamic 
audience, not just a polite, ensured one. And for all its 
caution, The Way I Feel wryly acknowledges that 
Thomas is a stubborn old soul, a veteran without being 
a figure of nostalgia. The album's opening cut is a new 
Allen Toussaint number called “Old Records,” about a 
woman who remembers her old flame by sitting around 
the house and playing tunes from their time together. As 
a self-conscious comment on pop history, the song 
couldn't be more perfect: who could deny that one of the 
old records Toussaint had in mind might have been his 
own “Ruler of My Heart,” written under the name of 
Naomi Neville and sung by none other than Irma 
Thomas? Regardless, it’s a deceptively lighthearted 
performance in which you don’t realize the weight of the 
soft, sad catch in Thomas's voice until the song-is nearly 
over, The measured melancholy of her phrasing has a 
touch of desolation at the bottom, as if.she knew both 
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Irma Thomas: more than a memory 


how inadequate and how irresistible the solace she gets 
from hearing those records is. 

Nothing else on the album touches the savvy of 
Toussaint’s song, yet most of the album’s remaining 
tracks match exemplary writing to Thomas’s dramatic 
sighs and shouts. She warms up to three Jerry Ragovoy 
tunes (most notably the new “Sorry Wrong Number’) 
whose torchy melodies and familiar scenarios bring out 
some of her most detailed singing, almost conversational 
in the gruff, casual spin she gives to the lyrics. “You Can 
Think Twice” is a lurching, vengeful kiss-off given extra 
kick by some blue piano chords. Two old reliables get 
fine, updated treatments: Clyde Otis’s epic tear-jerker 
“Sit Down and Cry” and, even more bracing, the moody, 
shivery pledge of devotion “I'll Take Care of You,” 
written by Brook Benton but forever defined by Bobby 
Bland. And though Ronnie Shannon's “Baby I Love 
You” only summons up Aretha when anyone else sings 
it, Thomas’s fine, open-armed version has its joys, 
especially the coiled rhythms of her band, the Pro- 
fessionals, as they unwind the sliding guitar riff that 
colors the song. 

At Nightstage, Thomas began with (surprise) “Danc- 
ing in the Street,” an invitation that fits» more 
comfortably at the top of a live set than buried away on 
an album. (Just before she appeared on stage, sax- 


ophonist Johnnie Dancy sang a good, tensed-up version », 


of Tyrone Davis's ‘Can I Change My Mind” with the 
Professionals, who provided affable, limber support 
throughout the show.) Looking simultaneously elegant 
and at ease in a white-sequined pants outfit, Thomas 
went on to tear her way through all the songs on the first 
side of The New Rules, inspiring confidence that she 
recognizes what her sharpest material is. Listening to her 
wail through “Gonna Cry ’til All My Tears Run Dry” or 
rocking through “The New Rules,” you heard a grainier, 
more complex voice — defiant even at its most meltingly 





sad — that isn’t always apparent in the thin settings of 
the Rounder albums. A version of Ann Peebles’s “I 
Needed Somebody” was an early highlight — it’s one of 
those rare songs (however shamelessly melodramatic) 
that defines the depth of familial love which underlies so 
much soul music. As Thomas sang the title cry from the 
point of view of both the girl who left home and the 
girl’s mother, her voice offered boundless sympathy for 
each one. 

The heart of the show featured Thomas's spirited 
renditions of her early hits, and it was surprising how 
little must has attached to them. Part of this has to do 
with their limited pop crossover: they have not been as 
overplayed as so many oldies from the era. Then too, 
they were solid to begin with: “I Done Got Over It,” 
“Cry On,” “It’s Raining,” and the still-heartbreaking 
“Wish Someone Would Care.” But it’s also a matter of 
the treatment they were given in the show: each song got 
its full due. ‘(You Can Have My Husband But Please) 
Don’t Mess With My Man” was as bawdy and 
invigorating as ever; “Cry On” was as resolutely aching, 
the descending horn lines of its chorus sounding as if 
they would never stop dropping. As a gesture to the 
audience, this was wondrously generous, but Thomas 
wasn’t just doing us a favor — she seemed to relish those 
songs as much as we did. She sneaked in a few bars of 
“Iko Iko” and “Hey Pock-a Way” while exhorting the 
crowd to dance and wave the handkerchiefs she had 
distributed during “I Done Got Over It.” Even more 
heartening was what closed out the set after the roll call 
of hits. After an extended vamp on ‘Baby | Love You,” 
Thomas left the stage, then returned to spit out the threat 
of “You Gan Think Twice” from the new album, as the 
sly tone that is always in her voice turned scarifying. 
This is no joke, she seemed to be saying, just in case 
anyone in the audience mistook her for some kindly 
novelty best heard on old records. O 





The electric.com pany 


by Chuck Eddy’ 


en and Volts are aging folkie misfits coping 

with life on aself-imposed margin, making the 

best of a shitty, situation; it’s as if they’d never 
stopped being hippies, even as they watched the old 
gang burn up and die off. That's either dumb or smart, 
depending on which angle you're looking from. Steeped 
in old-timy country and blues modes they get a kick out 
of obscuring, Men and Volts too often verge on the kind 
of obsequious jangle and obtuse mumblification and jive 
authenticity-mongering that amounts to a campus-pop 
kiss of death by boredom. But sincé they balance out 
their cute and wimpy tendencies withan asymmetric 
bite, and with a deranged semi-porn humor that owes 
more to Michael Hurley’s Have Moicy! than.to the Band 
or the Byrds, these oddballs never get dragged all the 
way under by their revivalism — if we've gotta have 
“roots,” the weirder the better. 

Men and Volts’ new The Mule (Shimmy Disc) sounds 
kinda anachronistic, though not nearly as retrogressive 
as the latest by T-Bone Burnett or the Pogues or Randy 
Travis or Bruce Springsteen. The modus operandi here 
isn’t far removed from that of certain artistes on SST, but 





Men and Volts aren’t handicapped by the smugness you 
hear in, say, Slovenly or Crazy Backwards Alphabet. 
They sound warmer, more open, less withdrawn — their 
quirks don’t seem so much like a raison d’étré. Certainly 
The Mule, their fifth record (but only their fourth to see 
the light of day, since 1985’s Boomtown remains 
unreleased), offers their funniest, least guarded, most 
tuneful music. Sean Slade, who’s replaced Jeff 


Cellars by. 
starlight 


Cronenberg on second-string six-string and vocals, 
adds some barrelhousing “La Grange”-style slide, not 
to mention a utopian search-for-deliverance spirituality. 
One of Slade’s numbers, “Sure As You Were Born,” is 
about how the devil sneaks up on you and turns you 











into a sinner when you least expect it; the other, “You 
and Me, Pushin’ Up Daisies,” is about two people ice 
skating, wearing casual clothes, watching each other's 
bodies fall apart, being buried — together, forever and 
ever. Both tunes are very pretty, and pretty creepy. 
Men and Volts were not always so wide-eyed. Formed 
in 1979 as a Beefheart-cover troupe. by classically 
schooled guitarist Phil Kaplan, bassist/keyboardist 
David Greenberger (who also puts out. Duplex Planet, 
the delightful local circular that concentrates on 
interviews with nursing-home residents), drummer John 
Proudman, and a constantly fluctuating pool of\hangers- 
on, they were still annoyingly arch when they debuted 
with their Rhythms and Blues EP, in 1982. The ideathen 
was pitting sideways brass charts against crooked 
Mexicali-“wacky” bass figures against unnatural 
Charley Patton-wanna-be snorts, substituting smart-ass 
non-sequiturs (pet neutering; carpentry) for songs. The 
Hooterville LP showed marked improvement (jokes and 
jolts that were funny at last), but Tramps in Bloom (1984) 
was a giant step: guitars reversing bass and drum motifs, 
then unraveling into pastoral double helixes, with some 
mountain harmonies on top. You can catch dollops of 
Texas Playboy bop, maybe a hint of 12 Songs Randy 
Newman in Kaplan’s vocal in “Da Ya Go.” The record’s 
too sly to not be sardonic, but there’s tenderness and 
hominess that flies in the face of customary avant-indie 
Continued on page 15 
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- 1 1 Don't Shed a Tear PAUL CARRACK 
5 2 
(e) 4 3 853-5937 
5 é 4 Just Like Paradise DAVID LEE ROTH 
Oo 8 5 Be Still My Beating Heart 
oO 9 6 You Talk Too Much GEORGE THOROGOOD 
Ww 10 7 Heat Seeker AC/DC 
+ 11 8 Kiss and Tell BRYAN FERRY 
sa 12 9 Check it Out JOHN COUGAR MELLENCAMP 
13 10 When We was Fab 
19 11 One Step Up BRUCE SPRINGSTEEN 
14 12 Presence of Love THE ALARM 
18 13 Sittin on the Dock MICHAEL BOLTON 
20 14 Devil Inside INXS 
21 15 Hysteria DEF LEPPARD 
16 16 Postcards from Paradise FLESH FOR LULU 
17 17 Twenty Killer Hurts GENE LOVES JEZEBEL 
22 18 Heaven Knows ROBERT PLANT 
23 19 She's Having a Baby DAVE WAKELING 
25 20 Mandinka SINEAD O'CONNOR 
30 21 Finest Worksong R.E.M. 
31 22 Get it on KINGDOM COME 
26 23 Desolation Ange! JOHN BRANNEN 
24 24 Doctor Doctor THE RADIATORS 
36 25 Electric Blue ICEHOUSE 
28 26 Birth, School, Work, Death THE GODFATHERS 
7 27 Down In the Trenches THE BROADCASTERS 
29 28 Over There THE CONNELLS 
32 29 Dreams THE BODEANS 
33 30 Surfing with the Alien JOE SATRIANI 
34 31 Magic Touch MIKE OLDFIELD 
38 32 Beds are Burning MIDNIGHT OIL 
42 33 Talking Back to the Night STEVE WINWOOD 
37 34 Rev it Up JERRY HARRISON 
39 35 Underneath the Radar UNDERWORLD 
40 36 Everything's Coming Up Roses BLACK 
41 37 THE RAINMAKERS 
3 
TERENCE TRENT D'ARBY 
TONIO K. 
WHITE LION 
BIG PIG 
ROBYN HITCHCOCK 
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WBCN’S 
JOHN DRANNEN 


WBCN’s MOST PLAYED LOCAL MUSIC 








ARTIST 
Skyscraper DAVID LEE ROTH 
Kick INXS 
Tunnel of Love BRUCE SPRINGSTEEN 
The Lonesome Jubilee JOHN COUGAR MELLENCAMP 
Born to be Bad GEORGE THOROGOOD 
Permanent Vacation AEROSMITH 
Nothing Like the Sun STING 
Hysteria DEF LEPPARD 
Blow Up Your Video AC/O0C 
Introducing Hardline TERENCE TRENT D'ARBY 
So Far So Good So What MEGADETH 
Whitesnake WHITESNAKE 
The Lion & the Cobra SINEAD O'CONNOR 
The Joshua Tree U2 
Inside information FOREIGNER 
Pride WHITE LION 
Back for the Attack DOKKEN 
A Momentary Lapse of Reason PINK FLOYD 
Appetite for Destruction GUNS AND ROSES 
Surfing with the Alien JOE SATRIANI 















Sushi Bar Rap SUSHI BAR 





Lonesome Pain THE RAINDOGS 

When Night Comes Down THE RAIN 

Bite it! THE FOOLS 

Certified Love T.H. AND THE WRECKAGE 


BIG MATTRESS SONG OF THE WEEK: 
Desolation Ange! Apache 





NOCTURNAL EMISSIONS 


Birth, School, Work, Death 
Lion and the Cobr 
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a Godfathers 
...9inead O’Connor . 












































Floodlands. - Sisters of Mercy 
Birthday..... Sugar Cubes 
Breakaway... :..Big Pi 

Box Frenzy Pop Will Eat feself 
Abort Tribe 
Balloon Man.....; Robyn Hitchcock 
Live Free OF Die..........cssrerererers Balaam & the Angel 
Calenture Triffids 
Neo Geo Ryuichi Sakamoto 

RAW POWER TOP 5 

Blow Up Your Video AC/DC 
Surfing With The Alien Joe Satriani 
PO YOROT IR. .cocncesecoceeccviennessnvenscoconccccossqneseoentd Def Leppard 
Appetite for Destruction...........-.snesss Guns & Roses 
So Far So Good So What........esessesssseseneees Megadeth 

















live and on record 


Still teaching 


FELA ANIKULAPO KUTI: ‘ 
YOU CAN’T KEEP A 





GOOD BAND DOWN 

andleader, songwriter, singer, saxophonist, 
B and keyboardist, Fela Anikulapo Kuti of 
Nigeria is part sage/philosopher, part re- 
lentless social critic; and he’s become a worldwide 
symbol of unrelenting struggle against oppression 
through songs excoriating the ruins of imperialism 
and corruption. The eclectic and electric mode he 
perfected in the early ‘70s, Afrobeat, offers a 
percolating blend of massed percussion, insistent 
rhythm guitars, and churning horn sections. Fela 
wound up in jail a few years ago on specious 
currency charges, right on the eve of a scheduled 
trip to America and an extensive tour. Imprison- 





ment and assaults by police on his communal 
home notwithstanding, his voice has not been 
silenced; Teacher Don’t Teach Me Nonsense 
(Mercury/PolyGram), a nearly 47-minute LP with 
vocal and instrumental versions of two songs, has 
the thrusting rhythms, weaving passages, and 
flailing, incendiary rhetoric that’s characterized 
past Fela highlights like Zombie and Black 
President. Some of the Fela works that appeared 
while he was in jail featured extensive (and 
unwelcome) remixing, but this set has the raw, 
vital feel so essential to his music. Although it’s 
undoubtedly true that the prime venue for Fela 
and his 26-member troupe Egypt 80 remains the 
stage, Teacher delivers in four tracks more than 
enough turbulent Fela melodies and messages to 
justify his appeal. 

Side one, featuring the two versions of the title 
cut, begins with some whiplash tenor, followed by 
saxophones and trumpets dueling, playing in 
sections, and then coalescing around the jolting, 
up-and-down primary melody. Alternate patterns, 
side lines, and cross-rhythms weave in and out 
while Fela’s splayed tenor takes solos, then serves 
as a honking conductor to link up the other 
rhythm directions. His mostly pidgin English 
vocal lashes out at ill-advised educational 
strategies and misguided viewpoints. The damage 
done to his hand seems to have been rectified; 
throughout both instrumental and vocal portions 
the pounding, wringing keyboard flurries keep 
pushing and driving the ever-shifting progres- 
sions. 

The second side shows us a Fela seldom heard 
on record: not only does “Look and Laugh” have a 
slower, less furious pace, but he sings with 
caginess and a wry, shy vulnerability. Part of the 
song talks about his lack of new material and the 
necessity for seeming to be less militant following 
his release. But then he goes right back to 
attacking the government, describing the price 
paid by those who look away from evil. “Look and 
Laugh” makes autobiographical references to the 
burning of Fela’s house and his suffering at the 
hands of police that are poignant, spurred by rage. 
But by taking the spotlight away from the 
ferocious permutations of Egypt 80 and relying 
instead on his own lyric and _ interpretative 
acumen, Fela proves he’s every bit as masterful a 
singer as he is on sax or keyboards or leading the 
band. Indeed, “Look and Laugh” does for Fela 
what out-of-character pieces always do for 
diehard innovators: it shows how many resources 


he has yet to draw on, 
— Ron Wynn 





GEORGE GERSHWIN: 





aybe the best George Gershwin record- 


SECOND HELPINGS 
ings released in 1987, the 50th an- 


Mis of his death, are the re- 


constructions of the two satirical musicals he 
wrote with his brother Ira in the early ‘30s, Of 
Thee I Sing and Let ‘Em Eat Cake. Of Thee I Sing 
was a big hit — the longest-running book musical 
of the entire decade. It had three hit tunes (the title 
song, “Love Is Sweeping the Country,” and “Who 
Cares?) and even became’ the first musical 
comedy to win a Pulitzer Prize. Let ‘Em Eat Cake, 
a sequel with many of the same characters but 
much darker in tone, was a flop. 

These recordings (both on CBS Masterworks) 
were made affér concert performances at the 
Brooklyn Academy of Music and the Kennedy 
Center last year, with Michael Tilson Thomas 
conducting the splendid Orchestra of St. Luke's, 
and starring Maureen McGovern, an unfortunate- 
ly charmless Larry Kert, and the irresistible Jack 
Gilford as Vice-President Throttlebottom. They 
mark the first attempt to record complete (or, in 
the case of Let ‘Em Eat Cake, almost complete), 
stylistically authentic Gershwin musicals. All but 
the single original arrangement by Gershwin 
himself (Hello, Good Morning”; the rest were by 
William Daly and Robert Russell Bennett) for Of 
Thee I Sing were lost in a storeroom until 1984. Let 
‘Em Eat Cake required more extensive restoration, 
since the original orchestrations have never been 
found (the new ones by Russell Warner, based on 
the newly reconstructed piano-vocal score, are 
thoroughly convincing). In both cases, Gershwin 
experts like Alfred Simon, who'd been a rehearsal 
pianist for Of Thee I Sing, and songwriter Kay 
Swift, one of Gershwin’s closest friends, were 
called in to advise on performing style and 
scoring. And both scores have an uptempo 
brightness, color, and dash we're not used to 
hearing in later versions of shows from this 
period. 

Of Thee I Sing (1931) satirizes American 
presidential elections. John P. Wintergreen gets 
voted in by running on a platform of love, and he 
nearly gets impeached because he marries the 


7 a ef " 4 > ¥ . ¢ Aq tes * r ~ 3 : . 4 ; . <% > * ae 
SPRSLSESLSSS GSE 252 ii ce ttkassicdds of 24 bee heoei as AOPS COPA ESi6s EEL hh TAS MELA LADLE dts 


wrong — but really, of course, the right — First 
Lady. His political skin is saved when his wife 
announces her impending motherhood in a song 
called ‘Posterity Is Just Around the Corner.” The 
musical numbers mix Gilbert & Sullivan (like the 
production numbers in another political -satire of 
the period, the Marx Brothers’ Duck Soup) with 
pure Broadway. The title song catches some of that 
cheeky spirit in its opening phrase (which gets 
repeated over and over again as a trumpet 
fanfare): “Of thee I sing, baby.” 

Let ‘Em Eat Cake, two years deeper into the 
Depression, adds a new ingredient, the Three- 
penny cynicism of Kurt Weill. In the late ‘20s and 
early ‘30s, political satire in the form of musical 
comedy was an international phenomenon. We 
shouldn't forget how much Weill owed to 
Gershwin. Today, at least on these recordings, Let 
‘Em Eat Cake is the more exhilarating and daring 
score. It bursts out of the musical-comedy mold 
that Of Thee I Sing was only beginning to push 
against. The plot deals with the revolutionary 
overthrow of the American government by the 
“blue-shirts.”” Ira Gershwin called it “a satire on 
Practically Everything.” Even the one love song 
that became a standard, “Mine,” concerns the self- 
centeredness of the romantic couple — rather 
different from the earlier nonchalance of “Who 
Cares?” in Of Thee I Sing. In ‘Union Square,” the 
professional revolutionary, Kruger (David Gar- 
rison), expresses some of the negativism that 
probably cost Let ‘Em Eat Cake its audience in 
1933: 

Down with music by Stravinsky! 

Down with shows except by Minsky! 

Down with books by Dostoevsky! 

Down with Boris Thomashefsky! 

Happiness will fill our cup 

When it’s ‘down with everything that’s up!” 

So down with this and down with that! 

And down with ev’rything in view! 

The hell with this; the hell with that! 

The hell with you and you and you! 

Ira Gershwin’s reference to Boris 
Thomashefsky, the founder of the Yiddish Theater 
in America, has a special poignance on this 
recording: Thomashefsky was conductor Michael 
Tilson Thomas's grandfather. 

— Lloyd Schwartz 
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Zappa 


Continued from page 1 

taking sides over: the increasing political clout of re- 
ligious cranks and soi-disant moralists. (Two years ago, 
his scathing denunciation of the Senate committee con- 
vened at the behest of Tipper Gore and her Parents 
Music Resource Center pressure group revived his sag- 
ging rep as a libertarian. And in truth, he has long been 
a target of gratuitous censorship: back in the ‘60s, 
before the Mothers of Invention, he was busted for 
producing a “pornographic” tape recording at the re- 
quest of a San Bernardino detective in what was a 
transparent case of entrapment.) Most of his new songs 
castigate the intellectual and moral bankruptcy of the 
video preachers (best title so far this year: “Jesus Thinks 
You’re a Jerk”) and their Republican allies, with 
particular attention to Pat Robertson’s presidential cam- 
paign. These are not daring targets (a sharp poke at 
Michael Dukakis’s REAP fantasy, sung at the Orpheum 
— that would be the vintage Zappa), but at least the 
new songs are straightforward addresses to the au- 
dience, as opposed to the chronic inside jokes, blanket 
put-downs, and free-floating smugness he’s used to 
distance himself from his fans for years. He has also 
persuaded the League of Women Voters to set up voter- 
registration tables in the theaters he’s playing, and he 
pointedly advises audiences to take advantage of them. 
As of intermission at the Orpheum, 300 fans had 
provisionally endorsed democracy. 

Zappa has also avoided the polemicist trap: for all his 
message-mongering, the concert was plainly fun. 
Although he remains in control, as composer, conductor, 
featured soloist, ringmaster, and whatever, he has 
schooled this ensemble to play without constant 
supervision and fine tuning. Some of his previous bands 
(the one on Zoot Allures, for instance) have been 
feckless headbangers he couldn’t trust with anything 
complicated; others had the skills to cope with his more 
stringent compositional turns but audibly sweated over 
them (the guys struggling through Tinsel Town 
Rebellion). His various rhythm-section players — like 
drummer Chad Wackerman, percussionist Ed Mann, 
and bassist Scott Thunes — have been with him for 
between five and 10 years, and he first hired trombonist 
Bruce Fowler back in 1973, so this band has more 
collective experience with the Zappa book than any line- 
up since the George Duke/Ian Underwood Mothers of 
the early ‘70s. He has rehearsed them to the point that 
they've adapted to it, that they sounded relaxed and 
swinging over even the smarty-pants intricacies of the 
7/8 “The Legend of the Golden Arches” (from Uncle 
Meat, 1969) — which they took at nearly double time. 

Consequently, at the Orpheum Zappa’s jazz rock — as 
interpreted by Fowler, his brother Bruce on trumpet, 
tenor saxophonist Albert Wing, alto sax Paul Karman, 
and baritone sax Kurt McGettrick — avoided any trace of 
Berklee aridity, instead wandering inquisitively from the 
Charles Ives quickstep to klezmer polkas to Stax/Volt 
bluster to the perkiness of TV soundtrack charts. The 
most adroit passages suggested one model Zappa has 
been aspiring to all along: a headlong big band. Not so 
much for specific sounds (though there were some very 
delicate voicings in surprising places, like the tone 
clusters in the cheesy-surf-music intro to “Lumpy 
Gravy,” rearranged for horns at the Orpheum) as for his 
insightful allocation of the notes on paper to the 
characters of individual performers — and for his 
uncritical (for.once) embrace of America’s entire musical 
experience, warts included. Wing was particularly 
ebullient, with the tone and the reach of a David 
Sanborn at his most robust and elastic (say, when he’s 
sitting in with Paul Schaeffer's Most Dangerous Band in 
the World) but with the melodic command of a hard 
bopper. 

The straighter songs also benefitted from the band’s 
off-the-cuff manner. Singer Ike Willis, whom Zappa has 
used increasingly since Joe’s Garage (1979), for instance 
as the mush-brained but complex anti-hero of the 
Broadwayoid political morality play Thing-Fish, is the 
front man Zappa has needed badly since ex-Turtles Flo 
and Eddie left. He’s a burly teddy bear, with a warm 
soulful voice, and he offers the crowd a stake in the 
action without making it look like work. Moreover, he 
gets to sing recent lyrics that are more inviting than, say, 
“Why Does It Hurt When I Pee?” In “When the Lie’s So 
Big,” he asks, “Were we really that dumb?” (about 
choosing our national leaders) — explicitly taking a seat 
(along with writer Zappa) in the same boat with the rest 
of us. The intellectual tone isn’t up to the intelligence of 
Zappa's liner notes or interviews, but it’s a far cry from 
toilet humor. (Even so, there were a couple songs | had 
trouble with, however well crafted and witty. “Land of 
the Baritone Women” lampooned doctrinaire feminists; 
the immediately following “Any Kind of Pain’ dumped 
on the lengths women will go to attract mates. Is he 
saying that women can’t win, that they’re assholes if 
they don’t like men and patsies if they do? Probably — 
he always has.) 

The political agenda was likewise evident, though not 
overwhelming, in the wide selection of older tunes he 
played. (He also has commercial motives to program his 
back catalogue: Rykodisc’s burgeoning series of CD 
reissues.) “Trouble Every Day,” from the debut Mothers 
album Freak Out, was originally written about the 
Watts race riots, but it’s his most vehement and unam- 
biguous (as well as earliest) statement against intoler- 
ance. The sarcasm of “Who Needs the Peace Corps” 
and “Oh No” grew out of his increasing contempt for 
the self-absorption and shallowness of the hippie ethic 
he'd helped bolster, but there’s a hint of the need to 
stay informed and involved. He also indicated that 
“City of Tiny Lights” (from Sheik Yerbouti), a much 


BRUCE HILLIARD 





Were we really that dumb? 


more recent tune, wasn’t near as dumb as I'd thought: it’s 


an anti-dope diatribe, but keyed to the most stupefying 
of drugs, downers. His guitar solo on that number did a 
masterful job of reprising his whole musical career as a 
guitarist, careering from his Elmore James phrasing on 
Absolutely Free to the Bartékian intervals of Uncle Meat 
to his ‘70s twisted jazz fusion at warp factor nine to his 
sincere if condescending defense of heavy metal in the 
‘80s. 

Finally, to show off his continuing feel for high tech, 
Zappa brought the Synclavier with him, loaded with 
bizarre percussion sounds and samples from the Senate 
hearings. The percussives took a nice but mundane 
drum solo into the realm of live-action musique 
concréte; the sound of Tipper Gore trying to come to 
grips with the word “bondage” was invoked to abuse 
the encore performance of “Stairway to Heaven.” The 
joke here is that the horn section played Jimmy Page’s 
guitar solo as a formal tutti; otherwise it was a 
remarkably faithful rendition, an appropriate sequel to 
“Whippin’ Post” (they also did “I Am the Walrus”). I 
haven't been able to decide yet whether running 
through warhorses like those is just another example of 
Zappa’s curmudgeonly behavior or a respectful dollop of 
nostalgia as he rejoins the ranks of everyday people. 

~ * * 

Of his 40-odd albums, Zappa has had 18 of them 
reissued on compact disc in the last year and a half. With 
the exception of The Perfect Stranger, conducted by 
Pierre Boulez on EMI/Angel, all of these are on 
Rykodisc, Don Roze’s Salem-based CD-only label. The 
contract calls for Ryko to do eight CDs a year for three 
years. This will represent somewhat more than 24 
albums, because Zappa is taking advantage of the 
greater capacity of the medium to package two short 
albums together — and charging only half again what a 
regular CD costs. 

The arrangement was inaugurated last year with a big 
splash, eight CDs in one fell swoop. Immediately there 
was controversy: the new version of his Sgt. Pepper 
parody We’re Only in It for the Money, accompanied by 
the ambitious orchestral montage Lumpy Gravy on a 
single disc, had been altered. Most of the drum and bass 
tracks had been erased and redone more slickly and 
simply by current sidemen Wackerman and Thunes, and 
parts of the record had been sped up by digital 
manipulation. Zappa claimed that the master tape had 
been damaged by the original label’s negligence, and 
that the rhythm tracks were beyond salvaging. Purists 
thought it trivialized the music, so much ari assault on a 
specific time, to change the style; they insisted he should 
at least have given drummer Jimmy Carl Black and 
bassist Roy Estrada of the old Mothers first shot at 
restoring their own performances. Rykodisc says that if 
Zappa wants to change his own artwork, he’s entitled. 
Yes, he does have a strictly legal right to turn out 
watered-down dreck, as foul a rewriting of history now 
as it was a bracing cautionary tale then. 

To my mind, the best of the other releases come from 
right around 1973, with George Duke in the group. The 
Grand Wazoo, very fine big-band jazz with slippery, 
bizarre guitar playing, is my favorite of these. The 
immediately following Over-Nite Sensation and Apos- 
trophe’ were two of his most commercially successful 
albums, partly because the clever writing and spiffy 
jamming had begun to take a back seat to scatology; if 
only for that, the albums belong together, and 








appropriately, they too are packaged as one disc that you 
can cherish or loathe depending on your orientation. 
The rest of the first Rykodisc batch is from his ‘80s 


doldrums. His “serious” instrumental music is 
represented by Shut Up ‘n’ Play Yer Guitar, two hours of 
guitar circumambulation in which quantity (three LPs or 
two CDs) was blatantly more important than quality, 
and London Symphony Orchestra, compositions con- 
siderably less adventurous than either Lumpy Gravy or 
the Boulez set. (The LSO disc includes a track not 
available on the original album but recently repackaged 
on a volume-two LP that came out last year.) Frank 
Zappa Meets the Mothers of Prevention features a 
digitally processed collage of excerpts from the good old 
Senate hearings — the same snippets he had sampled on 
his Synclavier. The double.album Them or Us and the 
triple album (two compact discs) Thing-Fish, where he 
began to take on the religious right, round out the set. 

Subsequently, Rykodisc began to release Zappa 
records simultaneously with the LPs on Barking 
Pumpkin, his current vanity label; Jazz from Hell, a 
promising set of mostly Synclavier tunes, is the first of 
these. The next of the eight allowed Rykodisc releases 
will be the first of a CD-only series of live recordings; it’s 
called You Can't Do That on Stage Anymore. So the 
second batch of back-catalogue CDs is only four albums, 
but three of them are prime-period Mothers of Invention 
albums (though they are credited to Zappa alone); Hot 
Rats (1970), the most recent, was a project Zappa took on 
after dissolving the original band. 

Freak Out! (1966), originally recorded in 1965, was 
manifestly ahead of its time. One record of weirdly 
orchestrated pop songs (perky Motown vibraphones 
against low-down grunge-blues guitar against lead 
kazoo solos) at varying levels of sarcasm, one record of 
ritual music for emerging California tribalists (re- 
mastered here as a single disc), Freak Out! sold 
remarkably well to a proto-hippie audience that was 
hardly ready for it. (We'll never know how well, because 
Verve lost or destroyed all sales figures.) The music 
industry was caught by surprise, probably scandalized 
less by the Mothers’ obscene, anti-social weirdness than 
by their achieving notoriety without benefit of a hit 
single. 

Part of Zappa’s long-term success story is, of course, 
superior marketing. Packaging details on Freak Out!, 
such as the solarized cover photo and the Suzy 
Creamcheese running gag, were part of his strategy to 
“suck the 12-year-old listener into our camp.” He even 
packaged his misanthropy as a marketable commodity 
— the H.L. Mencken of the electric guitar. The rising 
number of disaffecteds in his cult felt personally justified 
by his constant tirades against American middle-class 
culture, specifically parents: “If your children ever find 
out how Jame you really are, they'll murder you in your 
sleep.” That he aimed the same barbs at us (“As an 
American teenager ... this means nothing to you”) is 
something dedicated fans chose to overlook. We blithely 
assumed that if he got to know us he'd realize how hip 
we were. 

Although when we thought he was dumping on us, 
we got nasty. Upon its 1968 release, we took Cruising 
with Ruben & the Jets, his allegedly affectionate satire of 
late ‘50s R&B and doo-wop, as some sort of un- 
fathomable insult to our oh-so-progressive taste. (The 
obvious insults came much later.) Zappa may well have 
spent more energy defending this album than any other 














— he has arrogantly compared it to Pulcinella, the ballet 
in which Stravinsky returned to retro musical forms, and 
indeed there’s a Stravinsky quote hidden in the vocal 
outro to “Fountain of Love.” He will shortly have to start 
defending it all over again because, as with We’re Only 
in It for the Money, he has re-recorded the rhythm tracks 
with his current band and introduced glaring 
anachronisms, most grossly a prominent funk bass. 
Since the album was already a specific anachronism, the 
added jokes (if that’s what they are) fall damned flat. He 
could-not have called the original musicians to update 
this album, however, because it is a matter of record that 
they were quite hostile to the idea when they recorded 
the LP, even though the liner notes claim that the 
Mothers “really like this kind of music.” 

But Uncle Meat was exactly what the smart-aleck kids 
needed for brain nourishment, and it remains magnif- 
icent. And Zappa hasn’t screwed around with the 
venerable contents at all. The package retains the 
intricate melodies and counterpoints in odd-number 
meter (Zappa once admitted that the original inspiration 
for the album was the obsessively precise rhythms of 
avant-garde composer Conlon Nancarrow), the frantic 
improvisations and tape manipulations, the silly com- 
mercial references, and the aggressively ugly jackets (the 
apex of artist Cal Schenkel’s fixation on teeth and jigsaw 
body parts and mechanisms). Zappa did pad out the 
second CD with 40 minutes of spoken-word tripe from 
the soundtrack to. the movie of the same name, which 
has been pulled out of mothballs after 20 years and is 
now being peddled through his new. Honker Home 
Video company. The text deals with what gets various 
band members and hangers-on hot (whoopee), and his 
“actors” keep falling out of character to complain about 
their roles. 

The pioneering Hot Rats helped define jazz-rock 
fusion, a style Zappa has often returned to quite 
comfortably. The CD has no re-recording, but it has been 
remixed: the keyboards are quite a bit more prominent 
than on record, at the expense of some of the reeds. The 
“additional material” promised in the ad copy is not new 
composition but measures of the long jam tunes “Willie 
the Pimp” and “The Gumbo Variations,” in which the 
ideas weren't flowing so well and which Zappa wisely 
spliced out on the original release. Whether Zappa now 
feels like documenting everything that happened, or 
whether he simply wasn't motivated to redo the job of 
excerpting, the performances are not improved, and the 
new versions only underscore what fans already knew: 
when he wants to be, Zappa is a superb editor. 

Zappa is as much a product of his environment as the 
rest of us, but — whether to bolster an immaculate self- 
image or to further his marketing master plan — he has 
chosen to suppress his roots, to look as if he emerged full 
grown from the forehead of Zeus. (The one omission | 
can detect in his repackaging of the reissues is the 
lengthy list of people who influenced him from the 
Freak Out foldout.) As obnoxious as his shtick got, he 
used to claim cinéma-vérité documentary purpose for 
his bile. But that requires exercising extreme reportorial 
scruples about getting the facts straight. Now that he 
feels equally free to tamper with his own history and 
recorded legacy, he isn’t just denying the Mothers the 
credit they deserve; he’s casting doubt upon the veracity 
of his whole methodology — just when he has started to 
come out of his shell and stir up useful controversy 


again. O 


Anderson 


Continued from page 4 

imagery, but it remains the focus of attention. Anderson 
is promiscuous in finding his sources. There are two 
1940ish images of men in cars, each repeated once (both 
from an ad for automobile headlights). There’s the 
aforementioned jet plane. There are three skeletons in a 
chorus-line pose of a danse macabre. There’s a map of 
the Soviet Union and its neighbors in one painting, and 
one of the United States pulled out of geographical 
context and spotlit in another. And there’s a rose with 
long-fingered hands emerging from it, in an advertise- 
ment for nail polish. What it all means is a good 
question, and you could spend a long — and frustrating 
— afternoon trying to decipher these paintings. They 
seem most insistently to be about something, and yet 
just what remains tantalizingly out of reach. 

In Ray, Anderson's appropriation is of another order. 
On first glance it seems to be a flirtation with the Neo- 
Geo style currently reigning in New York City galleries. 
But it is more than that one-liner. Ray’s geometry is an 
appropriation of the pattern imprinted on the fabric used 
in the small paintings, which itself was inspired by 
Miré’s Constellation series of the 1940s. In this painting 
Anderson touches upon the complex change geometric 
abstraction as a carrier of cultural meaning has 
undergone during the past century. It first appeared as a 
statement of an individual’s sense of spirituality and 
utopian aspirations; it soon experienced its own 
decadence as fabric design. It reappeared recently as an 
appropriation by theoretically motivated artists who 
wanted to mock the spiritual-individualist intentions of 
the original geometric abstractionists, representatives for 
them of a bankrupt modernism. It has been revalorized 
by Anderson, who is not interested in mocking 
anything, but in making good paintings — he reveals 
that in the messiness and sense of surprise he brings to 
his task. Just as his other paintings deviate from 
expectations, so does Ray, in its quirky outline and its 
deviation from its chosen pattern. What you're left with 
is the sense that after all it’s been through geometric 
abstraction still has something to offer the contemporary 
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artist, and Anderson is willing to take from it as he is 
from media imagery without marrying himself to either 
mode. 

* ” * 

There’s another exhibit currently up that displays the 
continuing vitality of the Neo-Expressionist impulse, 
this time in its transavanguardia manifestation. The 
Mario Diacono Gallery is offering the work of Ray Smith 
in his first one-person show (through March 5), and it 
should not be missed. Smith is a young North American 
who grew up in Mexico, and his pictures combine 
images from Latin American magic realism and 
European surrealism with cosmopolitan freedom. If that 
sounds like a complex set of cultural references, well, it 
is, and his success is that he creates something original 
out of the mix. His paintings — triptychs on hollow-core 
doors — are exuberant exercises in paint handling, and 
he takes an equal pleasure in his exotic imagery. A nude 
woman making love to a gigantic frog (smaller ones 
frolic over her body); for instance, or a hermaphroditic, 
double-headed bull whose four white breasts pour milk 
on the ground like a fountain. The most arresting image, 
however, is the simplest. In George Washington in the 
Persian Gulf, a thin-faced portrait of the first president 
floats Sphinx-like above a stylized, surrealist female 
body, an adaptation of Picasso’s famous 1932 Bather 
with Beach Ball in the Museum of Modern Art. It seems 
an unlikely juxtaposition, but once you see it you won't 
forget it. The creation of unforgettable images is 
one of the most difficult chores in art, and it is 
something the transavanguardia excels at. If you can’t 
get to the Diacono Gallery and you want to see what 
Smith’s art is like, pick up the latest copy of Normal (1 
saw mine at Avenue Victor Hugo), the literary 
magazine Rizzoli sponsors. Smith has done the art for 
it, and his watercolor style is as easy and natural as his 
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Continued from page 11 
cynicism. 

Much of The Mule sounds as if it had been recorded 
by hillbilies napping in hammocks on a screened porch; 
the coda, “Pulling at This Mule,” sounds as if it had been 
recorded from inside a big bag of sawdust. This is sleepy, 
woozy stuff, but the strum entanglements accelerate into 
steeplechase hooks just as you're getting accustomed to a 
lope, and a few times on each side Slade’s beefy power 
chords stomp in and make mashed potatoes of all the 
sweetness. “Records Go Round” (already covered by the 
Incredible Casuals on their new That's That) is a frothy 
country-rock two-step with plucked electric guitars 
spinning at 78 rpm on a 33-rpm drum pattern; ‘Roll with 
the Punches,” a “People Who Died”-like roll call of old 
friends who've succumbed to dope, builds from a 
pedestrian reggae-and-country-Stones shamble toward 
a stupendous (and appropriately Velvety) feedback 
climax. Pomp inclinations haven't vanished: the two 
vintage-’74 cow-funk galumphs, “One Holiday Too 
Many” and “Bad Luck Bye Bye,” are corrupted by fusion 
noodling, and Slade’s quivery vocal sneer in “The 
Loveless” conjures nasty memories of Ian Anderson 
doing his stork imitation. Arty interacts with laid-back to 


produce unseemly side effects, and sometimes I find 
myself dozing off, drifting away, halfway through side 
two. But with this clan, for all I know, that just might be 
their intention. 

The words don’t hurt. A major theme on Tramps in 
Bloom was the pros and cons of connection with and 
disconnection from the human race; Greenberger and 
Kaplan couldn't decide whether they wanted to hide out 
by themselves (as in “Hinayana Calling” and “Brains 
and Bone”) or beg you to come over (as in “When You're 
Here” and “Hurry Home”). On the first three tracks on 
The Mule, they crave companionship, but they’re faced 
with isolation. In “Records Go Round,” Kaplan tries to 
pass time with his stereo while his honey’s out of town; 
in “Bad Day,” he starts the morning stumbling over a 
goodbye note in the kitchen and ends the day drunk in 
a jail cell; in “The Static,” he wakes up by himself (with 
“Sex on the brain/Bad dreams clogging up my drain”), 
his girl calls him (setting off “that trip wire”), and now 
he’s “hard and automatic” but his space cadet libido’s 
still alone. Believe it or not, these three songs are as 
upbeat as the album gets. 

The rest of The Mule deals with a scarier isolation, 
more in line with Tramps in Bloom's homeless hoboes 
(in the title track), nine-to-five pickpockets (in ‘““Some- 
one’s Else’s Money”), and ramblers on the road (in 
“Texas”’). “Roll with the Punches” is the drug-death 
litany; “One Holiday Too Many” mourns another old 
buddy stretched out in a Skid Row gutter. “Our Town” 
warns of the “bitter little man” upstairs, ready to explode 
with fury at any minute; “The Loveless,” this band’s 
most vicious lyric ever, is a rebuke of an angry young 
chap who sees himself above the herd and who just 
might turn into that bitter old derelict someday: “He's 
not naive, he’s shrewd/Goes through dirty laundry like 
food ... Losing doesn’t happen from inside a tantrum.” 
And “Bad Luck Bye Bye” points out that being a boho 
musician is no way to get rich. 

Like the democrats they are, Men and Volts never set 
themselves apart from the street-life characters they 
write about. But their songs never devolve into you-and- 
me-against-the-world clichés either — they're not out to 
blame anybody, or to make more (or less) of their 
protagonists’ predicaments than the predicaments de- 
serve. Most of these troubles, for whatever reasons, have 
been brought on by the protagonists themselves. Kaplan 
and Greenberger realize this, but though they mingle 
their compassion with a frustration that often boils over 
into rage, they never show contempt. “Da Ya Go,” on 
Tramps in Bloom, was advice to a rebel acquaintance 
who's always “breaking glass and hearts” that he better 
cool down and put his gun away; on the new LP, “Snap 
Out of It” and “Pulling at the Mule” are variations on the 
same message. “Stop walking around in circles, boy,” 
Kaplan murmurs in the former, “it’s bad for your mind.” 
The last lines on The Mule are a statement of purpose: 
“Don’t got no hurry/No get-up as a rule/It’s my cross, 
but it’s no burden/To be pulling at this mule.” There’s 
no reason to run with the pack, but if we decide just to sit 
in the halfway house and watch the wheels go ‘round, 
we've gotta learn to live with our choice, deal with the 
inevitable, struggle for what matters if and when it really 
matters. Because in the end, as much as we like to 
believe otherwise, we're alone. O 





(The Mule is available from Shimmy Disc, JAF Box 
1187, New York, New York 10116.) 
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Men and Volts: if we’ve gotta have “roots,” the weirder the better. 
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State 


Continued from page 5 

pher, didn’t have a ticket. “I knew they were sold out, 
and I came down from Salem anyway,” she said. “I may 
be in this movie. I went to Mick Jagger's birthday party 
in New York, and that might be in there.” She didn’t 
want to spend more than $25 for a ticket, and lo and 
behold, a nice guy sold her one for $15; she was so happy 
that she took his address and promised to send him 
vintage Stones pictures. 

Shortly after 8 p.m. people began filing into the 
theater in small groups. Everyone got a Candy Mountain 
poster and a lollipop. At nine Mansour introduced 
Frank, who in turn introduced the film. “Well, I do hope 
that you will see the movie that I made 15 years after this 
Cocksucker Blues,” he said. Frank also gave credit to 
Daniel Seymour, his collaborator on Cocksucker, who, 
he said, “didn’t survive the tour.” The audience laughed, 
not realizing that Frank meant that Seymour was dead. 

During the film the audience was enthusiastic but 
controlled. People cheered when it started but didn’t 
sing or clap along with any of the songs. A few lighters 
flickered furtively; otherwise, drugs could not be seen or 
smelled. People laughed when roadies and groupies had 
sex on an airplane, but it was restrained and in some 
cases nervous laughter — not outright howling. And 
when a needle entered a vein, gasps punctuated the 
theater, and heads turned downward. Some people left 
before the finish; many applauded as the closing credits 
rolled. More lollipops awaited them as they left. 

“It just kind of caught the real feel of how it went,” 
one person said as he exited. But Pip, drummer for the 
local band Quisp and the Quakers, said he was a bit 
disappointed chat some of the film’s notorious scenes — 
like Keith shooting up — turned out to be rumor. “The 
Stones themselves weren't shown cavorting with 
groupies either, but overall I'm glad I saw it because I can 
brag to my friends that I saw it and they'll never be able 
to.” 

Amy Thomas, a photo researcher in Boston, joined the 
conversation. “Do you think they liked the Stones or 
Robert Frank?” she asked. 

“The Stones,” everyone answered. 

“Well, that’s stupid,” Thomas said. “The whole point's 
exile, if you ask me. He’s just showing how people were 
exiled from any semblance of real life into this tour.” 

A few minutes later, Frank himself walked out of the 
theater, film canister in hand. Thomas asked him 
whether her theory was correct. “ ‘Exile’ is a Stones 
album and a Jewish word,” he replied. “Otherwise, I 
don’t understand your question.” 

Frank was more relaxed now that the screening was 
over. “It was okay,” he said. “The people really knew 
what they were looking at.” 0 
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Lightness 


Continued from page 7 

— Tereza first, because she’s a creature of roots, and 
Tomas eventually following, because of how deeply 
attached he’s grown to her, and also because he doesn’t 
quite realize how repressive the Soviets are (when they 
ask to see his passport on his way through the border, he 
actually thinks he’s going to get it back). It’s during the 
sequence depicting the Soviet invasion that the film, I 
think, begins to fall apart. Kaufman has compiled black- 
and-white newsreel footage of protest riots and then 
added staged scenes (also shot in black and white) of the 





three main actors in the crowds. Technically, the 
sequence is a bravura achievement, but it throws the 
audience out of the movie: you're too aware of this as a 
device, as a way of depicting the invasion (and its 
immediate aftermath) in stark documentary terms, and 
there’s something naive and off-putting about the 
notion of blending romanticized actors into such a 
horrendous slice of history. If this sort of didactic 
approach had been used throughout the movie (in a way 
similar to what Kundera does), it might have worked, 
but when it’s so obviously been conceived as a 
showpiece, it has the effect of grinding the story to a halt. 

There’s a central reason why the film’s second half 
fails. In the book (and this is what Kaufman is trying for, 
too), the Soviet invasion felt like a giant, permanent rain 
cloud sliding into place. The presence of the Communist 
regime in Kundera’s books — an oppression that is 
physical, spiritual, sexual — is overwhelming. (It’s even 
more haunting in his earlier novel Life Is Elsewhere.) But 
the film completely misses it, because even the first half 
is so (pointlessly) gloomy; there’s almost no contrast. 
During the Prague Spring, Tomas, as a lark, had written 
an article comparing the Communist oppressors to 
Oedipus (both are blind to the crimes they're commit- 
ting), and when the Soviets move in, they demand he 
write a retraction. This is the pivotal incident in the story, 
and the scene in which a party official visits Tomas and 
explains why he must write the retraction is perhaps the 
most exciting in the film. It’s pure melodrama, which is a 
deliverance after all the dragginess, and Day-Lewis 
plays it cunningly. He understands how Tomas has a 
morality that grows directly (too directly) out of his 
sense of intellectual superiority. When the party official 
casually asks him to implicate others, Day-Lewis smiles 
at the painful paradox of his position. He knows how 
rotten this whole business is, but since his career, even 
his life, may be on the line if he doesn’t cooperate, he 
can’t act purely on his intelligence either way — and 
that’s an insulting bind for a brain surgeon. It’s as though 
the party official were daring Tomas to cross him. 

As punishment for not cooperating, Tomas is demoted 
from surgeon to window washer, and though there’s a 
lively seduction scene between him and the wife of a 
party official, one has no sense that his new life is 
flowing along to a different, better rhythm, that he’s 
come to a new acceptance of “lightness.” Kundera’s 
point, of course, is that lightness, the feeling that events 
happen only once (and fairly randomly), is too much for 
most of us to bear; without some corresponding 
“weight,” we're not quite touching reality. The movie, 
I'm afraid, reduces all this to the level of a romantic 
dilemma along the lines of “About last night . . .” It says: 
Tomas is redeemed through learning to be committed (to 
Tereza, that is). 

















Philip Kaufman: closely watched influences 


Not that I have any idea how it could have said more. 
If critics like myself persist in comparing half-satisfying 
adaptations like The Unbearable Lightness of Being to 
their sources, it’s less because we see the originals as 
timeless classics no one had a right to lay a hand on than 
because, in certain books, there are thematic and 
emotional levels — untranslatable to the screen — that 
do more than simply enrich the narrative. In a real sense 
they are the narrative; without these levels, the “story” is 
meaningless, a collection of hollow incidents in search of 
a reason for being. Kaufman tries hard. He extends 
scenes and attempts to give them a rapt significance, 
particularly a nude photo session between the two 
women that’s so overblown it practically becomes a 
movie of its own. (At the end, the sequence seems to 
congratulate itself for not having turned lesbian.) But the 
film ends up sprawling without reason; the last hour is 
interminable. Frankly, after this and The Right Stuff, I 
hope Philip Kaufman goes back to making straight 
movies like his 1978 Invasion of the Body Snatchers. For 
all the talent on display, watching these ambitious 
adaptations is too much like seeing a student work out a 
fabulous engineering problem. ‘O 
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The book on Daniel 


EW YORK — Is this an actor speaking, or a scientist? Someone has just asked Daniel Day-Lewis what draws 


N him to a role. “Curiosity . . . ,” he says, eyes lowered in thought. Then, after a pause of perhaps 15 seconds, 
he adds, in his chiseled British accent, “. . . about other people’s lives. It tends to be most intense in relation 





to lives that are that much farther away from my own. There seems to be quite an obvious logic in that. I find it 
insufferably boring to constantly reconstruct myself. I’m just curious about other people’s lives. And the more 
exotic they are, the more curious I am.” 

Daniel Day-Lewis has the kind of hushed intensity that draws you in for the kill. Everything about the 30-year- 
old actor is severe and reserved: the pale-perfect skin and delicate features, the lengthy-but-coiffed, jet-black hair, 
the half-suppressed dimply smile that makes him look like an ascetic version of Saturday Night Live’s Dennis 
Miller. Yet this tall, almost fragile-looking creature also has a magnetic intelligence and anger. The words roll out 
with incredible softness. He speaks slowly, with luxurious precision, as though always in the process of simplifying 
thoughts that are rich in detail. You get the feeling that Day-Lewis dislikes interviews because he feels they're 
travesties of conversation — and that he’s going to make sure he’s understood. 

He was attracted to The Unbearable Lightness of Being both for the role and for the movie itself. “The book I felt 

tremendously nourished by,” he says, “as indeed I felt about all of Kundera’s books. During the course of the 
filming, I read as much of his work as I could get, and part of the difficulty — and the pleasure — of that time was 
beginning to see the world through Kundera’s eyes.” Was preparing for the elaborate bedroom scenes a problem? 
“I didn’t know what to do. I had no idea of what it would be like. It wasn’t something I felt I could prepare for, 
except insofar as to establish a trust with the people I was working with. During the course of the work itself, it was 
just part of the lives of those people, and a very important part, a part to be explored, not to be frightened of — a 
part to be used to speak about those characters. Their lovemaking is as important as the things they say to each 
other. It’s rare that you get a chance to communicate without words, and that’s the very essence of filmmaking to 
me. 
Most actors make their splash with a single star performance — think of Brando in A Streetcar Named Desire or 
Robert De Niro in Mean Streets. But Day-Lewis made his with two performances. In a single year (hell, a single 
season), he was the laid-back homosexual punker of My Beautiful Laundrette and the beaming Victorian fop of A 
Room with a View, and the inadvertent acting-class feat had many critics convinced he was the new Olivier — or, 
at the very least (as Newsweek put it), “the thinking man’s Sean Penn.” 

For some of us, though, this seemed a bit old hat. Gee, so Daniel Day-Lewis could turn himself into a completely 
different person! There was a sideshow dimension to the reception given his 1986 double whammy. (If he'd 
managed to add a third chameleonic performance that year, Newsweek would probably have dubbed him the actor 
of the century.) What some of us wondered, and what neither of those films gave him a chance to show, was 
wnether there was an actor there who, for all his obvious facility, could command the screen through sheer 
personality, the way Brando and De Niro and Day-Lewis’s colleague Gary Oldman (Sid and Nancy) have. After all, 
that’s what actors today are really about — they're exhibitionists of the soul. It’s not enough to put on an 
impeccable accent or to hone one’s upper-class (or lower-class) manners to a perfect pitch. To make the kind of 
connection that matters, one must express and reveal a part of oneself. And in The Unbearable Lightness of Being, 
that’s just what Day-Lewis does. Cast as a womanizing brain surgeon in the Czechoslovakia of 1968, he creates a 
character no one else could have embodied in quite the same way — a soft-spoken, high-IQ rake who sees in the 
Soviet-backed regime a threat not just to his freedom but to his intellectual vanity, his pride. And that’s not all: in 
Unbearable Lightness, Day-Lewis makes intelligence sexy — he may be to eggheads what Brando was to T-shirted 
lugs. 
“Tomas is not used to being told what to do,” he says of his latest character. “He has to accept the consequences 
of the fact that, by nature, by living in that country, he had to take a political stance. It wasn’t a political gesture; 
it was a very personal gesture of independence. And yet, of course, the consequences are entirely political. And it 
allows him to live quite happily with his decision.” 

Day-Lewis modestly refers to his acting as “the work,” a phrase he wields with quiet reverence. The son of the 
late leftist writer C. Day Lewis, who was poet laureate of England, he shares his father’s political ideology, 
especially in regard to the current situation in Britain, and admits this was part of his attraction to My Beautiful 
Laundrette (“It’s one of those films that’s born out of a particular creative period at the end of a civilization, I 
think”). You also sense that Day-Lewis’s socialist leanings are linked to the seriousness with which he approaches 
his craft. Asked where he would place himself along the Kundera “lightness/weight” scale, he turns his face 
downward with a grin and says, “Leaden.” Maybe so, but for audiences, it’s heaviness with wings. 0 
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Boston has been the hometown or home base for a variety of 
talented and successful performers who have developed and 
established their careers here. As such, Boston is widely re- 
cognized as being a highly supportive and nurturing environ- 
ment in which to cultivate musical pursuits. Musicians flock to 
Boston to be educated musically, to perform, and to evolve 
artistically. It was with this in mind that the Boston Music 
Awards were established in 1987. Kindling a sense of com- 
munity spirit and unity, the Boston Music Awards continues to 
build on those beginnings. 

The Boston Music Awards pay tribute to and honor the 
outstanding musical achievements of those artists who play 
such a vital role in the Boston music.community. The Boston 
Music Awards represent the pinnacle of accomplishment and 


SINGLE (MAJOR LABEL) 


|. ACT OF THE YEAR 
A. Kerosmith 


B. Boston 
C. The Cars 


D. Pat Metheny Group 
E. Peter Wolf 


RISING STAR 
A. Tracy Chapman 


D. Throwing Muses 
E. Treat Her Right 
3. OUTSTANDING DEBUT ALBUM (MAJOR LABEL) 
arrenheit (Far: it) 
B. Standing On Ceremony (Figures On A Beach) 
C. Modernique (Modernique) 
D. Boy Crazy (Picture Perfect) 
E. The Fat Skier (Throwing Muses) 


4. STANDING DEBUT ALBUM (INDIE LABEL) 


B. Boo Boo (Big Dipper) 

C. Come On Pligrim (Pixies) 

D. When Night Down (The Rain) 
E. Shake The Faith (Shake The Faith) 


5. OUTSTANDING FEMALE VOCALIST (MAJOR LABEL) 
Kristin Hersh 
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(MAJOR LABEL) 
A. Permanent Vacation (Aerosmith) 
B. Wishes (jon Butcher) 
C. Door To Door (The Cars) 
D. Stand Up (Del Fuegos) 
E. Come As You Are (Peter Wolf) 
STANDING ROCK ALBUM (INDIE LABEL) 


B. For The Country (Dumptruck) 
C. Reptile Men (The Neighborhoods) 
D. Cloud Factory (O Positive) 
E. Tiny Days (Scruffy The Cat) 


ih. OUTSTANDING ROCK BAND (MAJOR LABEL) 


A. Dude (Looks Like A Lady) (Aerosmith) 
B. Holy War (jon Butcher) 

C. You Are The Girl (The Cars) 

D. Fool In Love (Farrenheit) 

&. Come As You Are (Peter Wolf) 


15. OUTSTA ROCK SINGLE (INDIE LABEL) 
) 


asy 
B. Talk About Love (O Positive) 

C. MyBabyShe’sAliright (Scruffy The Cat) 
BD. Wild World (Shake the Faith) 

E. Walk With An Erection 

(The Swinging Erudites) 


16. OUTSTANDING SONG/SONGWAHITER (MAJOR LABEL) 





A. Goodbye Saving Grace 

(Jon Butcher) 

B. Foo! in Love (Farren, Heit) 

C. Soul Soldier (Kristin Hersh) 

D. You Are The Girl (Ric Ocasek) 

E. Rag Doll (Tyler, Perry, Vallance, Knight) 


17. OUTSTANDING SONG/SONG WRITER (INDIE LABEL) 
alk About Love (Herlihy, Petite! 


B. Wild World (Lindstrom, Mayer, Erikson) 
C. Dangerous (David Minehan) 

D. | Think She Likes Me (Mark Sandman) 

E. Never, Never (MacPaul Stanfield) 

T: (MAJOR LABEL) 
A. Dude (Looks Like A Lady) (Aerosmith) 
B. You Are The Girl (The Cars) 

C. Flying Cowboy (New Man) 
D. Soul ier (Thorwing Muses) 
E. Come As You Are (Peter Wolf) 


12, OUTSTANDING VIDEO JNDIE LABEL) 
A. Faith Healer (Big ) 


D. Armed Forces (Manufacture) 
E. MyBabyShe’sAllright (Scruffy The Cat) 


D. Gang Starr 
E. Rusty The Toe jammer 


25. OUTSTANDING REGGAE/SKA ACT 
A. Bim Skala Bim 


E. Shake The Faith 
F. The Zulus 


13. OUTSTANDING NEW ROCK BAND 
The Bags 


B. Boogaloo Swamis 

C. The Cave Dogs 

D. in The Wild (p.k.a. East of Eden) 
E. Tribe 











B. |-Tones 

C. One 

D. Plate O’Shrimp 
E. Zion Initation 


B. Gary Burton Quintet 
C. Lyle Mays 

D. Mike Metheny Group 
E. Pat Metheny Grou; 
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are Boston's highest tribute. 

The nominees were selected in open balloting by a committee 
of music professionals from the Boston community. The 
awards, based on accomplishments during 1987, will be 
presented at a gala awards ceremony and concert to be held 
on April |3th, 1988. The talent which will be performing and 
presenting awards will be artists who have attained inter- 
national stature, as well as tomorrow's rising stars. 


You be the judge ... play a key role in selecting Boston’s top 
artists... top records ... top groups... Bring your ballot and 
compare it with the winners selected at the awards 
ceremony/concert on April 13, 1988. Your favorite enter- 
tainers need your support. Make your vote count! 


27. OUTSTANDING JAZZ ACT (INDIE OR UNSIGNED) 
. The Either/Orchestrra 


B. The Fringe 

C. Full Circle 

D. Orange Then Blue 
E. Tiger's Baku 


28, OUTSTANDING JAZZ ALBUM 
William The Conquerer 
(Billy Pierce Quartet) 
B. Light Years (Chick Corea Elektric Band) 
C. The Raging Bulls (The Fringe) 
D. Still life (talking) 
(Pat Metheny Group) 
E. The Story of Moses (Bob Moses) 
29. OUTSTANDING JAZZ VOCALIST 
A. Dominique Eade 
B. Philip Hamilton 
C. Kristine Key 
D. Semenya McCord 
E. Rebecca Parris 


30. OUTSTANDING LATIN ACT 
A. Ananda C. Bruce Gertz 
B. Carribean Express D. jack Lambert 
C. Maria Maria E. John Lockwood 
D. Mariachi Guadalajara T 


E. Mili A. Ran Blake 
31. OUTSTANDING FOLK/ACOUSTIC ACT B. Chick Corea 


racy in C. Lyle Mays 
B. jonathan Edwards D. Dave McKenna 
C. Patty Larkin 


c : E. Roger Miller 
. Cormac McCarthy 40. OUTSTANDING PERCUSSIONIST 
€. Livingston Taylor ‘ommy mpbell 
B. Sa Davis 
A. Interstates (Geoff Bartley) C. Alan Dawson 
B. Walking On Air (Bennett Hammond) D. Bob Gullott! 
C. I’m Fine (Patty Larkin) E. Bob Moses 
D. Cormac y (Cormac McCarthy) 


McCarth 
E. Around the Next Bend (Deborah Silverstein) AL ODT STANDING REEDS PLAY 
. Derlc Dyer 


STANDING COUNTRY ACT 


B. Garr Lange & The Big Rig 
C. Sleepy La Beef 

D. The Liz Boardo Band 

E. John Lincoln Wright & The Sourmash Boys 


A. Duke ens PRE knw 


35. OUTSTANDING STREET PERFORMANCE : 
A. Stephen Baird * 
B. Brother Biue 5 
C. Kenny Holladay 
D. Al Krulick 
E. Mr. Bones 
36. OUTSTANDING PRODUCER 
A. Steve Barry 
8. Hirsh Gardner 
C. William Garrett 
D. Lou Giordano 
E. Wayne Wadhams 
37. OUTSTANDING GUITARIST 
A. Rich Gilbert 





B. Billy Loosigian 
C. Pat Metheny 
D. Joe Perry 
E. Gray Sargent 
38. OUTSTANDING BASSIST 
A. Tim Archibald 
B. Whit Brown 
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Les enfants 


Continued from page 6 

secure on is shifting. The priests he has no use for 
behave nobly by concealing Jean (and two other Jews); 
the German soldiers are kind to the two boys, wrapping 
them in blankets as they drive them back in their jeep, 
and one of them, who speaks French fluently, is hurt 
when he hears a student alluding to the “Boches’”’ — he 
believes he’s acted decently and can’t understand the 
resentment he meets with at the school. 

Julien overcomes his class prejudices when he be- 
friends Joseph (Francois Négret), a scruffy, beef-faced 
teenager who works in the kitchen and runs a sort of 
black market, exchanging the boys’ treasures for 
smokes; obliged to serve well-to-do kids, he’s always on 
the defensive, brawling and whining through his tears 
“I’m not your dog!” to those he feels mistreat him. When 
he’s caught at these illicit activities, he’s summarily 
dismissed, even though the head priest recognizes that 
several of the students (including Julien and his older 
brother) had an equal hand in the system and therefore 
Joseph’s punishment is unjust. You can see Julien taking 
in the iniquity of Joseph’s fate and being transformed by 
it. But when the Gestapo invades the school, unearthing 
Jean and the other Jews, Joseph turns out to be the 
informer. If you've seen Lacombe, Lucien you'll want to 
make a connection between Joseph and the hysterical 
servant at Gestapo headquarters, a lover of Lucien’s, 
who hurls epithets at the young Jewess he becomes 
interested in; in both cases Malle is drawing a simple 
equation between the need for avenging private injuries 
and the convenient outlet of anti-Semitism. But the 
scene in Au revoir les enfants doesn’t focus on Joseph; 
Malle concentrates on Julien’s amazed silence when he 
sees his former buddy with the Nazis. What you hear in 
that silence is a combination of shock, indignation, and 
hurt — having so recently learned it’s wrong to reject 
someone because he’s poor, now he finds out the poor 
boy is really a bastard. It’s as if the world had turned 
upside down — twice, because Jean is identified through 
a slip of Julien’s, and though Malle sees to it that Jean 
officially lets his friends off the hook, you can’t get that 
slip — which has a strong suggestion of betrayal in it — 
out of your head. And you know Julien never will, 
either; that’s the legacy of the terrible day he says 
goodbye to his childhod. 

Au revoir les enfants has received a lot of praise and is 
likely to win the Academy Award for Best Foreign Film, 
but I hope that’s not just because of the inevitable sad 
ending. This movie is much more than a classy tearjerker 
— it’s stunningly complex and unrelenting in the moral 
demands it places on an audience. The finest sequence is 
set at the ritzy restaurant where Mme. Quentin takes her 
sons for lunch on Visitors’ Day; Julien invites Jean along. 
In the middle of the meal, an elderly Jewish gentleman 
who’s a habitué of the restaurant is publicly humiliated 
by an overzealous German soldier who demands to see 
his papers and then orders him to leave the premises. 
Everyone in the restaurant stands up for the insulted 
customer, including, finally, an intoxicated German 
officer at the table next to the Quentins’, who castigates 
the soldier for his appalling tastes and throws him out. 
Cynically, Julien’s brother suggests to their mother that 
the officer was only trying to impress her (she’s the most 
attractive woman in the room). And we can’t tell 
whether he’s right or not — it’s possible, and it’s also 
possible that the officer acted humanely out of instinct. 
Then Julien, responding to Jean’s terrified (and 
fascinated) silence, challenges his mother (who has no 
idea, of course, about Jean’s basckground), suggesting 
that their family has Jewish blood, that one of their aunts 
is Jewish. “That's all we need,” replies Mme. Quentin, 


and she assures Julien that the aunt in question is 
“Alsatian,” adding in haste that she has nothing against 
the Jews. This funny, haunting scene could have been 
directed by Renoir; it’s like a seesaw, and you're never 
sure which end is up. Nothing is simply one thing. O 





Prince 


Continued from page 7 

Sign O’ the Times was released last spring. It was free of 
the heavy-handed psychedelia that had~marred his 
previous two albums, but it didn’t seem much more than 
a collection of peppier tunes. Not until you listened to it 
for a few weeks did the bits and piece add up to, if not 
coherence, at least a groove that hung together over four 
sides. And that’s characteristic of how Prince works. 
He’s always reminded me of the creative kids you knew 
in high school or college who dabbled in a bit of 
everything: drawing, poetry, keeping a journal, noodling 
around with a guitar. Prince seems so turned on by being 
creative that he doesn’t bother to sort through his good 
and bad ideas. When his instincts are bad, the result can 
be a muddle like Cherry Moon, and when he’s on it 
doesn’t matter that he’s working in a variety of styles, 
because the exhilaration the mixture produces holds 
things together. That’s what Sign O’ the Times, which 
Prince directed, is — an exhilarating jumble. Leroy 
Bennett's spectacular set fills the stage and seems to 
totter precariously above it. Part red-light district, part 
tenement block, it’s a riot of neon signs and blinking 
lights with odd details, like sculpted faces in the center 
of bas-reliefs and the front end of a huge. American car 
poking out from under the band’s platform. 

The club scenes of Purple Rain celebrated a communi- 
ty that blurred racial and sexual barriers. Sign O’ the 
Times, without making a big fuss about it, is very much 
in the spirit of that celebration. Prince assembled a new 
band for last year’s European tour (keyboardist Dr. Fink 
is the only Revolution-ary left), including the rotund 
keyboard player and singer Boni Boyer and also Sheila 
E. on drums. Sheila E. leads the cast members onstage in 
a martial procession, and for the duration of the movie 
they play or dance in the numbers or do routines that 





comment on them, as well as appearing in the brief, 
between-songs sketches. Chief aniong these performers 
is the dancer Cat, who earns her name with gimlet eyes 
and sinuous build, but who moves lilke a house afire. 
And the costumes, which range from monk’s hoods to 
snazzy suits to street garb to modified Davy Crockett 
caps to Prince’s peach chiffon to Cat's halter top and 
micro-mini, add to the colorful collision of styles. It’s a 
good joke when everyone breaks into the “oh-whee-oh” 
chant of the Wicked Witch of the West’s guards from 
The Wizard of Oz; these folks really do look like 
fantastic creatures. The only performer who doesn’t add 
anything is Sheena Easton, who appears in the 
interpolated ““U Got the Look” video (directed by David 
Hogan) but seems far too much the regal MOR star 
who's deigned to drop by. 

Prince is a generous ringleader. He leaves no doubt 
he’s the star, but he’s smart enough to know that a star is 
enhanced when he’s got good people around him. Boni 
Boyer gets to cut loose with a soulful vocal on “Forever 
in My Life,” a number in which Sheila E., leaving her 
drum kit to sing back-up vocals, laughs freely from the 
sheer fun she’s having. Watching her you may feel like 
smiling with pleasure yourself. 

The affection Prince, as performer and director, shows 
for the women in this movie marks a change in attitude 
from the misogyny of Purple Rain — an attitude that 
was at odds with the place he accorded Revolution 
members Lisa Coleman and Wendy Melvoin. There’s a 
new attitude toward women in the music here as well. “I 
Could Never Take the Place of Your Man” opens with 
Wally Safford complaining to Gregory Allen Brooks, 
“She wanted me to talk to her,” and as Prince gets a 
frank once-over from Cat, he sings about a woman 
whose lover has abandoned her “with a baby and 
another one on the way,” he even turns down a one- 
night stand he thinks will do neither of them any good. 
In “If 1 Was Your Girlfriend” he yearns for the intimacy 
of a friendship to enrich the lover's intimacy he already 
enjoys. I don’t want to give the impression that Prince 
has become that soggiest of clichés, the sensitive male. 
He hasn’t abandoned his utter love of the salacious or 
decided there’s anything sexist about lust. The women 
here are as straightforward as he is. He can ogle Cat at 
the beginning of “Hot Thing,” and she can tell him to 
“fuck off” when he asks for a date. 

Prince’s outrageousness has always served as a rude 
affront to the lid-on respectability of the Reagan era. But 
in Sign O’ the Times, he’s mercifully dropped the sex-as- 
salvation sermonizing that sometimes gummed up his 
music’s liberating vulgarity. Here he celebrates sex 
instead of presenting it as deliverance. And the sexiest 
moments all have a teasing comic edge. At the end of “If 
I Was Your Girlfriend,” as signs above the stage blink 
alternately the words LOVE and SEX, Cat poses against a 
heart-shaped mirror that rises from the stage. When 
Prince leans her against it in an embrace, it tilts to 
become a bed for them to fall back on. 

As a director, Prince still hasn't abandoned all his bad 
ideas (like those between-song segments that stop the 
movie's flow), and he relies on quick cutting and 
unnecessary camera movement, which detract from the 
performances. But if the movie as a whole isn’t in the 
same league as The Last Waltz and Stop Making Sense, 
Prince galvanizes it as David Byrne does the latter film. 
There's plenty of his amazing dancing. He spins, splits, 
writhes, and shimmies his way through numbers, and 
there’s an added wit this time around. He’s still out to 
wow you, but he winks as he does it. His physicality is so 
deft and exuberant that he achieves something of what 
Douglas Fairbanks or Errol Flynn or Burt Lancaster in 
The Crimson Pirate does, getting you to laugh at your 
own amazement, only the sexiness in Prince is what the 
athleticism of Fairbanks or Flynn don’t allow for. Like 
the moment when he slides across the stage on his side, 

Continued on page 20 
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Prince 


Continued from page 18 

shooting between Cat's legs and 
snatching off her skirt with his 
teeth as he goes. Every time he 
pulls off a stunt like that, he’s 
laughing with you, asking 
“How about them apples?’ 
There’s an erotic pluck about 
him — he’s an imp and a satyr 
at the same time. It’s not that 
he’s become a mere audience 
pleaser, but he’s more willing to 
let you in on the joke. The con- 
fidence he shows as a performer 
has allowed him to dispense 
with some of his narcissism 
without dissipating his impact, 
and that confidence enhances 
what was so seductive about 
him to begin with. 

As the title implies, the songs 
(all taken from the album of the 
same name, except for one snip- 
pet of the older “Little Red 
Corvette”) are Prince’s attempt to 
present his view of the world 
right now. But it’s all blessedly 
free of pretension; even the con- 
cepts that fail don’t leave you 
feeling clobbered. The most “‘top- 
ical” song here, the title number, 
is delivered not as a grand 
statement but with the matter-of- 
fact tone of notebook jottings 
being read aloud. And the con- 
cern the song shows is a good 
sign. As much as I love Prince’s 
music, I’ve always been bothered 
by its complacency. The message 
of some of his numbers could be 
boiled down to PARTY! THE END 
IS NEAR. But here, he tones down 
his apocalyptic obsessions, and 
the result is that he’s more hu- 
man, more engaged with what's 
going on in his music. This is 
essentially a party movie, but it’s 
a party that doesn’t lose sight of 
the battles large and small that 
people fight every day. 

Who would have guessed that 
this film, conceived as a quick 
way to salvage His Purpleness’s 
movie career after the debacle of 
Under the Cherry Moon, would 
turn out to be better than all the 
fussed-over starmaking gestures 
of his first two movies combined? 
And who would have guessed 
that it would mark such growth 
for Prince, not by some attempt 
to get heavy-handed and 
“serious,” but by figuring out 
what matters in his established 
persona? Sign O’ the Times is like 
a great party thrown by a host 
who has so much fun you can’t 
help having a ball watching him. 
Bopping around in your seat, 
you've discovered the real mean- 
ing of dirty dancing. Oo 


Lacombe 


Continued from page 8 

denying what everyone in his 
village knows anyway. And 
when Lucien is offered a job, he 
quickly forgets about the man he 
betrayed. Soon he’s moved from 
opening letters to.joining in on 
arrests. 

Malle uses the hotel as a multi- 
tiered stage, but what goes on is 
more like a rehearsal than a 
performance. He doesn’t indulge 
in any overblown displays of 
Nazi decadence (displays that 
always leave you wondering 
whether the director isn’t secretly 
in love with what he’s trying to 
condemn). Everyone in the place 
has joined the Nazis for personal 
reasons. The leader, Tonin (Jean 
Rougerie), has been dismissed 
from the police as an undesirable; 
now he has an important pos- 
ition. For the petty aristocrat 
Jean-Bernard (Stéphane Bouy), 
collaboration is a way out of 
boredom; for his girlfriend 
(Loumi Iacobesco), a minor mov- 
ie actress whose career was never 
much to begin with, it’s her 
chance to play the glamor queen. 
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or glory, they’re reduced to in- 
dulging their fantasies. Mean- 
while, the German troops are be- 
ing overrun; even the Gestapo 
listens to the BBC for accurate 
war news; and though the col- 
laborators go on with their 
charade, there’s a wilted feeling 
about it all, a feeling Lucien 
doesn’t pick up on. He can go 
from having a drink in the bar 
to taking target practice with the 
biking champ (it’s a good joke 
that their target is an imposing 
poster of Vichy chief Pétain 
bearing the legend ‘Are You 
More French Than He?’) to 
watching impassively as the 
schoolteacher is tortured. 
Through it all, Lucien believes 
he’s achieved the importance 
that comes from associating 
with important people. y 

Some autistic children have the 
ability to repeat what is said to 
them before the speaker has 
finished saying it, like some 
preternatural human tape re- 
corder. That's what Lucien does 
with the behavior and attitudes 
he observes, and like those chil- 
dren he does it without com- 
prehending the meaning of what 
he says or does. When he goes to 
pick up the suit being made for 
him by Horn, the Jewish tailor 
(Holger Lowenadler) whom Jean- 
Bernard is blackmailing, he sits 
exactly where Jean-Bernard did 
on their previous visit, and you 
notice that, like his associate, 
Lucien has taken up smoking. 
Asking the tailor whether it’s true 
that he’s Jewish, Lucien, repeat- 
ing what he’s been told, tells him, 
“Jews are the enemy of France.” 
He hasn’t converted to Nazism 
(he couldn’t explain Nazi ideol- 
ogy if he had to); the behavior he 
copies is a way into the processes 
of social interaction, processes 
that are a mystery to him. Malle, 
never oversimplifies Lucien’s 
motives — he keeps them am- 
biguous without making them 
vague. 

Of course, power has its mun- 
dane advantages:. at one point, 
Lucien attempts to move the 
tailor’s daughter, France (Aurore 
Clément), to ti front of a food 
line and a policeman tries to stop 
him — until Lucien identifies 
himself as Gestapo. But power 
also has a more mysterious al- 
lure; you can see it in the way he 
periodically takes out his Luger 
and turns it over in his hands, like 
a talisman. And this links up with 
what was already hard and ob- 
stinate in Lucien — his peasant’s 
cunning. Wanting to make 
France’s acquaintance, he shows 
up at the apartment with a case of 
champagne and proceeds to stay 
through dinner and into the 
night, mechanically opening one 
bottle after another long after 
France has gone to bed, never 
realizing he’s worn out any small 
welcome he ever had. Horn, a 
meticulous man who's had to 
leave his life of cultured comfort 
in Paris, makes only the most 
transparent attempt to hide his 
displeasure, but he’s powerless to 
do anything, and he’s humiliated 
when the boy begins sleeping 
with France, who ridicules Lu- 
cien’s attempts at gallantry but is 
attracted by the attention he pays 
her. 

Holger Liéwenadler is superb 
as Horn. At first, the way he 
clings to the illusion of the finery 
of his Paris life makes him s&@m 
simply effete and prissy. But his 
habitual outfit of pajamas and 
silk dressing gown is a clue to just 
how weary of life he is. He's 
weary of being cooped up in a 
cramped, shabby apartment with 
France and his mother (Thérése 
Giehse, in a fine, almost wordless 
performance), of having to come 
up with money he doesn’t have 
to pay off Jean-Bernard. He’s also 
weary of having to put up with 
the ignorant, uncouth Lucien. It 
may sound melodramatic when, 
listening to the Moonlight 
Sonata, Horn says, “I feel my 
whole life has been lived in time 
to that music,” but he does feel 
that wretched: When. he finally 
decides he’s had enough and 


























comes to life, it's his doom. 
Dressing in his finest, most dap- 
per suit, he goes to Gestapo 
headquarters to have a talk with 
Lucien. Before Lucien can get him 
safely out, he’s apprehended. The 
dignity that Léwenadler gives 
Horn during his interrogation is 
both tragic and recklessly brave. 
When the Gestapo officer tells 
him, “All you Jews are rats,” 
Horn (in a line the subtitles leave 
untranslated) asks the man how 
dare he address him so familiarly. 
(It’s another measure of Lucien’s 
unthinking mimicry that he later 
says the same thing to the 
tortured Resistance member who 
asks him how a Frenchman can 
do what he’s doing.) Lowenadler 
lets you feel just how sick this 
man is of everything he’s had to 
take. 

When Horn tells Lucien, “I 
can’t quite bring myself to hate 
you,” he may be speaking for the 
audience, and probably the mov- 
ie wouldn’t work if it weren’t for 
the late Pierre Blaise, the re- 
markable French country boy 
who plays Lucien. Blaise had 
never acted when Malle cast him 
in the role, and his total un- 
selfconsciousness before the 
camera is what allows Malle’s 
exploratory approach to work. 
The training of an actor has to do 
with finding the motivation for 
each moment, even the moments 
where nothing appears to be 
happening. An actor who doesn’t 
know his motivation is apt to feel 
he’s not doing his job. Yet Malle 
is saying that Lucien’s motives 
are mostly unknowable to us. A 
professional actor would, by the 
nature of his training, have sup- 
plied reasons for Lucien’s actions, 
reasons that almost surely would 
have seemed simple, trite. Blaise 
is amazing, but what he does isn’t 
acting (and that’s not meant as a 
criticism). It’s an unconscious 
existence within the character 
that allows the film’s ambiguities 
to resonate. 

Milan Kundera has said that 


“the stupidity of people comes ‘ 


from having an answer for every- 
thing. The wisdom of the novel 
comes from having a question for 
everything.” The wisdom of 
Malle’s direction here comes 
from his realization that the 
answers usually given in movies 
or novels or plays about why 
people do the unthinkable are 
false ones. He doesn’t allow you 
to classify Lucien in a way that 
would make you comfortable. 
And yet Lucien is familiarly 
human in many.ways, such as the 
simple pleasures he takes in the 
country idyll with France that 
closes the film. Malle, who wrote 
the screenplay with the novelist 
Patrick Modiano, doesn’t struc- 
ture the film as a thesis to be 
worked out. He structures it as an 
inquiry, and watching it you feel 
as if he were sitting there with 
you, trying to evaluate the ma- 
terial he’s accumulated. Even 
after the lights come up, the 
movie continues in your head. 
You walk out mulling over the 
scenes, trying to comprehend this 
elusive boy, though you know 
you'll never resolve your feelings 
about him. 

Like John Huston, another di- 
rector who worked in a variety of 
styles on a variety of subjects, 
Malle has sometimes been ac- 
cused of lacking the focus and 
passion to be a great director. It’s 
an absurd claim when you con- 
sider the uncompromising depth 
of The Fire Within (1963), his 
shattering film about the last day 
in the life of an alcoholic playboy 
(Maurice Ronet) who's decided to 
commit suicide, or the brilliant 
and daring family comedy 
Murmur of the Heart (1971). 
Anyway, the orchestrated as- 
surance one ‘associates with 
Malle’s films is not what you 
notice in Lacombe, Lucien, a 
movie. that attempts to under- 
stand its subject in the process of 
being made. What does suit 
Malle to this film is his resistance 
to conventional morality. The 
Continued on page 22 
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Lacombe 


Continued from page 18 
epiphanies of Murmur of the 
Heart and Atlantic City require 
the audience to exult in, respec- 
tively, incest and murder. A 
director who doesn’t shy away 
from moments like those (and 
they are among the most exhilar- 
ating in his films) isn’t going to 
provide easy conclusions for an 
audience. 

So it seems fitting that Malle 
would take on the banality of 
evil, a theme that has become 
almost too easy for audiences to 
accept. At the end of Lacombe, 
Lucien you don’t feel the ‘‘moral 
exhilaration’. that Mary 
McCarthy wrote of feeling at the 
end of Hannah Arendt’s 
Eichmann in Jerusalem. But 
Arendt exhausts her subject and 
Malle’s is left open. The satisfac- 
tion of the film comes from 
feeling your mind as well as your 
emotions engaged, and from the 
respect accorded you by a direc- 
tor who allows you to draw your 
own conclusions. For Malle to 
have attempted the deepest sub- 
ject of any of his films in a style 
completely new to him required 
enormous faith that his instincts 
would turn out to be right. It’s a 
risk that would have paralyzed 
most filmmakers. Alongside its 
other accomplishments, 
Lacombe, Lucien must be 
counted as a work of surpassing 
artistic courage. O 


Lemon 


Continued from page 8 

a sad case — a woman brought 
up amid tension, without dis- 
cernible affection, basking in the 
attention paid her by a charis- 
matie adult whose arguments in 
defense’ of American imperial- 
ism; fired-by the hots for’ Kiss- 
inger, have taken root and born 
strange fruit. But she is not 
Everynut; she’s one creep in a 
million — her attitude toward 
convenient (even enjoyable) 
murder, like her casual admis- 
sion that she’s “never felt com- 
passion,” evidence that she’s not 
hitting on all emotional cylin- 
ders. What's horrifying about 
Lemon is not that she is us but 
that she could so easily move 
among us, in her genteel de- 
rangement, without stopping a 
checker game. 

But whether or not Shawn 
accomplishes what he means to, 
whether indeed Nazi deification 
is too obvious a manifestation of 
our increasingly insular attitude 
toward our fellow men, Aunt 
Dan and Lemon is a theater piece 
that both mesmerizes and dis- 
turbs. The contrast between its 


. cozy attic atmosphere and the 


awful things that escape from its 
mouth has the power to discom- 
bobulate, and to stick in the 
imagination — like ritual disem- 
bowelment on a doily. And 
David Wheeler's characteristical- 
ly understated treatment at Trini- 
ty makes the most of the play’s 
Jekyll-Hyde persona. Max Staf- 
ford-Clark’s production at the 
Public featured a revolving stage 
and a performance by the in- 
imitable Linda Hunt that must 
have rendered Aunt Dan some- 
thing of a compelling curiosity. 
At Trinity — where even the 
inhabitants of the flashbacks 
gambol about Lemon’s flower- 
printed flat while she watches 
like a mouse from the corners — 
the ordinary veneer of the main 
character's solitary life is not only 
deceptive, it’s almost soothing — 
as is Patricia McGuire's birdlike, 
painstakingly rational perform- 
ance. Her voice, a sort of warble, 
has a way of lapping toward 
hysteria, then going out with the 
tide, as if afraid of its own hu- 

man sound. 
And Geraldine Librandi, all 
Continued on page 24 
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Lemon 


Continued from page 22 

baggy garments and skewed 
tautologies, brings a misleading 
softness to Aunt Dan: she’s 
almost sympathetic, which 
makes Lemon’s matter-of-fact, 
almost clinical revulsion at her 
death the more chilling. Libran- 
di‘s Aunt Dan, whether basking 


on the tea table in a garden-— 


sunbath flashback or curled 
around the recollection of a week 
spent in bed with an Oxford don 
and an orgy’s worth of posh 
picnic food from Fortnum and 
Mason, has enough erotic charge 
that the perversity of her early 
influence on Dan is fully felt (she 
is, it turns out, bisexual) — as is 
the shock of her breezy speech 
about sex and love being im- 
possible bedfellows. And in the 
scenes where Dan, the besieged 
American, defends Kissinger, 
Librandi, her eyes brimming with 
what might be interpreted as 
empathy or patriotism, makes the 
hardnosed someone’s-got-to-do- 
the-killing argument sound 
logical, if not downright seduc- 
tive. ; 

The play’s other actors have 
less to do; their parts are as 
fragmented as Lemon’s thinking 
— though Daniel Von Bargen has 


. anice turn as the diseased young 


woman’s businessman father: a 
sort of roiling volcano with a plug 
in him: And Dan’s bohemian 
chums look a little silly popping 
out from closets and under beds, 
in garters or Hawaiian under- 
wear, like trick-or-treaters of the 
libido. This contingent too, how- 
ever, serves its purpose, making 
us wonder in the end whether we 
aren't more scandalized by 
simulated sado-masochism than 
by the vilest, most inhumane 
assertions ever murmured over a 
teacup. Sure the playwright (who 
is also the author of the lacerating 
Marie and Bruce and co-wrote 
the film My Dinner With Andre) 
means to provoke, but that’s not 
all. He means to make us think 
the unthinkable — and to con- 
sider how convenient and com- 
forting thinking it can be. 
Shawn, the son of long-time 
New Yorker editor William 
Shawn and no doubt nurtured in 
a veritable test tube of soft- 
spoken liberalism, admits to 
having ferreted out something of 
Lemon in himself. And hé’s 
gambling that if we get up from 
our theater seats, stretch, and 
take a long walk through our 
various psyches, globs of the Re- 
ich stuff will turn up on the bot- 
tom of more than one shoe. O 


Pinafore 


Continued from page 9 

Dunbar, as daughter and dad, 
come across at the same age, and 
Brian’s also somewhat post-juv- 
enile — he looks a little used. 
They're not bad, they sing attrac- 
tively, but they don’t have a lot of 
tricks up their sleeves. Dunbar 
looks as if he were going to give a 
witty, laid-back performance 
when he makes his entrance near 
the top of act one, but he never 
gets past the first-impression 
stage; he’s definitely an under- 
achiever Captain Corcoran. Less 
can be said of Ted Pearson as 
villainous Dick Deadeye; his 
black eyepatch and punkish hair- 
do — slim dyed-crimson braids 
that drip out of his cap like straw 
— constitute his entire perform- 
ance. As for this production's But- 
tercup, Arlene Meadows, she’s 
weirdly disconnected, as if she 
had no idea what she was sing- 
ing. In her duet with the Captain, 
“Things are seldom what they 
seem,"she relies on the same 
practiced operetta smile she em- 
ployed through “I'm called Little 
Buttercup,” but what's sup- 
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posed to make this a comic duet 
is that Buttercup is trying to be 


ominous (while the Captain 
doesn’t know what the hell she’s 
talking about). Ruth Croson plays 
the frequently scandalized 
Cousin Hebe in designer Susan 
Benson's funniest creation 
absurd spectacles, a riotous red 
wig (dozens of curls, with a bun 
standing up by itself at the center 
like a nightstick), and a plum- 
colored Empire gown with a ruff 
around her neck — and is vivid 
enough to avoid being upstaged 
by a costume. She’s a Mannerist 
nightmare; she looks exactly like 
Ann Rutherford as bookish Mary 
Bennet in the MGM version of 
Pride and Prejudice. And Paul 
Massel, with his easy, campfire 
basso, is an unaffected standout 
as Bill Bobstay, boatswain’s mate. 

One good reason for seeing 
this Pinafore, naturally, is to 
check out what Ron Moody does 
with Sir Joseph Porter. I can still 
remember just about every 


' gesture and inflection of Moody's 


when he played Fagin in Oliver!; 
it's one of the best musical- 
comedy performances ever 
filmed. But I’m afraid he’s a 
disappointment here. His great, 
pickled-corpse face holds you 
for a long time — the bleary 
clown’s eyes, the heavy bags 
underscoring them, the frown 
that elongates his face by sev- 
eral inches — and he’s a genuine 
music-hall pro; he milks laughs 
expertly. Shamelessly, too; his 
impersonation of the monarch 
of the sea is a-prime slice of 
ham. 0 


Bard 


Continued from page 9 

“second best bed,” there’s a note 
of triumph in his voice), ‘and 
confesses his love for “Master 
Shakespeare.” After the Bard 
hears this last declaration, he 
kicks the bucket, and Winslow, a 
rose cradled in his arm, makes his 
slow, sobbing march to the cor- 
pse to give it one last kiss. A 
moment of sublime flapdoodle 
that would cut the lights on the 
Great White Way forever. 

A Night with John Barrymore 
never reaches Boys of the Bard’s 
rarefied heights of hokum, but it 
does have its eye-rolling 
epiphanies. Stuck in a fleabag 
hotel with only his memories and 
pink elephants, an alcoholic Bar- 
rymore tries to regain his acting 
genius by chanting a loopy man- 
tra to pagan gods while attempt- 
ing to light rose pedals in an 
ashtray. But there isn’t enough 
weirdness like this to make Milli 
Janz’s moribund play amusing. 
And the script, with its many 
factual errors (Barrymore wasn’t 
so broke in 1935 that he’d be 
reduced to a roach motel), is 
worthless as biography. Instead 
of fueling the play with anec- 
dotes about the actor's career or 
insights into his famous family, 
Janz just lets Barrymore drown in 
buckets of melodramatic swill 
and self-pity. 

Moreover, her ersatz psycho- 
logical portrait of the suffering 
actor is about as subtle as a 
caveman’s club, what with the 
celebrated performer spewing 
out trashy lines like “I was a god 

. now I’m garbage!” and im- 
personator Ron Buda taking more 
drunken pratfalls than the Three 
Stooges. Buda fusses with his 
voice and tries to flex his eye- 
brows like Barrymore, but he just 
ends up looking like a mad 
scientist. Finally, the production 
makes the cardinal error of play- 
ing a recording of Barrymore 
reading from Hamiet — Buda 
doesn’t stand a chance once you 
hear the real thing. But if he’s a 
pale imitation, Sands is the 
authentic article — an actor so 
flamboyant that he not only 
harks back to a bygone era but 
gets there. He may just be the 
greatest living actor of the 19th 
century. 0 
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FREE APPETIZER OR DESSERT 


DANCE UMBRELLA 
Experience the unexpected 

15 Sellers St., Cambridge 

BUY 1 GET 1 FREE 

Does not include: “La La La Human Steps” or 
“Beth Soll” performances 





FRENCH KISSES / 

CARTERIE DE PARIS 

The greatest collection of posters, art prints, 
frames & postcards you've ever seen 

140 Tremont St. 

37 Union St., Faneuil Hal}, Boston 

FREE MOVIESTAR / ROCK&ROLL POSTER OR 
SET OF FIVE PROMOTIONAL POSTCARDS 
Valué not to exceed $15 


GROVER'S 

Where Boston's best play the 
North Shore's best 

392 Cabot St, Beverly 

FREE ADMISSION 


HAIR SYSTEMS 

You can't beat the System! 
FREE HAIRCUT 

130 Boylston St. Boston 
Valid at Boylston St. only 


HERTZ RENT-A-CAR 

You don't just rent a car, 

you rent a company™ 

Park Plaza, Boston 

200 FREE MILES & FREE UPGRADE 

Hor Subcompact to Fullsize only; Park Plaza, Boston Location 


HOLLYWOOD HAIR SALON 

A Fab 50's salon for contemporary haircuts 
43 Charles St., 2nd floor, Boston 

FREE CELLOPHANE 


HOLLYWOOD VIDEO EXPRESS 
Cambridge's most eclectic video store 
1740 Mass. Ave., Cambridge 

2 FREE MOVIE RENTALS W/ FREE 


MEMBERSHIP. 
Limit one redemption per customer 


JOY OF MOVEMENT 

The best work-out in town! 

FREE JOM T-SHIRT 

Non-members only; Available at Kenmore, Copley, 
Cambridge locations 

LEARNING ANNEX 

The people who make leaming easier 
93 Mass. Ave., Boston 


FREE COURSE 
Value not to exceed $40 


MASS TIRE 

Home of the womens’ car care clinic 
950 Comm. Ave, Boston: 

FREE LUBE/ OIL/FILTER 

1312 Boylston St., Boston: 

FREE FRONT END ALIGNMENT 
Value not to exceed $29.95 


METRO 
Boston's best nightclub 
15 Landsdowne St. Boston 


FREE ADMISSION 
Valid until 10:30PM Thurs., Fri., Sat.,; void concerts or private 
parties 


MOUNT CRANMORE 
North Conway's mountain resort 
North Conway, NH 

FREE LIFT TICKET 

Midweek, non-holidays only 


OMNI THEATER/LASERIUM 

A New experience in sight and sound 

Museum of Science/ Hayden Planetarium, Boston 
FREE PAIR OF PASSES 

Passes available by mail only, Omni passes not valid on 
weekends 

To receive passes send your four consecutive Coupons in a self 
addressed envelope to: PHOENIX PLUS; 126 BROOKLINE AVE. 


BOSTON, MA 02215 allow 1-3 weeks for delivery. 
Please specify Omni Theatre OR Laserium 


FREQUENT READER PARTICIPANTS 


RUDI'S AMERICAN BISTRO 
Delicious food in artfully playful surroundings 
Charles Square, Cambridge 

FREE DINNER CAESAR SALAD 


SERENDIPITY Il 


“Life is too short to eat boring food 


Faneuil Hall, Boston 
FREE FROZEN HOT CHOCOLATE 


STRAWBERRIES 

Boston's best record store for over a decade 
Harvard Sq., Kenmore Sq. 

FREE LP SAMPLER 


Valid only at Harvard and Kenmore locations 


STITCHES 
Boston's best comedy; 969 Comm. Ave., Boston 


FREE ADMISSION 
Valid Sunday, Wednesday and Thursday only 


UNDERGROUND CAMERA 

Home of “Porky Pics.” Studio quality 5x7’s FAST! 
2 FREE ROLLS OF FILM 

24 Exp.35mm ISO Underground Premium Quality film only. 

At participating locations only. 


USA CINEMAS 
First run movies and Boston's best popcom 
Ail locations except Copley, Harvard, Janus, and Nickelodeon 
FREE PAIR OF PASSES 

il , to receive passes send your four 
consecutive Coupons in a self addressed stamped envelope to 
PHOENIX PLUS; 126 BROOKLINE AVE. BOSTON, MA 02215 
allow 1-3 weeks for delivery; Passes valid Mon-Thurs., excluding 
holidays and holiday eves. or "no pass" engagements 


VIDEOSMITH 


The movie buffs movie store. All Locations 
FREE COPY OF THE BOOK, "RATING THE MOVIES” 


VIDEO ODYSSEY 
Your quest ends here. 557 Tremont St., Boston 
FREE BLANK KODAK VHS VIDEOTAPE 
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REMEMBER TO REDEEM 
YOUR COUPONS BY 
THE EXPIRATION DATE 
SHOWN ON THIS COUPON 


Each coupon has an expiration date, but the expiration date of any set of four coupons is based on the LAST coupon. 


Another reason why, by Friday, you need the Phoenix. 
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by Robin Dougherty 
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FILM. We can’t think of many better 
ways to learn about the filmmaking 
process than to listen to Erland 
Josephson talk about what it’s like to 
work with Ingmar Bergman and Andrei 
Tarkovsky. The Swedish actor, perhaps 
best known for his great performance as 
the husband in Bergman’s Scenes from a 
Marriage, will appear at 4 p.m. today at 
the Carpenter Center for the Visual Arts, 
24 Quincy Street, Cambridge, to discuss 
his experiences in front of the cameras. 
_Admission is free. It’s sponsored by the 
Learning from Performers Program at 
Harvard and Radcliffe. Call 495-8676. 


Tusspay 


ee 





MUSIC. If you're looking for something 
spiffy and useful to slip into your shiny 
CD player, you could do a lot worse 
than picking up the new Birdsongs of 
the Mesozoic retrospecitve, Sonic 
Geology (Rykodisc). Because the 
garage/art-rock/classical/novelty 
fusionists were originally recorded by 
the most meticulous Rick Harte, the 
incréase in definition and clarity is not 
that dramatic, but every selection works 
(even the excerpted Rite of Spring cover 
is terrific), and this is the format even 
long-time fans will reach for. Meanwhile 
Birdsongs themselves are celebrating the 
release with a show at Nightstage, albeit 
without the ministrations of 
keyboardist/guitarist/composer Roger 
Miller, who has struck out on his own 
with his big piano. At 823 Main Street, 
Cambridge. Call 497-8200. 

One of the most promising new jazz 
vocal groups, the Ritz should be raising 
their national profile after the release of 
their self-titled Denon CD, wherein they 
are joined by the great saxophonist 
Frank Wess. Don’t expect Wess at their 
one-night stand at the Regattabar (in the 
Charles Hotel, in Harvard Square) this 
evening, but do expect several of the 
invigorating standards and originals 
from the new recording. Call 876-7777. 


Woon ESDA. 
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MUSIC. If you still have fond memories 
of John Coltrane, you should love the 
jazz action tonight. At the 1369 Club 
(1369 Cambridge Street in Inman 
Square, Cambridge), David Liebman, 
the soprano saxophonist who led an 


impresive Coltrane homage.on an Owl 





album last year, revives his old pianoless 
trio Open Sky with the notable 
assistance of Dave Holland and Bob 
Moses, tonight only. Call 661-1369. 
Elsewhere in Cambridge, the Regattabar 
(in the Charles Hotel, in Harvard 
Square) brings back one of its favorites, 
the trio of former Coltrane pianist 
McCoy Tyner, which includes bassist 
Avery Sharpe and drummer Louis 


Hayes, for a four-night stand that begins - 


tonight and concludes Saturday. Call 
876-7777. 

THEATER. English audiences already 
know about The American Clock (they 
loved it), and this week American 
audiences get a chance to see Arthur 
Miller’s 1980 drama, when its Boston- 
area premiere surfaces in a student 
production, directed by Ted Kazanoff, at 
Brandeis University. The play deals with 
the Great Depression and speculates 
about whether it could happen again. 
Curtain is at 8 p.m. tonight through 
Saturday, at 7 p.m. on Sunday, at Laurie 
Theater, on campus in Waltham. Tickets 
are $5. Call 736-3400. 

And Boston audiences also get a look 
at Zangezi: A Supersaga in Twenty 
Planes, the poem-play by Russian 
futurist Velimir Khlebnikov that graced 
the 1986 inauguration of the Los Angeles 
Museum of Contemporary Art. The title 
character is a prophet who understands 
the language of birds and the gods. This 
production, directed by Peter Sellars, is a 
semi-staged affair, with world-class 
actors David Warrilow, Ruth Maleczech, 
and Ben Halley Jr., and featuring 
original music by composer Jon Hassell, 
who performs the score live. Curtain is 
at 8 p.m. tonight through Friday at the 
Museum of Fine Arts Remis Auditorium, 
465 Huntington Avenue, Boston. Tickets 
are $10, $8 for students and seniors. Call 
267-9300, extension 306. 


Tuurspay 
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DANCE. An unusual pas de deux hits 
the stage tonight with “Choreo Graphs 
— A Performance with Dancers, 
Computers, and Music”. Herein, 
choreographer Alice Trexler presents a 
work in which movement-sensitive 
computers detect and graph the motions 
of the dancers, which are then projected 
onto huge screens. You get to figure out 
the relationships between the dancers 
and the graphics. Sponsored by the 
Computer Museum, the performance 
takes place at 8 p.m. tonight and 
tomorrow at the Museum of Science’s 
Cahners Theater in Science Park. 
Admission is free. Call 426-2800. 
COMEDY. It’s time for those of you 
who've been glued to comedy specials 
on HBO to turn off the tube and get 
some in-the-flesh yuks. Do it at the NET 
Comedy Night, an evening of stand-up 
and improvisational comedy hosted by 
local comic Susan McGinnis and 
featuring the talents of Ron Lynch, Steve 
Trilling, Guilty Children, and the New 
Ehrlich’s own NETworks. A benefit for 
the New Ehrlich Theatre, the evening 
also serves up snacks, desserts, and door 














prizes. Curtain is at 9 p.m. at the theater, 
539 Tremont Street, Boston. Tickets are 
$25 to $35. Call 482-6316. 

MUSIC. Linda Hopkins is a shouter in 
the grand tradition, with solid 
credentials in gospel and R&B and a 
deep knowledge of the music of Bessie 
Smith (whom she honored in her one- 
woman show ‘Me and Bessie’’). Hopkins 
will be in residence at Club Cabaret, at 
Club Café, 209 Columbus Avenue, 
Boston, an excellent new room for 
vocalists, with shows at 8 and 10 tonight 
through Sunday. Call 536-0972. 


kK RIDAY 





meemeces 


THEATER. You can catch the Silent 
One himself this week when Marcel 
Marceau offers two one-night stands in 
nearby theaters. Curtain is at 8 p.m. 
tonight at the Collins Center for the 
Performing Arts, Shawsheen Road, in 
Andover. Tickets are $20 to $30. Call 
470-1905. Tomorrow night's curtain is at 
8 p.m. at the Zeiterion Theatre, 684 
Purchase Street, New Bedford. Tickets 
are $20 to $26, $2 discount for students 














and seniors. Call 994-2900. 

FILM. Oblomov, tonight's feature in 
the film series “The Wages of Sin” 
(sponsored by the Cambridge Center for 
Adult Education), is about a sin that 
hasn't often been explored in movies — 
namely, sloth. Made by the Soviet 
director Nikita Mikhalkov (Dark Eyes), 
this adaptation of the classic novel by 
Goncharov features a wonderful 
performance by Oleg Tabakov as the 
wealthy Russian landowner whose chief 
preoccupation is sleep. The film shows 
at 6:30 and 9:15 at the Blacksmith House, 
56 Brattle Street, Harvard Square, 
Cambridge. Admission is $3.50. Call 
547-6789. 

MUSIC. The talent-laden quartet of 
bassist Mickey Bass (with saxophonist 
Carter Jefferson, pianist John Hicks, and 
drummer Michael Carvin) slipped into 
the 1369 for a one-nighter last year, but 
unfortunately got overlooked amid 
some heavy competition at other clubs. 
This time, they’re coming back for the 
weekend booking, tonight and 
tomorrow, that should give local fans of 
post-bop development ample 
opportunity to hear some of the genre’s 
most astute practitioners. At 1369 
Cambridge Street, in Inman Square. 
Call 661-1369. 





(Bob Blumenthal, Carolyn Clay, Sally 
Cragin, Owen Gleiberman, Milo Miles, 
and Charles Taylor helped out this 
week.) 
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HOT DOTS 





by Clif Garboden 





FRIDAY 


8:00 (5) The XV Winter Olympic Games. Have we 
mentioned yet what a masterstroke of sports 
coverage it was for ABC to drag Dr. Ruth in front of 
the cameras on the first Sunday afternoon of the 
Games and ask her whether downhill skiers should 
get laid before a race? What a bunch of assholes. 
(Until midnight.) 
y Bride (movie). Jennifer Beals and 
Sting re-create, in their fashion, the romance of 
Frankenstein. (Until 10 p.m.) 
8:30 (44) Eyes on the Prize: America’s Civil Rights 
Years, 1954-1965: Mississippi: is This America? 
1964-1965. Repeated from last week. The story of 
SNCC student volunteers working for education 
and voter registration in Dixie. (Until 9:30 p.m.) 
9:00 (2) Wolf Trap Salutes Dizzy Gillespie. Diz is 70 
years old, and in his honor are gathered a 
Sonny Rollins, Wynton Marsalis, Carmen Rae 
Flora Purim, and other jazz legends. To be repeated 
on Saturday at noon on Channel 44. (Until 10:30 


p.m.) , 
11:00 (2) Alive from Off Center. Featuring music 
videos by David Byrne, the Flying Lizards, Philip 
Glass, Mitchell Kriegman, and Bill Irwin. (Until 11:30 
p.m.) 








SATURDAY 





11:00 a.m. (2) Masterpiece Theatre: Fortunes of 
War, part six. Repeated from last week. More 
human drama set against WWII Europe. (Until 


noon.) 

Noon (5) The XV Winter Olympic Games. If we're 
lucky, Jim McKay might get to interview the funeral 
director who made the arrangements for speed 
skater Dan Jansen’s sister. if something terrible’s 
going to happen to you, don’t let it happen on ABC. 
(Until midnight.) 

Noon (44) Wolf Trap Salutes Dizzy Gillespie. 
Repeated from ang A at 9 p.m. 

2:00 (7) Basketball. Michigan versus lowa. 

7:30 (2) WonderWorks: Anne of Green Gables, 
parts three and four. The concluding episodes of 
the original Canadian dramatization of Lucy Maud 
Montgomery’s 1908 bestseller about an eccentric 
girlhood on Prince Edward ijsiand. Warning: there 
will be fundraising. To be repeated on Sunday at 2 
p.m. without interruptions. (Until 9:30 p.m.) 

9:30 (2) Voices and Visions: Hart Crane. An hour- 
long profile of the short poetic career of anti- 
machine-age versemaker Crane. To be repeated on 
Sunday at 5:30 p.m., and on Monday at 11 p.m. 
(Until 10:30 p.m., but watch out, Channel 2 may 
have gotten carried away with begging for contribu- 
tions and be running late.) 

10:30 (2) Madame C.J. Walker: Two Dollars and a 
Dream. Repeated from last week. The story of 
America’s first female millionaire — the daughter of 
slaves who made her fortune selling cosmetics. 
(Until 11: sae 

10:30 ( » Soriat (nonaet ge) Mull and Sally 
Ketone star in the movie..from Cyra 
McFadden’s satiric novel dour life in Marin County, 
California. (Until 12:30 a.m.) 

10:30 (44) Austin City Limits. Featuring music from 
Larry Gatlin and the Gatlin Brothers and Holly 
Dunn. (Until 11 p.m.) 

11:30 (2) Brown Sugar: The Reckless Sixties to the 
Present. More profiles of black female vocalists — 
Diana Ross, Aretha Franklin, Donna Summer, the 
Shirelles, ‘Martha and the Vandellas, and the 
Pointer Sisters. (Until 12:30 a.m.) 

11:30 (56) Cat People (movie). Prowling around with 
Nastassja Kinski. (Until 1:30 a.m.) 


SUNDAY 


Noon (5) The XV Winter Olympic Games. it’s over. 
No more will we hear Jim McKay and Dick Button 
insult the world's finest amateur figure skaters. No 
more will we be disappointed over artificial 
heartbreaks manufactured by bored ABC commen- 
tators. No more will we endure watching exhausted 
pair skaters badgered and asked rude questions by 
that guy who looks as if he fell off the top of a 
wedding cake. No more will we hear McKay and 
company’s opinion that Calgary is full of rubes. 
Maybe they'll cut away from the closing ceremonies 
to show us replays of all the mistakes made this 
year. (Until 11 p.m.) 
a (7) Basketball. The Celtics versus the Detroit 
istons. 
1:00 (2) Upstairs, Downstairs: The Understudy. 
Repeated from last week. (Until 2 p.m.) 
1:00 (38) A Star is Born (movie). Barbra Streisand, 
Kris Kristofferson, and an old story remade in 1976. 
(Until 4 p.m.) 
2:00 (2) WonderWorks: Anne of Green Gables, 
parts three and four. Repeated from Saturday at 
7:30 p.m. 
2:30 (7) Basketball. Syracuse versus Kentucky. 
5:30 (2) Voices and Visions: Hart Crane. Repeated 
from Saturday at 9:30 p.m. 
— \ tied Upstairs, Dowastaire: Alberto. (Until 7 


£:00 (2) Nature: Okavango: Jewel of the Kalahari, 
part two. The river deita explored through history. 


(Until 9 p.m.) 

Theatre: Fortunes of War, 
part seven. Guy fights back the tears to help Simon 
overcome his disability. Harriet returns from Cairo. 
(Until 10 p.m.) 

9:00 (4) Perry Mason: The Case of the Avenging 
Ace (movie). More further adventures of Perry and 
Delia. Raymond Burr stars. (Until 11 p.m.) 

9:00 (7) Bluegrass, part one. Cheryl Ladd stars as a 
Kentucky social climber in this two-part adaptation 
of a novel by Borden Dial. To be concluded on 
Monday starting at 9 p.m. (Until 11 p.m.) 

10:00 (2) : Inspector Morse: The Silent 
World of Nicholas Quinn, part two. Repeated from 
last week. The conciusion, in which Morse closes in 
on the silent man’s killer. (Until 11 p.m.) 

10:30 (38) Ask the Manager. Are there hamsters in 
Heaven? 











MONDAY 


8:00 (2) Television: Drama. yy of prime-time 
non-comedy from the Golden Age live broadcasts 
through L.A. Law. ‘Given this series’s 

demonstrated taste and judgment, or lack of same, 
tonight’s retrospective will probably feature 10 
minutes of Buck James . (Until 9 p.m.) 
8:00 5 





British Army. A classic. (Until 11 p.m.) 

8:00 (56) Basketball. BC versus Pitt. 

9:00 (2) Eyes on the Prize: America’s Civil Rights 
Years, 1954-1965: A Bridge to Freedom, 1965. The 
final installment of this history of the American civil- 
rights movement focuses on the tri ly and 
triumph of the mass march from ma to 
Montgomery. To be repeated on Tuesday at 11 
p.m., and on Friday at 8:30 p.m. on Channel 44. 


(Until 10 p.m.) 
9:00 (4) Police Academy 2: Their First t 
(movie). Like Police Academy, only wthtyan 


(Until 11 A a m.) 
9:00 (5) Perfect People (movie). Lauren Hutton and 
Perry King show us what it’s like to grow old in 
Hollywood. A middle-age couple decide to improve 
themselves through diet, exercise, and surgery. 
Pree 11 p.m.) 

retely ‘ atareteas Part two. The conclusion. (Until 


11900 @ Voices and Visions: Hart Crane. Repeated 
from Saturday at 9:30 p.m. 





TUESDAY 


8:00 (2) Nova: Battles in the War on Breast Cancer 
— Turning the Tide. A report on the latest 


ose tah’ The and advances. ao 9 p.m.) 
Song, part one. 
Tommy Lee Jones and sane Renae Arquette star in a 


two-part drama from Norman Mailer based on the 
death wish of convicted killer Gary Gilmore. To be 
ps pp on Wednesday starting at 8 p.m. (Until 

p.m. 
8:00 (38) The Caine Mutiny (movie). Humphrey 
Bogart wants his strawberries returned. Also 
starring José Ferrer. A classic from 1954. (Until 
pen 30 p.m.) 

ie Fn Basketball. The Celts versus the Mil- 

waukee Bucks. 
9:00 (2) Frontline: Let My Daughter Die. A look at 
the legal and moral issues surrounding a Missouri 
couple’s request that their brain-damaged daugh- 
ter be taken off life support. To be repeated on 
Wednesday at 11 p.m., and on Thursday at 8:30 
p.m. on Channel 44. (Until 10 p.m.) 
9:00 (7) The 1988 Miss USA Pageant. Alan Thicke 
en ae Scoggins host. Live from El Paso. (Until 
11:80 (2) ot ooh ge eee gy ee Civil Rights 








Years, 1954-1965: A 4. pn 1965. 
Repeated from Monday at 
WEDNESDAY 





8:00 (2) The Metropolitan Opera Presents: Les 
contes d'Hoffmann. Three tales from E.T.A. Hoff- 
mann set to music by Jacques Offenbach. Stars 
include Gwendolyn Bradley, Roberta Alexander, 
Tatiana Troyanos, Susan Quittmeyer, James 
Morris, and Neil Shicoff. Charies Dutoit conducts. 


(Until 11. p.m.) 
8:00 The Grammy Crystal hosts 
from Radio City Music . Lots-of stars; maybe 
peg’ Rockettes. (Until 11 pm) 

8:00 (25) The E 's Song, part two. The 
conclusion. (Until 10 p.m.) 
8:00 (38) Chariots of Fire (movie). Think of what Jim 
McKay would have had to say about the Sabbath 
issue. Ben Cross and lan Charleson star in this 1981 
tale of the 1924 Olympics. (Until 10:30 p.m.) 
8:00 (56) One Flew over the Cuckoo’s Nest (mov- 
ie). Ken Kesey did the novel. Milos Forman di- 
rected the movie. Jack Nicholson starred in it. It’s 
your seminal sanity-versus-insanity meditation, 
and it won five top-drawer Oscars. It also happens 
to be great. (Until 10:30 p.m.) 
11:00 (2) Frontline: Let My Daughter Die. Repeated 
from Tuesday at 9 p.m. 


THURSDAY 


7:30 (5) Dreams of Enterprise. The history of 
blacks in business in America, featuring an 
interview with 91-year-old millionaire Marjory Joy- 
ner. (Until 8 p.m.) 

8:00 (25) Ragtime (movie). The movie version of E.L. 
Doctorow’s cinematic novel is worse filmmaking 
than the book was — especially toward the end, 
when it does drag on. Good performances by 
James Cagney and Elizabeth McGovern, though. 
Watchablie, but not the big thrill it should have been. 
(Until 11 p.m.) 

8:00 (38) Rebecca (movie). Laurence Olivier and 
Joan Fontaine star in the Daphne du Maurier 
romance about a bride whose hubby can’t shake 
the memory of his first wife. From 1940. (Until 10:30 


p.m.) 

8:30 (2) Say, Brother. An interview with former 
Supreme Mary Wilson. (Until 9 p.m.) 

8:30 (44) Frontline: Let My Daughter Die. Repeated 
from Tuesday at 9 p.m. 

9:00 (2) Mystery: inspector Morse: Service of All the 
Dead, part one. Morse gets on the case of a church 
warden (whatever that is) found in the vestry with a 
knife in his back. (Until 10 p.m.) 

9:00 (5) Blue Thunder (movie). is this the only film 
ever named after a helicopter? What does that tell 
you about the stars (Roy Scheider and Maicoim 
McDowell)? Will Blue Thunder get nominated for 
the Best Actor (or Actress — it's sort of hard to tell) 
Oscar? (Until 11 p.m.) 

11:00 (2) Gordon Parks: Moments Without Proper 
Names. A profile of the award-winning photogra- 
pher, writer, director, and composer. (Until mid- 
night.) 











FRIDAY 


7:30 (5) Chronicle. Mary Richardson interviews Jay 
Leno, Geraido Rivera, and Geraidine Ferraro. Only 
one is funny on purpose. (Until 8 p.m.) 
8:00 (38) Easy Rider (movie). Peter Fonda, Dennis 
Hopper, and Jack Nicholson star in this period 
piece from 1969. It makes no sense, but therein lies 
its charm. (Until 10 p.m.) 
8:00 (56) The Final Conflict: 
Ruth interviews Dick Button. (Until 10 p.m.) 
America 





8:30 (44) Eyes on the Prize: *s Civil Rights 
‘ears, 1954- to Freedom, 1965. 

Repeated from Monday at 9 p.m 

9:00 (2) Our (silent movie). Buster 

Keaton and wife Natalie star in this 1923 

movie about a Deep pb gy he A rest 
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THE WESTERN 
FRONT 
343 WESTERN AVE. 
CAMBRIDGE -« 492-7772 








vi Fri. & Sat., Feb. 26th & 27th 


1-TONES 


Sun., Feb. 28th 
AFRIKAN ROOTS i 
Roots d 








Tues., 1 
KURTIS RIVERS 
Jazz 


Wed., 
|_NEW GENERATION _| 
Thurs., March 3 
JAH SPIRIT 7 
Fri. & Sat.. March 3&4 





Sun., March 6 


«ane 


Strickland, 
Tiger Ohashi & Bob Moses 
Burning Funk 





Thurs., March 10 
from Nashville Tenn. 


FREEDOM OF 
EXPRESSION 


Fri. & Sat., March 11 & 12 


* iNITATION 
Roots Rock Reggae 














= 
Fine Jamaican food served every weekend 





Polynesian 
PANAVISION wide screen T.V. 


BOSTON’S BEST PU-PU! 
LUNCHEON = DINNER 


109 Brookline Ave + Parking after 4PM 


? day & night 
536-0420 











COOL RUNNINGS | 























98 Brookline Ave., Boston, MA 
Fri., Feb. 26 DANCING 
WITH HENRY 
Sat., Feb. 27 TUMBLIN DICE | 
Mon.. Feb. 29 DAVID 
Wed., Mar. 2 TRINITY 
Thurs., Mar. 3 DANCING 
WITH HENRY 
Fri. & Sat., Mar. 4 & 5 ERIC AND 
THE HAWES 








SEA GAELS 


Fri-& Sat.. 


Feb a 


26th & 2 
WHITE 
LIGHININ 


th 





























GREEN STREET STATION | 


Sat. 2/27 
WELL BABYS, ROYAL NONESUCH 
Sun. 2/28 Benefit for Street with 
BULKHEAD, CIRCLE SKY, NAKED NIXONS, - 
RASH OF STABBINGS, GORILLAS 
7 p.m. Cover $8 or $5 plus a can of food 
Wed. 3/2 ASA BREBNERS, 























LISTINGS 





To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue's listings run 











MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 





PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 





















RENDEZVOUS 


WITH THE BLUES 





Fri., Feb. 26th 
BOBBY WATSON BAND 














Sat., Feb. 27th 
THE URGE 


Wed., March 2nd 
THE QUEUE 


Thurs., March 3rd 
LITTLE FRANKIE 
& THE PREMIERS 

RENDEZVOUS 


596 Moody St. Waltham 
693-7171 









































z Pe RAPE CRISIS HOTLINE serving Greater Lynn 
Yep and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
DRIVING SIDEWAYS information. 
BLUE MONDAY ST. ELIZABETH’S HOSPITAL: 789-3000 - 
OADHOUS 
RO 
plus CELLAR DWELLARS TAXES 
Sun., Feb. 28 IRS TOLL-FREE 1-800-424-1040. 
SKA! Saturdays 9:30 a.m. to 5:30 p.m., through April 9. 
PLATE O’ SHRIMP 
Mon., Feb. 29 
6 pont ne Bg 8 
mM. 
TOURNEY 
2 tables, prizes, 9 p.m. 
Wed., March 2 
world * open mike 
BLUES JAM 
“BLUE MONDAY” 
= i 
bring your 
Thurs., March 3 FRIDAY 
THE URGE 
THE AVEROF (354-4500), 1924 Mass. Ave., 
3/4 Salty and the Sophisticatz Porter Sq., Cambridge. Live Greek and Middle 
3/5 B Street Bombers Eastern music with one or more of the following: 
‘ Mitchell Kalsunas, Harry Bedrosian, the Freddy 
olaler-1a@ilal=) Elias Ensemble, the Kokoras Brothers, George 


254-7380 


Club line 
254-9743 























Kaminaris, Arthur Chingris. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. No cover. At 5 p.m., Bill 
Ferrara; 9 p.m.-1 am., the Bob Bachelder 
Quartet and guest solo artist. 

BOSTON BEACH CLUB (227-9660), Fanueil Hall, 
Boston. Five-O. : 

CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Will Durst, Julie Barr, Fred. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. The Radiators, the Raindogs. 

CLUB CAFE (536-0972), 209 Columbus Ave., 
Boston. In Club Cabaret, Pudgy. 

CLUB Ill (623-6957), 608 Somerville Ave., Some- 
rville. Hot Pursuit, This Is This, Ba Boom. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Live comedy at 9 and 11 p.m. 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., Boston. At 10 
p.m., Dick Doherty's comedy show with Dick 
Doherty, Doug James, Steve Faria. 

DOC’S PLACE (242-3157), Harrison and North- 
ampton Sts., Boston. Think Tree. 

ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Taylor Made. 

EDIBLE REX (667-6393), 251 Old Concord Rd., 
Billerica. Memphis Rockabilly, Steve Weinstein. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. Jazz 
pianist Carolyn Ritt's quartet, with vocalist Carla 
Cook. 


FOUR SEASONS HOTEL (338-4400), 200 
Boylston St., Boston. in the Bristol Lounge, At 
2:30 p.m., Tom Ogden; at 5 p.m., Bert Seager; at 


buryport. The Pencils. 

GROUND ZERO (354-0470), 512 Mass. Ave., 
Central Sq., Cambridge. DJ industrial Noise. 
GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. The Neighborhoods. 

HARPER’S FERRY (254-9743), 158 Brighton 
Ave., Allston. Duke Robillard, Driving Sideways. 
HOTEL MERIDIEN, 250 Franklin St., Boston. in 
Café Fleuri, Joe Morocco Quartet. in Julien 
Lounge, pianist Jeffrey Moore. 

JOHNNY D’S (776-9667), 17 Holland St., Davis 


Place, Boston. In the Lobby Lounge, pianist 
Arlene Bailey. in Cafe Suisse, Latin 
guitarist/vocalist Bram Saffie. 

LAST CALL SALOON (401-421-7170), 15 Elbow 
St., Providence, Ri. James Montgomery Biues 
Band. 

LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. In the Palm Garden Café, 
6:30-10:30 p.m., Merideth West, piano and 
vocals. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Cindy Kallet, music 
from the New England Coast. 

MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Live Greek music and 
Oriental dancers. 

MISTY'S NIGHTCLUB (284-7200), Rte. 60 at Ri. 
1, Revere. TBA. 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Cambridge. Lisa Thorson Trio. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 


ANEW SONG, 25 the Great Road, Bedford. Call 
275-3757. Southern Rail. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. At 9 and 11 p.m., Steve 
Sweeney Show. , 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Hank Ballard and the Midnighters, Last 
Call for Blues. 

OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. Patty Larkin. 

THE PALACE (321-1660), 1500 Broadway, 
Saugus. In Uptown, Men in Motion. in Rascals, 
video lip-sync contest. in Bojangles, Copy 
Kittens. 

PILLAR HOUSE (969-6500), 26 Quinobequin Rd., 
Newton Lower Falls. Pianist Lee Daybre. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:30 p.m., D.J. Hazard 
Show. 

REGATTABAR (864-1200), at the Charies Hotel, 
Bennett and Eliot Sts., Cambridge. Chris Connor 
and Anita O'Day. 

RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. in the Dining Room, noon-2 
p.m.: Kurt Laurence. in the lounge, 8:30 
p.m.- 12:30 a.m., Mike Jones Trio. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. in the Riverfront 
Restaurant, at 6 p.m., harpist Susan Robinson. 
RYLES (876-9330), 212 Hampshire St., Inman 
son Trio. Upstairs, C’Est What. 

SAFF’S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Steve Hershman Trio 
and guest artists. 

SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. in Turning Point Lounge, at 5 
p.m., pianist Katy Roberts; at 7 p.m., pianist Art 
Matthews. In Apley’s Restaurant, at 7 p.m., 
classical guitarist Cathy Maciejewski. 

STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. West End Bives Band. 

STITCHES (254-3939), 969 Comm. Ave., Bos- 
ton. At 9 and 11 p.m., local comedy hosted by 
Anthony Ciark, Don Gavin, or Lenny Clarke. 
STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
Havilland Lounge, at 5 p.m., pianist Bruce 
Meredith. 

TAM, (277-0862), 1648 Beacon St., Brook- 
line. Sandy Mac and the Heart Attacks, Otis 
Lewis. ” 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., Robbie Philips and 
the Old Dogs; eve. show, Leni Stern Quartet, 
Wayne Krantz, Victor Bailey, John Riley. 

T.T. THE BEAR'S (492-0082), 10 Brookline St., 
Cambridge. Leather Nun, special guests. 
UNCOMMON COFFEEHOUSE at the First 

in Framingham, 24 Vernon St. Call 872-3111. 
Billy Novick and Guy Van Duser. 

WESTIN HOTEL (424-7425), Copley Place, Bos- 
ton. In Turner Fisheries, Art Matthews Duo, 
Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey; at 8 p.m., Lynne Jackson and 
Mike Palter. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. James Williams. 

WINNIE’S PUB (566-8651), 1619 Tremont St., 
Roxbury. The Lunch. 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek music and 
dancing, with George Armaos, Harry Bedrosian, 
George Kaminaris, Arthur Chingris. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m., the 








No cover. Proper dress. in the Chatfield Lounge, 
celebrity DJs. 

CATCH A RISING STAR, Cambridge. Shows at 
7:30, 9:45, and midnight. Will Durst, Julie Barr, 
Fred. 

CENTURY CAFE, Dedham. Celebrity DJs, dance 


music. 
CHAMELEON, Lynn. Dance party. : 
THE CHANNEL, Boston. The Fools, special 


guests. 
CLUB CAFE, Boston. in Club Cabaret, at 8 and 
10 p.m, Jimmy James; at’9 p.m., Mili Bermejo. 
CLUB ill, Somerville. Down Avenue, Future 
Passed, The Strike. 

COMEDY CLUBHOUSE, Cambridge. Live com- 
edy at 8:30 p.m., Bizarre Comedy. 

COMEDY CONNECTION, Boston. Shows at 9 
and 11p.m. | 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty, Rich Kelley, and B.J. Shea. 

ED BURKE'S, Boston. The Drive, Listener. 


Peter Covert; at 8:30 p.m., Suzanne Davis. 
GENERAL GLOVER HOUSE, (595-5155), 299 
Salem St., Swampscott. Pianist Nicolas Vil- 


(752-2019) 90 Main St., Worcester. Capercailiie. 
JOHNNY D’S, Somerville. Taylor Made. 
LAFAYETTE HOTEL, Boston. In the Lobby 


LAST CALL SALOON, Providence, Ri. Raindogs, 
Childhood. 

LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 


THE LISTENING PLACE COFFEEHOUSE™ 


THE MALL, Chestnut Hill. At 2 p.m., at the foot of 
the Grand Staircase; songs by American com- 
posers sung by Pamela Wood Ambush. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Arabic folk music. 
MOLLY'S, Aliston. Dance music. 

NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Cambridge. Free. Native Peoples’ 
Music Night, with Mixashawn, Miguel Jimenez; 
the Afro-Algonquins, Ahmed Cook and ‘John 


* Rivera, and others. 


NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., live comedy. 
NIGHTSTAGE, Cambridge. Hank Ballard and the 


Midnighters. 
OFF-THE-COMMON COFFEE HOUSE, First Par- 
ish Unitarian Universalist Church, 50 School St., 
Bridgewater. Call 697-5425. Cyd Slotoroff, Josh 
Schurman. 


OLD VIENNA KAFFEEHAUS, Westboro Center. 
Plainfolk. 

ONE CITY HALL PLAZA, Boston. Dance music 9 
p.m.-2 a.m. 

THE PALACE, Saugus. in Bojangles, Copy 
Kittens. in Rascals, video lip-sync contest. In 
Uptown, Men in Motion. 

PEACOCK COFFEE HOUSE 522-2812), First 
Church of Jamaica Plain, 6 Eliot St., Jamaica 


Anita O'Day. 
RITZ-CARLTON HOTEL, Boston. in the lounge, 
at 4 p.m., harpist Lisa Washington-Caivo; at 8:30 
p.m., Mike Jones Trio. In the café, at 6 p.m., 
harpist Lisa Washington-Calvo. in the dining 
room, at noon, pianist Kurt Laurence; at 6 p.m., 
pianist John Domurad. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Riverfront Restaurant, at 6 p.m., harpist Susan 
Robinson. ; 


SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Charlie King. 
SHERATON BOSTON (236-2000), Prudential 
Center, Boston. in Turning Point Lounge, at 7 
p.m., pianist Art Matthews. in Apley’s Ree- 
taurant, at 7 p.m., classical guitarist Cathy 
Maciejewski. 

STICKY WICKET, Hopkinton. Comedy in the 
Sticks. 

STITCHES, Boston..At 8 p.m., 10 p.m., and 
midnight, Barry Crimmins Show. 

STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. In 
Havilland Lounge, at 7 p.m., pianist Bruce 
Meredith. 

THE TAM, Brookline. Biue Hornets. 

1369 JAZZ CLUB, Cambridge. From 4-7:30 p.m., 
Shy Five; eve. show, Leni Stern Quartet. 

T.T. THE BEAR'S, Cambridge. Zulus, Busted 
Statues, Kairos. 

WESTIN HOTEL, Cambridge. in Turner Fish- 
eries, Art Matthews Duo, Larry Watson Quartet. 
in the Lobby Lounge, at 5 p.m., Jim Dempsey; at 
8 p.m., Lynne Jackson and Mike Paiter. 
WHELOW JAZZ CLUB, Somerville. James 


Williams. 
WRQGE’S PUB, Roxbury. Greg, Chris, and Eric, 
with Winnie Lyons. 

















_. Michael Zaitchik. 





SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ACT | ARENA THEATRE (881-3703), 200 Homer 
Ave., Ashland. “The Sunday Funnies,” featuring 
comedians from Boston, New York, and LA. 
THE AVEROF, Cambridge. George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 
Chingris. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BOSTON BEACH CLUB, Boston. Superfonics. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Cafe Rouge, harpist Kay Kemper. 
CANDELINO’S CONTINENTAL CAFE 
(628-8111), 445 Somerville Ave., Somerville. 
Blues jam, free pizza. 

CAPTAIN LINNELL HOUSE, Orleans. 
Sargent, Marshall Wood and Jack Bumer. 
CATCH A RISING STAR, Cambridge. At 8:30 
p.m., comedy showcase open-mike night. 

CLUB CAFE, Boston. in Club Cabaret, at 1 and 8 
p.m., Pudgy. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Open-mike night, with featured 
artists. 

COMEDY CONNECTION, Boston. Live comedy. 
EDIBLE REX, Billerica. Dreamstreet, private 





Gray 


party. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 4 p.m., Tom Ogdeh. 

THE GROG, Newburyport. Blues bash with T.J. 
Wheeler and the Smokers. 

GROVERS, Beverly. The Mighty Charge. 
HARPER’S FERRY, Allston. Plate O’Shrimp. 
HOTEL MERIDIEN, 250 Franklin St., Boston. in 
Cafe Fleuri, jazz brunch, 11 a.m.-3 p.m., David 
Crohan Trio and guest artists. in Julien Lounge, 
at 6 p.m., David Crohan. 

THE MALL, Chestnut Hill. At 2 p.m., at the foot of 
the Grand Staircase, classical vocalist Robert 
Honeysucker. 

MIDDLE EAST RESTAURANT, Cambridge. Live 
Greek music. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. “Sunday with the Stars,” with singer 
Tavares. 

NICK’S COMEDY STOP, Boston. Live comedy. 
NITESHOES (233-7100), 1069 Broadway, 
Saugus. Under-21 night. 

THE PALACE (233-7400), 1500 Broadway, 
Saugus. In Uptown, Latin night. in China Club, 
dance contest. 

PLAY IT AGAIN SAM’s, Brighton. At 9 p.m., 
Anthony Clark Show. 

PLOUGH AND STARS, Cambridge. No cover. 
Hubcaps. 

RITZ-CARLTON HOTEL, Boston. In the dining 
room, pianist John Domurad. In the lounge, at 4 
p.m., harpist Lisa Washington-Caivo. in the café, 
at 6 p.m., harpist Lisa Washington-Caivo. 
RYLES, Cambridge. Downstairs, Ben Sher Trio. 
Upstairs, At 2 p.m., Flashback; eve. show, 
Private Charter. 

SAFFI'S NEW ORLEANS NORTH, Boston. Open 
jazz jam session 

SERENDIPITY 3 (523-2339), Faneuil Hall, Rae 
ton. Jazz brunch. 

STICKY WICKET, Hopkinton. Jazz brunch with 
Ray Smith's Paramount Jazz Band, Also, 
blues/jazz jam at8p.m. . 

STITCHES, Boston. Comedy. At 8 p.m., Laugh- 


sociation. At 9 p.m., open-mike night hosted by 
George MacDonald. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. At brunch, 11 a.m.-3 p.m., pianist Jeffrey 
Moore. 

THE TAM, Brookline. Major Shock. 

1369 JAZZ CLUB, Cambridge. 1-8 p.m., biues 
jam. At 9 p.m., “Best of.” 

WESTIN HOTEL, Boston. in Lobby Lounge, 
David Sparr Duo. in Turner Fisheries, Art 
Matthews Trio. 

WILLOW JAZZ CLUB, Somerville. Jeff Cer 
ell/Rich Appleman Quintet. 


MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Carmen the DJ. 

THE AVEROF (354-4500), 1924 Mass. Ave., 








BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Yas Ishibashi; at 8 p.m., Maggie Scott Trio. 
CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., new-talent comedy showcase. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Al Arsenault. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 5 p.m., Bert Seager; at 8 p.m., 
Suzanne Davis. 


HARPER'S FERRY, Aliston. Open darts tour- 
pore vy ht a 

HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., David Crohan. in defen Lounge, at 5 p.m. 
Jeffrey Moore. 
LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartetes for dancing. 
LAST CALL SALOON, Providence, Ri.. The 
Convertibles, Rampage, Requiem. 
MAY GARDEN, Framingham. Makoto Takenaka. 
PILLAR HOUSE, Newton Upper Falls. Pianist Lee 


Daybre. 

REGATTABAR, Cambridge. Pianist Henry 
RITZ-CARLTON HOTEL, Boston. in the dining 
room, at noon, pianist Kurt Laurence. 
ROCKEFELLER’S (592-1636), 224 Harbor Mall, 
Lynn. Xtra. : 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Robin 


Chudy. 

SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 

SHERATON BOSTON, Boston. in Turning Pcint 
Lounge, at 5 p.m., pianist Jim Dempsey. 
STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. In Havilland Lounge, at 5 p.m., pianist 


- 


THE TAM, Brookline. Ruby Redd Big Band. 
1969 JAZZ CLUB, Cambridge. At 5:30 p.m., Irish 





TUESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
singles night with Larry Glick one special guest 
hosts. 

BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Michael Zaitchik; at 8 p.m., Maggie Scott Trio. 
CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Kevin Meaney. At 10:30 p.m., musical 
guests Steve Weinstein Band. 

CENTURY CAFE, Dedham. Videos. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Peter Clemente. 

COMEDY CONNECTION, Boston. Live comedy. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 5 p.m., Burt Seager; at 8 p.m., Bob 
Winter. 

HOTEL MERIDIEN, Boston. In Café Fleuri, at 5 
p.m., David Crohan. In Julien, at 5 p.m., Jeffrey 
Moore. 

LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., pianist Ariene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. 

LAST CALL SALOON, Providence, Ri. Exit 19, 


Rampage, Vagrants. 

MIDDLE EAST RESTAURANT, Cambridge. Biue 
Death Shooters, Jerri Cain Rossi and Rich 
Gilbert, Kenny Holladay, the Hynosonics. 
MISTY’S NIGHTCLUB, Rever. Frank Santos, R- 
rated hypnotist. 

NICK'S COMEDY STOP, Boston. Live comedy. 
NIGHTSTAGE, Cambridge. Birdsongs of the 
Mesozoic. 

NITESHOES, Saugus. KISS 108 DJ June Knight 
hosts dance contest. 

PALACE, Saugus. in China Club, singles party. 





ClUOS 

















Typesetting 


HIGH QUALITY, FAST SERVICE 


REASONABLE PRICES. NEW! DISK CONVERSION 


COMPLETE DESIGN 


AND PRODUCTION SERVICES 
BOSTON PHOENIX TYPOGRAPHY 


Call 536-5390 

















ECLECTIC 


. Fri., Feb. 26 


Bisias Marshall 
& THE CLUE 


UN ATTACHED 
MIRROR-MIRROR 
THREE HANDS 


Sat., Feb. 27 
= 
Skin 


WISE GUISE 
NATIVE SON 





Sun., Feb. 28 
WRECKING 
CREW 
KOALA RED 
Mon., Feb. 29 
LEAP YEAR 
PARTY! 
(the incomparable) 


WILLIE LOCO 
ALEXANDER 
FLAT RABBIT 


3; pre-St. Croix party. . 


_ 186 SANE VE * om = SCENIC ALLSTON 


' nontant 
NIGHT 
Tues., March 1 
THE OUTLETS 
CROSSTOWN 
RIVALS 
145 


Happy Birthday Judy! + 


Wed., March 2 





JUDY’S 
TINY HEAD Ss, 
MYRIAD am 
CREATURES 

NO EXIT 


Thurs., March 3 
MACE 
TWO MILLION BC 
SPOILED ROTTEN 


Fri., March 4 


GOTHAM CITY 
EZ RIDER 


“Coming: 


Sat., March 5 
Record Release Party 


T.H. 2-- 
AND THE 
WRECKAGE 








mo 








FRI. 


Petuvruiud tour 


262 Faneuil Hall Marketplace 
Boston, MA 02109 (617) 742-7390 


SAT. 


SUN. 





“hk 


DECEMBER 
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MON. 


TUES. WED.THURS., 
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STOVALL 
BROWN 
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NORTH 
SHORE 
ACAPELLA 
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THE BOBBY 
WATSON 
BAND 











CATCH A RISING STAR, "Cambridge. At 8:30 
p.m., Kevin Meaney. At 10:30 p.m., musical 


CLUB AT HENRI IV (876-5200), 96 Winthrop St., 
Cambridge. Strada, international music. 

CLUB Ill, Somerville. Green Fuse, the Nor- 
umbagas, Kinetic Frets. 

COMEDY CONNECTION, Boston. At 9 p.m., live 


comedy. 
EDIBLE REX, Billerica. Atatat, Egypt. 
FOUR SEASONS HOTEL, Boston. In the Bristol 
a at 5 p.m., Burt Seager; at 8 p.m., Bob 


GROUhD ZENO, Camsbridgn. Gl bubanea ates 
HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., pianist David Crohan. in Julien Lounge, at 
5 p.m., pianist Jeffrey Moore. 


THE PALACE, Saugus. in Chine Club and 
Sports Bar, Oriental night. 
PILLAR HOUSE, Newton Lower Falis. Pianist Lee 


Daybre. 
PLAY IT AGAIN SAM, Brighton. At 9 p.m., Frank 
Santos. : 


REGATTABAR, Cambridge. McCoy Tyner Trio. 
RITZ CARLTON HOTEL, Boston. in the lounge, 
at 8:30 p.m., Mike Jones Trio. In the dining room, 
at noon, pianist Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Robin 


Chudy. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts; at 7 
p.m., pianist Art Matthews. 

STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Clark, Don Gavin, or 


Brandeis University, Waltham. At 9:30 p.m., 
Mouth/Rise. 


WESTIN HOTEL, Boston. in Turner Fisheries, 
Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey. At & p.m., Lynne Jackson 
and Mike Paiter. 
WILLOW JAZZ CLUB, Somerville. The Fringe. 
THE WINERY, Boston. Comedy with Jay 
Charbonneau. 

Continued on page 30 


WITH ELLEN 
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BELOW ZERO 








5 
DRIVING 








6 
HENNESSEY 
DAVIS BAND 
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REGGAE 
NIGHT 
WITH ONE 
WORLD 
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NORTH 
SHORE 
ACAPELLA: 


8 
CALYPSO 
HURRICANE 














Sunday 7 p.m.-Midnight Monday-Thursday 9:00 p.m.-12:30 a.m. Friday 5:30 p.m.-8:30 p.m. 


Open for lunch, dinner, cocktails 


“Listings —- to change. 
*“Proper dress required 
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MUSIC AT CATCH 


Tue., Mar. 1 
Forever-19 


Wed., Mar. 2 
Steve Weinstein Band 


Thur., Mar. 3 
She Cried 


10:30 pm/tickets $3 


Call 661-9887 
*30 JF K St. Harvard Square « 
Validated Parking 


* * 














Fri. ARIA NOVA 
Feb. 26 LIFE IN BETWEEN 











Lewis Wharf, behind Quincy Market 
Easy parking. 523-3994 
Bookings: 232-2466 





Fri., Feb. 26 
Rock « Soul « Motown 
TAYLOR MADE 


Sat., Feb. 27 


DRIVE 
¢11 p.m. 
with LISTENER 
Thurs., March 3 
New England’s Best 
R&B Swing Band 
EIGHT TO THE BAR 
Fri., March 4 
AMYL AND THE MOTOR CITY 
RHYTHM KINGS 
Sat., March 5 
BAND THAT TIME FORGOT 


808 Huntington Ave., Boston 232-2191 
(nr. Brookline Village) 























































BOSTON 'S MOST ENTERTAINING N 











EULA SS 


in Beverly 
392 Cabot St. Rte 1A 
on 128N Exit 20S 927 





Fri., Feb. 26 


THE NEIGHBORHOODS 
with Roto Explosion 











STEVE DAVIDSON 
RAPID STAR 





Sat., Mar. 5 
FALCON 
AFTER THE IN 


NELSON PERSON 
















608 SOMERVILLE AVE. 
(NR. PORTER SQ. T) 
SOMERVILLE - 623-6957 
ae]. 8-1ele).4), len) fener laa 
nside Management 395-8054 





Sat., Feb. 27 





BARRENCE WHITFIELD 


& THE SAVAGES 
Last Show Before Eu Tour 
DR. BLACKS COMBO 





Sun., Feb. 28 
The Mighty Charge 








Fri., Feb. 26 Fridays and Saturdays 
THIS IS THIS Molly's Infamous 
Weekend Dance Parties! 
Oe, Fem, £2 Door Prize 
' Deadhead Sundays 
4 / Feb. 28 BROKEN MEN 
March ‘3 SLIPKNOT 
FUTURE PASSED hi i 
THE FAUVES | March 1 ne 
Sun., Feb. 28 It’s pool, darts and foosball 
TEDDY BEF in our front pub. 
Wed., Mar. 2 Tuesdays 
NU-MUZIK NITE 18+ ad 
Lh 1.00 off w/college |.D. 
<a oe” pene 
March? “edt — March 
Cenise BLACKJACKS 7 BIM SKALA BIM 
Fri., Mar. 4 BLUE RHINO _ (last show before tour) 
bs THE LIMIT | PUPPET MASTERS 
Wed., March 2 


Boston University 18+ 

Stage Theater Group 
undraiser with 
BEATRICE 


Thurs., March 3 
Men From Marcus 











Thurs., March 3 
Boston University 
Pre-Spring Break party. 
All colleges invited. 18+ 





Fri., March 4 
% 











spring break parties. 
161 Brighton Ave. 783-2900 
Alliston, MA 





Visit Molly’s Kitchen — now open ROBIN LANE & THE 
in our game room. Free delivery! CHARTBUSTERS 
Rent Molly’s for your Sat., March 5 
before and after MAX CREEK 











EVERY WEDNESDAY !S NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS 




















Fri., G4 
TREAT HER RIGHT 
BRISTOLS 

EX-GIR 





Sat., py 
DOGMA Ss 
(one time re-union) 
LAST STAND 
PIRANHA b 
FLYING SCOTTS 
EIGHT BALLS 
Thurs., 3/3 
Capitol eg mtg Artists, 
ornate of Eden 
IN Ee WILD 
Record Release Party 
ion hey VEIL 
with special guests 
SOFT EXCHANGE 


BROKEN TOYS 











Fri., 3/4 
VOLCANO SUNS 
SLAVES 
Does Sandy Smatiens 
ring a bell? 

TOO MUCH JOY 
GINGERBREAD MEN 











Sun., 3/6 
Triple X Fanzine along with 
Touch & Go records presents 
die kreuzen 
with special guests 


Cali Rat ‘or details 


Baicony Bouvier des Flandres: 


Fri., td 
LOWER WACKER DRIVE 
Sat., 2/27 
THREATS 





Sun., 2/28 


etry Ecstasy: 
DAWGS, JACK KE AC’sS 





BIRTHDAY, REDUCERS, 
MERCYLAND 


— Le 
P bd 





he BI (og 
NCCU MARE 








(Aid oh 
Cty og 
LAL: GAGR 
is ASAT 
























Local music competition! 


#Sponsored by Pyramid Recording, 


Metronome Magazine and Hamel 
Music. Judged by special 
members of the local music 
industry. Come judge for yourself. 
‘Fri., March 4 













. 667-6393 *.. 


aah 4 atlas tae 





Continued from page 29 


THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BAY TOWER ROOM, Boston. At 8:30 p.m., David 
Sparr Quartet. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Kevin Meaney. At 10:30 p.m., musical guest 
She Cried. _ 

CLUB CAFE, Boston. In Club Cabaret, Linda 
Hopkins. 

CLUB Ill, Somerville. The Tears, System, Cerise. 
ED BURKE’S, Boston. Eight to the Bar. 

EDIBLE REX, Billerica. Semi-Finals. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 2:30 p.m., Tom Ogden; at 5 p.m., 
Suzanne Davis; at 8 p.m., Bob Winter. 

GROUND ZERO, Cambridge. DJ industrial Noise. 
GROVERS, Beverly. Men from Marcus. 

HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., David Crohan. in Julien Lounge, at 5 p.m., 
pianist Jeffrey Moore. 

LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., pianist Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. 

MIDDLE EAST RESTAURANT, Cambridge. Reg- 
gae music. 

MOLLY’S (783-2900), Brighton Ave., Allston. 
This Is This, the Nervous Kind, DJ Bloomer. 
NIGHTSTAGE, Cambridge. Claude Bolling. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Open-mike night, with featured act Dean 
Stevens. 

THE PALACE, Saugus. In China Club, China-doll 
competition. in Uptown, Men in Motion. 

PILLAR HOUSE, Newton Lower Falls. Pianist Lee 
Daybre. 

PLAY IT AGAIN SAM, Brighton. At 9 p.m., Denis 
Leary Show. 

REGATTABAR, Cambridge. McCoy Tyner Trio. 
RITZ-CARLTON HOTEL, Boston. in the dining 
room, at noon, Kurt Laurence. in the lounge, at 
8:30 p.m., Mike Jones Trio. 

ROYAL SONESTA HOTEL, Cambridge. In Riv- 
erfront Restaurant, at 6 p.m., harpist. Susan 
Robinson. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, open-jam session. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 7 p.m., pianist Art Matthews. 
STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 
STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. In Havilland Lounge, at 5 p.m., pianist Gary 
Casucci. 
THE TAM, Brookline. The Pencils. 
WBRS/THE JOINT. Free live music at Brandeis 
University, Waltham. At 9:30 p.m., Anthem. 
WESTIN HOTEL, Boston. In the Lobby Lounge, 
at 5 p.m., Jim Dempsey. At 8 p.m., Lynne Jack- 
son and Mike Paiter. in Turner Fisheries, Larry 
Watson Quartet. 











FRIDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and 
Middle Eastern music with one or more of the 
following: Mitchell Kalsunas, Harry Bedrosian, 
the Freddy Elias Ensemble, the Kokoras 
Brothers, George Kaminaris, Arthur Chingris. 
BAY TOWER ROOM, Boston. At 5 p.m., Bill 
Ferrara; at 9 p.m., Bob Bachelder Quartet and 
guest artists. 

BLUE PELICAN, Newport, Ri. Fat City. 

CATCH A RISING STAR, Cambridge. At 8:30 
and 11 p.m., Kevin Meaney. 

CLUB CAFE, Boston. in Club Cabaret, Linda 
Hopkins. 

CLUB Ill, Somerville. Hearts on Fire, Steve 
Davidson, Rapid Star. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty's Comedy Show, with Dick Doherty, 
Rich Kelley, Walter Driscoll. 

BURKE'S, Boston. Eight to the Bar. 

EDIBLE REX, Billerica. The Fools. 

FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, at 2:30 p.m., Tom Ogden; at 5 p.m., Bert 
Seager; at 8 p.m., Bob Winters. 

GROUND ZERO, Cambridge. DJ industrial Noise. 
GROVERS, Beverly. Robin Lane and the 
Chartbusters. 

JOHNNY D’S, Somerville. Duke Robillard. 
LAFAYETTE HOTEL, Boston. in the lunge, at 5 
p.m., Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. in Cafe Suisse, 
at 7 p.m., Latin guitarist/vocalist Bram Satffie. 
LINKS CLUB, Boston. DJ plyas five decades of 
dance music. 

ME & THEE COFFEEHOUSE, Marblehead. 
Gordon Bok, Ann Mayo Muir, music and poems 
of the Maine coast. 

NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Open-mike night, with 
featured act Janet Jim and Dave. 
NIGHTSTAGE, Cambridge. Johnny Copeland 
and his band. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Deborah Henson-Conant, jazz harp. 

ONE CITY HALL PLAZA, Boston. Dance music. 
PALACE, Saugus. Anniversary party with the 
Covergirls. 

PILLAR HOUSE, Newton Lower Falls. Pianist Lee 
Daybre. 

PLAY IT AGAIN SAM, Brighton. At 8:30 and 11 
p.m., D.J. Hazard Show. 
REGATTABAR, Cambridge. McCoy Tyner Trio. 
RITZ-CARLTON HOTEL, Boston. In the lounge, 
at 8:30 p.m., Mike Jones Trio. in the dining room, 
at noon, pianist Kurt Laurence. 
ROYAL SONESTA HOTEL, Cambridge. in Riv- 


ertront ent, at 6 p.m., harpist Susan 


SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Teo. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at.5 p.m., pianist Katy Roberts. in 
Apley’s Restaurant, at 7 p.m., classical guitarist 
Cathy Maciejewski. : 
SHERATON PLYMOUTH, Plymouth. in the 
Mermaid Lounge, DJ. in the ballroom, Jack 
D' Johns. 

STITCHES, Boston. At 9 and 11 p.m., local 








comedy hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist 
Bruce Meredith. 

TAM, Brookline. 11th Hour Band. 

WESTIN HOTEL, Boston. in Turner’s Bar, Larry 
Watson Quartet, contemporary and popular jazz. 
In the Lobby Lounge, at 5 p.m., Jim Dempsey. At 
8 p.m., Lynne Jackson and Mike Palter. 
WINNIE’S PUB, Roxbury. J.J. Swede. 


ANCE 
PARTICIPATION 


FRIDAY 


CONTRA AND ENGLISH COUNTRY DANCE to 
benefit Ha’penny Morris women's dance group 
begins at 8 p.m. at the Church of the Immaculate 
Conception, 45 Alewife Brook Pkwy., Cam- 
bridge. Admission $6; call 735-0586. 

SALEM COUNTRY DANCE begins at 8 p.m. in 
Grace Church Hall, 385 Essex St., Salem. 
Admission $4, $10 per family; call 639-0533. 
FRIDAY NIGHT SPECTACULAR singles dance 
begins at 8 p.m. at the Hyatt Regency Hotel, 575 
Memorial Drive, Cambridge. Sponsored by New 
England Singles. Admission $10, $8 before 9 
p.m.; call 899-3900. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $4; call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4.50; call 491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the '30s, ‘40s and '50s, runs every 
Fri. and Sat. from ‘9:30 p.m. to midnight at the | 
Ballet Center li, 185 Corey Rd., Brookline. 
Admission $6; call 277-1139. 

SINGLES DANCE PARTY begins every Fri. and 
Sat. at 8 p.m. at Gandes Restaurant and Lounge, 
64 Swan St., (Rt. 110, exit 46 off Rt. 495), 
Methuen. 

Sponsored by SNS Singles. Admission $5; call 
671-0042. 














SATURDAY 


CONTRAS AND SQUARES begin at 8:15 p.m. at 
the Scout House, 74 Walden St., Concord: Ad- 
mission $4; call 369-4462. : 

EVENING OF MERRIMENT singles dance begins 
at 8:30 p.m. in the ballroom of the Holiday Inn, 
1200 Beacon St., Brookline. Sponsored by 
Prince and Princess Productions. Admission $7 
before 9 p.m., $9 after; call 893-0749. 

1912 LEAP YEAR BALL features live music by the 
Commonwealth Vintage Dance Orchestra, begin- 
ning at 8 p.m. at the First Church Congregational, 
11 Garden St., Cambridge. Period attire en- 
couraged but not required; afternoon instruction 
available from 2 to 5 p.m. Advance registration 
for instruction and ball, $10. Admission at door 
$4 for workshop, $8 for ball; call 646-8681. 
BALLROOM DANCE PARTY begins at 8:30 p.m. 
at the Phillips Congregational Church, 111 Mt. 
Auburn St., Watertown. Admission $5; call 
875-1007. 

WINTER FESTIVAL BALL sponsored by Friends 
of the Opera Company begins at 9 p.m. at the 
Opera House, 539 Washington St., Boston. Ball 
to benefit the opera company and celebrate 
“Making Music Together,” a music and cultural 
exchange program with the Soviet Union. Music 
by Orange Then Biue and the Opera House 
Disco. Tickets at door $30; call 426-5300. 
PREMIER PURIM DANCE begins at 9 p.m. at the 
Children’s Museum, 300 Congress St., Museum 
Wharf, Boston. Sponsored by Boston’s Jewish 
Young Adult Center. Admission $12; call 
566-5946. 

BOB THOMAS SWING DANCE. See listing for 
Fri. 

SINGLES DANCE PARTY. See listing for Fri. 


SUNDAY 


DISC PARTY/T-DANCE in celebration of inter- 
national Women's Day runs from 6 to 10 p.m. at 
the 1270 Club Boy'ston St., Boston. Sponsored 
by Rock Against Sexism. Admission $1 before 7 
p.m., $2 after; call 437-1257. 

SCANDINAVIAN FOLK DANCING, featuring 
gammaidans, runs from 2 to 5 p.m. at the 
Belmont Unitarian Church, 404 Concord Ave., 
Belmont Center. Admission $4, $2 for students; 
call 277-2496. 

SCOTTISH COUNTRY DANCE runs every Sun. 
from 6:30 p.m. to 8:30 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Admission 
$2; call 664-8945. 

SINGLES DANCE PARTY begins every Sun. at 
7:30 p.m. at the Holiday inn, Dedham, Rt. 128 at 
exit 15A. Sponsored by New England Singles. 
Admission $5; $4 before 8:30 p.m.; call 
899-3900. 

INTERNATIONAL FOLK DANCE begins every 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
MIT's Walker Gym, Memorial Dr., near Ames St., 
Cambridge. Admission 25¢; call 225-9185. 


MONDAY 


ISRAELI FOLK DANCING begins every Mon. at 8 
p.m. at the Harvard/Radciiffe Hillel, 74 Mt. 
Auburn St., Cambridge. Admission. $1; call 
495-4969. 

SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3; call 566-7041. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
t 6 p.m., except for the fret Mon. of the month, 
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at Old South Congregational Church, South 
Weymouth. Admission $2; call 335-0818. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
begin every Tues. at 8:15 p.m. — 7:45 p.m. for 
beginners — at 7 Temple St., Cambridge. 
Admission $4.50; call 354-1340. 

SINGLES NIGHT DANCE begins at 8 p.m. in the 
China Club at the Palace, Rt. 99 at At. 1 
(southbound), Saugus. Admission $6, $4 before 9 
p.m.; call 899-3900. 

SINGLES NIGHT PARTY runs every Tues. from 8 
p.m. to 1 a.m. in the Chameleon Lounge at the 
Bayside Inn, Route 1A, Lynn. Sponsored by the 
Singles Connection and Singles Lifeline. Ad- 
mission $6, $4 before 9 p.m.; call 
1-800-238-1144 or 961-5565. 


WEDNESDAY 


NORTH SHORE SINGLES JAMBOREE dance 
features door prizes and a DJ, beginning at 8:30 
p.m. at Nightshoes, Rt. 1, southbound, Saugus. 
Sponsored by Singles Lifeline. Admission $3 
before 9 p.m., $5 after; call 961-5565. 

SINGLES DANCE NIGHT begins at 8 p.m. at 
Chevy's Belair Cafe Niteclub, Rt. 9, Framingham. 
Sponsored by New England Singles. Admission 
$5, $4 before 9 p.m.; call 899-3900. 

DANCE FREEDOM offers barefoot dancing in a 
smoke-free, alcohol-free environment every 
Wed. from 7:30 p.m. to 10:45 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
bridge. Admission $5, $4 before 8 p.m.; call 
522-6834. 

FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at Hemenway 
School, Water St., Framingham. Admission $3; 
call 872-4110. 

ISRAELI FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at MIT's 
Walker Gym, Memorial Dr., near Ames St., 
Cambridge. Admission 25¢; call 225-9185. 
SWEDISH FOLK DANCE CLUB OF BOSTON 
features dancing every Wed. at 8:30 p.m. at 
International Institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 


THURSDAY 


WEEKLY THURSDAY TEA DANCE runs from 
5:30 to 8:30 p.m. in the French and Adam Room 
on the second floor of the Ritz-Carlton, 15 
Arlington St., Boston. Ballroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

SCOTTISH DANCE begins every Thurs. at 8 p.m. 
at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023. 

SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $5; $4 before 9 p.m.; call 899-3900. 
THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty’s at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese fWROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144. 


PERFORMANCE 


FRIDAY 


URBAN BUSH WOMEN perform at 8 p.m. tonight 
and tomorrow at the Strand Theater, 543 
Columbia Rd., Dorchester. Tickets $12; call 
492-7578 
































SATURDAY 


ART OF BLACK DANCE AND MUSIC performs 
at 1 p.m. at the Commonwealth Museum, 
opposite the JFK Library, Columbia Point, 
Dorchester. Free; call 727-9268. 

URBAN BUSH WOMEN. See listing for Fri. 


THURSDAY 


“CHOREO GRAPHS” features a performance 
with dancers, computers, and motion detectors 
tonight and tomorrow at 8 p.m. at the Computer 
Museum, Museum Wharf, 300 Congress St., 
Boston. Free with admission fee of $4.50, $3.50 
for students and senior citizens; call 426-2800. 


FRIDAY 


RAMON DE LOS REYES SPANISH DANCE 
THEATRE and Brazileiro, inc. presents “Bravo 
Flamenco/Samba Brazil” tonight and tomorrow 
at 8 p.m. at the John Hancock Hall, 180 Berkley 
St., Boston. Tickts $14 and $17; call 437-0231. 
“EAST COAST SHUTTLE” features dances by 
Sue Bernhard, Anne Lemos Edgerton, Chery! 
Flaharty, and Donna Frechette tonight and 
tomorrow at 8 p.m. at the Joy of Movement 
Studio Theatre, 536 Mass. Ave., Cambridge. 
Tickets $8; call 655-0486. 

“CHOREO GRAPHS.” See listing for Thurs. 

















VENTS 


FRIDAY 


“LET’S GO QUACKERS!” features a walk with a 
MetroParks naturalist to look for water fowl, 
beginning at 2:30 p.m. at the Beaver Brook 











Reservation, 66 Mill St., Belmont. Meet at the 
duck pond. Free; call 484-6357. 

WOMEN’S CENTER offers a women’s cof- 
feehouse at 8 p.m. at 46 Pleasant St., Cam- 
bridge. Free; call 354-8807. 

INVENTORS WEEKEND features show-and-tell 
sessions with inventors of all ages and abilities 
today from 9 a.m. to 9 p.m. and Sat. and Sun. 
from 9 a.m. to 5 p.m. at the Museum of Science, 
Science Park, Boston. Admission $5, $4 for 
students, $3 for senior citizens and children; call 
589-0250. 

A CELEBRATION OF THE BLACK FAMILY, 
sponsored Harvard Black Law Students Associa- 
tion, features actor Ozzie Davis and poet Sonia 
Sanchez at 8 p.m. in the Agassiz Theatre, 10 
Garden St., Cambridge. Tickets $7; call 
495-8676. 

WINTER RUMMAGE SALE runs from 10 a.m. to 
4 p.m. today through Sun. at the Little Brothers 
Friends of the Elderly, 530 Columbus Ave., South 
End, Boston. Call 536-2404. 

NETWORK EVENT sponsored by the Healers’ 
Resource Center features a potiuck dinner at 7 
p.m. at the center, 5 Upland Rd., Porter Sq., 
Cambridge. Donation $5; call 864-1989. 

NEW ENGLAND HOME SHOW runs today from 1 
to 10:30 p.m., Sat. from 10 a.m. to 10:30 p.m., 
and Sun. from 11 a.m to 7 p.m. at the World 
Trade Centet, Northern Ave., Commonwealth 
Pier, Boston. Admission $7, $2 for children; call 
536-8152. . 

BOSTON ANTIQUE SHOW runs today and Sat. 
from 10 a.m. to 7 p.m. and Sun. to noon to 6 p.m. 
at the Park Plaza Castle, 50 Arlington St., 
Boston. 





SATURDAY 


“WALKING SEEDS” features a one-hour walk at 
at 1 p.m. at MetroParks’ Beaver Brook Reserva- 
tion, 66 Mill St., Belmont. Free; call 484-6357. 
LANTERN FESTIVAL features lantern-making 
and judging in celebration of Chinese New Year 
from 2 to 4 p.m. at the Chinese Cultural institute, 
276 Tremont St., Boston. Admission $2, children 
free; call 542-4599. 

TENNIS ROUND ROBIN PARTY runs from 6 to 
10.p.m. at the Charles River indoor Tennis and 
Health Club, 135 Wells Ave., Newton. Sponsored 
by the Boston Ski and Sports Club. Admission 
$14; call 789-4070. 

BACKSTAGE GALA to benefit the Gloucester 
Stage Company begins at 8 p.m. at the GSC’s 
Performance Space, 267 Main St., Gloucester. 
Festivities includes dancing, live entertainment, 
hors d’oeuvres, and cash bar. Come as you were 
or wanted to be in your teenage years. Donation 
$12.50, $25 couples. Reservations required. Call 
281-4099. 

BOSTON ANTIQUE SHOW. See listing for Fri. 
NEW ENGLAND HOME SHOW. See listing for 
Fri. 

INVENTORS WEEKEND. See listing for Fri. 
RUMMAGE SALE. See listing for Fri. 


SUNDAY 


FASHION SHOW features Boston University 
students modeling clothes from local vendors at 
6 p.m. in the large ballroom, George Sherman 
Union, 775 Comm. Ave., Boston. Sponsored by 
BU's Minority Engineering Society and Umoja. 
Admission $7; call 353-3791. 
CHAIR-WEAVING DEMONSTRATION, 
presented by Robert Nichols, begins at 2 p.m. at 
the Drumlin Farm, South Great Ad., Rt. 117, 
Lincoln. Free with admission fee of $4, $2 for 
children; call 259-9807. 

SKi TRIP TO CROTCHED MOUNTAIN leaves at 
7 a.m. from the Gosman Jewish Community 
Campus, 333 Nahanton St., Newton Centre. 
Sponsored by the 30-45 Group of the Leventhal- 
Sidman Jewish Community Center. Pre-regis- 
tration required. Lift, lesson, and equipment 
rental $35; call 965-7410, x 129. 

ALUMNI RENDEZVOUS for Southeastern 
Massachusetts University alumni begins at 1 p.m. 
at the Boston Museum of Science, Science Park, 
Boston. Event includes 4 p.m. showing of Grand 
Canyon — The Hidden Secrets in the Mugar 
Omni Theater. Tickets $7.50, $5 for children; call 
999-8765. 

“ASHLAND LEAPS FOR THE ARTS” FESTIVAL 
features a free afternoon of viewing works by 
local artists, beginning at noon at the Ashiand 
Arts Council, Town Hall, Main St., Ashland. Free; 
call 881-5901. 

“FASHION AND FAME” brunch and fashion 
show features New England Patriots in fashions 
by Casual Male and an auction of sports and 
fashion items to benefit the Arthritis Foundation 
at 11 a.m. at International Place, Boston. Tickets 
$75; call 1-800-882-1464. 

ANTIQUE AND FLEA MARKET runs from 9 a.m. 
to 5 p.m. at the Temple Beth Emunah, Peari and 
Torrey Sts., Brockton. Admission 50 cents; call 
580-0547. 

EARLY BIRD WALK with a MetroParks naturalist 
begins at 7 a.m. at the Breakheart Reservation, 
177 Forrest St., Saugus. Free; call 233-0834. 
HEALING CIRCLE, open support group for 
people to explore issues about their health and 
healing, meets every Mon. at 7:30 p.m. at the 
Healers’ Resource Center, 5 Upland Rd., Porter 
Sq., Cambridge. Donation $5; call 864-1989. 
“CELEBRATING BLACK LESBIANS AND 
GAYS,” service and monthly meeting of Boston 
Unitarian Universalist Gays and Lesbians, begins 
at 6 p.m. at the Arlington Street Church, 351 
Boylston St., Boston. Free; call 742-2100, 256. 
RUMMAGE SALE. See listing for Fri. 

BOSTON ANTIQUE SHOW. See listing for Fri. 
NEW ENGLAND HOME SHOW. See listing for 
Fri. 

INVENTORS WEEKEND. See listing for Fri. 


MONDAY 


WOMEN’S CENTER offers a lesbian's rap at 8 
p.m. and a battered women's support group at 
7:30 p.m. at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 
DEMONSTRATION AND EXHIBIT of the latest 
materials and services for people with special 
needs, including visually and hearing impaired 
people, runs from 10 a.m. to 5 p.m. at the Newton 
Free Library, 414 Centre St., Newton Corner. 
Free; call 552-7145. 
“SALUTE TO THE BRUINS,” benefit to raise 
funds for Horizons for Youth, features dinner and 
Continued on page 32 























formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 
Quincy — 479-8989 





+ Friday & Saturday, Feb. 26th & 27th 


MARK MORRIS 
& THECAT — 
TUNES 


* Coming Wednesday « 





¢ Thursday « 


JIM PLUNKETT 





° Friday « 
MARK MORRIS 
& THE CAT 
TUNES 








SID STONE 


262-2470 


. Clips, stands, windscreen, 





Accessories, cables, 
connectors, gaffers tape, 


direct boxes, fuses, etc... . 




















Lunch Mon.-Fri., 11:30-3 pm 
Dinner Sun.-Fri., 5:30-10 pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m. 





We now serve dinner until 10 pm! 


Fri.. Feb. 26 
SANDY MAC & 
THE HEART 
ATTACKS 
w/OTIS LEWIS 
mat. Feo. 2/ 
THE BLUE 
HORNETS 
Sun.. Feb. 28 
MAJOR 
SHOCK 


with Scott Gilman 
Oma: Man) 
Mon.. Feb 


THE RU BY 
REDD BIG 
BAND 
s.. March | 
ME VW 
Wed.. March 
STOVALL 
BROWN BAND 
Thurs., March 3 
THE PE NCIL S 
Fri.. Marcl 
11TH HOU R 
BAND 


oming 


Sat., March 5 
THE 
INCREDIBLE 
OF. Wo) BF.9 Fe 

Sun. Mar 
SONGWRITERS 
SHOWCASE 
Didi Stewart 
& Chandler Travis 
1648 Beacon St. 
Brookline 
2774)982 





THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting - 
top name folk talent in an intimate setting 


Fri., Feb. 26 - Sun., Feb. 28 
CHRISTINE LAVIN 
pilus WILLIE NININGER 
Thurs., March 3 
GAIL RUNDLETT 
Fri. - Sun., March 4-6 
JOHN GAILMOR 
plus DENNIS PEARNE 
Wed., March 9 
ROBIN LANE 
Thurs., March 10 
ERIC KILBURN 
Fri. - Sun., March 11=- 13 


Fri. - Sun., March 18 - 20 
FRED SMALL 
plus HOWIE BURSEN 
Thurs., March 24 
MARIENNE KREITLOW 
Fri. - Sun., March 25 - 27 
BILL STAINS 
plus EILEEN McGANN 
Thurs., March 31 
PAUL GEREMIA 





DAVID MASSENGILL 





Listen to “Live at Passim" every Sun., 
3-5 p.m. on WERS 88.9 FM 

















plus STAN SCOTT 


tonight and tomorrow at 


March 3-March 6. Two 
at 8:00 p.m. and 


March 10-March 12. Thurs. 








For tickets call 





Pudgy 


The outrageous Queen of one-liners. 
Tonight thru Sunday. Two shows 


Sun., Brunch at 1:00 p. 


Linda Hopkins 


Known for her starring role in “ME AND BESSIE.” 


Annie Dinerman 


The singer/composer who coined the term “Vox Pop.’ 
Sat. at 8:00 p.m. and 10:00 p.m. 
Tickets also available at BOSTIX and TICKETRON. 


Club 


(ajarel 


209 Columbus Avenue at Berkeley Street, Boston, MA 


8:00 and 10:00 p.m. 
m. and 8:00 p.m. 


shows each night 
10:00 p.m. 


, 


and Fri. at 9:00 p.m. 
536-0972. 























DANGE 


Every Sunday, DJ Rob Gallagher 
makes the weekend end 
ona high note. 


DANGE 


wry wd won't ever be blue again 
with Rob Gallagher spinning out 
the dance tunes. 








Tuesday, R-rated hypnotist 
Frank Santos appears at nine. 
Hot DJ Joel Cote follows immediately. 


This Wednesday, The Comedy Connection's 
line-up of comedians starts making you laugh 
at nine. Then Gary Titus DJ's the dancing. 


OINGLES 


bien night is Singles Connection 
night with D 


Gary Titus. 





Thank Gary It's Friday. 
DJ Gary Titus, that is. 


ANGE 


Saturday. Prime weekend time. 
And the fabulous Joel Cote 
supplies the dance tunes. 


MI 


Where the real action is. 
At the Howard Johnson Lodge, 
Squire Road at Route One in 


















TRANGEDANGE 
LAUGHDANGE 
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THE BOSTON PHOENIX, 

























The eyes have it. 


See what's new, at the galleries and 
museums. Every week in visual arts. 


Phosni 


The Arts & Entertainment Authority 


566-9014 
1222 Commonwealth Ave. 


Fri, & Sat., Feb. 26 & 27 





Every Wednesday 





Dance party with D.J. 





STEVE LEBEL ears 
Fri, & Sat., March 4 & 5 HIGHER WITH 
HIGH FUNCTION MICHAEL FRANK’S 
For more info. MUSIC 


Appearing one night only! 








EPIC RECORDING ARTISTS 
FEB qne , Sy 
jator 








wy “WAKE UP; IT’S ALIVE” 


Ba THEFOQOIS 


RECORD RELEASE PARTY 
BEAT SURRENDER 
THIRD UNCLE 
DUSTY Ais HAT 

















: “Wi REE 





Saturday, March 5, 7 p.m. 
































Sun.. 2/28 
Mon.. 2/29 MOVIES 
Tues.. 3/1 OPEN MIKE NITE 
































Christ Church 
Zero Garden St. 
Camb., MA ~ 
near Harvard Sq. 
ait Tickets $5 
HAIR CU Call for info 442-3114 
HAIRSY YSTEMS "|| 7p. 
amiuntha’s place riens Pub 
WITH YOUR eee pi BOSTON BAKED BLUES 
why eercaes Sat. 227 “CHUCK, HELEN 
THIS IS NOT A COUPON. & CHRIS 
DICK TRAVERS 




































































Wed.. 3/2 ALIZON & DIDI | 
Thurs.. 3/3 PROFESSOR HARP * 
ATG ee 
: NORUM VEGAS «- LORD BYRON aie & FRIENDS 
‘| DYNAMICS « SLEEP THAT BURNS « ROOM X | 
d = ta > J. MOD TODD : 3 Harvard Ave., Allston 782-6245 
| _ a es | | Thy —h 
TUE E Tn, 
1 METAL TUESDAY} / e | REF 
FEATURING 2 , j oe 
RUBY TOPAZ « INSTIGATORS Friday Night — Jazz ft Sonn 
ROXY'* EVANGELIZER * DOLDRUM Saturday Night — DJ 
; bac ok = D. J. WERS' NASTY a JOHN tat abl AT 
me : -— Prudential > ; nen g 
seas , 
FEATURING é WITH YOUR FREQUENT 
WHITE FIRE « M.P.H. « ARTISAN Br renter yn tered 
BLITZ e EX-15 THIS IS NOT A COUPON 











$3.00 « D.J. MOD TODD 





ea THU ¢ Wa 
7. MLE 
7 Du 





FEATURING : 
TRIAGE « SOJOURN ¢ THE LEMMINGS : 
BIG CLOCK « PARADE « GREEN FUSE : 




















. 
MAR 


~- = _ -- aaah Rin 
WITH 
SPECIAL 


GUESTS , 


TRIBE» ‘ 
PARIS - THE SHIVERSd 
MIKE VERGE & ACID REIGN $4.50/$5.50 


“CATCH ME I'M FALLING" « “NIGHTTIME” 
= VIRGIN RECORDING ARTISTS 





MAR 


Something new is happening 
DISCOVER ... 


Huck's Hideaway~ 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 





YOUR HOSTS: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 


Tucked away in Boston's waterfront area lies a tively little 
nightspot which hosts Boston’s best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-9f-the-way — very out-of-the-ordinary. 
FEATURING: 


Daily Luncheon Specials 
Supper served 6-10 pm 


Complimentary Hors d’oeuvres 
Weekdays, 4-7 pm 
FUNCTION ROOMS AVAILABLE 





Come join the fun at Boston's newest nightspot! 











PRETTY Pek: 
Poison 


$6.50/$7.50 + D.J. ANASTASIE 


WITH 
GUESTS 


PICTURE 
PERFECT 


a THE 


~ WAILERY’ 














Fri., March 4 










Fri., Feb. 26 


























SUGAR RAY 
AND THE BLUETONES sy 
Sat., Feb. 27 be / 
Lec) Wa 
DUKE ROBILLARD 
Sat., March 5 
TAYLOR MADE MEMPHIS ROCKABILLY 
COMING SOON: 
Wed., March 2 from Louisiana 
TREAT HER RIGHT harmonica legend 
with THE GREAT DIVIDE LAZY LESTER 
Thurs.. March 3 with LOADED DICE 
LAMBS BREAD ALSO watch for progressive acts 
R.D. RIDDIM on Wednesdays in March!! 











SEATING FOR 200 Pipe 
17 HOLLAND ST. DAViS SQ. ote 
776-9687» FREE ADMISSION 























Continued from page 31 

chance to meet the players at 6 p.m. at Caruso’s 
Diplomat, Rt. 1, Saugus. Tickets $55; call 
828-7550. 





TUESDAY 


GENERAL MEETING of Gay Fathers of Greater 
Boston begins at 8 p.m. at 6 Hamilton Place, 3rd 
floor, Boston. Free; call 742-7897. 
CONCERNED FATHERS monthly meeting and 
lecture “‘The Promise of Mediation” begins at 
7:30 p.m. at St. Paul's Church, 15 St. Paul St., 
Brookline. Free; 246-7700. 


WEDNESDAY 


HUMAN RIGHTS CONVOCATION features a 
keynote address by Alex Rodriguez, informal 
workshops, ethnic music, and lunch, beginning 
at 9 a.m.. at the Veterans Memorial Lounge, 
Stalem State College Campus Center, 352 
Lafayette St., Salem. Free; call 741-6000, x326. 
NOW FORUM presents a discussion of strategies 
for passage of the Massachusetts Lesbian and 
Gay Civil Rights Bill at 8 p.m. at an open house at 
the National Organization for Women Boston 
office, 971 Comm. Ave., Boston. Free; call 
782-1056. 

NATIONAL STUTTERING PROJECT meeting 
begins at 7 p.m. at the Center for Better Living, 
31 Springhill Ave., Mariboro. Call 366-7801. 
CAREER RESOURCES NIGHTS offers orienta- 
tion and assistance in searching for career 
information Wed. evenings from 6 to 8 p.m. at the 
Women's Job Counseling Center, 34 Follen St., 
Cambridge. Fee $12; call 864-9097. 

PIANO BAR SING-OFF, featuring celebrity 
judges, is open to anyone who does not perform 
regularly for financial gain, tonight and the next 
Wed. from 8 to 10 p.m. at Diamond Jim’s Piano 
Bar, Lenox Hotel, 710 Boylston St., Boston. Free; 
call 536-5300. 

FASHION LUNCHEONS, featuring a luncheon 
buffet and informal modeling, take place every 
Wed. from noon to 1:30 p.m. in the Bristol 
Lounge of the Four Seasons Hotel Boston, 200 
Boylston St., Boston. Today's program features 
Janie Kasarjian, Brookline. Tickets $14.50; call 
338-4400. 

SKI WEDNESDAYS features a day of skiing at 
Waterville Valley or Loon. Pick- ups begin at 6 
a.m. at Ski Town in Braintree and 6:30 a.m. at the 
Riverside MBTA station, Newton. Sponsored by 
the Boston Ski and Sports Club. Round-trip and 
day lift tickets $42; call 789-4070. 


THURSDAY 


WORCESTER SPRING FLOWER SHOW, runs 
today through Sat. from 10 a.m. to 10 p.m. and 
Sun. from 10 a.m. to 5 p.m. at the Worcester 
Centrum, Worcester. Admission $5, $4 seniors, 
$2 children. Call 869-6111. 

COMMUNITY MEETING on the master-flan 
proposals for Olmsted Park begins at 7 p.m, at 
the Mission Park Community Building, 835 
Huntington Ave., Boston. Free; call 542-3071. 
INTERNATIONAL WOMEN’S DAY CELEBRA- 
TION features” a talk. by Rosa Carlota Tun- 
nerman, cultural attaché to the Nicaraguan Em- 
bassy, beginning at 7 p.m. in Kresge Aud- 
titorium, MIT, 48 Mass. Ave., Cambridge. Spon- 
sored by the Central American Solidarity, As- 
sociation. Donation $5; call 492-8699. 

NEW AMERICAN THEATRE COMEDY NIGHT 
and benefit for the New Ehrlich Theatre features 
an evening of improvisation and stand-up com- 
edy from Ron Lynch, Steve Trilling, Guilty Chil- 
dren, and NETworks, beginning at 9 p.m. at the 
theater, 539 Tremont St., Boston. Tickets $25, 
$35; call 482-6316. 


FRIDAY 


“A NIGHT OUT WITH THE STARS,” a benefit for 
Boston Children’s Service Association and the 
Urban League of Eastern Mass., features head- 
liners James Taylor and Roberta Flack, begin- 
ning at 8 p.m. at the Wang Center, 268 Tremont 
St., Boston. Tickets $20.50-$35.50; call 
787-8000. 

WORCESTER SPRING FLOWER SHOW. See 
listing for Thurs. 
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FRIDAY 








PRESCHOOLERS’ STORYHOUR begins at 10 
a.m. at the Charlestown Branch Library, 179 
Main St., Charlestown. Free; call 242-1248. 
STORYTIME FOR TWO-YEAR-OLDS features 
storyteller Susan Pease at 4 p.m. at the Faneuil 
Branch Library, 419 Faneuil St., Brighton. Free; 
call 782-6032. 

MOTHERS’ AND TODDLERS’ PICTURE-BOOK 
HOUR begins at 10:30 a.m. at the North End 
Branch Library, 25 Parmenter St., Boston. Free; 
call 227-8135. 

PRESCHOOLERS’ STORYHOUR begins at 10:30 
a.m. at the Washington Village Branch Library, 
1226 Columbia Rd., South Boston. Free; call 
269-7239. 

“DESIGN OF THE TIMES” exhibit opens, featur- 
ing work stations that allow kids aged nine-15 to 
explore the process of design development, at 
the Children’s Museum, 300 Congress St., 
Museum Wharf, Boston. Admission $4.50, $3.50 
for children and senior citizens; call 426-6500. 
CHILDREN’S FILM “Heidi and Peter” begins at 
3:30 p.m. at the Mount Auburn Branch Library, 
64 Aberdeen Ave., Cambridge. Free; call 
498-9085. 

WHEELOCK FAMILY THEATRE presents Mr. 
Popper's Penguins tonight at 7:30 p.m., and Sat. 
and Sun., at 3 p.m. at the theater, 180 the Riv- 
erway, Boston. Tickets $6; call 734-5203. 

IT HAPPENED IN HAMELIN, performed by 
Boston Children's Theatre, begins tonight at 7 
p.m., and Sat. and Sun. at 2 p.m. at the theater, 
652 Hammond St., Chestnut Hill. Tickets $4- 











Stee 
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$7.50; call 277-3277. 


Ave., Boston. Free; call 267-9300, x300. 


SATURDAY 


“GUESSING, ESTIMATING, COUNTING” is a 
program that presents activities, for grades four 
and up, on how to use practical skills in the 
Classroom, beginning at 10 a.m. at the Boston's 
Children Museum, 300 Congress St., Boston. 
Pre-registration required. Fee $15; call 
426-6500. 

ON THE AIR: THE FIRST FLYERS, puppet show 
by Poobley Greegy Puppet Theater, begins at 1 
and 3 p.m. today and tomorrow at the Puppet 
Showplace Theatre, 32 Station St., Brookline. 
Admission $4; call 731-6400. 

“IT’S MAPLE SUGAR TIME!” features slide 
shows, displays, snacks, and a sap-collecting 
walk with a naturalist to see how syrup is made, 
today and tomorrow from 10 a.m. to 4 p.m. at the 
Biuehills Trailside Museum, 1904 Canton Ave., 
Milton. Event fee $2.50, $1.50 for children; 
admission $1, 50 cents for children; call 
333-0690. 

THE SORCERER’S CIRCUS, puppet show by 
the Bennington Puppets, begins at 1 and 3 p.m. 
at the Buckingham, Browne, and Nichols Thea- 
tre, Gerry's Landing Rd., Cambridge. Tickets $4; 
call 354-4229. 

CHARLES C. YANCEY BLACK HISTORY 
MONTH BOOK FAIR, featuring a performance 
by Boston actor Oscar Farmer and free books 
for children, runs from 12:30 to 2:30 p.m. at the 
Codman Square Branch Library, 690 Washing- 
ton St., Dorchester. Free; call 725-3131. 
AUTHOR JEFFREY KELLY hosts a storytelling 
hour for children from 12:30 to 2 p.m at the 
Boston University Family Learning Center, 832 
Comm. Ave., Brookline. Free; call 782-6032. 
HANDEL & HAYDEN SOCIETY YOUTH CON- 
CERTS presents student singers from New 
Bedford High School performing music by 
Beethoven and Handel’s Coronation Anthem at 8 








"p.m. at the Zeiterion Theatre, 684 Purchase St., 


New Bedford. Tickets $8, $5 for children; call 
994-2900. 

IT HAPPENED IN HAMELIN. See listing for Fri. 
WHEELOCK FAMILY THEATRE. See listing for 
Fri. 


SUNDAY 


“IT’S MAPLE SUGAR TIME!” See listing for Sat. 
ON THE AIR: THE FIRST FLYERS. See listing for 
Sat. 

1T HAPPENED IN HAMELIN. See listing for Fri. 
WHEELOCK FAMILY THEATRE. See listing for 
Fri. 











MONDAY 


PRESCHOOLERS’ FILMS begin at 10:30 and 
11:30 a.m. at the East Boston Branch Library, 
276 Meridian St., East Boston. Free; call 
569-0271. ne 

PRESCHOOLERS’ FILMS begin at 11 a.m. at the 
North End Branch Library, 25 Parmenter St., 
Boston. Free; call 227-8135. 

PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Roslindale Branch Library, 4238 Washinton 
St., West Roxbury. Free; call 323-2343. 





USIC 
CLASSICAL 


FRIDAY 


FESTIVAL PREVIEW RECITAL, featuring solo 
performances by award-winning students from 
the Moscow State Conservatory, in anticipation 
of the “Making Music Together” festival, begins 
at 8 p.m. at NEC's Brown Hall, 30 Gainsborough 
St., Boston. Free; call 262-1120. 

BANCHETTO MUSICALE presents Purcell’s 
musical play The Indian Queen at 8 p.m. at 
Jordan Hall, New England Conservatory, 30 
Gainsborough St., Boston. Tickets $9-$14; call 
965-0165. 

BU STRING DEPARTMENT STUDENT RECITAL 
begins at 8 p.m. at Boston University, Marshall 
Room, 855 Comm. Ave., Boston. Free; call 
353-3345. 

PIANIST DAVID BEYER performs works by 
Bach, Mendelssohn, Schumann, and 
Rachmaninoff at 8 p.m. at the All Newton Music 
School, 321 Chestnut St., West Newton. Free; 
call 527-4553. 

BRODSKY QUARTET performs at 8 p.m. at 
Northeastern University, Alumni Auditorium, 360 
Huntington Ave., Boston. Tickets $12; call 
437-2247. 

MUSE OF BOSTON presents a concert featuring 
premiere performances of works by Merton 
Brown, Edward Kortis, Steve Mackey, Graham 
Ramsay, and Michael Weinstein at 8:30 p.m. at 
Arlington St. Church, 351 Boylston St., Boston. 
Proceeds benefit the AIDS unit of the Lemuel 
Shattock Hospital. Admission $8; call 734-9350. 
NEW ENGLAND PHILHARMONIC, conducted by 
Ronald Feldman, performs Kyr’s Book of the 
Hours, Copland’s Appalachian Spring, and 
Stravinsky's Symphonies of Wind instruments at 
8 p.m. at Paine Hall, Harvard University, Cam- 
bridge. Tickets $7, $5 for students, senior 
citizens and special needs; call 868-1222. 

“A CONCERT OF WOMEN’S WORKS,” with 
mezzo-soprano D’Anna Fortunato, violist 
Katherine Murdock, and pianist Lois Shapiro, 
begins at 8 p.m. at Wellesley College, Houghton 
Memorial Chapel, Wellesley. Free; call 235-0320. 
BOSTON SYMPHONY ORCHESTRA, led by Kurt 











Masur, performs works by Pfitzner, Tchaikovsky, 
and Beethoven at 8 p.m. today and tomorrow at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$15.50-$41; call 266-1492. 

COMBINED BOSTON UNIVERSITY 
CHORUSES, led by Steven Lipsitt, perform at 8 
p.m. at Marsh Chapel, Boston University, Comm. 
Ave., Boston. Free; call 353-3345. 

CHAMBER MUSIC CONCERT, with John 
Williams, Amy Kimball, David Rubinstein, Darry 
Dolezel, Sandra Herbert, and Pam Murray, 
begins at 8 p.m. at St. Paul’s Episcopal Church, 
15 St. Paul St., Brookline. Proceeds benefit 
Rosie's Place. Donation $4, $2 for students and 
senior citizens; call 524-7729. 


SATURDAY 


“A JENNY LIND CONCERT” features soprano 
Erie Mills, pianist Peter Lurye, and violinist 
Gerald Itzkoff in a program of works by 
Beethoven, Haydn, Henselt, Bellini, Guichard, 
Mozart, Thalberg, Taubert, Artot, and Berg, 
beginning at 8 p.m. today and 2:30 p.m. tomor- 
row at the Academy Hall of Music, Northampton. 
Tickets $12; call (413) 586-5026. 

PRO ARTE CHAMBER ORCHESTRA OF BOS- 
TON, led by Leon Botstein, performs works by 
Mendelssohn, Elgar, Beethoven, and Meyer 
Kupferman at 8 p.m. at Sanders Theatre, Quincy 
and Kirkland Sts., Harvard University, Cam- 
bridge. Tickets $4-$15; call 661-7067. 

MUIR STRING QUARTET, with violist Raphael 
Hillyer, performs at 8 p.m. at the Concert Hall, 
Boston University, 855 Comm. Ave., Boston. 
Free; call 353-3345. 

BASSIST STEPHEN FALBEL AND PIANIST 
NOAM ELKIES perform works by Schubert and 
Beethoven at 5:30 at the Dunster House Library, 
Harvard University, Cambridge. 

MIT CONCERT BAND performs Tsuneyuki 
Ohsaki's Muso at 8 p.m. at Kresge Auditorium, 
MIT, opposite 77 Mass. Ave., Cambridge. Free; 
call 253-2906. 

CAMBRIDGE CHAMBER PLAYERS, with mezzo- 
soprano D’Anna Fortunato, perform at the Old 
North Church, Washington St., Marblehead. 
Proceeds benefit the Marblehead Summer Music 
Festival. Tickets $10, $8 for students and senior 
citizens; call 639-1816. 

VIOLINIST CARMIT ZORI performs at 8 p.m. at 
Jordan Hall, New England Conservatory, 30 
Gainsborough St., Boston. Tickets $5-$7; call 
536-2412. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 











SUNDAY 


TENOR RICHARD CASSILLY performs at 8 p.m. 
at the Concert Hall, Boston University, 855 
Comm. Ave., Boston. Free; call 353-3345. 
DEBORAH YARDLEY BEERS performs a solo 
piano recital at 7:30 p.m. at Dean Jr. College, 
Marvin Chapel, 99 Main St., Franklin. Free; call 
528-9100. 

ERDELY DUO performs works by Beethoven, 
Brahms, and Bartok at 8 p.m. at Killian Hall, MIT, 
160 Memorial Dr., Cambridge. Free; call 
253-2906... « 

CAMBRIDGE MADRIGAL SINGERS perform at 
7:30 p.m. at the Church of the Good Shepard, 
1671 Beacon St., Waban. Tickets $7, $5 for 
students and senior citizens; call 244-4028. 
BOSTON SYMPHONY CHAMBER PLAYERS 
perform works by Haydn, Harbison, Henze, and 
Mendelssohn at 3 p.m. at Jordan Hall, New 
England Conservatory, 30 Gainsborough St., 
Boston. Tickets $7.50-$14; call 266-1492. 
PIANIST JAMES CHUBET performs works by 
Mozart, Debussy, Schumann, and Randall Woolf 
at 4 p.m. at the All Newton Music School, 321 
Chestnut St., West Newton. Free; call 527-4553. 
PIANIST MARTHA LAZARUS performs works by 
Haydn, Bartok, and Schumann at 3 p.m. at the 
Main Library, 361 Washington St., Brookline. 
Free; call 277-4593. 

CELLIST PAUL MARLEYN performs at 4 p.m. at 
the Old South Church, 645 Boylston St., Copley 
Square, Boston. Free; call 536-1970. 

“TWO PIANOS, EIGHT HANDS,” with Rodney 
Lister, ira Braus, David Kopp, and Kathleen 
Supove, begins at 3 p.m. at the Gardner 
Museum, 280 the Fenway, Boston. Free with $3 
museum donation; call 734-1359. 

CARL FUDGE performs a harpsichord and organ 
concert featuring. works by Bach, Brahms, 
Buxtehude, Byrd, Handel, Oldroyd and Scariatti 
at 4 p.m. at St. Paul’s Church, 15 St. Paul St., 
Brookline. Admission $6, $4 for students and 
senior citizens. 

JEAN MILLER, GENE ROTHMAN, AND DE- 
BORAH BOLING perform a concert for soprano, 
clarinet, and piano at 3 p.m. at the Longy School 
of Music, Pickman Hall, One Follen St., Cam- 
bridge. Free; call 646-8659. 

VIOLINIST CHARLES SULLIVAN AND PIANIST 
WILLIAM KING perform at.2:30 p.m at Maiden 
Public Library, 36 Salem St., Maiden. Free; call 
324-0218. 

EGMONT TRIO performs at 8 p.m. at the Adams 
House, Harvard University, Plympton St., Cam- 
bridge. Admission $5, $4 terstudents and senior 
citizens; call 241-7241 

BAGELS AND BACH CONCERT SERIES pres- 
ents flutist Patty Shinehouse and cellist Joel 
Wolfe at 10 a.m. at the Firehouse Multicultural 
Arts Center, 659 Centre St., Jamaica Plain. Free; 
call 524-3816. 

SCARBOROUGH CHAMBER PLAYERS present 
“Meet the Artists,” a benefit concert featuring 
works by John Heiss, Don Sur, and George 
Walker, at 8 p.m. at the Center for Adult 
Education, 5 Comm. Ave., Boston. Proceeds 
benefit the Scarborough Chamber Players. 
Tickets $50; call 328-0677. 

ENGLISH CHAMBER ORCHESTAA, led by Jef- 
frey Tate, performs works by Mozart, Beethoven, 
and Strauss at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $17-$20; call 
266-1492. 
MERRIMACK VALLEY PHILHARMONIC OR- 
CHESTRA performs works by Tchaikovsky and 
Rachmaninoff at 3 p.m. at St. Joseph's Church, 
120 Bellevue Ave., Haverhill. Tickets $7, $5 for 
Students and senior citizens; call 683-9133. 
OPEN READING of Haydn's Mass in Time of War 
begins at 7:30 p.m. at the First Armenian Church, 
Belmont. Admission $3, $1.50 for students and 
senior citizens; call 484-4696. 
PIANIST FRANK WIENS performs works by 
Haydn, Chopin, Brahms, Scriabin, and Ginastera 





at 3 p.m. at the University of Lowell, Durgin Hall, 
One University Ave., Lowell. Free; call 459-0350. 


LONGWOOD SYMPHONY ORCHESTRA, 
violinist and guest conductor Amnon Levy, 
performs at 8 p.m. at Jordan Hall, New England 
Conservatory, 30 Gainsborough St., Boston. 
Tickets $3-$8; call 734-7512. 

KING’S CHAPEL CONCERT SERIES presents a 
program of works by Heinrich Schuetz, Purcell, 
and Carl Heinrich Graun, performed by the choir 
of King’s Chapel, with a string orchestra and 
vocal soloists, at 5 p.m. at King’s Chapel, 58 
Tremont St., Boston. Free; call 227-2155. 
BOSTON CHAMBER MUSIC SOCIETY performs 
works by Beethoven, Schonberg/Webern, and 
Franck at 8 p.m. at Sanders Theatre, Quincy and 
Kirkland Sts., Harvard University, Cambridge. 
Tickets $7-$15, $5 off for students and senior 
citizens; call 536-6868. 

SUNDAY BRUNCH CONCERT, featuring a 
classical string quartet with cellist Tom Lloyd, 
begins at 11:30 a.m. at the Commonwealth 
Brewing Company, 85 Merrimac St., Boston. 
Free (without brunch); call 523-8383. 

“A JENNY LIND CONCERT.” See listing for Sat. 





CMOS 











In performance 





BIRDSONGS OF 
THE MESOZOIC 


at NIGHTSTAGE 


with Either Orchestra 
Tuesday, March 1 


to celebrate our new CD on Rykodisc 











MONDAY 


MELORIAN QUARTET performs at 8 p.m. at 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell. Tickets $10; call 871-2400. 

ENGLISH CHAMBER ORCHESTRA, led by Jef- 
frey Tate, performs works by Mozart and Neilsen 
at 8 p.m at Mechanics Hall, Worcester. Tickets 
$17.50-$19.50; call 745-3231. 


TUESDAY 


BU SYMPHONY ORCHESTRA, led by David 
Hoose, performs works by Haydn, Prokofiev, and 
Brahms at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $6-$10; call 353-3345. 

VIOLIST THOMAS REIBLE performs at 6 p.m. at 
the Gardner Museum, 280 the Fenway, Boston. 
Free with $3 museum donation; call 734-1359. 
NOONHOUR RECITALS AT KING’S CHAPEL 
presents ‘English Baroque Music for Viola and 
Organ,” with Fred Jodry and David Feltner, at 
12:15 p.m. at King’s Chapel, School and Tremont 
Sts., Boston. Free; call 227-2155. 

PIANISTS BARBARA AND. GERHARDT 
SUHRSTEDT perform at 7 p.m. at Bentley 
College, Beaver and Forest Sts., Waltham. Free; 
call 891-3424. 


WEDNESDAY 


BOSTON SYMPHONY ORCHESTRA, led by 
Seiji Ozawa, performs works by Haydn, Shosta- 
kovich, and Beethoven at a 7:30 p.m. open re- 
hearsal tonight, at 8 p.m. tomorrow, 2 p.m. Fri., 
and 8 p.m. Sat. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $15.50-$41; call 266-1492. 
BOSTON CONSERVATORY WIND ENSEMBLE 
performs works by Dvo?4k, Holst, and Ron Nelson 
at 8 p.m. the Boston Conservatory, Seully Hall, 8 
the Fenway, Boston. Free; call 536-6340. 
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ull 


Best Nightclub — Boston Magazine 








THURSDAY 


MIT NOON CHAPEL SERIES presents vocalist 
Sara Goldstein, harpsichordist John Finney, and 
cellist Han Pfeiffer performing works by Bach, 
Handel, Percell, and Arne at 12:05 p.m. at the 
MIT Chapel, opposite 77 Mass. Ave., Cambridge. 
Free; call 253-2906. 

PIANO HONORS RECITAL begins at 8 p.m. at 
Jordan Hall, New England Conservatory, 30 
Gainsborough St., Boston. Free; call 262-1120. 
LYDIAN STRING QUARTET performs at 7 p.m. 
at Babson College, Knight Auditorium, Wellesley. 
Free; call 239-4548. 

HANDEL & HAYDN SOCIETY, led by Jeffrey 
Rink, presents “Lent in Leipzig,” a program of 
works by Bach, at 8 p.m. at the Old West Church, 
131 Cambridge St., Boston. Call 266-3605. 
NANCY ARMSTRONG, MARION DRY, AND 
JAMES BUSBEE perform music for soprano, 
alto, and piano at 3:30 p.m. at Merrimack 
College, McQuade Library, Rt. 114, North An- 
dover. Free; call 683-7111. 

PIANIST SIBYL BELMONT performs at 6 p.m at 
the Fogg Art Museum, Harvard University, 
Cambridge. Free with museum admission; call 
495-4544. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Wed. 








FRIDAY 


HARVARD GROUP FOR NEW MUSIC performs 
at 8 p.m. at Paine Hall, Harvard University, 
Cambridge. Free; call 236-4904. 

HARVARD-RADCLIFFE ORCHESTRA, with pian- 
ist Shu-Ching Chen, performs music by Wagner, 
Nielsen, and Tchaikovsky at 8 p.m. at Sanders 





Schumann, Ives, and Stravinsky at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$18-$20; call 266-1492. 

LONGWOOD OPERA presents Mozart's Don 
Giovanni at 8 p.m. tonight and at the First Baptist 
Church, Upham and Main Sts., Melrose. Tickets 
$5-$ 10; call 232-8258. 

SINFONOVA CHAMBER ORCHESTRA, led by 
Aram Gharabekian, performs at 8 p.m. at Jordan 
Hall, New England Conservatory, 30 
Gainsborough St., Boston. Tickets $8.50-$ 18.50; 
call 262-1120. 

LONGY ARTISTS ENSEMBLE presents a pro- 
gram of works by Beethoven, Schumann, 
Brahms, and Douglas Johnson at 8 p.m. at the 
Longy School of Music, Pickman Hall, One Follen 
St., Cambridge. Free; call 876-0956. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Wed. 


POPULAR, ETC. 





Fri. & Sat., Feb. 26 & 27 
8:00 & 11:00 
“The Twist"’ 
“Finger Poppin’ Time"’ 
“Work With Me Annie"’ 





. & 
HANK BALLARD 
AND THE MIDNIGHTERS 
Last Call For The Blues — Fri 

Continental Drifters — Sat. 


Sat., March 5 «8:00 & 11:00 
HIRAM BULLOCK 





TIGER’S BAKU 


featuring Tiger Okoshi 





Tues.. March 8 «8:00 & 10:30 
BOBBY “BLUE’”’ 
BLAND 


The Ilcemen 





Wed., March 9 «8:00 
early show only! 
SAVOY BROWN . 
10:30 p.m 
WBCN Nocturnal Emissions 
private party featuring 





Tues., March 1 «9:00 p.m. 
BIRDSONGS OF 
THE MESOZOIC 

EITHER 
ORCHESTRA 


THE CONNELLS 


listen to WBCN for details 





Thurs., March 10 «9:00 p.m. 


THE PIXIES 
THE BLAKE BABIES 
THE MANTARAYS 





Wed., March 29:00 p.m. 
ska dance party 


BIM SKALA BIM 
PLATE O’ SHRIMP 


Enlarged dance floor! 


Fri. & Sat., March 11 & 12 
8:00 & 11:00 
direct from France, 
the return of 
Chicago blues expatriate 


LUTHER ALLISON 





Thurs., March 3 «7:30 & 10:00 
an evening with CBS 
Masterworks recording artist 


CLAUDE BOLLING 





Fri., March 4¢ 8:00 & 11:00 


AND HIS BAND 
Sugar Ray and the Bluetones 





Sun., March 13 «8:00 & 10:30 
MCA recording artist 


LYLE LOVETT 
WALTER HYATT 





Tickets available for: 
March 14 Big Daddy Kinsey 
and The Kinsey Report 
Jimmy Hall 
& The Nighthawks 
w/Luther ‘Guitar Junigt’’ Johnson 
March 16 & 17 St. Patrick's Day 
irish Music Festival w/Barley 


March 15 





JOHNNY Bree (16) & Harvest Home (17) 
March 19 j Son Seals 

COPELAND March 23 & 24 Alex de Grassi/ 
FRANKIE LEE Philip Aaberg 





ROSEMARY 


Dinner/Show Special!!! 
Half price admission to Nightstage 
with dinner. By reservation only — 
call 497-7200 





FRIDAY 


CHARLIE DANIELS BAND performs at 8 p.m. at 
Continued on page 34 











823 Main St., Camb., Mass. 497-8200 
For ticket info call 497-8200 or ConcertCharge 497-1118, Teletron 720-3434 or all Ticketron locations 
* All Strawberries locations « Live entertainment nightly « Valet Parking availabie 
* Open Sun. - Wed. 8 p.m. til 1 a.m., Thurs. - Sat, ti.2 a.m. 
Reettreew ieee im adit lino ae . ~ 
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Thurs., March 3rd 
THE BARRY CRIMMINS SHOW 
with JAY CHARBONNEAU & JANEANE GARASALO 


4 








Saturdays, 
8, 10 & 11:45 


¢ BOSTO 


Fri., March 4th p.m. 
THE LENNY CLARKE Bad Bos 
SHOW with SPECIAL LENNY 


NEW YORK GUEST 










Kevin Meaney March 1-5 
Music Tues.-Thurs. at 10:30 
Call 661-9887 
°30JNF.K. St Harvard Square « 
Validated Parking 

















COMEDIAN JOEY KOLA 





Sundays, 9 





p.m. 
Boston’s 
Hottest 
Comic 
ANTHONY 
CLARK 


(==) Wed., 9 p.m. 
: Oe R-rated 
af hypnotist 
woe FRANK 
Rivers a SANTOS 











Info available through info plus ‘‘Talking Phone Book”’ 
Call 972-6000-LAFF 
‘ 969 COMMONWEALTH AVE. 


BOSTON 
254-2054 




























Coming: 

Thurs. - 

Sun.., 

March 24 - 
27 


PAULA 
POUNDSTONE 









AS FEATURED ON WRKO! 
THE 

JAY CHARBONNEAU 

SHOW 


ON SALE NOW 
JAY LENO 


























PLAY IT AGAIN SAM’S 





































BOSTON’S #1 
COMEDY CLUB 


-~- BOSTON GLOBE 
READERS POLL 
Fri., Feb. 26th 
& Sat., Feb. 27th 
at 8, 10 & 11:30 p.m. 
THE STEVE SWEENEY 
SHOW 


exciuSively at NICK S 


Sun., Feb. 28th 
at 9:00 p.m. 
THE JOHN PINETTE 
SHOW 


BOSTON’S BEST DINNER/ 
SHOW PACKAGE 
Don't forget Nick's Mardi Gras 
Boston's exciting new dance club 
Directly behind the Shubert Theater 


100 Warrenton St., Boston 











FRIDAY, * 
MAY 6 - 8PM 
Every Wed. 8:30 p.m. at BOSTON COMEDY COMPANY 
THE WINE) LOWELL or emtctas «Colas 
MEMORIAL 
March 2nd AUDITORIUM (617) STAND-UP 
RICH CEISLER 
and STEVE TRILLING 
; Tickets: $20, $18, Box Office 454-2299 
Lewis Wharf, behind Quincy Market. Ticketron, ©: tT Cambri r 
Easy parking 523-3994 enenberteh, 1 on “t 900-382-0000 
Admit two for one with this ad Bostix, or call Concert Charge 497-1118. 
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Con, Al Rs 
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LUp 
! 
S OTH YEAR: 
LicY! CHARLES PLAYHOUSE 
: wew WEEKEND PE WOLINES' 75 WARRENTON ST. BOSTON 
nesenveD SE 391-0022 OR CHARG-TIX: 542-8511 
3/18-3/19.PAUL ZIMMERMAN 
March 1-6 3/25-3/26.... TOMMY SLEDGE 
SEAN MOREY 4/1...APRIL FOOL’S COMEDY 
aR Ra? CONTEST FINALS at 
—s whe i Berklee Performance Center 
one week only - as seen 8/141 2..c000cn0e TOM “TOMCAT” 
on NBC’s Tonight Show KENNY 
4/11.COMEDY CONNECTION 
10TH ANNIVERSARY SHOW 
March 8-13 4/12-4/17.JACK GALLAGHER 
nee JUDY TENUTA 
DENNIS WOLFBERG One Night Only! 
Direct from the 4/26-4/ 
Tonight Show, Comedy Club setsce 
and Comedy Tonignt CALL THE TALKING PHONE BOOK! | 
972-6000 XJOKE (5657) 
To place your ad call 267-1234 
Phcenix Personals 
A better place to meet someone. 





BOSTON’S HOME FOR 


SHOWTIME’S COMEDY CLUB NETWORK American Express, Masterc 








ard and Visa accepted 








es 


Continued from page 33 

the Paramount Theater, 1700 Main St., Spring- 
field. Tickets $13.50-$ 15.50; call (413) 734-5874. 
JIMMY HEATH QUARTET performs at 8 p.m. at 
SMU Main Auditorium, North Dartmouth. Tickets 
$5, $3 for senior citizens; call 999-8568. 
STEINBERG performs Jewish liturgical 
music, with Wendy Autenrieth, Karen Hastie- 
Wilson, Claire Woodbury, Martin Thomson, Scott 
Wilson, and Suzanne Davis, at 8:15 p.m. at 
Temple Sinai, 661 Salisbury St., Worcester. Free; 
call 755-2519. 

HARLEM RENAISSANCE, a Boston Arts Group 
production featuring drama and songs of Harlem 
in the 1920s, stars Stan Strickland, with Allen 
Oliver, Merie Perkins, and Vinnie Jeffreys, and 
begins at 8 p.m. tonight, tomorrow, Fri. the 4th, 
and Sat. the 5th at the Cambridge Multicultural 
Arts Center, 41 Second St., Cambridge. Tickets 
$10, $8 for students and senior citizens; call 
577-1400. 

SOPRANO JEANETTE MILLER presents “The 
American Spiritual-Songs of Afro-American 
Heritage” at 3:30 p.m. at the Medford Unitarian- 
Universalist Church, 147 High St., Medford. 
Tickets $3.50, $2.50 children; call 396-4549. 


SATURDAY 


BALKAN MUSIC NIGHT EXTRAVAGANZA, with 
Evo Nas, Djerdan, the Yale Slavic Chorus, Gypsy 
Cab, Hector Bezanis and Lauren Brody, and 
Zlatne Uste Balkan Brass Band, begins at 7:30 
p.m. at the Masonic Temple, 1950 Mass. Ave., 
Cambridge. Admission $7.50; call 395-0422. 
“MASTERS OF FOLK VIOLIN,” a program 
featuring performances by Kenny Baker, Michael 
Doucet, Claude Williams, Joe Cormier, Seamus 
Connolly, and Alison Krauss, begins at 8 p.m. at 
the Smith-Baker Center, Lowell. Tickets $8; call 
459-1000. 

FOLK SONG SOCIETY OF GREATER BOSTON 
performs at 8 p.m. the University Lutheran 
Church, 66 Winthrop St., Cambridge. Admission 
$6.50; call 623-1806. 

CULTURAL RHYTHMS CONCERT, with Afro- 
Caribbean folk musician Rubén Blades, begins at 
2 p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Harvard University, Cambridge. Admission 
$6; call 495-1527. ° 

“JOY OF JAZZ,” featuring vocalist Semenya 
McCord, begins at 8 p.m. at the African Meeting 
House, 46 Joy St., Boston. Admission $8, $4 for 
students and senior citizens; call 876-6868. 
“AMERICAN FOLKSONGS: MUSICAL MYTHS 
& FACTS,” with Ron Carison, begins at 2 p.m. at 
St. Bridget's School Hail, Sudbury & Percival 
Sts., Maynard. Admission $2; call 897-5151. 
STAMBANDET, with Matt Ficthenbaum, per- 
forms Scandinavian folksongs at 8 p.m at the 
Firehouse Multicultural Arts Center, 659 Centre 
St., Jamaica Plain. Admission $5; call 524-3816. 
LORRAINE LEE AND BENNETT HAMMOND 
perform at 7:30 p.m. at the First Parish Unitarian, 
28 South Main St., Middleboro. Admission $3.50, 
$2 for senior citizens; call 947-3285. 

MIT CONCERT BAND, led by John Corley, 
performs a program of contemporary works for 
band at 8 p.m at Kresge Auditorium, opposite 77 
Mass Ave., Cambridge. Free; call 253-2906. 
BEN STEINBERG. See listing for Fri. 

HARLEM RENAISSANCE. See listing for Fri. 


SUNDAY 


HARVARD UNIVERSITY JAZZ BAND performs 
works by Charles Mingus, Duke Ellington, and 
various artists at 3 p.m. at the Museum of Our 
National Heritage, 33 Marrett Rd., Lexington. 
Tickets $1; call 861-6559. 

JOHN HICKS AND REVOLUTION perform C&W 
music at 1 p.m. at the Ayer Gun and Sportsmen's 
Club, Snake Hill Road, Ayer. Admission $3.50; 
call 772-9748. - 

“OH, CLAP YOUR HANDS TOGETHER,” a 
concert of Afro-American gospel music per- 
formed by the Greene Aggregation, begins at 2 
p.m. at the Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free with museum admission; call 














267-9300. : 

CECILIA SMITH QUARTET performs at 2 p.m. at 
the Heritage State Park, 200 Davol St., Fail River. 
Free; call 675-5759. 

HERBIE KING QUARTET performs at 2 p.m. at 
the Cambridge Public Library, 449 Broadway, 
Cambridge. Free; call 498-9080. 

JEAN REDPATH AND THE BOYS OF THE 
LOUGH perform traditional music of Ireland, 
Scotland, and Northumberland at 8 p.m. UM- 
ass/Amherst Fine Arts Center, Amherst. Tickets 
$12-$16; call (413) 545-2511. 


MONDAY 


SAXOPHONIST PATT SPEARS, with vocalist 
Kimberly Burgin, performs a concert of gospel 
music at 8:15 p.m. at the Berklee Performance 
Center, 136 Mass: Ave., Boston. Tickets $2: $1 
for senior citizens; call 266-1400. 











TUESDAY 


EASTWOOD SWING ORCHESTRA performs at 7 
p.m. at Cambridge Public Library, 449 Broad- 
way, Cambridge. Free; call 498-9080. 
MATTHEW MARVUGLIO performs a concert of 
woodwind music at 8:15 p.m. at the Berklee 
Performance Center, 136 -Mass. Ave., Boston. 
Tickets $2, $1 for senior citizens; call 266-1400. 
HONORS JAZZ SEXTET, with Mike Rossi Steve 
Forrey, John Medeski, Duke Levine, Joe Higgins, 
and Tom White, performs at 8 p.m. at Jordan 
Hall, New England Conservatory, 30 
Gainsborough St., Boston. Free; call 262-1120. 


WEDNESDAY 


CHRIS WASHBURN presents “Third Stream,” a 
concert program featuring interpretations of 
works by Monk, ives, Blake, and Jobim, at 8 p.m. 
at the New England Conservatory, Williams Hall, 
290 Huntington Ave. Boston. Free; call 
266-4217. 

SAXOPHONIST WARREN HILL AND PER- 
CUSSIONIST ROB BORG, with his group Xcape, 
perform at 8:15 p.m. at the Berkiee Performance 
Center, 136 Mass. Ave., Boston. Tickets $2, $1 
for senior citizens; call 266-1400 
































THURSDAY 


CLANCY BROTHERS, with Robbie O'Connell, 
perform at the Paramount Theater, 1700 Main 
St., Springfield. Tickets $12.50-$ 14.50; call (413) 
734-5874. 

TRUDY SANDHAUS QUARTET performs at 9 
p.m. at the Firehouse Multicultural Arts Center, 
659 Centre St., Jamaica Plain. Tickets $4, $2 for 
Senior citizens; call 524-3816. 

PAUL AND ROSALIE DICRESCENZO perform 
works by Ellington, Gershwin, Irving Berlin, Cole 
Porter, and others at 8 p.m. at the Center for 
Adult Education, 56 Brattle St., Cambridge. 
Admission $3.50; call 547-6789. 

WELLESLEY COLLEGE JAZZ CONCERT, with 
William Malone, Paul Barringer, John Lockwood, 
and Alan Dawson, begins at 8 p.m. at Wellesley 
College, Jewett Auditorium, Wellesley. Free; call 
235-0320. 

PERCUSSIONISTS TOSHI AKAMATSU AND 
MATHIAS HAUS perform at 8:15 p.m. at the 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, 


FRIDAY 








STORYTELLER DOUG LIPMAN holds forth with 
“storytelling in the spirit of Purim” at 8 p.m. at 
Boston's Jewish Young Adult Center, 1120 
Beacon St., suite G-1, Brookline. Admission $10; 
call 566-5935, 





FRIDAY 


POETS SUSAN EISENBERG, CAROLYN 
GREGORY, AND JOYCE WILSON read from 
their works at 8 p.m. at the Newton Arts Center, 
61 Washington Park, Newtonville. Donation $2; 
call 964-3424. 





ALKS 





HARVARD GROUP FOR NEW MUSIC performs 
works by Eldridge, Cleary, and Babbitt at 8 p.m. 
at Paine Hall, Harvard University, Cambridge. 
Free; call 498-2888. 

“A NIGHT OUT WITH THE STARS,” a benefit 
concert featuring performances by James Taylor, 
Roberta Flack, and Mary Wilson, begins at 8 p.m. 
at the Wang Center, Tremont St., Boston. 
Proceeds benefit the Boston Children’s Services 
Association and the Urban League. Tickets 
$20.50-$35.50; call 267-3700. 

HARLEM RENAISSANCE. See listing for 
previous Fri. 


OETRY 
& PROSE 


FRIDAY 


POET ERICA FUNKHOUSER reads from her 
work at 7 p.m. at Dana Hall School, 45 Dana Rd., 
Wellesley. Free; call 235-3010. 


SATURDAY 


STORYTELLER LEN CABRAL holds forth with 
Black American, African, and West Indian tales at 
2:30 p.m. at the Egleston Square Branch Library, 
2044 Columbus Ave., Roxbury. Free; call 
445-4340. 

“WHY A JEWISH POEM?”, a symposium of 
American Jewish Poetry, takes piace from 8 p.m. 
tonight to 9 p.m. tomorrow at BU's Hillel, 233 Bay 
State Rd., Boston. Shirley Kaufman, Maxine 
Kumin, Linda Pastan, Robert Pinksy, Gerald 
Stern, C.K. Williams, and other leading American 
Jewish poets read from their works and 
participate in discussion. Admission is $12 for 
both days, reduced rates for one-day admittance 
and for students. Call 353-3633. 


SUNDAY 


CAMBRIDGE ADVANCED POETRY WORK- 
SHOP seeks a few new members who are not 
beginners at 6 p.m. at Harvard University’s 
Science Center, Oxford St., Harvard Square, 
Cambridge. Free; call 322-2895. 

POETS ROSARIO MORALES AND HELEN 
THORPE read from their work at 4:30 p.m. at the 
Trident Booksellers & Café, 338 Newbury St., 
Boston. Donation $2; call 267-8688. 

POET DELORES KENDRICK reads from her 
work at 3 p.m. at the African Meeting House, 46 
Joy St., Boston. Free; call 573-8613. 

“WHY A JEWISH POEM?”. See listing for Sat. 


MONDAY 


ROBERT PINKSY reads from his work at 8:15 
p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission by donation. Call 
547-6789. 





























TUESDAY 


POET MICHAEL HOFMANN reads from his work 
at 4 p.m. at BU’s College of Liberal Arts, 725 
Comm. Ave., Boston. Free; call 353-2510. 

POET CRAIG RAINE reads from his work at 5:30 
p.m. at Harvard University's Lamont Library 
Poetry Room, Harvard Yard, Cambridge. Free; 
call 495-2454. 

PETER VAN TOURN AND ELISSA MALCOHN 
read from their works at 8 p.m. at the Community 
Church Bidg., 565 Boyiston St., Copley Sq., 
Boston. Open reading follows. Sponsored by 
New Writers’ Collective. Free; call 742-1538. 


WEDNESDAY 


PLEASANT STREET WRITING BRIGADE reads 
members’ works and welcomes new women 
members at 7:30 p.m. at the Women's School, 46 
Pleasant St., Cambridge. Free; call 547-6766. 
ROBERT BLY reads from his work at 7:30 p.m. at 
the Art institute of Boston's Gallery East, 700 
Beacon St., Boston. Admission $8, $4 students. 
Call 262-1223. 

LI MIN MO telis traditional tales from Asia at 7:30 
p.m. at the West Branch Somerville Public 
Library, 40 College Ave., Davis Sq., Somerville. 
Free; call 628-7894. 


THURSDAY 


POETS CHRIS GILBERT AND ESTHER HEGGIE 
read from their works at 7:30 p.m. at Noh Place 
Artists’ Co-op, 117 Lovell St., Worcester. Ad- 
mission by donation. Call 757-7679. 

















FRIDAY 


“THE GREAT ROXBURY INCORPORATION 
PROJECT: THE FORMATION OF MANDELA IN 
MASSACHUSETTS,” talk by Curtis Davis at 8 
p.m. at MIT’s rm. 9-150, 105 Mass. Ave., 
Cambridge. Free; call 524-0781. 

“GETTING RID OF GARBAGE,” discussion at 
7:30 p.m. at the Boston Food Co-op, 449 
Cambridge St., (Union Square) Allston. Free; call 
787-1416. 

“LIBERALISM AND CONSERVATISM IN 1988,” 
a panel discussion with Arthur Schlesinger Jr., 
Albert Schweitzer, Kevin P. Phillips, and mod- 
erator Dick Thornburgh, at 8 p.m. at Harvard 
University’s Institute of Politics, 79 JFK St., 
Cambridge. Free; call 495-1380. 


SATURDAY 


“POSTMODERN ARCHITECTURE AND THE 
WORLD SYSTEM,” talk by Frederic Jameson at 
2 p.m. at the institute of Contemporary Art, 955 
Boyiston St., Boston. Tickets $3.50, $2.50 for 
students and senior citizens; call 266-5152. 
“DON QUIXOTE AND MAD READERS,” talk by 
Dian Fox at 10 a.m. in rm. 123 of Brandeis 
University’s Gerstenzang Science Library, 415 
South St., Waltham. Free; call 736-2105. 
GALLERY TALK “The Biockfront Style” by John 
Hermanson begins at noon at the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Meet at 
the information center in the West Wing just prior 
to talk. Free with museum admission; cali 


“PERSPECTIVE ON BARK,” slide-lecture and 
walk by Al Bussewitz at 10 a.m. at the Hunnewell 
Visitor Center of the Arnold Arboretum, near the 
main gate, on the Arborway, Rts. 1 and 203. 
Registration suggested. Cost $12; call 367-1026. 














SUNDAY 





GALLERY TALK “The Viewer and the Viewed: 
Gender and the Body” by Ron Rizzi begins at 2 
p.m. at the institute of Contemporary Art, 955 
Boylston St., Boston. Admission $3.50, $2.50 for 
children and senior citizens; call 266-5152. 
LENTEN AUTHORS FORUM presents Dan 
Wakefield at 8 p.m. at the Paulist Center, 5 Park 
St., Boston. Admission $5; call 742-4460. 
“BLACK DEAF HERITAGE,” talk by Albert 
Couthen at 3 p.m. in Rabb Lecture Hall, Boston 
Public Library, Copley Sq., Boston. Program in 
American Sign Language; voice interpreted; FM 
listening devices available. Free; call'536-5400, 
x295. 

“THE GAY CIVIL RIGHTS BILL: WHAT HAP- 
PENED? WHAT NEEDS TO HAPPEN?” talk by 
Arline Isaacson at 11 a.m. at the Community 
Church of Boston, 565 Boylston St., Copley Sq., 
Boston. Free; call 266-6710. 

“CONFUCIUS SAYS ... 2500 YEARS OF CHi- 
NESE HUMANISM,” talk by Thomas Craig Ball at 
7 p.m. at the Harvard Science Center, Kirkland 
and Quincy Sts., Cambridge. Free; call 495-5529. 
“FAUST IN MUSIC: THE GOETHE LEGACY,” a 
lecture/demonstration presented by the Boston 
Lyric Opera Company at 3 p.m. at the Ritz- 
Carlton Hotel, 15 Arlington St., Boston. Tickets 
$20; call 536-5700. 

“ETHICAL ISSUES AT THE END OF LIFE,” talk 
by Dr. John Jainchill at 10:30 a.m. at 44 Comm. 
Ave., Boston. Sponsored by the Ethical Society 
of Boston. Free; call 739-9050. 


MONDAY 


INDEPENDENT COUNSEL: 








“THE 


Thornburgh, at 8 p.m. at Harvard University’s 
institute of Politics, 79 JFK St., Cambridge. Free; 
call 495-1380. 

“BLACK DEAF HERITAGE: ITS MEANING FOR 
YOUNG ADULTS,” talk by Albert Couthen at 10 
and 11:30 a.m. in Rabb Lecture Hall, Boston 


Comm. Ave., Boston. Free; call 353-3791. 
“FEMINISM AND POSTMODERNISM,” talk by 
Sharon Weich at 8 p.m. at the Washburn 
Auditorium, Episcopal Divinity School, 99 Brattle 
St., Cambridge. Donation $5; call 437-7 187. 
“THREE ERAS, THREE BLACK. SONG- 
WRITERS: JAMES BLAND, DUKE ELLINGTON, 
AND PRINCE,” talk by Jack Perricone at 1 p.m. 
in Berklee College of Music Recital Hall 1A, 1140 
Boylston St., Boston. Free; call 266-1400. 





TUESDAY 


“WHO KILLED MAURICE BISHOP?: COLONEL 
NORTH’S ROLE IN GRENADA,” talk and slide 
presentation by William Worthy at 6 p.m. at the 
UMass/Boston College of Public and Community 
Services’ Library Mezzanine, 100 Arlington St., 
Boston. Free; call 929-7420. 

“SOCIOLOGICAL THOUGHT WITH OTTO NEU- 
RATH,” talk by Paul Neurath at 8 p.m. in the 
Terrace Lounge of BU’s Sherman Union, 775 
Comm. Ave., Boston. Free; call 353-2604. 

“ONE PERSON’S STORY OF ALCOHOLISM,” 
lecture and discussion of film featuring a 
recovering alcoholic, beginning at 7 p.m. at Pine 
Manor College, Student Union, 400 Heath St., 
Chestnut Hill. Free; call 731-7118. 

“THE PHOTOGRAPHY OF JOANN VERBURG,” 
talk by JoAnn Verburg at 7:30 p.m. at the 
Wellesley College Museum, Jewett Arts Center, 
Wellesley College, Wellesley. Free; call 235-0320, 
*2051. : 

“US FOREIGN POLICY: PROJECTING US IN- 
FLUENCE,” talk by Ambassador Herman Eilts at 
5:45 p.m. at the World Affairs Council of Boston's 
Rotunda, 22 Batterymarch St., Boston. Ad- 
mission $5, $3 for students; call 482-1740. 
“UNDERSTANDING AND PREVENTING AIDS: A 
LECTURE FOR EVERYONE,” talk by Chris 
Jennings at 8:15 p.m. at the Cambridge Center 
for Adult Education, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 

“FOUNDERS AND FOUNDATION IDEAS OF 
ZIONISM,” an informal shiur (lesson) presented 
by Prof. Monty Penkower at 12:15 p.m. at the 
Zionist House, Israel Cultural Center, 17 Comm. 
Ave., Boston. Free; call 267-3600. 


WEDNESDAY 


“NORMA NATHAN ON NORMA NATHAN,” talk 
by Ms. Nathan at 8 p.m. at the Women’s Educa- 
tional and industrial Union, 356 Boylston St., 
Boston. Admission $10; call 536-5651. 

“THE PROBLEM OF PRIVATIZATION OF PUB- 
LIC ENTERPRISES IN ITALY,” talk by Gustav 
Schachter at 7:30 p.m. at Boston University’s 
Nursing Auditorium, 635 Comm. Ave., Boston. 
Free; call 353-2551. 

BUNTING INSTITUTE COLLOQUIUM SERIES 
presents ‘The Excluded Midwife: A Study of the 
Medical and Legal Construction of the Birth 
Experience” by Clare Dalton at 4 p.m. at 
Radcliffe College, in the Gilman Room, Agassiz 
House, Radcliffe Yard, Cambridge. Free; call 
495-8212. 

“ARCHAEOLOGY IN BOSTON: PAST AND 
PRESENT,” talk by Steven Pendry at 12:30 p.m. 
in the council chamber of the Old State House, 
206 Washington St., Boston. Admission $3, $2 
for students and senior citizens; call 242-5610. 
“CREATIVITY AND LOSS IN THE LIFE OF 
KAREN HORNEY,” talk by Susan Quinn at noon 
in the Chapel of the Mass. Mental Health Center, 
74 Fenwood Rd., Boston. Free; call 734-1300, 
x469. 

“THE FATHERHOOD PROJECT: ONE 
RESPONSE TO THE CHANGING ROLES OF 
MEN AND WOMEN,” talk by Ron Levant at 8:30 
p.m. at the Harvard University Gutman Con- 
ference Center, Brattle and Appian’ Way, Cam- 
bridge. Tickets $10; call 876-4488. 

“DUTCH LANDSCAPE ON PAPER: REM- 
BRANDT TO MONDRIAN,” talk by Clifford S. 
Ackley at 6 p.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston. Sponsored by Friends 
of the Harvard Art Museum. Admisison $6, $2 for 
students; call 495-4544. 

“BURBANK WITH A BAEDEKER, BLEISTEIN 
WITH A CIGAR,” talk by William Arrowsmith at 8 
p.m. at Harvard University's Sever Hall, rm. 113, 
Cambridge. Part of a lecture series on T. S. Eliot. 
Free; call 495-1883. 


THURSDAY 


GALLERY TALK “The Viewer and the Viewed: 
Gender and the Body” by Ron Rizzi begins at 6 
p.m. at the Institute of Contemporary Art, 955 
Boylston St., Boston. Admission $3.50, $2.50 for 
children and senior citizens; call 266-5152. 

DR. JEURGEN KALKBRENNER talks about 
foreign policy and international business in the 
Federal-Republic of Germany, following a 6:15 
p.m. reception at the Ritz-Carlton Hotel 15 
Arlington St., Boston. Part of the Young Pro- 
fessionals Forum “Focus on Federai Republic of 
Germany.” Admission $15; call 536-5700 
“BERLIN — CITY BETWEEN EAST AND 
WEST,” informal talk and slide presentation by 
Consul Brunner, Consulate Genera! of the 
Federal Republic of Germany, at 10:30 a.m. at 
the Women’s Educational and industrial Union, 
356 Boylston St., Boston. Admission $5; call 
536-5651. 

CAMELIA SADAT, daughter of Anwar Sadat, 
talks about the role of women in Mosiem society 
and change in the Mosiem world at 7 p.m. in 
Bentley College's Lindsay Auditorium, Beaver 
and Forest Sts., Waltham. Free; call 891-3424. 
“OLMSTED AND THE ROOTS OF BEAUTY,” 
talk by Irving Fisher at 7 p.m. in Piper Auditorium, 
Harvard Graduate School of Design, 48 Quincy 
St., Cambridge. Free; call 566-1689. 

GEORGE PLIMPTON talks at 3 p.m. at Pine 
Manor College, Elisworth Hall, 400 Heath St., 
Chestnut Hill. Free; call 731-7118. 
“SCULPTURE BY WOMEN IN CAMBRIDGE 
AND BOSTON, 1800 TO THE PRESENT,” slide 
presentation and talk by Joan Albert at 7:30 p.m. 
at the Central Square Branch Library, 45 Pear! 
St., Cambridge. Free; call 498-9081. 

DEBATE ON PORNOGRAPHY presented by 

















Leonard, publisher of High Society, begins at 
7:30 p.m. at Simmons College, 300 the Fenway, 
Boston. Free; call 738-3116. 

“THE WRECK OF THE ST. JOHN,” talk by 
Charles Fink at 12:15 p.m. at the Old South 
Meeting House, 310 Washington St., Boston. 
Admission $1.25, 75¢ for senior citizens, 50¢ for 
Children six-18: call 482-6439. 

“CARING FOR CAGED BIRDS,” presented by 
the Boston Society of Aviculture at 10:30 a.m., 
following coffee and tea at 10 am., at the 
Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Admission $1.50, $1 for 
senior citizens; call 547-6789. 

BROWN BAG SEMINARS at the Boston Public 
Library presents “Conflict Resolution, Part Il," a 
two-part program by Eleanor Himes, at noon in 
room CRC of the library, Copley Square, Boston. 
Free; call 536-5400, x339. 











For the Best in Jazz 


CHARLIE’S TAP 


Presents 


Fri. & Sat., Feb. 26th & 27th 
PHILLIP HAMILTON ANTHONY 





GREEN STREET GRILL 


UN., 


MARCH 20:8 P.M. 
SYMPHONY HALL 
Tickets: $22.50/$21.5¢ 





On sale Wed., Feb. 24 at Box Office 
Ticketron, Out of Town, Strawberries 
Bostix, or call Teletron 1-800-382-8080, or 
ConcertCharge 497-1118 
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@®METRO 


Willow Jazz Club 


9 Broadway. Ball Sq.. Som. 623-9874 
Near Porter Sa. via Willow Ave 


Fri. & Sat., Feb. 26 & 27 
WILLIAMS C 


1 Whit Browne — Bass — Friday only 
| John Lockwood — Bass; James Williams — 
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Feb lon Spm-Tam: No Cover, Keys ofthe City with 
“THINS” FRANCIS 
1 Mar Tae Spm-1am: $5.50; Spirited jazz vocals from 
THE RITZ 
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212 Hampshire St. 
Conor. Ma. 02139 
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Catch 
Savor. 


Boston's monthly 
Food & Drink 
magazine, only in 


Phosni 








Fri. & Sat., Feb. 26 & 27 C’EST WHAT 


“New Age Fusion” 
Sun., Feb. 28 PRIVATE CHARTER 
Tues., Mar. 1 SALVATORE BONAFEDE 


with DAN RIES, PETER HERBERT 
& special guest RICKY FORD 
Wed., Mar. 2 LOBO 


Thurs., Mar. 3 


Fri. & Sat. Mar 4&5 ANANADA 


DOWNSTAIRS 
Fr. & Sat HERMAN JOHNSON QUARTET 
Sun BEN SHER TRIO 
Mon TRUDY SANDHAUS TRIO 
* Tues BRUCE BARTLETT TRIO 
Bruce Bartiett, Bob Harsen 
& Oscar ore 
Wed RACHEL NICOLAZZO TRIO 





MIKE METHANY QUARTET 


Thurs 
\. 






















5:30-7:30 p.m. ROBBIE PHILLIPS AND THE OLD 00GS 
$30-2:00 a.m. THE LEM! STERN QUARTET 
festuring Victor Besley, Wayne Krantz, and John Rithey 








Sat., Feb. 27 
9:30-2:00 a.m. THE LEM! STERN QUARTET 
Sun., Feb. 28 
1:00-6:00 p.m. THE BLUES JAM 
9:00-1:00 a.m THE BUNNY STH EXPERIENCE 











Mon., Feb. 29 
5:30-7:30 p.m. IRIGH MUSIC 
$:00-1:00 am. THE JAZZ JAM 





Tues, Mar. 1 
5:30-7:30 p.m. 4, GAGS BIG BLACK BOOK 
9:30-1:00 a.m. OPEN SKY 
with Deve Liebman, Deve Holland & Bob tones 





Wed., Mar. 2 
5:30-7:90 p m SOME BLUES BY BUTCH 
9:30-1:00 a.m SMASH THE WINDOWS frint to dear 





Thurs, Mar. 3 
5:30-7:30 p.m. LITTLE BROTHER 
9:30-2:00 a.m. SILAS JR. AND THE HOT RIBS 





Fri, Mar. 4 
5.30-7 30.0.m. ROBBIE PHILLIPS 
9.30-2.00 am. MICKEY BASS, JOMN HICKS, 
CARTER JEFFERSON, MICHAEL CARVIN 





Sat, Mar. 4 
9:30-2:00 a.m. MICKEY BASS, JOHN HICKS, 
CARTER JEFFERSON, MICHAEL CARVIN 





Every Sat. afternoon 
400-7 30 p.m. BASEMENT BOOGIE with THE SHY FIVE 
$2.00 cover 
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EJ 1369 Cambridge St. * inman Sq 
Cambridge * 354-8030 
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Mary Frank, Vaulting Women, at the Nielsen Gallery 


ART LISTINGS 








GALLERIES 


AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Feb. 
27: paintings by Museum School students Judy 
Haber! and Alyson Schultz. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Apr. 3: works by 
Jack Kramer. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 2: recent paintings and watercolors by 
Bernard Chaet. Also, “Museum School Seen 
Around Town,” works by Barnet Rubenstein. 
ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Mar. 4: “South Africa: a 
10-year Retrospective," featuring woodcuts by 
Renée C. Neblett. Reception Feb. 26, 6-9 p.m. 





” ARDEN GALLERY (247-0610), 286 Newbury St., 


Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. till 7 
p.m., Sat. 11 a.m.-5 p.m. Through March 5: 
architectural paintings and drawings by Chery! 
Goldsleger. Reception Feb. 29, 6-9 p.m. 
ARTISTS FOUNDATION’S CITY PLACE 
(227-2787), 10 Park Plaza, Boston. Tues., Wed., 
Fri., 10 a.m.-6 p.m., Thurs., 10 a.m.-8 p.m., Sat. 
11 a.m.-4 p.m. Through Feb. 27: works by Jon 
Cummings, Robin Grebe. 

ARTSTOPS, Cambridge Arts Council (498-9033). 
Temporary and permanent artworks as part of 
the MBTA's station modernization project. At 
Red Line Kendall Square Station, northbound 
platform: Nightworks, poetry mural by Monica 
Raymond. At Park Street Station, construction 
fence along the Common: The Miner's Mural. At 
Orange Line State Street Station: sculptor 
Albert Paley's courtyard gate. At Orange Line 


Downtown Crossing Station: through March, 
Doors and Windows, mural by Copley Square 
High School. 
BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Feb. 26: “intimate Glimpses of Greater 
Boston Neighborhoods,” works by photography 
students at Art institute of Boston. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 2: “Museum School Seen 
Around Town,” works by Maggi Brown. 
BASEMENT GALLERY (277-4618), at the Boston 
Food Co-op, 449 Cambridge St., Aliston. Mon.- 
Sat. noon-7 p.m. Through Feb. 27: paintings by 
Shelly Adier and Michael Morano. 
BATES ARTS RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 am.-5 p.m. Through May 15: new large 
by Ernie Ciccotelli. 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through Mar. 24: “Designs of 
Athletes and Reporters Village at the XXIV 
Olympiad, Seoul, Korea, 1988,” by Cambridge- 
based architects Woo & Williams. Reception 
Mar. 2, 6-8 p.m. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mille Gallery, Tues.- 
Sat. noon-4 p.m., Thurs. till 7 p.m. Through Feb. 
27: “A Separate Unity,” marble sculpture in- 
stallation by Carol Driscoll. 
BOSTON SAFE DEPOSIT AND TRUST, One 
Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p.m. In the Vault Gallery, ongoing: “Old Iron- 
sides Tells Her Story.” 
BRAVOS ARTS GALLERY (283-9010), 19 
Pleasant St. Gloucester. Wed.-Sun. 2-5 p.m. 
Through Mar. 27: “Works from the '80s,” works 
by Martin Zimmerii. 
BROMPIELD GALLERY (262-7782), 36 Newbury 


St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Feb. 27: “Bromfield invitational,” works 
of Ron Rizzi, Michelle Samour, Vera Struck. Mar. 
1-Apr. 2: works by Amy Cain, Gail Smuda, and 
Laurie Douglas. in the Backspace, through Feb. 
27: “altered photographic images & fun” by 
Robert Goss. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through March 2: juried exhibition of works 
exploring wit and humor. 

CAMBRIDGE GALLERY (757-1429), 629 Cam- 
bridge St., Worcester. Tues.-Fri. 10 a.m.-6 p.m., 
Wed. till 8 p.m., Sat. till 4 p.m., Sun. noon-4 p.m. 
Through Feb. 28: works by sculptor Louie 
Rhoades. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Mar. 9: preview of Donna 
Paul's photodocumentary of jazz performers. 
Through Mar. 12: “Cambridge Black History Lost 
and Found: Cambridge Neighborhoods Re- 
constructed.” Through Mar. 31: works by As- 
semblage, Inc. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Feb. 28: recent paintings 
by Melissa Johnson, P.A. Lamb, Holly Pope, 
Malinda Stapleford. Mar. 3-27: recent work by 
Alexa Thayer. 

CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Mar. 19: works by Gong Hailan. 
CHOICES GALLERY (462-5577), 11 Pleasant St., 
Newburyport. Mon.-Sat. 10 a.m.-6 p.m., Sun. 1-5 
p.m. Through Apr.: Raku pottery by Steven 
Branfman, handmade-paper painting by Carol 
Chanock, handcrafted precious and semi- 
precious jewelry. 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
26: selected works from Philadelphia's Helen 


Drutt Gallery. Mar. 1-25: new work ‘by Ruth 


Bauer. 

C.R. FINE ARTS, LTD. (654-2960), at Studio 35, 
249 A St., Boston. Mon.-Fri: by appointment. 
Through Mar. 19: collage constructions by Peter 
Stanziale and Roderick Slater. 

DARTMOUTH GALLERY (999-0751), 400 
Slocum Rd., N. Dartmouth. Mon. 10 a.m. to 4 
p.m. and 7-9 p.m. Through Mar. 7: “images from 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., lower level, Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through Mar. 12: “The Coast,” 
paintings by Shery! White. 

D’NOEL (267-4477), 50-52 Concord St., Boston. 
Tues.-Fri. 11 a.m.-8 p.m., Sat. 11 a.m.-7 p.m., 
Sun. noon-5 p.m. Ongoing: original works by 
Noel. 

FABLES GALLERY (876-4725), 366A Broadway, 
Cambridge. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 
Sat. 10 a.m.-4 p.m. Through Feb. 27: new 
paintings by Sheng Shan Shan. Mar. 1-26: 
contemporary woodblock prints by Keiji 
Shinohara. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. In 
the Main Gallery, through Feb. 28: “A Salute to 
the Museum School,”’ paintings of Susan Belton, 
Louis Gippetti, Donald Sibley, Abby cones, and 
Joseph McNamara. 

FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
Feb. 27: exhibit of late 19th century photographs 
of Parisian working women. 

GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Mar. 4: “Assemblages 4 Trois," hand-made 
paper, mixed-media, and objects. 

GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m, and 5-10 p.m. 
Through Mar. 11: “The Bride Market of Imichii,” 
video presentation and photos of the annual 
Berber marriage festival, by Steffen and Chris- 
tian Pierce. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
27: “Museum School Seen Around Town,” works 
by Lorie Hamermesh. 

GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. 1-5 p.m. 
and by appointment. Through Mar. 10: drawings 
by faculty and members of Kaji Aso Studio. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 27: ‘Museum School Seen Around 
Town,” paintings and jewelry by Joel Babb and 
Linda Kindler Priest. 

GALLERY. 28 (536-0383), 28 Newbury St., 
Boston. Mon.-Thur. 8 a.m.-8:30 p.m., Sat. 10 
a.m.-4 p.m. Through Feb. 26: photographs by 
Adrian Jones. 

GENOVESE GRAPHICS (426-9738), 535 Albany 
St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. Through 
Mar. 5: “Black in the Light,” multi-media 
exhibition that presents different conceptions of 
black by nationally known and local artists. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Mar. 27: “Photo '88,"’ juried competition. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 27: pictoral sequence painted by 
R.H. Ives Gammell based on Francis Thompson's 
The Hound of Heaven. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 12: “American Artists in Jewelry.” Through 
Mar. 16: “Keith Milow: Recent Sculpture and 
Drawings.” 

HOWARD KLINE GALLERY (546-7706), 150 
Upper Main St., Rockport. Sat., Sun. 1-5 p.m., 
and by appt. Through Feb. 28: “Eight Women 
Artists.” 

HOWARD YEZERKS! GALLERY (475-7468), 68 
Park St., Andover. Tues.-Sat. 9 a.m.-5 p.m. 
Through Mar. 15: Polaroid collages by John 
2'Reilly, pastel and charcoal drawings of Law- 
ence and Danvers by Michael Ramseur. 
HOYLE GALLERY, 533 Columbus Ave., Boston. 
Tues., Wed., Fri. 11 a.m.-7 p.m., Thurs. 11 a.m.-9 
p.m., Sat. and Sun. noon-5 p.m. Through Mar. 7: 
ceramic sculpture and paintings by David 
Davison. 

IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Ongoing 
exhibit of primitive art from third-world countries, 
including Haitian painting, Cuna Indian Mola 
cloth painting, batiks, weaving, and sculpture. 
JAMES V. MCGOWAN GALLERIES (454-2412), 
at the foot of John’s St., Lowell. Tues.-Sun. 
noon-5 p.m., eves. by appt. in Gallery West, Feb. 
28-Apr. 5: “The Last Winter Show,” works by six 
Massachusetts painters. Reception Feb. 28, 2-5 
p.m. in Gallery East, works by James V. 
McGowan 


JUD! ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tuss.-Sat. 10 a.m.-5:30 


KAJ ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Sat., 1-5 p.m. and by appoint- 
ment. Through Mar. 10: “Footprints in the 
Snow,” works by faculty and members. 
KELLMAN, VERNES & TRAPANI (227-9506), 71 
Charles Street, Boston. Mon.-Fri. 10:30 a.m.-6 
p.m., Sat., Sun., noon-5 p.m. Changing exhibits 
of antique and contemporary American, Western 
European, and South American fine art. 

KIKU SUI GALLERY (227-4288), 101 Charies St., 
Boston. Wed.-Mon. 11 .m.-6 p.m. Through Mar. 
7: “Samurai in Japanese Prints.” 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Thurs.-Sun. noon-6 p.m. Through 
Mar. 20: new sculpture by Nancy Rider. 

KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 a.m.-3 p.m. Judaica. Through Mar. 31: glass- 
ware with medieval manuscript facsimiles by 
Leona Fein. 

LEE GALLERY (395-8913), 119 Charles St., 
Boston. Mon.-Fri. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Feb. 29: “P.H. Emerson: 19th-Century 
Photographs of Life and Landscape in Norfolk, 
England.” 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410) 

Starr Gallery, 333 Nahanton St., Newton Centre. 
Mon.-Thurs. 10 a.m.-10 p.m., Fri. 10 a.m.-2 p.m., 
Sun. 10 a.m.-5 p.m. Through Feb. 28: ‘Familiar 
Places,” pastels by Henry Altmann, Louis 
Bereberg, and Ellen Wineberg, and oils by Linda 
Press. 

Bond Gallery, 50 Sutherland Ad., Brookline. 





Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-4 p.m., 
Sun. 9 a.m.-6 p.m. Through Apr. 10: “Selected 


Phot 

LIZ HARRIS GALLERY (338-1315), 711 Atlantic 
Ave., Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 
a.m.-5 p.m. and by appointment. Through Feb. 
27: “Traditional African Beadwork.” 
GOYETTE’S SALON DES ARTISTES 
(266-1253), Hotel Meridien, 250 Franklin St., 
Boston. Sat., Sun., noon-5 p.m. Feb. 27, 28: 
collagraphs and paintings on paper by Paula 
Clendenin. . 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 
27: works by Giancarlo Impiglia, Hiro Yamagata, 
and Leo Posillico. 

MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Mar. 12: “Art of Darkness,”’ works 
by Andrea Uravitch. 

MOBIUS (542-7416), 354 Congress St., Boston. 
Wed.-Sat. noon-5 p.m. Through Feb. 27: 
“Mobius Trip,” installation by Katherine 
Finkelpearl. Through Feb. 28: ‘Works in Pro- 
gress,'’ works by members of Mobius Performing 
Group and regional artists. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Through March 6: “The Emerging 
Concept,” works of nine photographers. 
NICHOLS GALLERY (536-0936), 39 Newbury St., 
second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 28: “Basics,” everyday implements 
from New Guinea. Mar. 1-Apr. 16: “Fables and 
Tables,’ changing display of wood storyboards 
and low tables of New Guinea. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Feb. 
27-Mar. 26: “Sources: Drawings by Mary Frank, 
1907-1987." 

OASIS STUDIO (495-1739), 63 Endicott St., 
Boston. Sat., Sun. 1-5 p.m. Through Mar.: works 
by James Kennedy. Reception Mar. 3, 6-8 p.m. 
ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
till 7 p.m., Sun 1-5 p.m. Through Feb. 29: baskets 
and beadwork of Southern Africa. 

PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. or by 
appointment. Through Feb.: “These People Live 
in the 1980s,"’ Polaroid 20"x24” series by Elsa 
Dorfman. 

PINCH POTTERY AND THE CLAY GALLERY 
(413-586-4509), 179 Main St., Northampton. 
Mon.-Sat. 10 a.m.-6 p.m. Thurs., Fri. till-9 p.m., 
Sun. noon-5 p.m. Feb. 27-Mar. 21: recent works 
by Tricia Fay. Reception Feb. 27, 4 p.m. 
PUCKER/SAFRAI GALLERY(267-9473), 171 & 
173 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 14: recent acrylic paintings by 
Igo Galanin and polished bronze sculptures by 
Kieff. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Apr. 2: selections from Petersburg 
Press, prints by Jim Dine, Claes Oldenburg, 
James Rosenquist, and Howard Hodgkin. 

ROSS GALLERY (232-2276), 815 Boyiston St., 
Chestnut Hill. Mon., Wed., Fri. 10 a.m.-6 p.m., 
Tues., Thurs. 10 a.m.-8 p.m., Sat. 10 a.m.-5 p.m: 
Through Mar. 12: “Love, Lovers. . .and Others,” 
multi-media works of Swartz Bromberg, Berta R. 
Golahny, and Ellen Milan. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Jun. 30: 
“Massachusetts Craftspeople,’’ multi-media 
exhibitions. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 am.-5 p.m. Through Feb. 27: 
“Salute to the Museum School: Crafts by 
Students, Faculty, and Alumni/ae,” 

THE SPACE (445-9016), 788 Columbus Ave., 3rd 
fir, Boston. Thurs.-Sat. noon-5 p.m. or by 
appointment. Through Mar. 12: recent figurative 
work by Sandy Goldberg. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Feb. 26: “Views of the Ruins," photo- 
graphs of the Great Boston Fire of 1872 by 
James Wallace Black. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 27: “Museum School Seen Around 
Town,” works by Jack Clift and Carol Emilia. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Feb. 27: “Museum School 
Seen Around Town,” new paintings by Doug 
Anderson. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 


paintings. 

THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 27: prints and drawings by Cy 
Twombly and photographs by Nan Goldin. 
TRAVELLERS GALLERY (492-5645), 12 Arrow 
St., Cambridge. Mon.-Sat. noon-6 p.m. Ongoing: 
“Portraits of Famous Men and Anonymous 
Women,” works from the 16th to 19th centuries. 
VAULT GALLERY (722-7076), One Boston Place, 
Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 
Feb.: “Contemporary Still Life,” works from 
galleries, artists, and private collections in New 
York 


VISION GALLERY (542-8191), 560 Harrison 
Ave., Boston. Wed.-Sat. 1-6 p.m. Through Feb. 
27: works by Joel-Peter Wit*in. Mar. 3-26: “At 
Home with Themselves: Gay and Lesbian Cou- 
ples,” works by photographer Sage Sohier. 
WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
Wed. 10 a.m.-7 p.m., Sun. 1-5 p.m. Through Mar. 
13: works by Harold Altman. 

WET GALLERY (267-4668), 542 Columbus Ave., 
Boston. Tues., Sat. 11 a.m.-5 p.m., Wed.-Fri. 11 
a.m.-8 p.m. Through Mar. 5: “Light, Sound & 
Motion,” works of Jerry Weist, Jon Delle Chiaie, 
Thomas Grabosky, and Dan Wills. 

YOUNG ARTIST GALLERY (374-8705), 51 
Wingate St., Haverhill. Mon., Tues., Thurs., Fri. 
10:30 a.m.-4 p.m., Sat. 12:30-3 p.m. Through 
Mar. 4: “A Homebody’s Home,” installation by 
Kenneth R. Fitzgerald. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 
27: “Museum School Seen Around Town,” works 
by seven members of Museum Schoo! photo 
faculty. 























Mg &.m.8 @ .nF ,.m.g @-.m.6 @ .ewrhiT-.noM 





MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 20: Duxbury Art Association's winter juried 


show. 

ATTLEBORO MUSEUM (222-2644), 199 County 
Street, Attleboro. Tues.-Fri. 12:30-4 p.m., Sat., 
Sun., 2-5 p.m. Through Mar. 16: “‘llana Man- 
olson: In Pursuit of the Perfect Place,” works on 





paper. 

BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Closed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 

BERKSHIRE MUSEUM (413-443-7171), 39 
South St., Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Mar. 6: “Mortality Tales: 
History Painting in the 1980s.” 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 a.m.-4 p.m. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 a.m. Weekend walks Sat. and Sun. at 2 
p.m. when there are no special events. 
BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. and Mon. vacation days and school 
holidays 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with interactive activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. Drop-in clubhouse from 2:15 to 4:45 p.m. 
Tues. through Fri, for ages nine to 14; also, open 
computer time. Ongoing: “The Ark in the Attic,” 
about the alphabet, featuring photographs by 
Starr Ockenga and painted backgrounds by 


Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave.,. Fi . Wed.-Fri. noon-4:30.p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Through 
Apr. 3: “New Work Japan,” sculpture by six 
Japanese artists. Reception Feb. 28, 2-4 p.m.; 
lecture at 3 p.m. 

DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoln. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $2, $1 students, children, and seniors. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Ongoing: “instructive and 
Amusing: Toys, Dolls, and Games in Essex 
County.” Also, “Witchcraft: an Early Colonial 
Drama.” in the Sharf Gallery, landscape and 
marine paintings by Essex County artists. 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam -Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World.” Through Feb. 28: ““Contem- 
porary Paper Marbling.” 

FREDERICK LAW OLMSTED NATIONAL HiIS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Olmsted. 
GARDNER MUSEUM (566-1401), 280 the 
Fenway, Boston. Tues. noon-6:30 p.m., Wed.- 
Sun., noon-5 p.m. Donation $3, $1 students and 
seniors. Permanent exhibit of art collected by 
Isabella Stewart Gardner. Concerts Sun. at 3 
p.m., Tues. at 6 p.m., Thurs. at 12:15 p.m., Sept.- 
Jun. Through Spring 1988: ‘Fenway Court — A 
History of the Building from 1898-1987." 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 





g, and fisheries exhibits. 





Eileen Doolittle. “Mind Your Own B 
about bodies, health, and self-knowledge. ‘ ‘The 
Estimating Game,” about guessing skills. ‘‘De- 
sign of the Times,” exhibit on the tundaments of 
design. In the Clubhouse, “Artists on the 
Space,” Friday-night workshops that allow older 
kids to work with professional artists. Featured 
artist in Feb. is MJT Dance Company. Also, 
special activities for Black History Month at the 
museum through Feb. 26. In the Recycle Gallery, 
works by Dianne Britt and Niomi Plotkin. Special 
programs as follows. Feb. 26: “Design of the 
Times,” exhibit on fundamentals of design opens 
to the public. Work stations are available for 
older kids, nine-15. Also, Feb 26: at 7 and 8 p.m., 
performance TBA. Mar. 4: Family Overnight, for 
children six and older accompanied by an adult, 
begins at 4 p.m. Cost $40 for one adult and one 
child, $18 for each additional family member. 
Feb. 27, 10 a.m.-1 p.m.: “Guessing, Estimating, 
Counting,’ program for teachers focusing on-the 
exhibit “The Estimating Game.” 

BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: 
“Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts.” 


BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 


Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun, 2-6 p.m. in the Great Hall, through 
Mar. 17: “Drawings From Boston: Selections 
from the Boston Public Library Collection.” 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Beginning Nov. 1, open until 5 
p.m. Admission $3.25, children ages five to 12 
$2.25. Replica-ship and period museum, Com- 
plimentary tea. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Aug. 31, 1990: “Motif and 
Meaning: Neoclassical Decorative Arts in Ameri- 
ca.” Through Feb. 28: “American impressionist 
Paintings from Connecticut Collections.” 
Through Mar. 6: “Bunny Harvey," recent works. 
Through Mar. 31: “Selections from the African 
Collection.” Mar. 3-20: annual members’ exhi- 
bition. In the Museum School Gallery, through 
Apr. 19: “Enchanted Worlds: Fantasy and 
Fairytale.” 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
cluding extensive collection of paintings and 
drawings by Fitz Hugh Lange. 

CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
6A, Dennis. Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 
noon-5 p.m. Free. Through Feb. 27: new 
acquisitions from the permanent collection. 
CHILDREN’S DISCOVERY MUSEUM AND SCi- 
ENCE DISCOVERY MUSEUM (264-4200), 177 
Main St., Acton. Wed., Sat., Sun. 10 a.m.-4:30 
p.m., Tues., Thurs., Fri., 1-4:30 p.m. Admission 
$4.50, children under 1 free. Nine hands-on 
“discovery rooms” in the children’s museum. 
Exhibits on light and color, inventions, math and 
topology, sound and communication, and earth 
science in the science museum. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-3 p.m. State museum of Massachusetts 
history. Free. Through Apr.: “By what right . . .,” 
interactive videodisc exhibit in celebration of the 
bicentennial of the US Constitution. 

COMPUTER MUSEUM (423-6758), 300 Con- 
gress St., Boston (upstairs from the Children's 
Museum). Tues.-Sun. 10 a.m.-5 p.m. Admission 
$4.50 adults, $3.50 students and the elderly, half 
price to all Fri. 6-9 p.m. Recorded information at 
423-6758. Tours Sat. and Sun. at 1:30 and 3 p.m. 
Interactive exhibits and re-creations of vintage 
installations. Classic computer films and com- 
puter-animated films shown daily. Ongoing: 
“Honeywell Animais,"’ sculptures made from 
computer components. Also, “Smart Machines,” 
historic and modern overview of artificial in- 
telligence and robotics, with a robot theater. 
CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 





HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
Creation of a medieval castle housing a collection 
of Roman, medieval, and Renaissance art. 
HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester. Through Apr. 3: ‘Great 
Guns,” historical firearms. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Mar. 27: 
“Utopia Post Utopia,” an exhibit that “examines 
a contemporary impulse to return to nature 
within the bounds of our media-controlled and 
technological age.” The two-part exhibit features 
installation by sculptor Robert Gober and col- 
laborators Meb Webster and Richard Prince, 
paintings by Albert Bierstadt, as well as works by 
photographers Dorit Cypis, Larry Johnson, Lorna 
Simpson, Jeff Wall, Oliver Wasow, and James 
Welling. In Currenta, paintings by Alexis Rock- 
man. Video programs include ‘‘Histories, New 
Video Art,” fictionalized documentary; ‘Time 


Screenings occur daily at 11 a.m., 1 and 3.p.m., 
with additional screenings Thurs. and Fri. at 5 
p.m. in the Theater, through Mar. 2: “Magic 
Movies: The Best of New Animation.” Special 
events as follows. Feb. 27 at 2 p.m: Fredric 
Jameson talks about ‘Postmodern Architecture 
and the World System." 

INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Open daily 11 
a.m.-4 p.m. Admission $4,.$2 children, $10 
family. Tennis memorabilia. Courts open to 
public in season. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
and memorabilia. 

JOHN F. KENNEDY. NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1,-children under 12 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a:m.-11p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St., Cambridge. Open 
daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National:Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion 
home of the American poet. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free daily tours, by barge and trolley, 
on various themes; reservations required. 
MAPPARIUM (262-2300), Christian Science 
Center, Norway St. and Mass. -Ave., Boston. 
Mon.-Fri. 8 a.m.-4 p.m. Sat. and holidays 10 
a.m.-3:45 p.m., Sun. 11:15 a.m.-3:45 p.m. Glass 
globe of the world, 30-feet in diameter, con- 
structed of 608 panels of stained glass. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoin. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. 

MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boyiston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Call in advance. Through 
Mar. 20: “A Sampling of the Portrait Collection of 
the Massachusetts Historical Society.” 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m:, Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the — 
Saturday free. Ongoing: “A Museum Is . 

“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Tours for blind and visually-impaired visitors are 
available by reservation. Through Apr. 10: 
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AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, children and the elderly 50¢. 


(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Mar. 15: ‘To Form a More Perfect 
Union,” exhibit on the US Constitution. Through 
Apr. 18: “Fit for America: Health, Fitness, Sport, 
and American Society 1830-1940.” Through July 
31: “Thomas Nast Cartoons: The Art of Politics.” 
Through July 31: “Navajo Weaving: Meaning and 
Tradition.” Special activities as follows. Feb. 26, 
27: conference “Body and Spirit in American 
Culture.” Feb. 28 at 3 p.m.: Harvard University 
Jazz Band performs the music of Mingus, 
Ellington, and others. 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, seniors and 
children four-14, $3. Planetarium admission $4, 
children: four to 14 and the elderly $2.50. 
Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to exhibit 
halls is free Wed. 1-5 p.m. Admission to Mugar 
Omni Theater $5; $3 for children and seniors. 
Combination ticket for theater and main exhibit 
area is $7.50, $5 for children and seniors. Theater 
showtimes for “New England Time Capsule” and 
“The Grand Canyon — The Hidden Secrets” are 
Sat., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8, 9 p.m.; 
Sun., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8 p.m.; 
Tues.-Thurs., 11 a.m., 1, 2, 3, 7, 8 p.m.; Fri., 11 
a.m., 1, 2,3, 7, 8, 9 p.m. Mon. holidays and Mass. 
school vacation days, 11 a.m., noon, 1, 2, 3, 4, 5, 
6, 7, 8. “Chronos” runs Thurs., 9 p.m.; Fri., 6, 10 
p.m., Sat., 10 p.m. Permanent: sun lab, theatre 
of electricity (indoor thunder and lightning shows 
daily at noon and 2 p.m., Fri. at 7 p.m.), live 
animals, giant egg, medical-discovery room. 
Ongoing: “Ben's Grille.” Through Feb. 28: 
“Tribal Traditions of Kenya." Through Apr. 24: 
“Medical Challenges,” National institutes of 
Health celebrates a century of science for health. 
Topics change weekly. in the planetarium, 
Tues.-Sun. at 3:30 p.m.: “Stars of the Season,” 
Stargaze and identify stars and planets each 
night and during special seasonal celestial 
formed Fri-Sun. at 5:30 p.m. and “Moonrock” 
Thurs., Sun. at 8:30 p.m., Fri., Sat. at 


Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
Through Mar. 20: “New Bedford Transformed,” 
exhibit chronicling change from seaport town to 
industrial city. Through Mar. 8: “Robert Blake: A 
New Bedord Homecoming 
NEW ENGLAND AQUARIUM (742-8870), Cen- 
tral Wharf, Boston. Mon.-Thurs. 9 a.m.-6 p.m., 
Fri. 9 a.m.-8 p.m., Sat., Sun., and holidays 9 
a.m.-6 p.m. Admission $6, children four to 15 
$3.50, senior citizens, the military, and students 
with ID $5. Through Apr. 30: “Fabulous 
" featuring free admission to all adults 


- (over 16) Fri. from 4 to 8 p.m. Free admission to 


senior citizens on Mon. after 12:30 p.m., through 
May 16. Ongoing: “Boston Harbor: The Place, 
the Problem, the Pian.” Through 1988: “Stars of 
the Sea,” exhibit on sea stars and starfish. Daily 
sea lion and dolphin shows aboard the Dis- 
covery. 

NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. 


NEW ENGLAND SPORTS MUSEUM (787-7678), ‘ 


1175 Soldiers Field Rd., Boston. Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Interactive 
videos, large-screen TV, vintage rowing ma- 
chines, and displays. Ongoing: “75 Years of 
Fenway Park Memories.” 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 
a.m.-9 p.m., Fri. 9.a.m.-6 p.m. Sat. 9 a.m.-5 p.m., 
Sun. 1-4 p.m. Through Feb.28: “Between the 
Rooms,” installation and recent constructions 
by Barbara Berry. Mar. 1-31: abstract paintings 
o — by Sean Mooney. Reception Mar. 

, 7-9 p.m. 

Highlands Branch, 30 Hartford St., Newton 
Highlands. Mon. 1-5, 6-8 p.m., Tues., Thurs., Fri. 
1-6 p.m. Through Feb. 29: paintings by members 
of Newton Arts Association. Through Apr.: black- 
and-white photographs of historic buildings ‘by 
Betsy Fuchs. 

NORMAN ROCKWELL MUSEUM (413 
-298-3822), Stockbridge. Daily 10 a.m.-5 p.m. 
Adults $3, $1 children. Permanent collection of 
works by the artist. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Ongoing: “in Prayer and Protest: Old South 
OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
Creation of 1830s New England town. Ongoing: 
tavern sign exhibit, “Small Measure of Childhood 
Treasure” exhibit, J. Cheney Wells Clock Gallery, 
Folk Art Gallery. Also, through Mar. 28: “Draw- 
ings by Design: David Macaulay's Mill,’ drawings 
from the book. Late Feb.-Mar.: maple-sugaring 
activities. Special programs as follows. Feb. 26: 
winter tours end. Mar. 1-5: candlemaking at the 
Fitch House. 

PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays noon-5 p.m. Adults $3; 


students and seniors $2, under 16 $1.50. 
Ongoing: “The Port of Salem: Merchants, 
Captains, and Ships.” 


Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 


Nicolette Wernick.” Through Mar.: paintings by 
Gregory Stone. 
STATE HOUSE, Beacon Hill, Boston. Doric Hall, 
Mon.-Fri. 10 a.m.-5 p.m. Free. Feb. 29-Mar. 5: 
“Empowering Women,” multianedia exhibit. 
Reception Mar. 3, 5-7 p.m. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center,” com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and entertain 
visitors with conversation, sea chanteys, and folk 
dancing. Re-enactment of an 1912 Charlestown 
town meeting Wed. through Sun. at 11:30 a.m. 
and 3:30'p.m. Also, ‘‘A Promise of Permanency,” 
exhibit about the US Constitution, on view next to 
“Old Ironsides.” Through Apr. 15: “The Travels 
of Old Ironsides,” artworks depicting the ships. 
Through Mar. 4: annual juried model-ship show. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. Tues.-Sun. 11 a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. Through Mar. 
6: “The: Eye and the Heart: Watercolors John 
Stuart Ingle.” 
WALDEN POND RESERVATION, Rte. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 
$3. 
WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A) Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢, Permanent exhibit includes doll collec- 
tion and 17th-century house. Through Apr. 13: 
“Fabulous Fripperies: Fans & Lace,” items from 
the museum's collection. 
ART MUSEUM (799-4406), 55 
St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
mew Mar. 24: “Op and Pop: Prints of the 


oven MUSEUM (566-3960), Temple Israel, 


Ave. and the Riverway, Boston. Daily 
9am. 5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 


PHOTOGRAPHY 








A.K.A. ; SKYLIGHT GALLERY (720-2855), 43 
Charles St., No. 5, Boston. Mon.-Sat. 9:30a.m.-5 
p.m., Sat. noon-5., Sun. by appointment. 
Through Feb. 29: Polaroid SX-70 and pinhole 
photographs by Fay Breed. Mar. 1-30: “Larry & 
Juliet: Portraits of the Folks,” works by Tim 
Grant. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. or by appt. Through Mar. 9: preview 
of Dohna Paul's photodocumentary of jazz 
performers. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Feb. 27: “Cowboys and Western 
Landscapes,” Polarbid SX-70 and 20"x24" 
photographs and scanmurals by David Levinthal. 
COFFEE KINGDOM (755-8936), Richmond Ave. 
and Pleasant St., Worcester. Mon.-Thurs. 2-11 
p.m., Fri. 2 p.m,-midnight, Sat. noon-midnight. 


’ Thr Feb. 28: “Photograms” by Dennis 


Wixted. Feb. 28-Mar. 27: Cibachrome works by 
Gerald J. Groccie. 
THE GALLERY AT CORNERSTONE AS- 


SOCIATES (890-3773), 123 Second Ave., 
Waltham. Mon.-Fri. 8:30 a.m.-5 p.m., weekends 
by app’t. Through Mar. 30: “Britannia: England 
and Wales in a Different Light," black-and-white 
photographs of castles, ruins, and other histori- 
cal landmarks by Christi Carter. 

GALLERY ON 3 (236-7474), Boston- University 
Bookstore, 660 Beacon St., third fir., Boston. 
Mon.-Fri. 9:30 a.m.-7 p.m., Sat. 10 a.m.-6 p.m., 
Sun. noon-5 p.m. Through Feb. 29: “For Love 
and for Life,” black-and-white photographs by 
Marilyn Humphries 

LEE GALLERY (227-9810), 119 Charles St., 
lower ‘level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon-§, Thurs. noon-8 p.m. Through Mar. 6: 
“Daughter/Father,” portraits. by W. Snyder 
MacNeil, Also, David Prifti's “Family Photo- 
graphs.” 

ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Feb. 27: “Museum School Seen Around 
Town,” works by Jim Dow and David Mussina. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Sat. 9 
a.m.-5 p.m. Through Mar. 15: “Color Works by 
Loud Women in Flashy Clothes,” photos by 
Paula Boswell and Kate MacHenry. 





SCHOOLS & 
UNIVERSITIES 


Gallery, Mon.-Fri. 10 a.m.-4 p.m. Mar. 4-30: “The 
Beauty of Mathematics,” paintings by James 





Dougherty. 
Foyer Area, Mon.-Fri. 9 a.m.-4 p.m. Through 
Feb. 29: quilted designs and paintings by Janet 


Lee Hansen. 

ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-5 p.m. Through Mar. 30: alumni painting, 
sculpture, and photography. 

BABSON COLLEGE (235-1200) 

Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sun. 2 to 4 p.m. Through 
Feb. 29: “Decoys: A Series of New Oils,” by 
Arthur Yanoff. 

BENTLEY COLLEGE (891-3424) 

LaCava Center Art Gallery, Student Center, 
Beaver and Forest Sts., Waltham. Mon.-Fri. 
noon-5 p.m. Through Feb. 26: “Black Heritage in 
New England.” Mar. 1-31: prints and paintings by 
Joan Appel. Reception Mar. 3, 4:30-6:30 p.m. 


BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Feb. 26-Apr. 3: “Jack Kramer: A 
Retrospective.” Reception Feb. 26, 5-7 p.m. 
BRADFORD COLLEGE (372-7161) 

Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Feb. 28-Mar. 
27: “Branching Out,” works by Janet Norstrand, 
John Roberts, Lawrence Goldsmith, Joseph 
Wheelwright, and Dan Ranalli. Reception Feb. 
28, 3-5.p.m. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Thurs. 1-9 p.m. Through Mar. 6: 
“Tangible Choices: Five Sculptors at Work,” the 
12th annual Lois Foster Exhibition. 

BROWN UNIVERSITY (401-863-2421) 

David Winton Bell Gallery, List Art Center, 64 
College St., Providence, Ri. Through Mar. 6: 
“Thomas Alexander Fefft: American Architecture 
in Transition.” 

John Carter Brown Library, College Green, 
Providence, Ri. Through May 27: ‘Surviving 
Slavery and Racism.” 

Sarah Doyle Gallery , List Art Center, 64 College 


- St., Providence, Ri. Mon.-Thu. 9 a.m.-10 p.m., 


Fri. 9 p.m.-3 p.m., Sat. 11 a.m.-3 p.m., Sun. 4-10 
p.m. Through Mar. 10: paintings and drawings by 
Rebecca Jenness. Reception Mar. 3, 7-9 p.m. 
BUNKER HILL COMMUNITY COLLEGE 
(241-8600), New Rutherford Ave., Boston. 
Gallery, Mon.-Thurs. 10 a.m.-noon, 5-7 p.m. Feb. 
26: “Heritage,” works by Allan Rohan Crite. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Thurs. 9 a.m.-9 p.m. Fri. 9 a.m.-7 p.m., Sat. 
9 a.m.-2 p.m. Feb. 26-Mar. 11: watercolors and 
drawings by Clare Walker Leslie. 

CLARK UNIVERSITY 796-7441 

Little Center Gallery, Charlotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jul.: “An Eye for 
Detail,” exhibit of 19th-century American paint- 
ings from the collection of Jonas and Susan 
Clark. 


(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Visitors’s Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m., Sat., Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 
hardy, woody plants. Self-guided tours available; 
maps are available at Hunnewell Visitor Center. 
In the galleries, Feb. 29-Apr. 13: “Orchids: 


Jewels of the Plant Kingdom,” photographs by- 
. Dr. Kerry S. Walter. 


Boylston Hall, Harvard Yard, Cambridge. 
Through Feb. 26: “Harvard Portraits,” works by 
Lee Garrison. 

Carpenter Center for the Visual Arts 
(495-3251), 24 Quincy St., Cambridge. First- 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 
a.m.-6 p.m., Sun. noon-10 p.m. Through Mar. 6: 
recent paintings by Stanley Boxer. 

Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Through Mar. 4: residential 
and commerical projects by R.M. Schindler. Feb. 
29-Mar. 4: photographs and drawings document- 
ing installatons by Kristin Jones and Andrew 
Ginzel. Artists lecture on their work Mar. 1 at 6 
p.m. 

Harvard University Art Museums (495-2387). 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
1-5 p.m. Admission $3 for all three museums 
(good only that day), students and the elderly 
$1.50, children up to age 18 free. Free Sat. 
mornings. Free parking in Harvard Square, in the 
Broadway Garage, on Thurs. eve. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Apr. 3: “Landscape in Perspective: 
Drawings by Rembrandt and His Contem- 
poraries.” Through Apr. 24: ‘From the Way of 
the Favored: Objects from the Islamic World." 
Busch-Reisinger Museum (495-2338), 29 
Kirkland St., Cambridge. Closed for renovation 
until late 1988. Selections from permanent 
collections are on view at the Fogg Art Museum. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Selections from the collections of 
the Busch-Reisinger Museum, including major 
works of German, Swiss, Austrian, and Russian 
modern art. 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Mar. 21: Viadimir Nabokov's butterflies. 

Semitic Museum (495-3123), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through May: “Birds and 
Beasts of the Ancient Near East.” 

MASS. COLLEGE OF ART (232-1555) 

A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. noon-9 p.m. Through 
Feb. 26: “Erutplucs,’”’ works by sculpture majors. 
North Hall Gallery, 621 Huntington Ave., Bos- 
ton. Mon.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 
p.m. Through Mar. 25: photos by Christy Park, 
paintings by Ross Barron. Also, “The Drawing 
Show,” works by artists who have exhibited at 
the Drawing Center Gallery in NYC. 
MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 am.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Mar. 18: ‘Digital ideograms 
and Analog Ruminations,” computer works by 
Hubert Hohn. 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 

Continued on page 38 
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NEW ENGLAND 

SONGWRITERS ASSOCIATION’S 

Monthly Membership Meeting 
Presents 


Suzanne Vega’s Tour Manager 


KARI ESTRIN 


Meetings at: 

Mass College of Art, Sth FI. 
621 Huntington Ave, Boston 
(617) 232-1555 


Need Membership Info? 


Kari’s lecture subject will be “How Singer/Songwriters Tour and Profit”, concluding with a 
question & answer period. Members’ demo tapes will be critiqued in the last hour. 


Kari was Boston’s #1 Folk/Rock Promoter 1980-1986 with her company, Black Sheep Concerts 
& Publications, Inc. Kari was also the Publisher/Editor of “The Black Sheep Review”, an inter- 


national music magazine. 


If you would like to attend and you are not a NESA member you may join at the door for a $40 
annual fee (includes kit, monthly meetings, demo critiques, newsletter, and more). 


NESA Offices at: 

80 Gardner St, Suite 42 
Alliston, MA 02134 
(617) 782-2036 


Request Free Brochure! 
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Bonds. 


accounts. 
Find out more, call 
1-800-US-BONDS. 


lower rate. 
A public service of this publication. 
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He invests his time in music 
and his money in U.S. Savings 
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rates, like money market 


Bonds held less than five years earn a 


u. s. SAVINGS BONDS 


“THE GREAT AMERICAN INVESTMENT 

















HARDCOVER 
BESTSELLERS 


35% 


OFF 
ALL 





25% 


OFF 


PAPERBACK 
BESTSELLERS 





10-80% 


OFF 
A LARGE.SELECTION 
OF CLOSE-OUTS 
& SPECIALS — 








by Milan Kundera 
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CHILDREN 
i by Jonathan Kozol 





Constitution designed 
general welfare.” 








CLARE FRANCIS 





(LUTARATE AMERICA Reg. $16.95 
ROYAL PRICE $14.41 
NIGHT SKY 
WOLF WINTER 


by Clare Francis 
The time is the 1960s, 
border, 


border. 
Reg. $19.95 


THE UNBEARABLE 
LIGHTNESS OF BEING 


A young woman in love with a man torn 
between his love for her and his incor- 
rigible womanizing: one of his mis- 
tresses and her humbly faithful lover - 
these are the two couples whose story is 
told in this masterful novel. In a world 
in which lives are shaped by irrevocable 


RACHEL ANDHER_ \, 


Rachel and Her Children reveals what it 
\ means to be homeless and tell us how so 
many people reach this impasse in their 
lives. It also suggests what can be dong 
to alleviate this national shame. In tell- \ 
ing us about the experience of home- 
lessness, the men, women and, above 
all, children in this book confront. us 
with a challenge as ancient as the Scrip- 
tures and as timely as a celebration of a 
“to promote the 


the cold war; the place, Norway, from 
the treacherous intrigues of Oslo to the 
frozen wastes of Artic Lapland. On a 
secret mission to the Finnish-Soviet 
two Norwegian soldiers are 
killed, their blood-stained bodies found 
in the snow on the wrong side of the 


ROYAL PRICE $16.95 








IND JOEL 











choices and by fortuitous events, a 
world in which everythingyoccurs but 
once, existence seems t& lose its 
substance, its weight. 
Reg. $8.95 
ROY AL PRICE $6. 7 
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at the height of 














GLORIA AND JOE: 

by Axel Madsen 

She was a genuine screen goddess — to 
movie audiences of the 1920s, the em- 
bodiment of beauty, wealth, and sophis- 
tication. She was also ambitious, smart, 
and eager to produce her own pictures. 
He was the prototypical Wall, Street 
wheeler-dealer — the shrewd, upwardly 
mobile banker out of South Boston by 
way of Harvard. Together, Gloria 
Swanson and Joseph P. Kennedy, Sr.. 
were a formidable couple — and their 
reckless, three-year love affair at the tail 
end of the Roaring Twenties was the 
stuff of legends. 


Reg. $18.95 
ROYAL PRICE $12.32 


DETOUR 
by Cheryl Crane 

with Cliff Jahr 

In Detour: A Hollywood Story, Cheryl 
Crane vividly recalls the phenomenal 
pleasures and brutal pains of growing up 
as a Hollywood “star baby” inthe 1940s 
and 1950s — a ‘time when the glamour 
factories were at their peak. She re- 
members playing in the backyard with 
Liza Minnelli and being sérenaded by 
Frank Sinatra. But she also recalls a 
movie-star mother willing to give every- 
thing but her time, and a Series of “un- 
cles” and stepfathers, some of whom ig- 
nored her, others of whom lied to her — 
and one of whom repeatedly raped her. 


Reg. $18.95 
ROYAL PRICE’$12.32 


THE BONFIRE OF THE 


VANITIES 

by Tom Wolfe 

The Bonfire of the Vanities is a novel, 
but it is based on the same sort of de- 
tailed on-scene reporting .as.-Wolfe’s 
great non-fiction bestsellers, The Right 
Stuff, Radical Chic & Mau-Mauing the 
Flack Catchers, and The Electric Kool- 
Aid Acid Test. And it is every bit as eye- 
opening in its achievements. It is a big, 
panoramic story of the metropolis. 


Reg. $19.95 
ROYAL PRICE: $12.97 








* ASHLAND - 


Discount ROY A L Bookstores 


« ACTON - Powder Mill Plaza, Rte. 62, 897-6502 
* ARLINGTON - 636 Mass. Ave., Junction Rte. 60, 643-4422 
Shaw's Townline Plaza, 881-6866 
* BROOKLINE - 1354 Beacon St., 734-7903 
* FRAMINGHAM - Pinefield Shopping Ctr., 877-9222 
* MEDFIELD - Medfield County Village 359-7900 
* MERRIMACK, NH - 356 Daniel Webster Hwy., 

at Shaw's Plaza (603) 429-2524 


> 


* NORWOOD - Norwood Plaza, 762-6979 

« PORTSMOUTH, NH Artisan Outlet Village, (603) 430-9229 
* SOUTH DENNIS - Patriot Square Shopping Ctr., 398-5659 
* STOUGHTON - Shaw's Plaza, Rte. 138, 344-3299 

¢ WAKEFIELD - 381 Main St., 245-0519 

* WARWICK, Ri - Bald Hill Plaza, (401).822-3360 

* WOBURN - Woburn Plaza, 932-3670 














noon-6 p.m., Sat., Sun. 1-5p.m. Through Apr. 13: 
“Ellsworth Kelly, Small Sculpture, 1958-87.” 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Tues.-Fri. 9 am. -§ 


Feb. 27, 2-4 p.m. 

MONTSERRAT COLLEGE OF ART (922-8222), 
Dunham Road, Beverly. 

Gallery, Mon.-Fri. 9 a.m.-4 p.m. Feb. 29-Mar. 18: 


NORTHEASTERN 

Dodge Gallery (437-2355), Dodge Library, 2nd 
floor, 360 Huntington Ave., Boston. Mon.-Fri. 9 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Mar. 
25: “What's the Solution? The Process of Solving 
Visual Communication Problems,” works by 
award-winning members of the Boston chapter 
of the American Institute of Graphic Arts. 
Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Feb. 26: “Works 
in Paper,” selected works from Rugg Road 
Handmade Paper. 

PHILLIPS ACADEMY(475-7515) Andover 
Addison Gallery, Tues.-Sat. 10 a.m.-5 p.m., Sun. 
2:30-5 p.m. Through Mar. 13: “Large Scale 
Works: Selections from the Permanent Collec- 
tion.” Also, “Russell Munson: Aerial Forms.” 
Through Mar. 20: ‘Raymond Saunders: Addison 
Delectations.” 

PINE MANOR COLLEGE (731-7118), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-10 p.m., Fri. 8 
a.m.-6:30 p.m., Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Feb. 26: “Monotypes,”” works by 
Nina Bohien. 

REGIS COLLEGE (893-1820), 235 Wellesley St., 
Weston. 

Waiters Gallery, Mon.-Fri. 9 a.m.-4 p.m. Week- 
ends by appointment. Through Feb. 27: recent 
paintings and collages by Ruth Woodbury. 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 

Museum, 224 Benefit St., Providence, Ri. Tues., 
Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Free on Sunday. Through 
Feb. 28: “Kesa: Japanese Buddhist Vestments 
from the Lucy T. Aldrich Collection.” Through 
Mar. 20: “The Grosvenor School: British Linocuts 
Between the Wars.” Through May 1: ‘1900 to 
Now: Modern Art from Rhode Isiand Collec- 
tions.” Through Mar. 27: “A Well-Furnished 
World: Rhode island in the Age of Thomas 
Tefft.” Through May 15: “Arts of Pre-Columbian 
Costa Rica.” 

SALEM STATE COLLEGE (745-0556) 

352 Lafayette St., Salem. 

Winfisky Gallery (741-6439). Mon.-Fri. 10 
a.m.-10 p.m., Sat.-Sun. noon-10 p.m. Through 
Mar. 11: photocollages by Sally Russell. 
SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-6100, ext. 655) 

Auditorium, 230 the Fenway, Boston. Mon.-Fri. 
10 a.m.-9 p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Through Mar. 10: Masters of Fine Arts annual 
exhibition. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2145), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Feb. 26: “New Works on Bach Themes,” 
paintings by Ellen Banks. Feb. 29-Apr. 1: 
“Recent Quilts,” works by Radka Donnell. 
SMITH COLLEGE 

Museum of Art (413-584-2700, x2760), North- 
ampton. Tues.,-Sat. noon-5 p.m., Sun. 2-5 p.m. 
Through Mar. 20: “From the Earth,” photo- 
graphic interpretations by Mary S. Shaub. 
Through Mar. 20: ‘Orbis Pictus,” prints of Oskar 
Kokoschka. 

SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8014) 

Gallery (999-8564), Group VI Building, Old 
Westport Road, North Dartmouth. Mon.-Fri. 
noon-4 p.m. Feb. 29-Apr. 1: “Connections 
Project/Conexus,” works by women artists from 
Brazil and the US. 

THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3 p.m. during school 
year. Through Mar. 11: pottery by Steven 
Branfman, photography by Marna Kennedy, and 
paintings by William Ross Searle. 

TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 11 a.m.-5 p.m. Through Feb. 
19: works by Mitchell Gordon. 

UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2872), Wilder St., 
Student Union Bidg. Tues.-Thurs., 1-4 p.m. 
Through Mar. 11: “Imagined Portraits and 
Landscapes,” recent drawings and paintings by 
Peter Brown. 

UMASS/MEDICAL CENTER (856-2297) 
Gallery, 55 Lake Ave. North, Worcester. Daily 9 
a.m.-9 p.m. Through Feb. 29: “interdependency: 
The Seed of Our Future,” works by Edward 
Fleming, Amanda Aldrich, John Gwaltney, Ra- 
quel Baumna, and Daniel Rosario. Mar. 2-29: 
“Light Expressions,” new work by Central 
Massachusetts photographers. 

WALNUT HILL SCHOOL OF PERFORMING 
ARTS, 12 Highland St., Natick. 

Pooke Gallery (653-4312, x25), 12 Highland St., 
Natick. Mon.-Sat. 9 a.m.-6 p.m. Through Mar. 9: 
“Works on Paper,”’ Boston University Schoo! of 
Visual Arts faculty exhibition. 

WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Mar. 6: 
“Donald Cooper: Photographs of the Classic 
British Theatre.” Also, “Photocall: Five American 
Photographers Refigure a Tradition.” 
WILLIAMS COLLEGE 

College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Feb. 28: architectural plans, drawings, models, 
and photographs of completed buildings by Ann 

















PLAY BY PLAY 





compiled by Skip Ascheim 


AH, WOMEN! New musical revue, written 
and directed by Maxine Klein with music by 
James Oestereich, that ‘“‘speaks to the 
power and resources of women, both in 
history and today, who refuse to back down 
when face to face with opponents in the 
workplace, in the home, in the power 
structure of the world. around them.” 
Presented by Little Flags Theatre in the 
Visitors’ Centér, Lawrence Heritage State 
Park, 1. Jackson Street, Lawrence 
(794-1655), March 6. Curtain is at 3:30 
p.m. on Sunday. Free; reservations sug- 
gested; “very limited” seating. 

THE AMERICAN CLOCK. Student produc- 
tion, directed by Ted Kazanoff, of the 
Boston-area premiere of Arthur Miller's 
recollection of the Great Depression, which 
“questions whether it could all happen 
again.” At the Laurie Theater, Brandeis 
University, Waltham (736-3400), March 2 
through 6. Curtain is at 8 p.m. Wednesday 
through Saturday and at 7 p.m. on Sunday. 
Tix $5. 

THE ANGEL DIALOGS. An “electronic 
dance-opera” — with music by Caleb 
Sampson, lyrics adapted from Rilke’s Duino 
Elegies, and ‘wildly eccentric’ choreo- 
graphy by Glenda Medeiros — that chroni- 
cles the life of the atomic scientist J. Robert 
Oppenheimer. Presented by Theatre S. at 
the Performance Place, Elizabeth Peabody 
House, 277 Broadway; Somerville 
(623-5510), through March 12. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$10; $6.50 for students. 

AUNT DAN AND LEMON. David Wheeler 
directs Wallace (My Dinner with André) 
Shawn's controversial 1985 drama, about 
“the great Value of compassion and mercy 
in a world that seems to have forgotten 
them." At Trinity Repertory Company, 201 
Washington Street, Providence, Rhode 
Island (401-351-4242) , through March 27. 
Curtain is at 8 p.m. Tuesday «through 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix $16 to $24. (See review in this issue.) 
THE BISHOP’S BONFIRE. American 
premiere of the last play produced by Sean 
O’Casey, which is about an Irish bishop who 
returns home after 20 years to a hero's 
welcome motivated by less than noble 
impulses. At the Lyric Stage, 54 Charles 
Street, Boston (742-8703) , through March 
20. Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix-$10 to $13. 

THE BOYS OF THE BARD. One-man show 
by longtime Priscilla Beach Theatre artistic 
director. Geronimo Sands, about the boys 
who played women in Shakespeare's plays. 
At Le Studio, Priscida Beach Theatre, 
Rocky Hill Road, Whitehorse Beach 
(224-4888) , through March 6. Curtain is at 
9:30 p.m. on Saturday and at 2 p.m. on 
Sunday. Tix $7; $5 for students. (See 
review in this issue.) 

THE CHILDREN’S HOUR. Lillian Heliman's 
drama about two teachers at a girls’ 
boarding school whose lives are ruined by 
rumors of lesbianism. Presented by the 
Triangle Theater Company at the Para- 
mount Penthouse Theatre, 58 Berkeley 
Street, Boston (426-3550) , through March 
19. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $12.50. 

A CROSSING OF WINDS. Staged reading 
of Jeri Freedman’s work in progress. 
Presented by Theatre Nouveau at the 
Leland Center, Boston Center for the Arts, 
543 Tremont Street, Boston (542-5504) , 
February 27 and 28, Cuftain is at 8.p.m. on 
Saturday and Sunday. Tix $5. 
FORBIDDEN BROADWAY 1988. The latest 
edition of Gerard Alessandrini’s long-run- 
ning spoof of the commercial musical 
theater is the funniest, and wickedest, act in 
Boston; at its best, it reduces you to. tears 
and jeers — not to mention Alessandrini’s 
corpse-kicking level. As always, the direc- 
tor/lyricist, abetted by a cast of first-class 
singer /impersonators, does some old and 
then some new tricks, and some of each are 
more successful than others. But in general, 
the show doesn't get older, it gets better, 
with the most delightfully savage of the past 
stuff retained and augmented with fresh 
blood, drawn particularly from Les Mis- 
érables. At the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, Boston 
(357-8384) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $16 to $22.50. 

THE FOREIGNER... Judy Braha directs 
Larry Shue’s Off Broadway comedy hit, 
about a shy fellow who pretends he can't 
speak English. At the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871-2400), 
through March 27. Curtain is at 8 p.m. 
Tuesday through Thursday, at 8:30 p.m. on 
Friday and Saturday, and at 7 p.m. on 
Sunday, with 2 p.m..matinees on Saturday 
and Sunday. Tix $14 to $17 

HARLEM RENAISSANCE. Music-theater 
anthology including works of Langston 
Hughes, Claude McKay, Zora Neale 
Hurston, James Weidon Johnson, Duke 
Ellington, Bessie Smith, Fats Waller, and 
others. Jazz artist Stan Strickland is fea- 
tured, along with Merle Perkins, Allien Oliver, 
and Vinnie Jeffreys. Presented by the 
Boston Arts Group at the Cambridge 
Multicultural Arts Center, 41 Second Street, 
Cambridge (577-1400), through March 5 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $10; $8 for students and 
seniors 

H.M.S. PINAFORE. Touring production, 
originating in Toronto, of the Gilbert and 
Sullivan operetta about romancevand then: 


Royal Navy. Directed by Brian Macdonald, 
whose Tony-nominated Mikado passed this 
way last season, the show features Ron 
Moody, the original Fagin of stage and 
screen, as Sir Joseph Porter, and Meg 
Bussert, of multitudinous Broadway musical 
revivals, as Josephine. At the Colonial 
Theatre, 106° Boylston Street, Boston 
(426-9366) , through February 28. Curtain 
is at 8 p.m. on Friday and Saturday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$21 to $40. (See review in this issue.) 
HOW TO BUILD UTOPIA IN ONLY 
MINUTES A DAY IN THE PRIVACY OF 
YOUR OWN HOME. Raconteur Don Fut- 
terman's latest autobiographical comic 
monologue is based on a group trip to the 
Middie East. Presented by Storytellers in 
Concert at Weich Auditorium, Lesley Col- 
lege, Cambridge (391-3744) , through Feb- 
ruary 27. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $8; $5 for students and 
seniors. 

THE IMPORTANCE OF BEING 
EARNEST. This revival of Earnest is the 
third hereabouts within a year; it’s also the 
least recognizable as Oscar Wilde's vener- 
able classic. Director Terry Stoecker has 
made a fetish of irreverence, augmenting 
the dialogue, restructuring the act breaks, 
hamming up the stage business, and — 
generally treating a time-tested comic 
masterpiece as if it were a work in progress 
in need of goosing up. The acting, rarely up 
to the Wilde style, is frequently dreadful, 
leaving Michael Goodson’s subtly camp if 
disarmingly straight Lady Bracknell as an 
oasis of comic tones and touches. At the 
New Ehrlich Theatre, 539 Tremont Street, 
Boston (482-6316), through February 28. 
Curtain is at 8 p.m.,on Friday, at 5 and 8:30 
p.m. on Saturday, and at 2 p.m. on Sunday. 
Tix $10 to $15. 

JUDEVINE. Staged reading, featuring 
Dossy Peabody, of David Budbill’s “‘touch- 
ing and humorous account of life in a 
fictional Vermont town.” At the Gloucester 
Stage Company, 267 East Main Street, 
Gloucester (281-4099) , March 6. Curtain is 
at 4 p.m. on Sunday. Suggested donation 
$5. . 

LIES MY FATHER TOLD ME. Ted Allen's 
play with music portrays life in Montreal's 
Jewish ghetto in the 1920s as seen through 
the relationship of a young boy and his 
parents. Presented by the Jewish Theater of 
New England at the Leventhal-Sidman 
Jewish Community Center, 333 Nahanton 
Street, Newton (964-7410, extension 169) , 
through March 19. Curtain is at 8 p.m..on 
Saturday and at 3 and 8 p.m. on Sunday. 
Tix $7 to $12. 

MARCEL MARCEAU. The legendary mime 
in a solo performance. At the Collins Center 
for the Perfofming Arts, Shawsheen Road, 
Andover (470-1905) , March 4. Curtain is at 
8 p.m. on Friday. Tix $20 to $30. Also at the 
Zeiterion Theatre, 684 Purchase Street, 
New Bedford (994-2900) , March 5. Curtain 
is at 8 p.m. On Saturday. Tix $20 to $26; $2 
discount for students and seniors. 

LES MISERABLES. The national touring 
production of the Tony-winning adaptation 
of the French “‘pop opera’’ — with score by 
Claude-Michel Schinberg and Alain 
Boublil, English lyrics by Herbert Kretzmer 
— based on the Victor Hugo classic. At its 
best a victory of Hugo over hokum, the 
musical condenses the epic story, awash in 
sentiment and religiosity, of Jean Valjean 
and his nemesis, Inspector Javert. Tenor 
William Solo conveys a solidity on which 
Valjean's increasing saintliness sits com- 
fortably; and he has a voice that would 
press a ton. Herndon Lackey, who over- 
plays the relentless Javert, is similarly 
vocally endowed. And the fabled, fluid 
staging of Trevor Nunn and John Caird — 
set against the now dripping, now crashing 
score by Boublil and Schiénberg — unfolds 
amid smoke and shadow on a setting of 
towering, gritty magnificence. Grandiose 
and simplistic, this is a show that demands 
not just your attention but your complete 
surrender: you will be swept away, or feel 
like dirt that didn’t make the grade. At the 
Shubert Theatre, 265' Tremont Street, 
Boston (426-4520), through April 23. 
Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $27.50 to $45.00; 
$16 for students, Monday through Thurs- 
day. 

MOVE OVER MRS. MARKHAM. This 1971 
West End comedy by Ray Cooney and John 
Chapman, about a-bunch of repressed Brits 
bent on adulterous ‘‘whoopie,” is dated, 
unfunny, and insulting to homosexuals, 
women, ‘‘foreigners,”' and the average 
intelligence. You can hear the plot creak as 
it spins its lunkheaded, libidinous wheels, 
and the jokes are older than Henny 
Youngman’s. Given the vacuousness of the 
proceedings, director Tony Verner and his 
cast should be condemned on the grounds 
of mere participation — much less for 
turning a show already brain dead into the 
victim of a mass mugging. At the Wilbur 
Theatre, 246 Tremont Street, Boston 
(423-4008) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 p.m, on Sunday 
Tix $19.50 to $27.50; $33.50 to $42.50 
including dinner. 

MR. POPPER’S PENGUINS. “A zany 
comedy for the entire family,’’ based on the 
popular children’s book. At the Wheelock 
Family Theatre, 180 the Riverway, Boston 
(734-5200, extension 147 or 148) , through 
February 28. Curtain is at 7:30 p.m. on 
| temerarermamranameioQbtinued on.page 40... 
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Dance Umbrella 
Jeremy Alliger, Director 
presents 


URBAN BUSH WOMEN 


February 26 & 27 
8 PM 
The Strand Theater 
543 Columbia Rd. 
Dorchester 


Tickets $12 ($10 Dance Umbrella Members) 
Tickets available at all Ticketron locations 


or 
Charge by Phone 720 - 3434 


“‘provacative, hilarious, captivating” 


‘avant garde, yet true to their African roots” 


Urban Bush Woman's Boston appearance is part of the 
National Performance Network (NPN). 





NATIONAL PERFORMANCE NETWORK 


“ Dance Umbrella. Experience the Unexpected 


This series is funded in part by the Massachusetts Council on the Arts & Humanities and the Canadian 
Consulate General. 





ll ee ee ee ee ee eS Ye eS ee a 











8861 ‘92 AUWNYESS ‘SSYH1L NOILOSS ‘XKINZOHd NOLSOG SHL 


















FEBRUARY 26, 1988 


SECTION THREE, 


THE BOSTON PHOENIX, 

























: Wasow, 
snpson, Jeff Wall, Oliver 
Lorna Simpson, 


. nm exhibi- 
sont of one Bo highlight 
10) 


i 
| n 
n developmen : 
j recent rt 


ts 
4 a and show 
 nientaRodemen Soyo emerges 


the work © 


Until March 27 


Series 





inema and pon 


the Wall Cinema Pre 


sent 
MOVIES 13 
MAGIC New 


at4pm 
al, $3.50 


ing- . 
re each screen! = d including 


Keres ins rom pan, Nea 


Magic Movies!s 
The Best of New Animation 


AMERICAN REPERTORY THEATRE 
64 BRATTLE ST*CAMBRIDGE* 547-8300 


directed & designed by 


See Robert Wilson 


a _ __ text by zs 
: Heiner Miller 


translated by 


Carl Weber 


music composed & adapted by 
Martin Pearlman 


Based on Les Liaisons dangereuses 
by Choderlos de Laclos 


Tuesday - Friday at 8pm 
Sat. at 2&8pm Sun. at 2&7pm 
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BOSTON March 9-13 


At The Wang Center 


BALLET 





THE 
SCANDINAVIANS 


DRAMATIC! PERFORMANCES ONLY! 


Miss Julie by Cullberg 
An incredible dance drama of For full-price advance tickets: 
seduction and submission 
based onthe ly Call Now! 
August Strindberg. 
DAZZLING! 
Napoli by Bournonville = 
The pas de six, variations and 
9-9, seven days a week rea fase, 


tarantella from the full-length 
romantic classic by Denmark's 


TICKET PRICES: $10.50—$32.50 


greatest choreographer. (All prices inclule'30¢ Wang Center Fee) = 
DYNAMIC! ea a oe ] 
Etudes by Lander ALL TICKETS DISCOUNTED TO $7.50. 


A glorious masterpiece 

with virtuoso ensemble 
choreography celebrating the 
arduous training of the dancer. 


Special student price tickets are available 
only at The Wang Center Box Office and 
only with a valid student I.D. Limit two rush 
tickets per I.D. Subject to availability. Good 
only at time of purchase. All sales final. 
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MARCH 1! Pan Asian Repertory Theatre's 


Company production of 

“YELLOW FEVER” 

by R.A. SHIOMI 

Scoring both as a deadly parody and private eye mystery, this 
production guarantees to keep you howling till the mystery is solved. 


“. . ONE OF THE TREATS OF THE SEASON.’—THE NEW YORKER 


AN APRIL FOOLS EXTRAVAGANZA 
A Night with Rounder Records 
BARRENCE WHITFIELD & THE SAVAGES 


with special guest performances by PIANOSAURUS, The World's only 
All Toy Rock 'N Roll Band and DANNY MYDLACK, Performance Artist 
Extraordinaire. 


TAJ MAHAL 
with special guest performance by one of America’s finest folk 
singers RORY BLOCK. 


QUEEN IDA AND THE BON TEMPS ZYDECO BAND 


Special Guest's — THE BOOGALOO SWAMI’S 


APRIL 1 


APRIL 15 


MAY 6 





MAY7 BB. KING 





— 


THE STRAND THEATRE 
543 COLUMBIA ROAD 
BOSTON, MA 02125 


Tickets available at Bostix (Fanueil Hall), 
Strawberries, Out-of-Town Tickets, 
Concert Charge > 497-118. and the Dor- 
chester Reading Authority 
For more ticket and shuttle bus information 
call » 282-8000. 

This series is supported in port by funds 
from the Mass. Council on The Arts and 


The Strand Theatre is 8 minutes from 
downtown Boston off I-93. Shuttie Busses 
available from the Expo Center and Andrew 
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Friday and at 3 p.m. on Saturday and 
Sunday. Tix $6. 

MRS. CALIFORNIA. Doris Baizley’s satire, 
set in a television studio in 1955, is a behind- 
the-scenes look at a homemaker’s competi- 
tion. The production, directed by Peter 
Clough, originated at Capital Rep in Albany. 
At the Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell (454-3926) , 
through March 12. Curtain is at 8 p.m. on 
Monday and Wednesday through Saturday, 
and at 7 p.m. on Sunday, with 2 p.m. 
matinees on Wednesday and Sunday. Tix 
$10 to $17; $7 to $12 for students and 
seniors. (See review in this issue.) 

THE MYSTERY OF EDWIN DROOD. New 
England premiere of Rupert Holmes's 1986 
Tony-winning musical, which isn’t at all like 
the unfinished Dickens novel; it’s a parlor 
game, like Shear Madness, in which the 
audience guesses Drood’s killer every night. 
The story is ostensibly performed by an 
Edwardian music-hall troupe who. inter- 
weave Dickens's tale with low-grade com- 
edy and Holmes'’s imitative, melodramatic, 
and oft inscrutable songs. The show is 
wearying, and Dan Dowling’s production is 
adequately sung but amateurishly acted. At 
the Turtle Lane Playhouse, 283 Melrose 
Street, Newton (244-0169) , through March 
5. Curtain is at 8 p.m. Thursday through 
Saturday and at 7 p.m. on Sunday. Tix $10 
to $12; $7 for seniors on Thursday. 

THE NET COMEDY NIGHT. Local comic 
Susan McGinnis hosts an evening of 
improvisation and stand-up comedy featur- 
ing Ron Lynch, Steve Trilling, Guilty Chil- 
dren, and NETworks. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , March 3. Curtain is at 9 p.m. 
on Thursday. Tix $25 to $35, includes door 
prizes and snacks and desserts. Benefit for 
the New Ehrlich Theatre. 

A NIGHT WITH JOHN BARRYMORE. 
Ronald Buda performs Milli Janz’s one-man 
play, set in a hotel room in 1935 as the 
Great Profile struggles with alcoholism and 
a faltering career. Presented by the Booth 
Company and Playwrights Platform at the 
Actor's Workshop, 40 Boylston Street, 
Boston (282-2256), through March 6. 
Curtain is at 8 p.m. Friday through Sunday. 
Tix $10; $8 for students and seniors. (See 
review in this issue.) 

NUNSENSE. Dan Goggin’s Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number, inadvertently poisoned by the 
convent cook. Most of the onstage 
shenanigans — excluding an amusing 
“dying-nun ballet’’ and a ventriloquist act 
featuring surly Sister Mary Annette — by 
the show's five singing, dancing, habit-clad 
nuns are about as dumb as the premise. At 
the Charlies Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday 
and at 6 and 9 p.m. on Saturday, with 
matinees at 2 p.m. on Thursday and at 3 
p.m. on Sunday. Tix $15.50 to $26.50; half- 
price for students, seniors, and clergy at 
Thursday matinee. 

POLITICS. Storyteller Jay O'Callahan 
“looks at political scenes from a child's 
honest and poetic point of view and 
explores the process of growing up in our 
sophisticated society.'’ At the Duxbury High 
School Auditorium, Duxbury (834-8371) , 
March 4. Curtain is at 8 p.m. on Friday. Tix 
$8 in advance, $10 at the door. Benefit for 
the Marshfield YWCA. 

QUARTET. Renowned avant-garde direc- 
tor/designer Robert Wilson stages East 
German playwright Heiner Muller's “‘con- 
temporary reverie’’ — examining the 
themes of sex-as-power and politics-as- 
revolution — on the naughty 18th-century 
novel Les Liaisons dangereuses, by 
Choderlos de Laclos. But Wilson has so 
cloaked Muller's visceral analogue in whim- 
sy and pretension that the production 
becomes an exquisite joke — a curiously 
ponderous spectacle, full of ceremonial 
sexual Suggestion, against which Quartet's 
hard-hitting language, like Banchetto Musi- 
cale founder Martin Pearlman's 
harpsichord-heavy score, wafts in bold 
relief. There are moments of spare, gristly 
beauty clinging to the sharp bones of 
Muller's nihilistic fantasy — not to mention 
to the sharp bones of quintessential Wilson 
actor Lucinda Childs. But the juxtaposition 
of imagery and obscenity is less often 
mysterious than ludicrous: each picture, 
though picture perfect, defangs a thousand 
words. All performances are preceded, one 
hour before curtain, by informal discussions 
with various members of the ART artistic 
and administrative staff. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), through March 6. 
Curtain is at 8 p.m. Wednesday through 
Saturday and at 7 p.m. on Sunday (Febru- 
ary 28 only), with 2 p.m. matinees on 
Saturday (February 27 only) and Sunday 
Tix $13 to $26. 

RASPUTIN. Workshop production of Gary 
Mitchell's new play, which chronicles the life 
of the infamous Russian monk. Presented 
by New Voices at the Boston Shakespeare 
Company Studio, 17 Harcourt Street, Bos- 
ton (267-5600), February 27 and 28. 
Curtain is at 7:30 p.m. on Saturday and 
Sunday. Tix $5. 

RETROFIT. World premiere of Marc P. 
Smith's comedy, which “takes on govern- 
ment bureaucracy, covert intelligence 
operations, and the world of computerized 
people engineering.” At the Foothills 
Theatre, Worcester Center, Worcester 
(754-4018) , March 3 through 27. Curtain is 
at 8 p.m. on Thursday and Friday, at 5 and 
9 p.m. on Saturday, and at 8 p.m. on 
Sunday, with 2 p.m. matinees on Thursday 
and Sunday. Tix $9 to $16. 

SATURDAY, SUNDAY, MONDAY. Jacques 
Cartier directs Eduardo de Filippo’s 
bittersweet comedy, set in Naples in 1959, 
about a family whose domestic life is 
“embittered with a thousand small grudges 
caused by daily misunderstandings."’ 
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Presented by the Huntington Theatre Com- 
pany at the Boston University Theatre, 264 
Huntington Avenue, Boston (266-3913), 
March 5 through 27. Curtain is at 8 p.m. on 
Saturday and at 7 p.m. on Sunday. Tix $12 
to $27. 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage Il, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $16 to $19; $10 for seniors and 
student rush. 

THE TAMING OF THE SHREW. The 
Bard's comedy is transplanted to the South 
of the 1870s in “‘a cross between Gone With 
the Wind and Cat Ballou.’’ You have been 
warned. At the Footlight Club, 7 Eliot Street, 
Jamaica Plain (524-6506) , through March 
5. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $7 in advance; $8 at the door. 
THEATRE IN PROCESS. Series of staged 
readings of new plays. February 27 and 28: 
Tango Economico, about cultural clashes in 
the Philippines, and Post Modern Etiquette, 
“sex, drugs, and rock and roll with a twist’’; 
both by Massachusetts Artists Foundation 
Playwriting Fellow Robin Miller. March 5 and 
6: Sarah Rose, about a mother who is the 
center of her family, by Toby Armour, 
founder of Dinosaur Dance Company. At 
the Blacksmith House, 56 Brattle Street, 
Cambridge (547-6789). Curtain is at 8 
p.m. on Saturday and at 6 p.m. on Sunday 
Tix $5; half price for seniors. 
THEATRILOGY. Jazz musical, “part im- 
provisational, part storytelling, part dance, 
part singing,”” by Paul D. Nichols that 
chronicles the lives of John Coltrane, 
Charlie Parker, and Lester Young. 
Presented by Creating-It-Through Produc- 
tions at AAMRP, 590 Huntington Avenue, 
Boston (522-2547), through February 27. 
Curtain is at 7 p.m. on Friday and Saturday. 
Tix $10. 

THIRD AND OAK: THE LAUNDROMAT. 
Marsha Norman's play set in a laundromat, 
set in a laundromat. A troupe organized and 
directed by Emerson theater student De- 
metre Z. Komninos will take realism to new 
limits, performing this one-acter about two 
women who meet late at night among the 
coin-operated washers and dryers in its 
natural habitat, at Lewandos’s Launaromat, 
37 Charles Street, Boston, February 26 and 
27. Curtain is at midnight on Friday and 
Saturday. Free. 

TWO BY TWO. A pair of one-acts: Haiku, 
by Kate Snodgrass, most recent winner of 
the Actors’ Theater of Louisville's One-Act 
Play Contest, is about a poet who attributes 
her volumes of haiku to her autistic 
daughter; Moving Out, by Ray Isle, con- 
cerns a young moving man's efforts to 
uproot a stubborn elder. Presented by 
Boston Playwrights’ Theater at 949 Com- 
monwealth Avenue, Boston (738-4146), 
through March 6. Curtain is at 8 p.m. 
Wednesday through Sunday. Tix $5; $3 for 
students. 

A VIEW FROM THE BRIDGE. Arthur 
Miller's drama of incestuous passions and 
illegal aliens.. Presented by the New Re- 
pertory Theatre at the Newton Arts Center, 
61 Washington Park, Newton (332-1646) , 
February 26 through March 27. Curtain is at 
8 p.m. on Friday, at 5 and 8:30 p.m. on 
Saturday, and at 2 p.m. on Sunday. Tix $9 
to $12; $2 discount for students and 
seniors. 

THE WATER ENGINE. David Mamet's 
1977 fable (written as a radio play and 
originally staged as a radio play within a 
Stage play) is about an idealistic inventor 
who tries to patent an engine fueled by 
water but is destroyed by the sinister forces 
of big business, law, and industry. Paul 
Dervis's production dispenses with the 
radio-studio context and lets the central 
action pose as a real play, ignoring its true 
identity as a figment of another medium. 
The effect is to focus on the good-versus- 
evil plot, which is too flimsy to bear much 
attention, rather than on the actual theme 
— the transformation of life into myth. The 
actors adopt various styles of caricature, 
and Dervis piles on ponderous, stagy effects 
that overwhelm the generally parsimonious 
dialogue. At the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through March 5. Curtain is at 8 p.m 
Thursday through Sunday. Tix $12; $10 for 
students and seniors 
WORKS-IN-PROGRESS #24. Developing 
work in all media by members of Mobius 
Performing Group and others. February 26: 
Works by PMS Café, Jennifer 
Milano/ Victoria Lane, and Nancy Adams 
February 27: Works by Odell Bowmen, 
Mark Pugh/Steve Siscenti, and Marilyn 
Arsem. February 28: Works by Rusty 
Martin/Ed Osborne and Lois Folstein.’ At 
Mobius, 354 Congress Street, Boston 
(542-7416). Curtain is at 8 p.m. Friday 
through Sunday. Tix $4. 
ZANGEZI: A SUPERSAGA IN TWENTY 
PLANES. New Engiand premiere of Peter 
Sellars's production (which premiered in 
1986 at the Los Angeles Museum of 
Contemporary Art) of the play by Russian 
constructivist poet Velimir Khlebnikov, 
about language (the title character is a 
prophet who understands the language of 
birds, the gods, and the human mind) . The 
transiation is by Paul Schmidt, and the 
“concert’’ production features esteemed 
Mabou Mines performers David Warrilow 
and Ruth Maleczech, as well as ertwhile 
ART stalwart Ben Halley Jr. Composer Jon 
Hassell has created an original score and 
“audio landscape” of natural and syn- 
thesized sounds that he will perform live, 
though hidden inside the set by George 
Tyspin. At Remis Auditorium,. Museum of 
Fine Arts, 465 Huntington Avenue 
(267-2973) , March 2 through 4. Curtain is 
at Wednesday through Friday. Tix $10; $8 
for seniors, students, and MFA members. 
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Conservatory, 3/18/88: 8p.m. 
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Feb. 28 « Concert 

Sanders Theatre 

Boston Chamber Music Society 
March 3 - 6 Vocalist 

Club Cabaret at Club Cafe 
Linda Hopkins 

March 4 & 5¢ Dance Perf. 
John Hancock Hall 

Ramon de los Reves 

Spanish Dance Theatre 











A unique opportunity to study with the world’s greatest actors 
and directors while staying at Balliol College, one of Oxford's 
ancient and most beautiful colleges. 

Those taking part in 1987 included 
Sir Jobn Gielgud « Jeremy Irons ¢ Brian Cox 
Simon Callow ¢ Paul Rogers ¢ Oleg Efremov (Moscow Arts Theatre) 

¢ Joachim Tenschert (Berliner Ensemble) Rosemary Harris and 






















Geraldine McEwan 
SENIOR ACTING UNDERGRADUATE INTERNATIONAL ACTING 
PROGRAM ACTING PROGRAM PROGRAM 
Academic Chairman Academic Chairman Classes in Brecht and Chekhov 
Earle Gister, Associate Norman Welsh, University with leading members of the 
Dean, Yale School of Drama: — of California at Los Angeles: — Berliner Ensemble and 
Tuition Fee: $1,775* Tuition Fee: $1,675* Moscow Arts Theatre 





Tuition Fee: $1,775* 







Admission by Audition Only — Full Academic Credit — Full Details from 





Midsummer in Oxford Program 
Yale School of Drama 

P.O. Box 1903A Yale Station 
New Haven 

Connecticut 06520 

Tel: 203 432 1500 


“Fees subject to rate of exchange 
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See the greatest paintings on the face of the earth. 


Of things associated with the Dutch, none is more memorable than 
the landscape. No other artists painted the landscape with such passion and 
diversity. No others painted it in so many different ways. Indeed, it was the 
fiercely independent Dutch who invented the naturalistic landscape. _,¢°* “4, 

See 100 of these Dutch masterpieces, by more than 40 artists, § iS] % 
now at the Museum. See Masters of 17th-Century Dutch Landscape “.,, 5° 
Painting, February 3-May 1, 1988. 


The exhibition and catalogue are supported by the National Endowment for the Arts, the Federal Council on the Arts and Humanities, KLM Royal 
Dutch Airlines, Algemene Bank Nederland N.V., Coopers & Lybrand, Dutch Institutional Holding Company, and Nutter, McClennen & Fish 
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For the best value in town join! NC Ww’ with a friend and save up tO’ 50%! 


** 


taught a pre rd ssionals; a full line of Nautilus equipment. free ecigiinn. 


Lifecycles. sauna, showers, lockers and more—Call today! 





Lalowmonl 


DANCE & FITNESS STUDIOS exciting, unique. 
Discover the difference! 


30S CopLey SQUARE +561 Boylston St. $36-3377* 


KENMORE SQUARE - 542 Commonwealth Ave. » 266-6026 E-.-) 


CENTRAL SQUARE - 536 Mass. Ave. » 492-4680 


WATERTOWN ° 23 Main St. « 


NEWTON/WELLESLEY - 34 Washington St.-237-6465 Ml 


(Programs and facilites vary with location) 


*Copley NOT included in 2 for 1 special. 


(Across from Grossman's at Wellesley Raquet Club) ‘Free babysitting at our Newton/Wellesiey facility 














TOP 25 ALBUMS: 
RANK ARTIST TITLE 
1) MIDNIGHT OIL Diesel and Dust 
2) SINEAD O’CONNOR The Lion & The Cobra 
3) THE GODFATHERS Birth, School, Work, Death 
4) EURYTHMICS Savage 
5) THE CHURCH Starfish 
6) INXS Kick 
7) JERRY HARRISON Casual Gods 
8) ROBYN HITCHCOCK Globe of Frogs 
9) ROBBIE ROBERTSON Robbie Robertson 
10) VARIOUS ARTISTS She’s Having a Baby 
11) O POSITIVE Cloud Factory 
12) GENE LOVES JEZEBEL House of Dolls 
13) LOVE & ROCKETS Earth, Sun, Moon 
14) FLESH FOR LULU Long Live the New Flesh 
15) STING Nothing Like the Sun 
16) THE SCREAMING Bikini Red 
BLUE MESSIAHS 
17) THE SISTERS Floodiand 
OF MERCY 
18) THE PROCLAIMERS This is the Story 
19) R.E.M. Document 
20) 10,000 MANIACS In My Tribe 
21) FIREHOSE lf’n 
22) CLANNAD Sirius 
23) THE WOODENTOPS Wooden Foot Cops 
on the Highway 
24) THE CHRISTIANS The Christians 
25) TERENCE TRENT D’‘ARBY The Hardline According To... 
TOP 10 SINGLES: 
1) ECHO & Bedbugs & Ballyhoo 
THE BUNNYMEN 
2) TREAT HER RIGHT | Think She Likes Me 
3) DEPECHE MODE Route 66 
4) THE CURE Hot, Hot, Hot 
5) THEY MIGHT Don’t Let's Start 
BE GIANTS 
6) THE MIGHTY LEMON 
DROPS Inside Out 
7) LUXURIA Red Neck 
8) FIELDS OF NEPHILIM Blue Water 
9) ACT Absolutely immune 
10) BIG PIG Breakaway 
TOP 5 LOCAL SONGS: 
1) SCRUFFY THE CAT Boom Boom Boom Bingo 
2) TRIBE Tribe 
3) THE BAGS Rock Starve 
4) ONE LIFE One Life 
5) CAVE DOGS Step Down 
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Relativity 
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Beautiful 
Sounds 
Trust 
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THIS WEEK 


** kTerence Trent D’Arby, “WHAT A 
WONDERFUL WORLD” (Columbia). 
D'Arby’'s undulating reading of the classic 
pop-R & B ballad (the B side of his current 
single, “‘Wishing Well’) boasts a combina- 
tion of sensuousness and reverence that 
should please even the most fastidious Sam 
Cooke admirer: it's like a spine-tingling 
reading of a sacred text. But D'Arby has no 
interest in airless re-creations here. The 
spareness of the track (mostly just voice 
and electric guitar) and D’Arby’s decidedly 
adult reading of the lyrics gives the latter- 
day supplicant’s confession of ignorance a 
rumble of buried desperation far removed 
from the original's easy confidence that lack 
of school learning was a trivial problem. 
*'2Mel’isa Morgan, GOOD LOVE 
(Capitol). Morgan's voice certainly com- 
mands attention, but she seems satisfied 
with pro forma material, blah arrangements. 
It's hardly adventuresome that “If You Can 
Do It: | Can Too!!"’ reduces the pop-back 
beat to high-timbre drumming and fingertip 
guitar. Most of the songs on Good Love that 
don't quite work & J: audited to S. Morgan, 
B. Morgan, andJ.M. Morgan (no relation to 
Meli’sa). Much different is the mellow, 
fusion-jazz duet ‘‘Love Changes,”’ 
produced by Kashif, who provides the other 
voice on the track. Here Morgan 
embellishes her vocal not with vast strokes 
but with relaxed ornamental riffs. Morgan 
and Kashif rest on each other’s shoulders, 
as in all after-hours mood songs. Kashif also 
appears as co-producer on ‘Think It Over,” 
and though those mild words obstruct him, 
his vamp beat features factory-metal per- 
cussion in nervous, dull syncopations much 
like those of Southern soul. 
*x*Billy Ocean, “GET OUTTA MY 
DREAMS, GET INTO MY CAR,” “SHOW- 
” and “SPECIAL MIX” (Arista). 
“Get Outta My Dreams" throws so many 
catchy, amaigamated riffs against the wall 
that some are bound to schtick, but this B- 
side version boils the tune down to its most 
palatable brew (more rhythmic punch and 
concise sax break). And includes crucial 
seasoning tracks. The first is “Showdown” 
(from Love Zone), in good company at 
last. It's one of his pleasant, by-the-number 
performances, but here it has the classy 
background role it deserves. “Special Mix’’ 
is an ambitious remix/reverie incorporating 
several songs, the kind of dance-club item 
that's become a hot ticket in England. As 
concatenated by Jerry Peal, “Bittersweet,” 
“When the Going Gets Tough, the Tough 
Get Going,"’ and “Caribbean Queen" add 
up to far more than a quickie star-on-45 
treatment. As Ocean’s dry but cozy voice 
runs through its changes in the electronic 
mediey, “Special Mix’ makes an adroit 
case that this is the love man who can 
command the best of British refinement. 
& kk Prince, “HOT THING” 
Park). On Sign O’ the Times, ‘Hot Thing” 
shows the same sketchy, dashed-off-in- 
heat impetuousness that gives the album its 
bump and jostle. But this particular song 
suffers from the outline treatment — it 
simply sounds unfinished. Shep Pettibone’s 
extended treatment on this B side pumps up 
the bass pulse and gives the arrangement a 
tumbling dynamic that makes the more than 
eight minutes flit by. The second version of 
“Hot Thing’’ on the side follows the now 
neglected dub tradition of letting the 
featured quirks and details of the extended 
mix eat up the entire song, giving you a 
fresher take than many of today’s indif- 
ferently cloned tracks manage. 
* David Lee Roth, SKYSCRAPER 
(Warner Bros.). Back with Van Halen, Roth 
occasionally brushed up against the perils 
of the world and proceeded to convert 
those perils into vaudeville. Like all too 
many of kickass rock-and-rollers nowadays, 
he has become a professional and self- 
aware bad boy, albeit the best (that is, 
most humorous and entertaining) of the lot: 
the reprobate as put-on artist. When Roth 
babbles and slavers through “Hot Dog and 
a Shake’’ on his new record, it’s with full 
awareness that this is the 600,000th song 
addressing the sacred ontological im- 
perative of getting laid. Yet who would deny 
the intrinsic pleasure of getting one’s 
metaphors off, especially in the’ privacy of 
one’s own head? ‘‘Two Fools a Minute” has 
a bit of upside-down inanity. ‘‘Modulate, 
daddy, modulate,"’ he implores, as the 
brass prepares a raspberry reply. But most 
of Skyscraper is Roth coasting on his 
heaving charm and the 50-fingered guitar 
peregrinations of Steve Vai, who is crafty in 
that his metal-monster chops don’t weigh 
down his playing. There's a steady lightness 
to his fleeter-than-fleet runs and twang-bar 
accents that allows them to come off as so 
many antic inside jokes. 
*kk*k'»The Stooges, RUBBER LEGS 
(Fan Club/New Rose, import). These 
grimy, unfinished, 15-year-old rehearsal 
tapes build a theme park where the theme is 
nothing less than the frashing of totem, 
taboo, whatever the band can gets its 
ravenous hooks into. Iggy Pop, the clown 
lurching on Rubber Legs, is sinister yet 
funny: this is vintage Iggy, his warped woof 
baying at an unforgiving moon. Guitarist 
James Williamson tunes into Pop's rampant 
estrangement and roughly extends it even 
while making a piece of it his own. Relying 
on straight aggression rather than on flash 
or technique, Williamson tosses off a string 
of brutal inversions of the Berry-Richards 
tradition. Rubber Legs gives fans with a 





longing memory and youngsters with none 
the figure of reprobate as visionary, a man 
who opens up to bleed a story out of himself 
(‘Head On Curb,” “Johanna’’), unsure 
and half-uncaring whether the purge will 
save him or damn him for good. 

* & & ZEMLINSKY: DIE SEEJUNGFRAU, 
PSALM Xill, Ricardo Chailly, RSO Berlin 
(London). ‘| am sure that | lack a certain 
something that is needed — today more 
than ever — to get to the top,"’ Alexander 
Zemlinsky wrote to Alma Mahler in 1930. 
“It’s not enoygh to have elbows, you have 
to know how to use them." Zemlinsky was 
one of the most notable and respected 
musicians in turn-of-the-century Vienna — 
conductor, composer, Schoenberg's 
teacher and later his brother-in-law. But 
when he died in 1942 at the age of 71, he 
was virtually unknown. A handful of record- 
ings over the past decade have brought him 
some new attention. The latest, Die See- 
jungtrau, is an ambitious three-movement 
tone poem more than 40 minutes long 
based on Hans Christian Andersen's story 
about the little mermaid who sacrifices 
herself for the love of a mortal. Zemlinsky 
himself conducted the first performance in 
1905, then between: 1907 and 1984 it 
disappeared. It’s an appealing work, like a 
Richard Strauss version of Scheherazade, 
the watery sea themes, shipwreck music, 
and even a solo violin representing the 
heroine. Zemlinsky’s orchestration has the 
gorgeous palette but not the inspired 
energy of Rimsky-Korsakov, yet underlying 
the glamorous surface is a pervasive 
melancholy. The Mermaid is really about 
longing to be human, about unrequited love 
for the world. Zemlinsky’s stark choral 
setting of the 13th Psalm, ‘“‘How long wilt 
thou forget me, O Lord?’’, is even more 
beautiful and haunting. Written in 1935, it 
was not performed until 1971, nearly 30 
years after his death. (Lloyd Schwartz) 


PREVIOUS 


* * & Jane ira Bloom, MODERN DRAMA 


(Columbia). 

& & KBill Frisell, LOOKOUT FOR HOPE 
(ECM). Guitarist Bill Frisell and saxophonist 
Jane Ira Bloom are (to use Bloom's term) 
mavericks of current jazz, unhindered by 
any single style or mannerism. Both allude 
to bebop, country, and rock; both are 
humorists — Bloom's music has her sly wit, 
Frisell’s parodies sound unabashedly goofy. 
Accompanied by pianist Fred Hersch, 
bassist Ratzo Harris, and drummer Tom 
Rainey, Bioom’s “NFL” (laughing at 
Sousa) includes a startling stop-and-start 
bridge. Forward motion is ensured by 
Rainey, who supports Bloom with sharp rim 
shots, short press rolls, and sudden crashes 
on the cymbals. Whereas Bloom has 
sidemen so sympathetic they seem to share 
her phrasing, Frisell, one of jazz's most 
innovative guitarists, sometimes sounds like 
an interloper in his own group. He en- 
courages bassist Kermit Driscoll to back up 
drummer Joey Baron as he works up a 
danceable beat, then interjects impetuous 
phrases against that beat before drowning it 
out. ‘Hang Dog”’ is a double-time piece that 
features Frisell’s banjo. It is typical that 
Frisell would use a banjo on this unfolklike 
song; in a different way from Bloom, Frisell 
is a bold young composer and instrumen- 
talist. Long a fascinating sideman, he, with 
his own group, is bringing a honky-tonk 
charm to electric jazz. 

*&k ‘Earth Wind & Fire, TOUCH THE 
WORLD (Columbia). ‘‘System of 
Survival," the best track on the first re- 
formed Earth Wind & Fire album, is the 
perfect marriage of a hot subject and 
resilient music: it compels you to confront 
the madness of reactionaries in authority 
and simultaneously enjoy the lure of a 
bustling, cathartic dance arrangement. But 
the rest of Touch the World suggests that 
singer/drummer/bandieader Maurice 
White and singer Phillip Bailey plus friends 
can still cut the commercial mustard but 
probably won't be making many anthemic, 
polished, passionate statements anymore. 
And though the LP touches on old EW & F, 
it isn't a misbegotten attempt to relive the 
past. White has updated the production, 
kept the horns but sublimated them, added 
synth-funk and computerized beats. “‘Sys- 
tem of Survival’ spoils you,. however; after 
hearing a number that vigorous, you can’t 
get agitated about anything else here. 

* *& & kThe Dave Holland Quintet, THE 
RAZOR’S EDGE (ECM). Another excellent 
effort from one of the outstanding groups in 
contemporary jazz, led by the indefatigable 
bassist Holland, recorded shortly before 
their temporary hiatus. Trombonist Robin 
Eubanks makes his recording debut with 
the band, having replaced Julian Priester, 
but the switch is hardly noticeable. More 
challenging compositions and seamless 
playing come from lead alto comer Steve 
Coleman and trumpeter Kenny Wheeler, 
and Holland and drummer Smitty Smith 
continue to feel the beat with one mind. 

*& & & 2 The Larks, MY REVERIE (Relic, 
reissue). 

*&*& &The Larks, WHEN | LEAVE THESE 
PRISON WALLS (Relic, reissue). The 
Larks offered five of the many church- 
trained voices that move from gospel to pop 
on the Apollo label in late 1950. By the time 
they had moved to New York from North 
Carolina, they consisted of lead tenor 
Eugene Mumford, tenor Thurmon Ruth, 
guitarist and baritone Allen Bunn, second 
tenor Raymond ‘‘Pee Wee’’ Barnes, and 








bassman David McNeil. From the -un- 
released “‘It's Breaking My Heart,”’ done at 
their second studio date, to ‘Stolen Love,” 
recorded at their last for the Bermans, the 
original line-up of the Larks were wizards at 
the smoidering-sorrow love ballad. My 
Reverie includes all three numbers men- 
tioned, as well as the purified, delicate title 
track, and it holds a distinct edge over 
Prison Walls. But fans who consider them- 
selves knowledgeable in R&B harmony 
need to have the second record, if only for 
the title cut and ‘‘In My Lonely Room.” 

*& & & ‘2 Ennio Morricone, FILM MUSIC, 
VOLUME ONE (Virgin). Morricone has 
consistently come up with soundtracks that 
become strong supporting characters in 
their films. After he began working with 
Sergio Leone on his ‘60s spaghetti-West- 
erns, Morricone’s approach was applauded 
and appropriated: rockers still cover these 
tunes or attempt to write their own. These 
13 tracks illustrate the breadth of his talents 
but argue that his Western soundtracks 
remain his high-water marks. “The Sicilian 
Clan,"’ the title track from Henry Verneuil’s 
1969 non-Western, embraces Morricone’s 
standard operating procedure: define a 
terse theme, repeat it a few times with the 
odd head-turning aside, then embellish it 
with strings and rhythm. The album's last 
two selections pair Morricone’s most endur- 
ing work and his most overblown. The 
penultimate track is the opening theme from 
1968's Once upon a Time in the West, 
featuring wordless full-bodied female 
melisma and country fiddle duking it out 
with orchestral strings. It's the proper 
climax for this collection, but it’s followed by 
an uncharacteristically nagging selection 
from Roland Jaffe’s The Mission (1986). 
Morricone usually lets music sink in — here 
he throws it in your face. Still, it’s an 
anomaly. Morricone, 60 years old, is still 
feistier than most rock-and-roll kids. 

* * &Salt 'N Pepa, “1 AM DOWN” (Cool 


Plateau). 

kkk kSalt 'N Pepa, “PUSH IT” (Cool 
Plateau). Salt 'N Pepa are nursing students 
and women, which makes them an anomaly 
amid the rap pack from the start. But what 
really sets the pair apart is their sound: 
unpolished and pugnacious, with explicit 
ties not only to the Sugarhill old school of 
‘80 but also to decades of R & B. in the past 
couple of months, Salt 'n Pepa have put out 
two fine new. singles. “|! Am Down’ is 
greasy, sleazy, and i rage tere song 
sounds’ tossed off, like an vee 
beatbox jams are but there's ws plenty 0 
dub, and the treat is the way t re namic 
distaff duo elude this rugged guitar line 
midway through by stretching vowels and 
spitting out consonants. But better is what's 
just been added as the new lead-off cut on 
their re-released debut LP, Hot, Cool & 
Vicious. “Push It’ rocks tougher and 
hornier than any guitar rock to hit the waves 
since AC/DC's “Who Made Who"’ — and 
does it without a guitar. Stripped down to 
electro-percussion and brazen voices that 
nod to “Whip It’’ and ‘“You Really Got Me,” 
the 45 sprints, packed with a perspiratory 
desire that’s as risqué as FM signals get 
nowadays. 


CLASSIC 


*& kk XDETROIT (Paramount, 1971). 
Unjustly ignored upon release (it puttered 
out on Billboard's album charts at Number 
176), Mitch Ryder’s post-Detroit Wheel 
high-water mark is simply the hardest rock 
the rock-soul master ever recorded. 
Ryder’s chief foil/crony here is Detroit 
Wheel drummer Johnny “Bee” Badanjak, 
who pitilessly drives all eight songs into the 
hammer lane and sings a roughhewn duet 
with Ryder on “is It You.” In its no- 
nonsense approach to riffs and rhythms, 
steadfast commitment to its geographical 
base, and sly recombinations of Stones-ish 
agitation, Detroit is plainly the Motortown 
equivalent of Lynyrd Skynyrd. And like 
Skynyrd, Detroit temper their musical rau- 
cousness with personal wariness. With De- 
troit, Ryder, who always let his love of 
R&B drive him in the Wheels, aimed for 
the rock-verging-on-metal side of his soul, 
no doubt encouraged by hard-rock pro- 
ducer Bob Ezrin. Relentless, astute covers 
of Lou Reed’s “Rock and Roll” and Chuck 
Berry’s “‘Let It Rock” are the rule here 
(only two of Detroit's tracks are originals) . 
In even more deliberately paced tunes like 
the Falcons’ ‘! Found a Love,” the band 
— based around Badanjak and terse 
wound-up guitarist Steve Hunter — leaves 
the subtlety in their day clothes. Non-ma- 
nipulative hard rock has become a relative- 
ly rare commodity nowadays: here's what 
the HM kids should be aiming toward. (De- 
troit disintegrated after just one record. 
Good news — after being out of print for 
more than a decade, Detroit has been re- 
issued as a midline by MCA. The new ver- 
sion even adds one track, a bone-crushing 
cover of the Stones’ “‘Gimme Shelter," and 
new liner notes by Dave Marsh.) 
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FILM LISTINGS 





These listings run from Fri., Feb. 26 to Mar. 4. 





BOSTON 


BEACON HILL |, Ii & il (723-8110) 
1 Beacon St. 
i: Sign O’ the Times: through Thurs., 1:30, 3:30, 
5:30, 8, 10 
i: Action Jackson: through Thurs., 12:50, 2:50, 
4:50, 7:30, 9:30 
it: School Daze: through Thurs., 12:45, 3, 5:15, 
7:40, 9:55 
CHARLES |, Ii & Ill (227-1330) 
195 Cambridge Street 
I: Frantic: through Thurs., 1, 3:15, 5:20, 7:45, 10 
i: She’s Having a Baby: through Thurs., 1:15, 
3:30, 5:30, 7:30, 9:30 
iil: The Last Emperor: through Thurs., 1, 4, 7:15, 
10:15 
CHER! I, ti & ili (536-2870) 
50 Dalton Street 
I: The Unbearable Lightness of Being: through 
Thurs., 1, 4, 7:15, 10:15 
i; Moonstruck: through Thurs., 1:15, 3:30, 5:45, 
8, 10 
Ii: Good Morning Vietnam: through Thurs., 1, 
3:15, 5:30, 7:45, 10 
CINEMA ALLSTON (277-2140) 
214 Harvard Ave. 
|. School Daze: through Thurs. Call for times. 
ll. Action Jackson: through Thurs. Call for times. 
Serpent and the Rainbow: through Thurs. Call 
for times. 
CINEMA 57 | & li (482-1222) 
200 Stuart Street 
i: Shoot To Kill: through Thurs., 1:10, 3:10, 5:15, 
7:45, 10 
lt; The Serpent and the Rainbow: through 
Thurs., 1, 3, 5:20, 7:35, 9:45 
COPLEY PLACE (266-1300) 
100 Huntington Avenue 
|: A Night in the Life of Jimmy Reardon: through 
+ Thurs., 10:30 a.m., 12:30, 2:30, 5, 7:40, 9:40; Fri., 
Sat,,, midnight; Sun,:no 10:30 a.m. show. 
- tt The Lonely Passion of Judith Hearne: through 
, Thurs., 7:30, 9:40; Fri., Sat., midnight 
Repentance: through Thurs., 10 a.m., 1, and 4 
\p.m.; Sun. no 10 a.m. show 
ll: Hope and Glory: through Thurs., 10:15 a.m., 
1, 4, 7, 9:30; Fri., Sat., narentig Sun., no- 10:15 
am. show, -« » 
IV: Housekeeping: through ‘Thae., 10 am. by 
12:15, 2:30, 5, 7:30, 10; Fri., Sat., midnight; Sun., 
no 10 a.m. show. 
¥: Jean de Florette: through Thurs., 12:20, 5, 
9:50. 
Manon.of the Spring: through Thurs., 10 a.m., 
2:40, 7:30; Fri., Sat., midnight; Sun. no 10 a.m. 
show; Fri, no 10 a.m. show 
Vi: Broadcast News: through Thurs., 10:15 a.m., 
1, 4, 7:30, 10:10; Sun., no 10:15 a.m. show 
Vil: Wall Street: through Thurs., 10:30 a.m., 1, 
3:45, 7, 10:05; Fri., no 10:30 a.m. or 1 p.m. show; 
Sun., no 10:30 a.m.; Mon., no 1 p.m. show 
Vill: Fatal Attraction: through Thurs., 10:15 a.m., 
1, 4, 7:20, 9:50; Fri., Sat., midnight; Sun., no 
10:15 a.m. show 
IX: French Film Festival 
| Hate Actors: Fri., 10 a.m., noon, 2, 4, 6, 8, 10, 
midnight 
Levy and Goliath: Sat., 10 a.m., 12:15, 2:30, 4:45, 
7:15, 9:30, 10:45 
Lacombe, Lucien: Sun., 12;15, 2:30, 5, 7:30, 10 
dean Renoir: The Boss: Mon., Thurs., 10 a.m., 
1:15, 4:30, 7:15 
Le Petit Theatre of Jean Renoir: Mon., 11 a.m., 
2:15, 5:30, 8:15 
Buffet Froid: Tues., 10:15 a.m., 12:30, 2:30, 4:30, 
7,9 
Man from Nowhere: Wed., 10:05 a.m., 2:05, 5:45, 
9:45 
Playtime: Wed., 11:45, 3:45, 7:25 
La passion Béatrice: Fri. the 4th, 10 a.m., 12:35, 
3:10, 5:45, 8:15, 10:45 
NICKELODEON CINEMA (424-1500) 
34 Cummington Street 
I: Au revoir les enfants: through Thurs., 1, 3, 5 
7:30, 9:40; Fri., Sat., midnight 
i: Hairspray: through Thurs., 1, 3, 5:30, 8, 10:10; 
Fri., Sat., midnight 
iit: Candy Mountain: through Thurs., 1:15, 3:15, 
5:15, 7:45, 9:45; Fri., Sat., midnight 
IV: The Manchurian Candidate: through Thurs., 
12:45, 3, 5:20, 7:45, 10:10; Fri., Sat., 12:30 a.m. 
V: The Dead: through Thurs., 1:15, 3, 5, 7:30, 
9:30; Fri., Sat, midnight 
PARIS (267-8181) 
841 Boylston Street 
lronweed: through Thurs., 1, 4, 7:30, 10:10; Fri., 
Sat., no 7:30 show 
Vice Versa: sneak preview Fri., 7:45 
Switching Channels: sneak preview Sat., 7:45 
VILLAGE CINEMA (325-0303) 
Westbrook Shopping Center, Rte. 1, 
Roxbury 
Fatal Attraction: Fri., Sat., 7:10, 9:15; Sun., 5, 
7:30; Mon.-Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

1. Wall Street: through Thurs., 2:30, 4:50, 7:15, 10 
ll. She’s Having a Baby: through Thurs., 12:45, 
3:05, 5:20, 7:40, 10:05; Sat. no 7:40 show 

ll. Good Vietnam: through Thurs., 
noon, 2:30, 4:45, 7:20, 9:55 

IV. Frantic: 12:30, 2:45, 5:05, 7:35, 10 

V. lronweed: through Thurs., 1, 4, 7, 10 
Switching Channels: sneak preview Sat., 7:30 
CIRCLE CINEMA (566-4040) 

Cleveland Circle. Call for schedule changes after 





West 








Wed. 

i: The Last Emperor: through Thurs. Call for 
times 

liz Broadcast News: through Thurs. Call for 
times. 


_ Ii: Shoot To Kill: through Thurs. Call for times. 


IV: A Night in the Life of Jimmy Reardon: 
through Thurs. Call for times. 

V: Moonstruck: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i: Le Grand Chemin: through Thurs., 5:30, 7:45, 
9:50; Sat., Sun. mats., 1:30, 3:30 

i: The Last Emperor: Fri., 
Sat., Sun. mat., 4 

Banana Cop: Fri., Mon.-Thurs., 6, 9:45; Sat., Sun. 
mat., 2:15 


Mon.-Thurs., 7:45; 





CAMBRIDGE 





BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

Crimes of the Heart: Fri., 5:45, 7:45; Sat., 2,6, 10 
Adams Rib: Sat., 4, 8 

On the Waterfront: Sun., 4, 7:45 

Edge of the City: Sun., 2:15, 6, 9:50 

Mildred Pierce: Mon., 3:50, 7:55 

Double indemnity: Mon., 5:55, 10 


- Atomic Cafe: Tues., 4, 7:30 


War and Peace: Tues., 5:45, 9:15 

Lola: Wed., 3:30, 7:45 

Veronica Voss: Wed., 5:40, 9:50 

The Brothers Quay: New Animation: Thurs.- 

Sat., 4:45, 6:15, 7:50, 9:30; Sat., Sun. mats., 1:40, 
3:15 

HARVARD SQUARE THEATRE (864-4581) 

10 Church Street 

|: The Unbearable Lightness of Being: through 
Thurs., noon, 3:10, 6:45, 9:50 

ll. lronweed: through Thurs., 12:45, 3:45, 7:20, 
10:05 

lll: Broadacast News: through Thurs., noon, 
2:30, 5, 7:30, 10:15; Fri., Sat., 12:30-aim. 
IV: The Last Emperor: through Thurs., 
3:30, 7, 10:10 

snare sete oan eae Sat., 12:30 


noon, 


v: "The Dead: through Thurs., 2:30, 7:45; Fri., 
Sat., 12:20 a.m. 

Hope and Glory: through Thurs., 12:10, 4:30, 10 
JANUS CINEMA (661-3737) 

57. JFK St, » 3 ro 
Good Vietnam: through Thurs., 12:30, 
2:45, 5, 7:25, 9:45 








ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Fatal Attraction: through Thurs., 4, 7, 9:15: 
Cinderella: Sat., Sun., 2 

ARLINGTON, Regent (643-1197) 

Medford St. 

Wall Street: through Thurs., 7, 9:15 

BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Fatal Attraction: through Thurs., 7, 9:10 
BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

The Whales of August: Fri, Sat., and Mon., 
Tues., 5:15, 7:15, 9:15 

Throw Momma from the Train: Wed., Thurs., 5, 
7,9 p.m. 

The Glass Menagerie: Fri., Mar., 4, Sat., 5:15, 8 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

A Night in the Life of Jimmy Reardon: through 
Thurs., 1:30, 3:30, 5:30, 7:40, 9:40 

For Keeps: through Thurs., 1:15, 3:15, 5:15, 7:15, 
9:15 

Three Men and a Baby: through Thurs., 1, 3, 5, 
7:30, 9:30 
‘Broadcast News: through Thurs., 1:30, 4, 7:15, 
9:45 


BROCKTON, Westgate Mall (588-5050) 

|. Satisfaction: through Thurs., 1:15, 3:30, 5:30, 
7:45, 10 

li. Shoot To Kill: through Thurs., 12:30, 3, 5:15, 
7:40, 10 

il. The Serpent and the Rainbow: through 
Thurs., 12:45, 3, 5, 7:15, 9:30 

IV. Good Morning Vietnam: through Thurs., 
noon, 2:20, 4:45, 7:20, 9:45 

V. Three Men and a Baby: through Thurs., 12:30, 
2:40, 4:45, 7, 9:15 

Vi. Frantic: through Thurs., noon, 2:15, 4:30, 7, 
9:20 

Vil. A Night in the Life of Jimmy Reardon: 
through Thurs., 1, 3:15, 5:15, 7:30, 9:45 
BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 

i: ronweed: through Thurs., 1, 4, 7, 10; Fri., Sat., 
no 7 show 

lt; Action Jackson: through Thurs., 1:30, 3:30, 
5:30, 7:35, 9:40 

lll: The Last Emperor: through Thurs., 1, 4, 7, 10 
IV: Moonstruck: through Thurs., 1, 3, 5:05, 7:10, 
9:30 

Vice Versa: sneak preview Fri., 7 

Switching Channels: sneak Sat.,7 
BURLINGTON, General Cinema |-IV (272-4410) 
Route 128, exit 42 

i: Shoot To Kill: through Thurs., 1, 3:10, 5:15, 
7:25, 9:45 

lt: Moonstruck: through Thurs., 
7:35, 9:45 

lil: Serpent and the Rainbow: through Thurs., 1, 
3:15, 5:20, 7:45, 9:55; Sat., no 7:45 show 

IV: Batteries Not included: through Thurs., 1 
Switching Channels: sneak preview Sat., 7:45 
DANVERS, USA Cinemas |-Vi (593-2100) 

Route 128, exit 24 

i: Frantic: through Thurs., 12:40, 2:55, 5:05, 7:30, 
9:45; Fri., Sat., 11:50 

ft: Shoot To Kill: through Thurs., 12:50, 2:50, 5, 
7:30, 9:40; Fri., Sat., 11:45 

i: Three Men and a Baby: through Thurs., 1, 
3:15, 5:30, 7:50, 10:05; Fri., Sat., midnight 

IV: Moonstruck: through Thurs., 12:45, 3, 5, 7:35, 
9:60; Fri., Sat., 11:40 

V: lronweed: through Thurs., 1, 4, 7:30, 10; Fri., 
no 7:30 show 


1, 3:20, 5:20, 


Vice Versa: sneak preview Fri., 7:20 
VE The and the Rainbow: through 


‘Thurs., 4; 3, 5:10; 7:40; 9:55; Fri, Sat, 11:45 


DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24. 

i: The Last Emperor: through Thurs., 12:30, 3:45, 
7, 10:10 

ll. Good Vietnam: through Thurs., 
12:10, 2:30, 5, 7:20, 9:50 

DEDHAM, Community (326-1463) 

578 High St. 

Fatal Attraction: through Thurs., 7, 9:10 

Wall Street: through Thurs., 7, 9:10 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|. Shoot To Kill: through Thurs. Call for times. 
li. Frantic: through Thurs. Call for times. 

it. She’s Having a Baby: through Thurs. Call for 
times. 

IV. Satisfaction: through Thurs. Call for times. 
V. Serpent and the Rainbow: through Thurs. Call 
for times. 

Vi. Goodmorning Vietnam: through Thurs. Call 
for times. 

Vii. School Daze: through Thurs. Call for times. 
Vill. Moonstruck: through Thurs. Call for times. 
IX. lronweed: through Thurs. Call for times. 

X. Batteries Not included: through Thurs. Call 
for times. 

Action Jackson: through Thurs. Call for times. 
The Last Emperor: through Thurs. Call for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Route 9, Shopper’s Worid 

|. Frantic: through Thurs., 1:35, 4:15, 7:25, 9:50 
Il. Satisfaction: through Thurs., 1, 3, 5, 7:45, 10 
il. Shoot To Kill: through Thurs., 1:45, 4:30, 7:30, 
10 

IV. The Serpent and the Rainbow: through 
Thurs., 1, 3, 5, 7:45, 9:55 

V. Three Men and a Baby: through Thurs., 1,3, 5, 
7:40, 10 

Vi. Good Morning Vietnam: through Thurs., 
1:25, 4, 7:15, 9:50 

HANOVER Cinemas I-IV (337-5353) 

Hanover Mall, Rtes. 3 & 53 
|. Frantic: through Thurs., 
9:55 

Ul. Three Men and a Baby: through Thurs., 11:15, 
3:25, 5:25, 7:25, 9:35 

ill. A Night in the Life of Jimmy Reardon: 
through Thurs., 1:30, 3:30, 5:30, 7:30, 9:30 

IV. Good Vietnam: through Thurs., 
12:30, 3, 5:15, 7:35, 9:55 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

Hope and Glory: through Thurs., 7, 9:20 
LEXINGTON, USA Cinemas |-I! (862-3260) 

1794 Mass. Ave. 

|. lronweed: through Thurs., 7, 9:30; Sat., Sun., 
mats. 1, 4 

ll. Hope and Glory: through Thurs., 7:30, 9:40; 
Sat., Sun., mats., 1:10, 3:10, 5:15 

NATICK, USA Cinemas |-Vi (237-5840) 

Route 9, opposite Shopper's World 

|: A Night in the Life of Jimmy Reardon: through 
Thurs., 12:40, 2:50, 4:45, 7:40, 9:45; Fri., Sat., 
midnight 

li: Action Jackson: through Thurs., 1, 3, 5:10, 8, 
10:10; Fri., Sat., midnight 

lll. Broadcast News: through Thurs., noon, 2:20, 
4:40, 7:15, 9:45; Fri., Sat., midnight 

IV: The Last Emperor: through Thurs., 12:10, 
3:30, 7, 10 

¥. She's Having a Baby: through Thurs., 12:50, 3, 
5:15, 9, 10; Fri., Sat., midnight; Fri., Sat., no 8 
p.m. show 

Vi: Moonstruck: through Thurs., 12:30, 2:45, 5, 
7:30, 9:40; Fri., Sat., midnight 

Vice Versa: sneak preview Fri., 8 

Switching Channels: sneak preview Sat., 8 
NEEDHAM, Movies 3 (444-6132), 924 Great Plain 
Ave. 

1. Wall Street: through Thurs., 7:20, 9:35; Sat., 
Sun., mats., 12:45, 3, 5:10 

ll. Fatal Attraction: through Thurs., 7:20, 9:35; 
Sat., Sun., 12:40, 2:50, 5 

iil. Manon of the Spring: through Thurs., 7:15; 
Sat., Sun. mat., 3 

Jean de Florette: through Thurs., 9:30; Sat., Sun. 


mat., 12:30, 5 
» Screening Room (462-3456) 


12:45, 3, 5:15, 7:30, 


82 State St. 

The Family Game: Sat., 7, 9; Sun.-Tues., 8 
Deomon Pond: Wed., Thurs., 8; Fri., 7, 9:15 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

k: Three Men and a Baby: through Thurs., 7, 9; 
Sat., Sun. mats., 1, 3, 5 

i; Manon of the through Thurs., 7:40, 
9:40; Sat., Sun. mats., 1:15, 3:20, 5:30 

i: Hope and Glory: through Thurs., 7:15, 9:25; 
Sat., Sun. mats. 1:40, 4:10 

IV: Jean de Florette: through Thurs., 7, 9:25; 
Sat., Sun. mats., 2:20, 4:30 

Cinderella: Sat., Sun., 1 p.m. 

NORWELL, Queen Anne Cinema (871-0313) 
Rtes. 3 & 228 

Empire of the Sun: through Thurs., 7, 9:30 
NORWOOD, Cinema (762-8320) 

109 Central St. 

L Wall Street: through Thurs., 7, 9:10 

Ul. Fatal Attraction: Thurs., 7, 9:10 
PEABODY CINEMA (599-1310) 

North Shore Center 

|: A Night in the Life of Jimmy Reardon: through 
Thurs., 1, 3, 5, 7:30, 9:40 

lt: Broadcast News: through Thurs., 1:30, 4:20, 
7:10, 9:50 

ill. She’s Having a Baby through Thurs., 1:15, 
3:20, 5:25, 7:45, 10 

RANDOLPH Randoiph Cinema (749-7963), 
Randolph Shopping Center, Memorial Dr. 

i: Fatal Attraction: through Thurs., 7, 9:15 

it: Broadcast News: through Thurs., 7:30 
REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

|: lronweed: through Thurs. Cail for times. 

tt; Moonstruck: through Thurs. Cail for times. 
lll: Action Jackson: through Thurs. Cail for times. 
IV: Frantic: through Thurs. Call for times. 

V: Shoot To Kill: through Thurs. Call for times. 
Vi: Satisfaction: through Thurs. Call for times. 
Vil: She’s Having a Baby: through Thurs. Call for 
times. 

Vili: Fatal Attraction: through Thurs. Cail for 
times. 


IX: The Last Emperor: through Thurs. Call for 
times. 

X: Batteries Not included: through Thurs. Call 
for times. 

Xk: Good Morning Vietnam: through Thurs. Call 
for times. 

Xi: Broadcast News : through Thurs. Call for 
times. 

Xi: A Night in the Life of Jimmy Reardon: 


through Thurs. Call for times. 

XIV: Three Men and a Baby: through Thurs. Call 
for times. ~~~ 

The Serpent and the Rainbow: through Thurs. 
Cail for times. 

SALEM, USA Cinemas |-lli (595-4700) 

East India Mail 

|: Action Jackson: Fri., Mon.-Thurs., 7:10, 9:10; 
Sat., Sun., 1, 3:15, 5:30, 7:45, 9:45 

ll: Wall Street: Fri, Mon.-Thurs., 7, 9:15; Sat., 
Sun., 12:20, 2:45, 5:10, 7:40, 10 

I: Fatal Attraction: Fri, Mon-Thurs., 7, 9:15; 
Sat., Sun., 12:30, 2:50, 5:10, 7:30, 9:50 


35 Middlesex Ave. 2 
|: A Night in the Life of Jimmy Reardon: through 


+ Thurs., 1, 3:15, 5:20, 7:20, 9:30; Fri, Sat., 11:30 


ll: Frantic: through Thurs., 12:15, 2:30, 5, 7:30, 
10; Fri., Sat., 12:10 a.m. 

lil: Sign 'O the Times: through Thurs., 3, 5, 9:30 
Satisfaction: through Thurs., 1, 7:30; Fri., Sat., 
11:30 

IV: Shoot To Kill: through Thurs., 12:30, 2:45, 
4:55, 7:20, 9:40; Fri., Sat., 11:45 

V: The Serpent and the Rainbow: through 
Thurs., 12:30, 2:45, 5, 7:50, 10:05; Fri., Sat., 
11:55 

VI. Moonstruck: through Thurs., 12:30, 2:45, 5, 
7:45, 10:15; Fri., Sat., 12:10 a.m. 

Vil: Good Vietnam: through Thurs., 
noon, 2:25, 4:50, 7:40, 10:10; Fri., Sat., 12:15 
a.m. 

Vill: She’s Having a Baby: through Thurs., 12:30, 
2:45, 5, 7:30, 10; Fri., Sat., 12:10 a.m.; Fri., no 
7:30 show 

IX: Broadcast News: through Thurs., noon, 2:30, 
5, 7:30, 10:10; Fri., Sat., 12:30 a.m. 

X: Three Men and a Baby: through Thurs., 12:50, 
3, 5:10, 7:45, 10:20; Fri., Sat., midnight 
Xi: Action Jackson: through Thurs., 
5:10, 7:30, 9:50; Fri., Sat., 11:45 

Xl: School Daze: through Thurs., 12:10, 2:35, 5, 
7:30, 10; Fri., Sat., 12:15 a.m. 

Vice Versa: sneak preview Fri., 7:20 
SOMERVILLE, Somerville (625-1081) 


12:45, 3, 


55 Davis Sq. 
Body Heat: Fri., 4, 8 
Siam Dance: Fri., 6 


My Life as a Dog: Fri., Sat., 10; Sun.-Wed., 9:45; 
Thurs., 4; Fri. the 4th, 9:30 

The Cure in Orange: Fri., midnight; Sat., Sun., 2 
p.m., midnight; Fri. the 4th, midnight 

Harold and Maude: Sat., 4:15, 8 

King of Hearts: Sat., 6 

Peppermint Soda: Sun., Mon., 5:30 

Wish You Were Here: Sun., Mon., 4, 7:45 

All of Me: Tues., Wed., 6 

Planes, Trains, and Automobiles: Tues., Wed., 
4, 7:45 

From Beyond: Thurs.,.6 

Reanimator: Thurs., 7:45 

Dolis: Thurs., 9:30 > 

Everything You Always Wanted To Know About 
Sex: Fri., 4:15 

Sleeper: Fri., 7:45 

Love and Death: Fri., 6 

WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South Weymouth 

1. Shoot To Kill: through Thurs., 7:15, 9:20; Sat., 
Sun., 1,3 

Hi. Wall Street: through Thurs., 7, 9:20 
Cinderella: Sat., Sun. 1, 3 

WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

I: A Night in the Life of Jimmy Reardon: through 
Thurs. Call for times. 

i: Broadcast News: through Thurs. Call for 
times. 

lit: Good Morning Vietnam: through Thurs. Call 
for times. 

IV: She’s Having a Baby: through Thurs. Cail for 
times. 


V: Three Men and a Baby: through Thurs. Call for 
times. 

Vi: Frantic: through Thurs. Call for times. 

Vil: The Last Emperor: through Thurs. Call for 
times. 

Vili: Action Jackson: through Thurs. Call for 
times. 





FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boyiston St., Boston, presents 
screenings of films and videos at 8 p.m. Feb. 26: 
works by Betsy Connors. Feb. 27: Joe Gibbons's 
Fugitive in Paris. Mar. 3: works by Subterranean 
Video. Mar. 4: Clea T. Waite’s Stella Maris, 
Michael Burlingame's The Gruesome Ballet, 
Mario Paoli’s Roof Dance, and Andre Neu- 





316), Copley Sq., Boston, presents a series 
“Love in the Afternoon” Sat. at 2 p.m. in 
the Rabb Lecture Hall. Free. Feb. 27: Sixteen 
Candies. Free. Also, a series of films based 
on the plays of Eugene O'Neill Mon. at 6:30 
p.m. Feb. 29: Long Day's Journey into Night. 
Free. 

BOSTON UNIVERSITY HEBREW LANGUAGE 
AND LITERATURE PROGRAM (353-2240) pres- 
ents a festival of films in Hebrew with English 
subtitles. Screenings are at 6:30 p.m. in the 
College of Liberal Arts, rm. 313, 725 Comm. Ave., 
Boston. Feb. 29: / Love You Rosa. Admission $2. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 56 Brattle St., Cambridge, 
“The Wages of Sin,” with 
screenings on Fri. at 6:30 and 9:15 p.m. 
Admission $3.50. Mar. 4: Oblomov. 

CAPE MUSEUM OF FINE ARTS (385-5089), 800 
Main St., Dennis, Rte. 6A, presents films Mon.- 
Thurs. at 7:30 p.m. Feb. 29-Mar. 3: Cousin, 
Cousine. Admission $4. 

EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents free 
films at 2 p.m. Feb. 26: Easter Parade. 
FRAMINGHAM PUBLIC LIBRARY (879-3570) 49 
Lexington St., Framningham, presents free films 
at 7:30 p.m. Feb. 29: The Fountainhead. 
FRENCH FILM FESTIVAL begins Feb. 24 at the 
USA Cinema at Copley Place, (266-1300) 100 
Huntington Ave., Boston. Feb. 26 at 10 a.m., 
noon, 2, 4, 6, 8, and 10 p.m.: / Hate Actors. Feb. 
27 at 10 a.m., 12:15, 2:30, 4:45, 7:15, 9:30, and 
10:45 p.m.: Levy and Goliath. Feb. 28 at 12:15, 


2:30, 5, 7:30, and 10 p.m.: Lacombe, Lucien. Feb. 


29 at 10 a.m., 1:15, 4:30, and 7:15 p.m.; and Mar. 
3 at 10 am., 1:15, 4:30, and 7:15 p.m.: Jean 
Renoir: The Boss. Feb. 29 at 11 a.m, 2:15, 5:30, 
and 8:15 p.m.: Le petit théatre de Jean Renoir. 
Mar. 1 at 10:15 a.m., 12:30, 2:30, 4:30, 7, and 9 
p.m.: Buffet froid. Mar. 2 at 10:05 a.m., 2:05, 


5:45, and 9:45 p.m.: Man from Nowhere. Mar. 2 
at 11:45 a.m., 3:45, and 7:25 p.m: a 
Mat. 4 at 10°am., 12:95, 3:10, 5:45, 6°15, and 
10:45 p.m.: La passion Béatrice. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents a film series “Women Be- 
hind the Camera,” with screenings at 8 p.m. 
Feb. 26-28: Vera Belmont’s Rouge Baiser. Also, 
a film series “Expatriot Filmmakers in Paris” 
with screenings at 8 p.m. Mar. 4-6: Luis Bufiuel’s 
That Obscure Object of Desire. Admission $3.50. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Helga Re- 
idemeister in German with English subtitles at 
6:30 and 9 p.m. Mar. 4: With One Eye on the 
Money. Admission $2. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m. Donation $3. Feb. 28: La 
femme infidele. Mar. 3: The Man Who Shot 
Liberty Valence. 
HARVARD FILM ARCHIVE (495-4700) presents a 
screening of Soviet films in the lecture hall of the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Cambridge. Admission $3, except where 
noted. Feb. 26 at 7 and 9 p.m.: Sophie's Place. 
Feb. 27 at 6:45 p.m.: Nostalgia; at 9 p.m., Scenes 
from a Marriage. Feb. 28 at 4 p.m.: Scenes from 
a Marriage; at 7:30 p.m., Nostalgia. Feb. 29 at 4 
p.m.: Erland Josephson talks about “Working 
with Bergman and Tarkovsky. Free. At 5:30 p.m. 
in rm. B-04 and 8 p.m. in the lecture hall: Psycho. 
Mar. 1 at 5:30 and 8 p.m.: The Golden Eighties. 
Mar. 2 at 5:30 and 8 p.m.: 8 1/2. Mar. 4 at 7 and 
9 p.m.: Heavy Traffic. 
HARVARD UNIVERSITY COMMITTEE ON 
LATIN AMERICAN AND IBERIAN STUDIES 
(495-3366) presents movies in Spanish at 7 p.m. 
in Boylston Hall Auditorium, Harvard University, 
Cambridge. Mar. 2: Bicycles Are for Summer. 
Free. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston, presents 
“Magic Movies: The Best of New Animation’ 
through Mar. 1. Screenings are Mon.-Fri. at 7 and 
9:15 p.m.; Sat. at 4, 7, 9:15, and 11:30 p.m.; Sun. 
at 4, 7, and 9:15 p.m. Admission $4.50, $3.50 for 
students and senior citizens. Also, see listing for 
the Re:Vision Film Festival below. 
MASS. ART FILM SOCIETY (232-1555, x475) 
presents films at 7:30 p.m. in Longwood Building, 
rm. 309, 364 Brookline Ave., Boston. Donation 
$2. Mar. 2: Pelle Lowe's “Nor,” Anne Rob- 
ertson's ‘Fruit, Talking to Myself,” Joe Gib- 
bons's “Spying, Going to the Dogs,” Saul 
Levine's “Schmata IV" and “Scrape,” Marjorie 
Keller’s “Misconception,” and Tom Rhoads’s 
“Red Rooster.” 
MASS, COLLEGE OF ART (232-1555, x369) 
presents films at 7 p.m. at Tower Auditorium, 621 
Huntington-Ave., Boston, Admission $1. Feb. 29: 
_The Last Detail. ~~ 
MORSE. INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents film classics 
Wed. at 7:30. Free. Mar. 2: One Hundred Men 
and a Girl. f 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p:m. Free. Mar. 3: Antonia. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“Costa-Gravas: The Political Thriller and 
Beyond” with screenings on Fri. at 5:30 p.m. Feb. 
26: Hanna K. Tickets $3.50. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
a series ‘Box Office Heroes” at 2 p.m. Free. Mar. 
3: Fear Strikes Out. 
NEWTON FREE LIBRARY (552-7 145) 414 Centre 
St., Newton, presents free films at 7 p.m. Mar. 2: 
The Belle of Amherst. 
THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Saturdays and 
Sundays at Brookline Arts Center, 86 Mon- 
mouth St., Brookline; Thursdays at 8 p.m. at 
Boston Food Co-op, 449 Cambridge St., Al- 
Iston; and Fridays at 7:30 p.m. at the Firehouse 
Multicultural Arts Center, 659 Centre St., Ja- 
maica Plain. Additional locations noted below. 
Admission $4, unless indicated. Feb. 26 at 7:30 
p.m. at the Firehouse Multicultural Arts Center: Z. 
Feb. 26 at 8:30 p.m. at the Primal Plunge 
Bookstore, 9 Brighton Ave., Allston: under- 
ground film festival. Admission $5. Feb. 26 at 8 
p.m. at the Brookline Arts Center: Roshomon and 
Woman in the Dunes. Feb. 27 at 8 p.m. at the 
Brookline Arts Center: Last Year at Marienbad. 
Feb. 28 at 4 p.m. at the Firehouse Multicultural 
Arts Center: Swing Time. Admission $3. Feb 28 
at 6:30 p.m. at the Brookline Arts Center: Swing 
Time and Stormy Weather, plus jazz shorts. Mar. 
3 at 8 p.m. at the Boston Food Co-op: Modern 
Times. Mar. 4 at the Firehouse Multicultural Arts 
Center: The Last Wave. 
RE:VISION FILM FESTIVAL presents films from 
Mar. 2-11 at the following institutions: Brattle 
Theater (876-6837), 40 Brattle St., Cambridge. 
Harvard Film. Archive (495-4700), 24 Quincy St., 
Cambridge. Institute of Contemporary Art 
(266-5152), 955 Boylston St., . MIT 
Film/Video Section (253-1606), Bartos Theatre, 
Wiesner Bidg., 20 Ames St., Cambridge. Ad- 
mission $4, $3 for students and senior citizens, 
except where noted. This week's films, Mar. 2-4, 
are at the ICA. Mar. 2 at 5:30 p.m.: Peter 
Wintonick’s The New Cinema. Free. At 7:30 and 
9:30 p.m.: Jean-Luc Godard’s King Lear. Mar. 3 
at 5:30 p.m.: Mary Jiminez’s The Half of Love; at 
7:30 p.m., Robert Mapplethorpe’s “Patti Smith: 
Still Moving” and Hebert Vesely's Egon Schiele: 
Excess and Punishment, at 9:30 p.m., Paule 
Baillargeon and Frederique Colin's The Red 
Kitchen. Mar. 4 at 5:30 p.m.: Jacques Rivette’s 
Jean Renoir, The Boss and George Franju's Le 
Grand Melies; at 7:30 p.m., Chris Marker’s A.K.; 
at 9:30 p.m., Jim Jarmusch's “Coffee and 
Cigarettes” and Werner Schroeter’s Dress Re- 
hearsal. 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films at 6 p.m. Feb. 26: Brief 
Encounter. 
SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8136), Old Westport Rd., North 
Dartmouth, presents films in the Main 
Auditorium. Admission $1. Feb. 29 at 7 and 9:30 
p.m.: Jagged Edge. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents free films 
Thurs. at 2 and 7:30 p.m. Mar. 3: The Magnificent 
Ambersons. 
WEST BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents a series “The 
Child Stars” at 2:15 p.m. Free. Feb. 26: Shirley 
Temple in Heidi. 
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, SECTION THREE, FEBRUARY 26, 1988 


THE BOSTON PHOENIX 


“It’s a one-of-a-kind movie from the funniest. most 
hought-provoking filmmaker in the country: 
James Verniere, BOSTON HERALD 





COLUMBIA PICTURES Presents A Forty Acres And A Mule Filmworks Production A Spike Lee Joint “SCHOOL DAZE” 
LARRY FISHBURNE GIANCARLO ESPOSITO TISHA CAMPBELL KYME JOE SENECA ART EVANS ELLEN HOLLY 
and OSSIE DAVIS as COACH ODOM Casting ROBI REED Choreography OTIS SALLID Production Design WYNN THOMAS 
Original Music Score BILL LEE Editor BARRY ALEXANDER BROWN § Photographed By ERNEST DICKERSON 
Executive Producer GRACE BLAKE Co-Producers LORETHA C. JONES and MONTY ROSS 
Ahem wate” Produced, Written and Directed By SPIKE LEE 


dint anette. wind 1s 

















214 HARVARD AVE. 


277-2140 








BEACON at ATE. | & 128 EXIT 15A 
723-8110 326-4955 





Check directories, or call theater, for show times. 
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IT’S TIME FOR “ACTION” 


‘*YOU NEED A SEAT BELT TO 
WATCH THIS ONE!’’ 


—CBS Affiliate. WISH-TV 








ACTION 
JACKSON 


LORIMAR FILM ENTERTAINMENT PRESENTS 

A SILVER PICTURES propucnon CARL WEATHERS 

"ACTION JACKSON” CRAIG T NELSON - VANITY- SHARON STONE 
THOMAS F WILSON sex: HERBIE HANCOCK sm MICHAEL KAMEN 
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MOVIE OF THE WEEK: Hairspray (1988). John Waters, the undisputed master of 
American bad taste, goes PG in this nostalgic comedy about growing up different in 1962 


Baltimore. The heroine, Tracy Turnblad (Ricki Lake), 





is a rotund teenager who also 


happens to be a great dancer, which brings her to prominence on the local TV dance 
party, The Corny Collins Show, and threatens the prominence of Amber Von Tussle 
(Colleen Fitzpatrick) , the show's blond queen. The show also has an integration problem, 
and the policy of keeping black kids off the air doesn’t sit well with Tracy and her friends. 
The typically nuts Waters cast includes Divine and Jerry Stiller as Lane's parents, Debbie 
Harry and Sonny Bono (together!) as Fitzpatrick’s parents, Waters regular Mink Stole, 
and the woman Waters has wanted to direct since the dawn of the '80s, Pia Zadora. At 


the Nickelodeon. 
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**KACTION JACKSON (1988). Car! 
Weathers’s amusingly larger-than-life fea- 
tures make him a good choice for a black 
super-hero cop; although he doesn't show 
much range, he has a macho likability. In 
this cartoon of a movie, most of the 
aggressors are built like Mr. T, and you can 
tell the bad guys by their nasty grins, the 
nastiest of which belongs to Craig T. 
Nelson. (After dispatching his lovely young 
bride, he says of his pistol, ‘Works fine."’) 
Unfortunately, the movie is unimaginative, 
violent, and rather clunky. Its chief virtue is 
the number of fresh black faces that turn up, 
including Bill Duke as the articulate, unsmil- 
ing captain, Chino ‘Fats’ Williams as a 
retired fight trainer, Branscombe Richmond 
as a punk who speaks in his own post- 
modern street jargon, and Armelia 
McQueen as a barbershop informant with 
rap/beat speech. That micro-talent, Vanity, 
is also on hand. Directed by Craig R. Baxley. 
Beacon Hill, Allston, suburbs. 

*& & & 2 ALL OF ME (1984). A slaphappy 
romantic farce that displays Steve Martin 
and Lily Tomlin at their peak. Tomlin is a rich 
spinster whose soul lands inside a male 
lawyer (Martin). What follows is an up- 
roarious three-legged race for mind and 
body. Martin pulls off one virtuoso effect 
after another; his body is always tangling 
with centrifugal force, and you get the 
feeling his center of gravity is split along with 
everything else. Tomlin isn't on screen as 
often, but she gets some epithets she can 
really sink her teeth into, and she’s a perfect 
inspiration for Martin's flights of cross- 
sexual parody. With the wonderful Richard 
Libertini as a blissfully demented holy man; 
Carl Reiner directed. 4 Somerville Theatre. 








* BANANA COP (1984). This Hong Kong 
police comedy takes its cue from Walter 
Hill's 48 HAS., but that’s about all it takes. A 
British-born Chinese detective in London 
(Lam Tse-Cheung) springs a con (Teddy 
Robin) to locate the killer who murdered his 
two uncles — a pair of shady businessmen 
operating out of London’s Chinatown. The 
director, Leung Po-Chick, has no particular 
talent for suspense, wit, pacing, or violence, 
and he allows Robin (a hunchbacked, 
midget comic actor) to buzz around like an 
insect no one can manage to swat. There's 
also a blind girl Robin falis for, which should 
be good news to everyone who's been 
waiting for another blind-girl-in-peril movie. 
Coolidge Corner. 

*& & KX BODY HEAT (1981). There's a lot of 
steam in the air and languid sax music on 
the soundtrack in Lawrence Kasdan’s 
shrewd and seductive (if rather derivative) 
update of the classic film noir of the '40s. 
William Hurt is tense and fascinating as Ned 
Racine, a feckless Florida lawyer who falis 
for a femme fatale (Kathleen Turner) and 
agrees to kill her rich, weasely husband 
(Richard Crenna) . Mickey Rourke is terrific 
as a Seedy arsonist. Y Somerville Theatre. 
*kk‘ABROADCAST NEWS (1987). 
James L. Brooks wrote and directed this 
comedy about a romantic triangle at a 
Washington TV news bureau. Brooks has 
assembled a remarkable trio of actors and 
created juicy, layered roles for each of 
them. Holly Hunter is Jane, a gifted, high- 
strung producer caught between two men: 
her adoring best friend, Aaron (Albert 
Brooks), a talented reporter she can’t get 
herself to feel romantic about, and Tom 
(William Hurt), the new anchorman, a 
handsome, not-so-bright lug who's all 
showmanship. The film is contrived “hu- 
man’’ comedy of 4 very:high/order. SPI 
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makes a big show of caring (that's why his 
movies win Oscars) , but he’s done some of 
his most .clever and most understated 
writing here, and the film is so beautifully 
acted that it doesn’t seem bothersome that 
the whole thing is brought off with almost 
mathematical precision. (The way Brooks 
works, even the “loose ends'’ are neat.) 
Copley Place, Harvard Square, Circle, 
suburbs. 
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**xXCRIMES OF THE HEART (1986). 
Beth Henley’s Pulitzer Prize-winning play 
about the MaGrath sisters of Hazelhurst, 
Mississippi, is an attempt at a wacky 
Southern-gothic version of The Three Sis- 
ters. It isn't remotely in that league (in fact, 
it’s just a superficial light entertainment) , 
but it does provide juicy roles for three of the 
most exciting actresses in American mov- 
ies. AS Meg, who's just returned from Los 
Angeles after an unsuccessful attempt to 
launch a singing career, Jessica Lange has 
a haunted sexiness, and Sissy Spacek does 
her most sheerly charming acting yet as the 
mischievous Babe. Best of all is Diane 
Keaton. As Lenny, the matriarchal older 
sister terrified that no man will ever love her, 
she gives a performance so wondrously 
audacious it's close to a_ series of 
epiphanies. As soon as you see these 
actresses together, you stop worrying about 
the movie's deficiencies and start enjoying 
the fluid nature of the bickerings and 
alliances. With Sam Shepard; directed by 
Bruce Beresford. Z Brattle: 


*&*&k'2THE DEAD (1987). For most of 
John Huston’s final film, a fluid and beautiful 
adaptation of the great short story that 
concludes James Joyce’s Dubliners, the 
camera swirls through the town house 
where the Morkan sisters have thrown a 
dance and dinner party just after Christmas. 
Huston scrupulously reproduces . the 
vignettes of Joyce’s story, only the tone is 
warmer and more embracing — it’s like'a 
Dickensian idyll. We don't really get the 
inner churnings of the main character, 
Gabriel (Donal McCann) , a college teacher 
who wanders through the party mys- 











. teriously obsessed. Yet Huston finds his 


own truth here: the pleasure of the movie is 
in the purity of the performances, and in the 
tenderly objective way the director indulges 
the characters in all their splendid foolish- 
ness. When the concluding epiphany ar- 
rives, it’s transporting. Anjelica Huston 
delivers her speech about a long-dead lover 
with rapturous sorrow (she seems to 
express the passion that’s been missing 
from the film), and Huston had the wisdom 
to realize that Joyce’s words trump every- 
thing in his movie. In the énd, The Dead is 
about the hero’s acknowledging not just 
“death” but the death of his own dream of 
love — and, by extension, the death of the 
human wish for immortality achieved 
through love. Nickelodeon, Harvard Square. 
DOLLS (1987). Boston premiere of horror 
meister Stuart (Ae-animator) Gordon's 
opus about murderous dolls. 2 Somerville 
Theatre. 

*kkXDOUBLE INDEMNITY (1944). 
The tough, brilliant film noir about an 
insurance salesman (Fred MacMurray) 
inveigled by a cold-blooded seductress 
(Barbara Stanwyck) into murdering her 
husband. Set in tacky grocery stores, 
offices, and apartments, with snaky 
characters slithering about the periphery, 
the film, like the James M. Cain novel it’s 
based on, has an almost romantic affection 
pe its own ereiicarche Edward G. Robinson 
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high-pressure claims investigator who 
closes in on MacMurray and Stanwyck. 
Script by Raymond Chandler; Billy Wilder 
directed. 2 Brattle. 





EDGE OF THE CITY (1957). Sidney Poitier 
and John Cassavetes star as a dock worker 
ind an army deserter who clash with a 
acketeering union leader (Jack Warden) in 
‘his drama directed by Martin Ritt. Ruby 





. Dee co-stars. Brattle. 


*& &*k kB (1963). Federico Fellini’s auto- 
biographical fantasy explores the internal 
and external worlds of a famous film director 
who reaches the crisis of middie age as he 
plans his next project. Marcello Mastroianni, 
playing a film director very much like Fellini, 
manages wit and a boyish jubilance, Anouk 
Aimée is stylish as his long-suffering wife, 
and Claudia Cardinale is a vision of 
loveliness as his dream girl. @ Harvard Film 
Archive. 

*&k*XXEVERYTHING YOU ALWAYS 
WANTED TO KNOW ABOUT SEX (1972). 
Woody Allen's anthology of weird answers 
to filthy questions parodies various genres 
(horror, Italian neo-alienation) as it spoofs 
all things sexual. Featuring Gene Wilder as a 
closet sheep freak, Woody as a timorous 
sperm, and a giant breast. Uneven — but 
you won't get two people to agree on which 
are the funniest parts. 2 Somerville Theatre. 


*&*XXFATAL ATTRACTION (1987). in 
Adrian Lyne’s erotic adultery thriller, 
Michael Douglas plays a contented family 
man who has a weekend fling with a 
glamorous publishing executive (Glenn 
Close) . When the weekend ends, she won't 
let go. Her need shades from compulsion to 
psychotic treachery and finally to violence, 
and what's fun about the movie is the way it 
lends her behavior a satirical double edge: is 
this just craziness, or is it passion — the 
naked beast itself — in a dispassionate 
age? Close gives a superb, magnetic 
performance. Flashing a smile that’s at once 
demented and radiant, like the mock- 
beatific grins on the faces of the Manson 
girls, she makes Alex a strangely sym- 
pathetic character; she may be nuts, but 
she's also in love, and Douglas's unwilling- 
ness to live up to their mutual attraction 
comes to seem the film's sly parody of 
contemporary commitment anxieties. The 
movie is best when it stays on the level of 
Hitchcockian ambiguity and dread. it 
eventually degenerates into a rather routine 
(if hyped up) psycho thriller, though even 
when Lyne is trying to work honestly, as he 
does in the first half, he’s such a string-puller 
at heart that you’re always aware you're 
being manipulated. Copley Place, suburbs. 
LA FEMME INFIDELE (1969). Claude 
Chabrol's drama of adultery among the 
well-to-do stars Michel Bouquet, Stéphane 
Audran, and Maurice Ronet. Harvard- 
Epworth Church. 

FROM BEYOND (1987). Stuart Gordon 
followed up Ae-Animator with another 
horror film culled from the tales of H.P. 
Lovecraft. % Somerville Theatre. 


THE GOLDEN EIGHTIES (1983). Chantal 
Akerman made this chronicle of her ex- 
periences trying to make a mainstream 
musical. Harvard Film Archive. 

*& *GOOD MORNING, VIETNAM (1987). 
The idea seems to have been to let Robin 
Williams do the stream-of-consciousness 
riffing he does best, and then build an entire 
movie around it. As Adrian Cronauer, an 
irreverent Armed Forces DJ in 1965 Saigon, 
Williams does some of his bad-ass surreal 
monologues, and he’s sensational. But then 
the filmmakers fumble the ball: they make 
the crucial mistake of taking him away from 
the microphone. The movie turns into a 
drably human, anti-Vietnam message movie 
— it loses all trace of its comic pulse. There 
are no supporting crazies for Williams to 
play off of, and if director Barry Levinson 
comes up with wonderful throwaway touch- 
es, he also indulges some dreadful lapses in 
taste (as in a scene where Williams teaches 
those lovable Vietnamese to cuss, as 
though they were animals at training 
school). One wishes the filmmakers had 
had the guts to stick with their original 
premise — namely, to let Robin be Robin. 
Cheri, Chestnut Hill, Janus, suburbs. 

* ‘ALE GRAND CHEMIN (1987). Haven't 
we earned a respite from coming-of-age 
movies? This French film means to take its 
place beside all the other ‘‘poetic’’ films 
(My Life as a Dog, Stand by Me, and so on) 
in a: genre that has grown thoroughly 
routine. Set in Rouens in 1958, it follows 
Louis (Antoine Hubert), a nine-year-old 
Parisian sent by his pregnant mother to 
spend the summer in the country with her 
friend (Anemone) and her friend’s husband 
(Richard Bohringer). The title (it means 
“The Big Highway’’) refers not only to the 
road from Paris to Rouens but also, 
inevitably, to the road Louis must travel to 
maturity. Every character and scene you'd 
expect in a movie like this is in place, and 
director Jean-Loup Hubert concentrates on 
the lazy, summer atmosphere and the 
earthiness of the country setting. (What he 
doesn't do is show us why we should care 
about what's going on.) A note to parents 
considering this as a family outing: part of 
that earthiness includes an actual rabbit 
being bludgeoned to death and having its 
eye gouged out with a knife, all in close-up. 
Coolidge Corner. 

















* *XHAROLD AND MAUDE (1972). The 
hugely popular cult film about the romance 
between a teenage rich boy (Bud Cort) 
who stages joky fake suicides and an 80- 
esateitad woman. ..(Ruth.. Gordon) . who 
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sojourn into the grubby New York under- 
ground. Harvard Film Archive. 

*& kk KHOPE AND GLORY (1987). John 
Boorman's comic reminiscence of a London 
childhood during the Blitz is a wonderfully 
unciouded child's-eye view of the 
ticipated splendor of England under siege. 


; 


_» the movie puts to rest the solemnity and 


mawkishness of pictures like Mrs. Miniver, 
as the Blitz becomes the great adventure in 
the life of eight-year-old Billy Rohan 
(Sebastian Rice Edwards). in the first 
section, Billy's dad (David Hayman) goes 
Off to join the army, leaving his son, his wife 
(Sarah Miles), and his two daughters 
(Geraldine Muir and Sammi Davis) to fend 
for themselves as the bombs start falling. 
Boorman, photographer Philippe 
Rousselot, and designer Tony Pratt derive a 
wonderful, skewed beauty from the ruined 
dwellings. In the second, country-idyll sec- 
tion, which is dominated by lan Bannen’s 
magnificent performance as the old 
reprobate Grandfather George, the family 
moves to Billy's grandparents’ house in 
Shepperton on the Thames. Hope and 
Glory is the first of Boormian’s movies with 
the purity and unity to complete the gifts 
he's brought to his other work. The movie is 
bursting with surprises, and you watch it ina 
kind of a blissful haze. Copley Place, West 
Newton. 

*& & KHOUSEKEEPING (1987). Adapting 
Marilynne Robinson's off-kilter coming-of- 
age novel, director Bill Forsyth has made a 
beautiful yet unsatisfying film, perhaps the 
best anyone could have made from a novel 
so conceptually dreadful. It's about a spry, 
indigent woman who raises the daughters of 
her sister (who's calmly committed 
suicide). The early scenes with the free- 
spirited Aunt Sylvie (Christine Lahti) have a 
displaced, delayed humor, and Forsyth's 
eye for offbeat Casting is as acute as ever. 
Yet Lahti doesn't get the chance to give a 
good performance; nobody could play this 
drab, flighty character and make you care 
about what happened to her. With Sara 
Walker and Andrea Burchill. Copley Place. 


*XIRONWEED (1987). An epic disaster. 
This two-hour-and-25-minute film of William 
Kennedy's novel is shapeless, leaden- 
footed, lacking in sensibility, and lethal to sit 
through. The novel certainly wasn’t an easy 
source to adapt (although Kennedy Himself 
did the script). Most of it is the interior 
monologue of Francis Phelan, the bum who 
returns to his old Albany neighborhood in 
1938, after many years on the fly, to pay'a 
farewell visit to his past. Kennedy’s tall-tale 
anecdotal style and his Damon Run- 
yonesque characters are the obvious 
pushing-off point for a filmmaker, but the 
way Hector Babenco has directed the 
movie, there's no dramatic structure, and 
the action is stiff and uninvolving. As Francis 
and his ailing companion, Helen, Jack 
Nicholson and Meryl Streep are a classic 
mismatch, bringing nothing out in each 
other. Nicholson marches through the 
movie grimly, as though doing penance for 
the fun he usually has, and Streep (who's 
finally got a role that’s right in her range) 
chews more scenery than any performer in 
recent memory. Tom Waits is charming in a 
small role and there are good cameos from 
Margaret Whitton, Hy Anzell, and Fred 
Gwynne. Paris, Harvard Square, Chestnut 
Hill, suburbs. 











J. 


*&& JEAN DE FLORETTE (1987). This 
adaptation of the first half of Marcel 
Pagnol's novel has a primal moral simplicity. 
An aging peasant (Yves Montand) stoops 
to treacherous means to wrest some 
precious land away from the city-tax- 
collector-turned-happy-farmer (Gérard De- 
pardieu) who's inherited it. The land 
contains a hidden spring of mountain water, 
which Montand seals up with cement. Then 
he and his dim-witted nephew (Daniel 
Auteuil) sit back as Depardieu tries to 
cultivate the land, without ever having quite 
enough water to do so. The story is set in 
the 1920s, but Montand, in a fine per- 
formance, seems to be playing a character 
from another age. His scheming, though 
fueled by greed, seems oddly selfless — it 
grows right out of his attachment to the 
land. And Depardieu is often enchanting; his 
eyes convey a poetry of innocence. As 
filmmaking, though, Jean de Florette is flat 
and prosaic and finally a little bland; it may 
be simply too late in our century to believe in 
a fable as simply rendered as this one. 
Directed by Claude Berri. Copley Place, 
West Newton. 
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**XTHE LAST EMPEROR (1987). 
Bernardo Bertolucci’s epic about Pu Yi, the 
last emperor of the Qing dynasty, is visually 
pleasing but cool and remote. Pu Yi came to 
the throne when he was three and grew up 
in the Forbidden City as a kind of royal 
cipher. He had no power.and, as Bertolucci 
tells it, no knowledge either of the outside 
world or the world within himself; he was a 
freak, an alienated nonentity. Bertolucci 
does some good work in the Forbidden City 
scenes, when Pu Yi is a hermetic, boyish 
naif, we could be watching a Chinese-TV- 
movie version of The Michael Jackson 
Story. But when Pu Yi is kicked out of the 
palace and grows into adulthood, the movie 
slumps, badly. The gifted actor John Lone is 
Stuck ‘acting oUt Bertolucci’s mysteriously 

Continued on page 46 
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Continued from page 45 
drab vision of heroic pawnhood, and he 
fooks miserable. The character is limp and 
passive — a worm — and we get so little of 
his inner life that putting him at the center of 
a two-hour-and-45-minute historical epic 
begins to seem an act of perversity. With 
Joan Chen. Charles, Harvard Square, Cir- 
cle, suburbs. 
* THE LAST EMPEROR (1986). Not the 
Bertolucci film but a Hong Kong version of 
the latter years of Pu Yi, focusing on his post 
re-education attempts to become a “‘com- 
mon citizen’ and his attempts at domestici- 
ty after marrying a common hospital worker 
(Pan Hung). The director, Li Han Hsian, 
hasn't sorted out his attitudes toward Mao's 
government. On the one hand we see how 
Pu Yi is used and tormented, but on the 
other hand the director doesn’t see any- 
thing wrong in Pu Yi’s constantly apologiz- 
ing for his past life. Most of all, the sorry 
attempts at slapstick make the movie look 
as though it were conceived for Jerry Lewis. 
Coolidge Corner. 
*& & 2 THE LAST WAVE (1977). A skillful 
but finally too-shallow Australian voodoo 
movie directed by Peter Weir. When Sydney 
lawyer Richard Chamberlain takes on the 
case of some aborigines accused of murder, 
he finds himself assaulted by prophetic 
dreams and terrorized by native 
soothsayers. Weir is good at building 
tension, but since he’s unwilling to admit 
that this is simply a horror film, he veers from 
compulsive terror toward Higher Meaning, 
and the movie doesn’! pay off. @ Harvard 
Film Archive. 
*k%LAST YEAR AT MARIENBAD 
(1962). Alain Resnais's infamous, bewilder- 
ing art-house drama (from a novel by Alain 
Robbe-Grillet) has something to do with 
two people meeting at a resort. It’s finally 
trivial, but the hyper-clear photography and 
shallow enigmas hold your attention. Rear 
Window at the Brookline Arts Center. 
kkk KTHE LONELY PASSION OF JU- 
DITH HEARNE (1967). As the terribly piain 
Irish spinster Judith Hearne, Maggie Smith 
gives a great, lacerating performance. 
Judith longs for human contact, but what 
she doesn't realize is that her personality is 
designed to cut people off. She's a victim 
and a dupe — a prisoner of her Catholicism, 
her lady-of-leisure airs, and her own frail 
nature. Smith lets yousee every excruciat- 
ing gradation of Judith’s discomfort, the 
way the character turns each gesture and 
phrase into a tiny piece of acting; she has 
some moments that are almost unbearably 
moving. The movie, which has been spien- 
didly adapted from Brian Moore's 1955 
novel, is about how the cocoon of illusion 
Judith has spent her whole life spinning is 
gradually ripped away, until she's left with 
nothing but her fears, her emptiness, and 
her booze (the only thing she truly has faith 
in). With Bob Hoskins, and featuring 
splendid supporting performances by Wen- 
dy Hiller and lan McNeice. Peter Nelson 
wrote the script; the delicate direction is by 
Jack Clayton. Copley Place. 
*&** LOVE AND DEATH (1975). One 
of the best of Woody Alien’s pre-Annie Hall 
comedies, and a spoof of the heavy-handed 
obsessions he later began to take seriously. 
An uproarious spoof of intellectualism, 
especially deep thinking of the Russian 


persuasion, the movie casts Woody as a 
hapless prole who tries to assassinate 
Napoleon. Along the way he meets Death, 
marries Diane Keaton, and gets stuck in the 
middle of several Eisenstein films. & Somer- 
ville Theatre. 

Be 


%* XMANON OF THE SPRING (1987). The 
sequel to the art-house hit Jean de Florette 
is refined, polite, and boring, with im- 
maculate production values, no excitement, 
and little depth. Manon picks up 10 years 
after the first movie, with Manon 
(Emanuelle Béart), now 18, vowing re- 
venge on César (Yves Montand) and his 
imbecilic nephew Ugolin (Daniel Auteuil) 
— smitten with Manon and wanting to 
marry her — who pay for their treachery. In 
some ways, the movie is easier to sit 
through than Jean, because there's some- 
thing going on beside shots of Jean 
struggling to carry water and Ugolin watch- 
ing him, but not much more. And in the end, 
when the revelations start piling up, the 
movie stands revealed not as the classic 
pastoral tragedy it longs to be but as plain 
melodrama. Bruno Nuytten’s photography 
is beautiful, but working with director 
Claude Berri, he’s like a brilliant pianist who 
has to accompany a tone-deaf soloist. 
Copley Place, West Newton. 

*&*&*XTHE MAN WHO SHOT LIBERTY 
VALANCE (1962). James Stewart is a 
lawyer who becomes famous for allegedly 
shooting Liberty Valance, a notorious gal- 
oot played with a wonderfully wicked flair by 
Lee Marvin. John Wayne is the cowboy who 
really shot Valance; and Vera Miles is the 
lady whose attentions the peaceable 
Stewart and the macho Duke are vying for. 
This study of Western nobility is classic 
John Ford material, though the picture is too 
long and appears to have been shot on 
cruddy TV sets. Harvard-Epworth Church. 

*& & XMILDRED PIERCE (1945). Michael 
Curtiz’s version. of the James Cain soap 
opera is a schmaltz classic. Joan Crawford 








doesn't love; she ends up falling 

estranged younger brother (Nicolas Cage) . 
The movie is about characters who court 
disaster by following their passions, and 


has an unsentimental, deadpan wit, and 
Cage, who does a delightful caricature of a 


|| Michel) — are 


tough-and-tortured stud; his manic intensity 
is both. hilarious. and passionate. Cher, 
speaking in Italo-Brooklynese and gesturing 
volubly, gives her character a warm self- 
assurance. The movie doesn't always add 
up, but you learn to swing with its crackpot 
arias. Cheri, Circle, suburbs. 

MOVING (1988). Richard Pryor plays a 
family man battling renegade movers after 
his company transfers him to Boise, Idaho. 
Directed by Alan Metter. Cinema 57, 
suburbs. 





®KXNOSTALGHIA (1983). Andrei 
Tarkovsky’s gorgeous tableaux of Renais- 
sance loggias and waterlogged villas 
submerge his story of a Russian poet (Oleg 
Yankovsky) conducting research in Italy. 
To Russians, ‘‘nostaigia’’ means longing for 
the Motherland as well as longing for the 
past, and so Tarkovsky’s poet lurches 
about in a funk, hallucinating that he’s back 
at his dacha. The glacial camera is by far the 
most active performer in the film, but there's 
considerable pleasure in store for those who 
submit easily to hypnosis. With Erland 
Josephson. Harvard Film Archive. 
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*** KON THE WATERFRONT (1954). 
Elia Kazan's gritty, powerful melodrama, 
with Marion Brando turning in one of the 
most powerful pieces of acting in screen 
history as Terry Malloy, the washed-up ex- 
boxer who “coulda been a contender.” 
There are also superb performances from 
Rod Steiger and Eva Marie Saint. The script 
is by Budd Schulberg, the score by Leonard 
Bernstein; Kari Malden costars. @ Brattle. 
ORIANE (1985). A woman returns to her 
aunt's house to prepare it for sale and finds 
herself in the midst of adolescent memories 
that parallel her aunt's own awakening. A 
romantic mystery directed by Fina Torres. 
Coolidge Corner. 











» 2RKPEPPERMINT SODA (1977). In her 


first film, Diane Kurys (Entre nous) evokes 


- the awkward years of adolescence with 
_ affectionate irony and a keen eye for detail. 


Kurys’s kids — 13-year-old Anne (Eleonore 
Klarwein) and her 15-year-old sister (Odile 
unexceptional and therefore 
credible: Set in 1963, the movie doesn’t 
feally have a plot; it’s the sort of desultory 
journal a lazy but perceptive teenage diarist 
might keep. But there’s so much life around 
the edges that the whole comes to seem 
more than the sum of its snippets. French 
Library. 

PLANES, TRAINS & AUTOMOBILES 
(1987). in his first “adult” comedy, John 
Hughes flaunts his grossness and has his 
Stars, Steve Martin and John Candy, firing 
off cruel, mechanical, puerile jokes. (Then 
he has the galt to cuddle up to the audience 
as Mr. Sensitivity.) Martin is-a Chicago 
businessman trying to make it home to his 
family in time for Thanksgiving, and Candy 


is the loud, gregarious traveling salesman he 
keeps getting stuck with. Hughes pushes 
Martin's sardonic wit to sour sarcasm, and 
he puts you in the intolerable position of 
wanting to protect Candy, who's stuck 
playing an overbearing vulgarian who's a 
sensitive giant beneath. The role seems 
tailored to make Candy ask for sympathy, 
something he’s above by now, and the 
whole movie borders on the offensive — it’s 
a trough of bile disguised as a cup of holiday 
cheer. Somerville Theatre. 

*& kk KXPSYCHO (1960). Hitchcock's in- 
famous shocker remains the granddaddy of 
the mad-siasher genre, and something 
more: in its story of a murderous sickie 
whose identity becomes a matter of almost 
metaphysical doubt, Psycho turns the very 
process of watching a movie into a test for 
the limits of rationality. With Anthony 
Perkins and Janet Leigh, plus eyes, birds, 
holes, toilets, and Bernard Herrmann’s 
slashing strings. &@ Harvard Film Archive. 


wkkkKKXRASHOMON (1951).. Akira 
Kurosawa’s (and Japan's) international 
movie breakthrough. Almost anyone would 
admit that there's less to its theme of ‘‘the 
unknowability of truth’ than meets the eye, 
and that the loopholes in its plot line — 
which recounts four contradictory versions 
of a lord’s murder and his wife’s rape — 
Stretch plausibility to the limit. However, few 
films. are as visually stunning or as 
meticulously detailed. In the end, 
Rashomon is a study not of truth but of ego, 
which stands between individuals and truth. 
With Toshiro Mifune. 2 Rear Window at the 
Brookline Arts Center. 

kk KRE-ANIMATOR (1986). Stuart 
Gordon's uproariously cheeky (and gross) 
horror comedy about a young medical 
student who's invented a florescent yellow 
green fluid that can bring dead bodies (or 
Parts of them) back to lite. Just when you're 
sure Gordon can't go any further, he tops 
himself — especially in a scene featuring a 
body that carries its own head to perform 
sexual favors. & Somerville Theatre. 
REPENTANCE (1967). This controversial 
Soviet film is a surreal allegory of life under a 








to ground its 

awakening in a_ political 
sensibility. The film’s limitation is that it's 
finally no more than a romance. Directed by 
Vera Belmont. French Library. 


in attempting 





kkk *XSCENES FROM A MARRIAGE 
(1973). ingmar Bergman's relentless, three- 
hour chronicle of a marital breakdown has 
often been called a middle-class soap 
opera, but that description doesn't begin to 
suggest the subtlety and range of this 
unblinking cutaway view of a “‘perfect’’ 
marriage gone awry. Bergman has drawn 
staggering performances from Liv Ulimann 
and Erland Josephson, and his story 
touches so many emotional bases — 
moving from warmth to irony to 
Strindbergian rage — that you feel the 
characters have been stripped to their 
souls. Harvard Film Archive. 

*%& *XSCHOOL DAZE (1988). In his big- 
budget follow-up to She’s Gotta Have It, 
Spike Lee seems to be trying to reinvent 
commercial movies from the ground up. 
Bustling and chaotic, jammed with colliding 
subplots, a production number or two, and 
enough up-to-the-minute, furrowed-brow 
sociology for half a dozen movies, this 
comedy about rival factions at an all-black 
college is an orgy of ambition, a case of a 
defiant young filmmaker throwing every- 
thing he has at the camera and hoping it all 
adds up. It’s doesn’t, yet School Daze isn't 
like other bad movies; even its failures 
command attention. The movie is about 
how the racism we're used to seeing 
between biacks and whites now rears its 
head. in a mutated form, among biacks 
themselves Lee doesn't have the 
craftsmanship to back up his ambitions, 
and the film is so knotted up with what it 
wants to say that it never quite breathes. 
But Lee spanks things along with little 
throwaway gags, and often a scene will hold 
you simply for what he is trying to do. With 
Larry Fishburne, Giancarlo Esposito, Kyme, 
and Lee himself as the virginal Half-Pint. 
Beacon Hill, Allston, suburbs. 

*& XTHE SERPENT AND THE RAINBOW 
(1988). Wes Craven brings his potent sense 
of visual menace to this i 

voodoo special, which is set in Haiti during 
the fall of Duvalier. Craven uses Wade 
Davis's investigatory book about voodoo 
culture to try to tease us into accepting a 
scientific. basis for zombie-ism. A Harvard 
anthropologist (Bill Puliman) learns of a 
deadly white powder that can turn people 
into zombies. His assignment. (from a 
Boston conglomerate!) is to bring the stuff 
back so it can be marketed for medical 
purposes, but along the way he has to 
contend with dodgy natives, hallucinations, 
and the Haitian government. The film isn't 
nearly as serious about voodoo as it 
pretends to be; it’s basically a dreamy, 
special-effects-laden B movie, full of gaping 
plot holes and unsettling visuals that often 
don’t make sense. But Craven,creates some 
eerie moments, and a few of the actors are 
first rate — notably Brent Jennings as a 
charismatic magician named Mozart and 
Zakes Mokae (in a terrifying performance) 
as a Duvalier torturer. With Cathy Tyson and 
Paul Wintield. Cinema 57, Circle, suburbs. 

@SHE’S HAVING A BABY (1988). John 
Hughes may have graduated from suburban 
high schoolers to suburban newlyweds, but 
the quality of his movies keeps sinking. In 
this one, Kevin Bacon plays an aspiring 
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novelist who marries his college sweetheart 
(Elizabeth McGovern) .in a daze. Without 
actually planning his future, he finds he’s 
dropped out of grad school, embarked on a 
business career, bought a house, and 
committed himself to the prospect> of 
fatherhood. We're meant to sympathize 
with his bewilderment, but since there isn't a 
single scene that suggests what drew the 
couple together (the actors have no 
chemistry), Bacon comes across as a 
wimp, constitutionally incapable of making 
a decision. It doesn't help that the marriage 
is presented as a series of archaic burlesque 
gags, like the one about the new bride who 
can’t cook a decent meal for her husband. 
In the end, Hughes's tone becomes 
mawkish: McGovern goes into labor, and 
the baby becomes locked in a breach 
position, as Bacon perceives that his life has 
meaning after ail. “In the end,”’ he says, “‘I 
learned that | took more than | gave." 
Charles, Chestnut Hill, suburbs. 

*&k'%2SHOOT TO KILL (1988). Roger 
Spottiswoode’s tight direction helps enliven 
acrummy script. In the tense opener, an FBI 
stakeout goes horribly awry, a hostage is 
killed, and the killer gets away with a cache 
of stolen gems. Sidney Poitier plays the FBI 
agent who stalks him to the Pacific 
Northwest and teams up with the area’s top 
trail guide (Tom Berenger), whose girl- 
friend (Kirstie Alley) has been taken 
hostage. This is Poitier's first screen ap- 
pearance in eleven years (he's 61, but so fit 
and handsome he looks at least 10 years 
younger), and there’s something bracing 
about the way he takes command of the 
role without the slightest trace of brag- 
gadocio. Unfortunately, he’s stuck playing a 
tenderfoot who has to be rescued from one 
scrape after another. The screenwriters 
(Harv Zimmel, Michael Burton, and Daniel 
Petrie Jr.) seem to have no idea they're 
writing for an actor of any stature, and the 
film falls apart in the big-city finale. But 
Spottiswoode and his team (editors Garth 
Craven and George Bowers, cinemato- 


grapher Michael Chapman) make a 
craftsmanly. job of most of it, especially 
during the incredibly suspenseful sequence 
in which Poitier has to rescue Berenger from 
a gorge. Cinema 57, Circle, suburbs. 
*&**KSLEEPER (1973). Woody Allen 
wakes up two centuries after the night 
before and wishes he had stayed in bed. 
One of Allen’s most accomplished (but 
least exhilarating) comedies, featuring 
Woody as a very stiff butler and the victim of 
new forms of locomotion, plus king-size 
carrots and, of course, revolution. & Somer- 
ville Theatre. 

SOPHIE’S PLACE (1986). Director Larry 
Jordan's ‘autobiography in animation” 
revolves around the mosque of Saint Sophia 
in Constantinople. Harvard Film Archive. 
*&k*k*XSTORMY WEATHER (1943). The 
script and direction are sometimes almost 
criminally stupid, but no Hollywood musical 
ever featured so many marvelous black 
performers; it’s an invaluable piece of black 
cultural history. Lena Horne sings ‘Stormy 
Weather"’ and Fats Waller heats up ‘‘Ain’t 
Misbehavin’ '"'; Ada Brown accompanies 
Waller's band on ‘Baby, Baby, What Is the 
Matter with You?"’; Cab Calloway and the 
amazing Nicholas Brothers perform ‘‘Jump- 
in’ Jive."’ Also on hand are Bill “Bojangles” 
Robinson, Katherine Dunham and her 
dance troupe, Dooley Wilson, Eddie 
‘Rochester’ Anderson, and Flournoy Mill- 
er. Written by Frederick Jackson and Ted 
Koehler; directed by Andrew Stone. @ Rear 
Window at the Brookline Arts Center. 
kkkKKSWING TIME (1936). A 
marvelous Astaire/Rogers picture — per- 
haps the best — with a sparkling score by 
Jerome Kern and Dorothy Fields. Fred’s a 
gambler trying to come up with enough 
money to marry his fiancée (Betty Fur- 
ness), but by the time he succeeds, he’s 
hooked on dance-school teacher Ginger. 
Fred's “Bojangles of Harlem'’ routine is 
stunning, and he and Ginger are incandes- 
cent in such numbers as ‘‘Pick Yourself 
Up,”’ “A Fine Romance,"’ and the Oscar- 


winning “The Way You Look Tonight.’’ Rear 
Window. at the Firehouse Multicultural 
Center. 

SWITCHING CHANNELS (1988). This 
update of The Front Page shifts the action 
to a television station, and stars Kathleen 
Turner as the crack reporter and Burt 
Reynolds as her ex-husband and boss, 
who'd do anything to keep, her from 
marrying a good-looking and not particular- 
ly bright millionaire (Christopher Reeve) . 
Directed by Ted Kotcheff. Charles, suburbs. 


T 


*& *&XTHAT OBSCURE OBJECT OF DE- 
SIRE (1977). Made in the playful, mocking 
spirit of his late years, Luis Bufiuel’s last film 
is a droll romantic satire, the story of a 
wealthy older man’s consuming desire for 
an unattainable younger woman. It stars 
Fernando Rey as the man and, as his 
“object,”’ two extremely erotic actresses — 
cool, svelte Carole Bouquet and dark, 
voluptuous Angela Molina. It’s a one-joke 
movie, but it’s a joke that expands as the 
movie goes on: Rey's desire to have this 
young woman is the one thing that gives his 
bored existence some direction, yet her 
refusal to satisfy him — the thing that’s 
keeping him going — is also driving him 
mad with frustration. There are also some 
baffling analogies between Rey’s erotic 
quest and the activities of a Catholic 
terrorist group. & French Library. 

X* THREE MEN AND A BABY (1987). A 
high-concept comedy — even before you 
see the movie, you already know every joke 
in it. A trio of swinging bachelors (Tom 
Selleck, Steve Guttenberg, and Ted 
Danson) find an abandoned baby on their 
doorstep. And the baby . . . pees and shits a 
lot! And the pee and shit ... smells bad! 
And the diapers ... are hard to change! 
And when a man goes to the store to buy 
baby food for the first time in his life . . . it’s 
confusing! This remake of the strangely 








dour 1986 French farce, Three Men and a 
Cradle, has a few advantages over its 
predecessor (this time, at least there are 
some jokes) , but all it really has going for it 
is the general amiability of the three stars. If 
only amiability were-funny. Leonard Nimoy 
directed. West Newton, suburbs. 


**‘2WALL STREET (1987). Zingy, en- 
grossing hokum. Oliver Stone sells his 
money-isn’t-everything message for two 
fast hours, and if the result is preachy and 
melodramatic, it’s always entertaining. 
Charlie Sheen is Bud Fox, the ambitious 
young broker who finagles his way into the 
empire of Gordon Gekko (Michael 
Douglas), the yuppie Mephistopheles of 
Wall Street. Gekko soon has him spying on 
competitors and snooping out information 
for insider-trading deals, and Sheen gets 
caught (as he was in Platoon) in a battle 
between good and evil authority figures — 
in this case, between Gekko and his own 
dad (Martin Sheen), a noble prole with 
honest-buck values. Stone puts a satirical 
spin on the trading scenes, but the movie 
would have been stronger if we'd gotten a 
chance to get hooked on high-pressure 
dealing along with Bud. Though Charlie 
Sheen is decent here, there’s something 
ascetic and unyielding about him; he 
doesn't seem to have a true lust for success. 
On the other hand, the picture kicks into 
high gear whenever Michael Douglas is on 
screen. His Gekko is kinetic and dangerous, 
a happy-talk wheeler-dealer with a touch of 
psychosis; it’s a juicy, irresistable per- 
formance. With Daryl Hannah. Copley 
Place, suburbs. 

* & kWISH YOU WERE HERE (1987). As 
Lynda, an irrepressible girl growing up in a 
drab British seacoast village, the superb 
young actress Emily Lioyd is like a teenage 
Jessica Lange, with a brazen self-assurance 
and sensuality that seem to flow right out of 








her avid, fun-seeking staré. The time is 
1951, and Lynda’s lust for shocking people 
is fervent —. she truly doesn’t believe in 
behaving herself. The movie is about a girl 
who sees growing up as a reckless act of 
self-creation, and screenwriter David Leland 
(Mona Lisa), making his directing debut 
here, is shrewd about revealing how the 
choices she makes spring as much from her 
emotional nature as from her repressive 
surroundings. Wish You Were Here is 
bracing and a little sad, and the photogra- 
phy is ravishing throughout, though Leland 
loses his touch in the last part of the movie; 
he ends up adorning his heroine with a halo 
she wouldn't have wanted. As the sinister 
middle-aged movie projectionist Lynda has 
an affair with, Tom Bell gets so far inside his 
character's mixture of desire and callous- 
ness and desperation that he elicits a 
queasy sympathy. With Pat Heywood. 
Somerville Theatre: 

**& *X WOMAN IN THE DUNES (1964). 
Surreal, mythic, and very lovely, this 
Japanese fable of an entomologist who 
finds himself trapped in a deep — or, rather, 
profound — sandpit with a quietly attractive 
widow is an engaging, subtle study of 
eroticism with allegorical overtones. From 
Kobo Abe's novel; directed by Hiroshi 
Teshigahara. Rear Window at-the Brookline 
Arts Center. 





kkk %Z (1968). Costa Gavras's classic 
political thriller, an incredibly suspenseful 
exposé of the goings-on behind the right- 
wing takeover of Greece in 1963. Yves 
Montand lends warmth and dignity to the 
role of Gregorios Lambrakis, the parliament 
leader whose assassination is made to look 
like an accident, and Jean-Louis Trintignant 
is memorable as the government in- 
vestigator who brings down the fascist 
conspirators. @% Rear Window at the Fire- 
house Multicultural Center. 
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